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Musical  Open  House 

Friday,  September  29,  2006 
5-7  p.m. 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Roberto  Diaz,  President 


Welcome!  Thank  you  for  joining  us  this  evening  to  take  a  closer  look  at 
The  Curtis  Institute  of  Music,  which  you  generously  supported  during  the 
2005-2006  season.  We  are  profoundly  grateful  to  you  and  appreciate  the 
trust  you  have  placed  in  us  to  use  your  contribution  to  ensure  the  future  of 
one  of  the  world's  most  renowned  conservatories.  I  hope  you  enjoy  your  time 
here  tonight,  and  I  invite  you  to  return  to  Curtis  throughout  the  coming 
season  to  hear  our  exceptionally  gifted  students. 

— Roberto  Diaz,  President 


Self-Guided  Tour  Tips 

J>   The  Curtis  Institute  of  Music's  main  building  comprises  1726  Locust 
Street  and  235  South  18th  Street.  The  tour  begins  in  1726  Locust. 

}   Step  into  the  open-door  studios,  where  you  will  discover  historical 

highlights  dating  back  to  1924.  See  where  now-legendary  musical  artists 
have  trained,  and  enjoy  listening  to  the  stars  of  tomorrow. 

J)    Studios  and  classrooms  are  open  throughout  the  evening  on 
a  drop-in  basis.  All  events  will  end  at  7  p.m. 

j>   Light  refreshments  are  available  in  the  Bok  Room. 

«P   For  handicapped  access  to  the  second  and  third  floors,  please  see  a 
staff  member. 

J)   Restrooms  are  located  in  the  basement  and  on  the  second  and  third 
floors.  A  handicapped-accessible  restroom  is  located  on  the  first  floor. 

^    Staff  members,  student  workers,  and  volunteers  are  stationed 
throughout  the  building  to  answer  your  questions. 


In  Our  House  Tonight 


1726  first  floor 

Field  Concert  Hall — lab  orchestra  (use  stage  entrance) 
Gary  and  Naomi  GrafTman  Common  Room — harp 
Bok  Room — memorabilia  (including  the  new  Gary  GrafTman 
portrait)  and  refreshments 

1726  second  floor 

Zimbalist  Room — strings  and  memorabilia 
Horszowski  Room — woodwinds 

Kardon  Studio  IC — photographs  of  past  faculty  and  students 
Studio  ID — photographs  of  past  faculty  and  students 
Studio  IE — harpsichord 

Hallway  Display  Cases — a  tribute  to  Gary  Graffman  and  Roberto  Diaz 
Vengerova  Room — photographs  of  past  faculty  and  students 

1726  third  floor 

Salzedo  Room — instruments  and  memorabilia 

Tabuteau  Room — brass 

Studio  IIG — double  bass  ensembles 

Hallway — graduation  photographs 

Other  Studios — photographs  of  past  vocal  students 

Opera  Studio — working  rehearsal,  with  piano,  of  L'Ormindo 

Access  235  South  18th  Street  via  third-floor  exit. 

235  third  floor 

Classroom  235J — Composition  class 

235  second  floor 

Classroom  235D — Continuous  showing  of  selections  from  On  Stage  at 
Curtis,  a  series  on  WHYY's  new  digital  cable  channel,  featuring 
performances  from  the  Student  Recital  Series 

235  first  floor 

President  Roberto  Diaz's  office 

Be  sure  to  visit  the  school  store  in  the  Gary  and  Naomi  Graffman 
Common  Room. 


Many  Thanks 
to  our  generous  donors 
of  tonight's  refreshments 


Cabot  Cheese  Company 
Canada  Dry  of  Delaware  Valley  Bottling  Company 
Metropolitan  Bakery 
Rittenhouse  Market 


The  Curtis  Institute  of  Music  expresses  its  sincere  gratitude 
to  tonight's  participating  students . 

The  photographs  and  memorabilia  displayed  throughout  the  school 
bring  history  alive,  courtesy  of  the  Curtis  Archives. 


The  Curtis  Institute  of  Music 

1726  Locust  Street 
Philadelphia,  PA  19103 
Ticket  Office:  215-893-7902 
Development  Office:  215-893-5279 
www.curtis.edu 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


Sunday,  October  8,  2006 
Field  Concert  Hall,  3  p.m. 


A  Memorial  Tribute  to  Edward  Aldwell 

Sarabande  Johann  Sebastian  Bach 

from  English  Suite  No.  3  in  G  minor,  BWV  808  (1685-1750) 

Edward  Aldwell,  piano 
Video,  November  8,  2004  faculty  recital 

Remarks 

Roberto  Diaz,  president 

Chaconne  from  Partita  No.  2  in  D  minor,  BWV  1004  J.  S.  Bach 

arranged  by  Johannes  Brahms 

Gary  Graffman,  piano 

Remarks 

Gary  Graffman,  faculty 

Remarks 

Eric  Wen,  faculty 

Chromatische  Fantasie  und  Fuge  in  D  minor,  BWV  903      J.  S.  Bach 
Meng-Chieh  Liu,  piano 


Remarks 


Robert  Cuckson,  faculty 

from  Johannespassion,  BWV  245  J.  S.  Bach 

"Ruht  wohl,  ihr  hedligen  Gebeine" 
"Ach  Herr,  laB  dein'  lieb  Engelein" 

The  Curtis  Madrigal  Ensemble 
Jose-Maria  Blumenschein,  violin 
Johannes  Dickbauer,  violin 
Lisa  Steltenpohl,  viola 
Eugena  Chang,  cello 
Alexander  Hanna,  double  bass 
Timothy  Sawyier,  oboe 
Andrew  Helmsworth,  oboe 
Diane  Meredith  Belcher,  organ 
Matthew  Glandorf,  conductor 

?v 

The  audience  is  invited  to  attend  a  reception  in  the  Bok  Room 
following  the  recital. 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Jose  Maria  Blumenschein  from  Freiburg,  Germany,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2001. 

Eugena  Chang  from  Hacienda  Heights,  Calif.,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2001. 

Johannes  Dickbauer  from  Kremsmunster,  Austria,  is  a  student  of  Pamela 
Frank  and  entered  Curtis  in  2002. 

Alexander  Hanna  from  Bowling  Green,  Ohio,  is  a  student  of  Edgar 
Meyer  and  Harold  Hall  Robinson  and  entered  Curtis  in  2004. 

Andrew  Helmsworth  from  Portland,  Ore.,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2006. 

Timothy  Sawyier  from  Chicago  is  a  student  of  Richard  Woodhams  and 
entered  Curtis  in  2004- 

Lisa  Steltenpohl  from  North  Barrington,  III.,  is  a  student  of  Misha 
Amory  and  entered  Curtis  in  2002. 


Diane  Meredith  Belcher  (Organ  '82) 

Robert  Cuckson,  faculty 

Roberto  Diaz  (Viola  '84),  president,  faculty 

Matthew  Glandorf  (Organ  '91),  faculty 

Gary  Graffman  (Piano  '46),  faculty 

Meng-Chieh  Liu  (Piano  '93),  faculty,  resident  pianist 

Eric  Wen,  faculty 


Note:  //  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Edward  Aldwell  (1938-2006) 

Edward  Aldwell,  co-chair  of  the  musical  studies  department  at  The 
Curtis  Institute  of  Music,  died  on  May  28,  2006.  He  had  joined  the 
Curtis  faculty  in  1971.  He  taught  harmony  and  counterpoint  and  often 
heard  students  as  they  prepared  for  Bach  performances. 

Mr.  Aldwell  received  his  bachelor's  and  master's  degrees  from  the 
Juilliard  School,  where  he  studied  piano  with  Adele  Marcus.  He  studied 
theory  and  Schenkerian  analysis  privately  with  Carl  Schachter  and  later 
with  Emst  Oster.  He  taught  keyboard  studies  at  Juilliard  from  1966  to 
1970  and  has  been  on  the  Mannes  College  of  Music  faculty  since  1969. 

Mr.  Aldwell  performed  recitals  at  Curtis,  on  the  Philadelphia 
Chamber  Music  Society  series,  and  throughout  the  United  States,  many 
of  them  devoted  to  the  works  of  J.  S.  Bach.  He  recorded  both  books  of 
The  Well-Tempered  Clavier  (Nonesuch),  as  well  as  the  Goldberg  Variations 
(Biddulph  Recordings)  and  works  of  Hindemith  and  Faure  (Pro  Piano 
Records).  He  was  co-author,  with  Carl  Schachter,  of  the  textbook 
Harmony  and  Voice  Leading.  The  third  edition,  released  in  2002, 
included  recordings  made  by  Mr.  Aldwell  and  Curtis  students. 

A  brilliant  performing  artist,  master  teacher,  and  gifted  author  of 
music  textbooks,  Mr.  Aldwell  is  forever  etched  in  the  memories  of  his 
many  students  and  colleagues  at  Curtis  over  the  past  thirty-five  years. 
He  brought  a  performer's  intensity,  a  scholar's  intellect,  and  a  deep 
humanity  overflowing  with  humor  and  insight  to  all  of  his  activities  on 
stage,  in  the  classroom,  and  in  daily  life.  His  recordings  and  his  books 
will  keep  him  with  us  in  a  tangible  way  even  though  his  inimitable 
spirit,  wit,  and  intellectual  integrity  may  pass  this  way  only  once. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


First  Student  Recital 

Monday,  October  9,  2006 
Field  Concert  Hall,  8  p.m. 


Andante  and  Hungarian  Rondo  in  C  minor,  Carl  Maria  von  Weber 
Op.  35  (1786-1826) 

Brenton  Caldwell,  viola 
Elena  Jivaeva,  piano 

Sonata  appassionata  in  F-sharp  minor,  Op.  140  Sigfrid  Karg-Elert 

(1877-1933) 

Yoobin  Son,  flute 

Concerto  No.  1  in  G  minor,  Op.  26  Max  Brucb 

Allegro  moderate  ( 1 838-1920) 

Adagio 

Finale:  Allegro  energico 

Melissa  White,  violin 
Jungeun  Kim,  piano 

Intermission 


Elegie.  Op.  9 


Max  Peters 
(1849-1927) 


Achilles  Liarmakopoulos,  trombone 
Joshua  Stafford,  organ 

Sonata  in  F,  Op.  1 1,  No.  4  Paul  Hmdemith 

Fantasie:  Ruhig—  (1895-1963) 
Thema  mit  Variationen:  Ruhig  und  einfach  wie  ein  Volkslied— 
Finale  (mit  Variationen):  Sehr  lebhaft 

Sang  Hyun  Mary  Yong,  viola 
Hugh  Sung,  piano 

Davidsbundlertanze,  Op.  6 

Lebhaft 
Innig 

Mit  Humor 
Ungeduldig 
Einfach 
Sehr  rasch 
Nicht  schnell 
Frisch 
Lebhaft 

Balladenmafiig:  Sehr  rasch 
Einfach 
Mit  Humor 
Wild  und  lustig 
Zart  und  singend 
Frisch 

Mit  gutem  Humor 
Wie  aus  der  Feme 
Nicht  schnell 

Kuok-Wai  Lio,  piano 
?»> 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Robert  Schumann 
(1810-1856) 


The  Peters  Elegy  was  prepared  by  Nitzan  Haroz. 

Brenton  Caldwell  from  Tyler,  Tex.,  is  a  student  of  Misha  Amory  and 
Roberto  Diaz  and  entered  Curtis  in  2004- 

Achilles  Liarmakopoulos  from  Athens  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2006. 

Kuok-Wai  Lio  from  Macau,  China,  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2006. 

Yoobin  Son  from  Sungnam  City,  Korea,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2003. 

Joshua  Stafford  from  Jamestown,  N.Y.,  is  a  student  of  Alan  Morrison  and 
entered  Curtis  in  2006. 

Melissa  White  from  Lansing,  Mich.,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2002. 

Sang  Hyun  Mary  Yong  from  Seoul  is  a  student  of  Roberto  Diaz  and 
entered  Curtis  in  2005. 


Elena  Jivaeva,  staff 
Jungeun  Kim,  staff  pianist 

Hugh  Sung  (Piano  '90),  director  of  instrumental  accompaniment  and 
student  recitals 

Note:  If students  study  witkmore  than  one  faculty  member,  thetr  teachers  are  listed 
alphabetically . 

2*> 


Next  Recital 


Tuesday,  October  10,  2006 

A  Centennial  Tribute  to  Dmitri  Shostakovich 

Field  Concert  Hall,  8  p.m. 

Shostakovich    Sonata,  Op.  147 

Misha  Amory,  viola 
Elena  Jivaeva,  piano 

Sonata,  Op.  134 

Victor  Danchenko,  violin 
Hugh  Sung,  piano 

Sonata  in  D  minor,  Op.  40 

Peter  Wiley,  cello 
Anna  Polonsky,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Common  Room  at  Curtis,  and  by  e-mail  (write  to 
tickets@curtis.edu  to  join  the  mailing  list).  New  calendars  are  available 
every  other  Friday . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


3W 


Faculty  Recital 

Tuesday,  October  10,  2006 
Field  Concert  Hall,  8  p.m. 


A  Centennial  Tribute  to  Dmitri  Shostakovich 


Sonata  in  D  minor,  Op.  40  Dmitri  Shostakovich 

Allegro  non  troppo  ( 1 906-7  5 ) 

Allegro 
Largo 
Allegro 


Peter  Wiley,  cello 
Anna  Polonsky,  piano 

Sonata,  Op.  134 

Andante 

Allegretto 

Largo 


Victor  Danchenko,  violin 
Hugh  Sung,  piano 

Intermission 

Sonata,  Op.  147 

Moderato 
Allegretto 
Adagio 

Misha  Amory,  viola 
Elena  Jivaeva,  piano 


2*> 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

BIOGRAPHIES 
Misha  Amory,  viola 

Winner  of  the  1991  Naumburg  Viola  Award,  Misha  Amory  has 
performed  with  orchestras  in  the  United  States  and  Europe,  and  he  has 
given  recitals  in  New  York,  Los  Angeles,  Philadelphia,  Boston,  Houston, 
and  Washington,  D.C.  He  has  been  invited  to  perform  at  the  Marlboro 
Music  Festival  and  the  Vancouver  and  Seattle  chamber  music  festivals, 
as  well  as  with  the  Chamber  Music  Society  of  Lincoln  Center  and 
Boston  Chamber  Music  Society.  He  released  a  recording  of  the 
Hindemith  sonatas  on  the  Musical  Heritage  Society  label  in  1993.  Mr. 
Amory  is  a  founding  member  of  the  Brentano  String  Quartet,  which 
won  the  inaugural  Cleveland  Quartet  Award  and  the  1995  Naumburg 
Chamber  Music  Award.  He  holds  degrees  from  Yale  University  and  the 
Juilliard  School,  and  his  principal  teachers  were  Heidi  Castleman, 
Caroline  Levine,  and  Samuel  Rhodes.  Currently  on  the  faculty  at 
Juilliard,  Mr.  Amory  joined  the  Curtis  faculty  this  fall. 

Victor  Danchenko,  violin 

Victor  Danchenko  has  performed  throughout  the  former  U.S.S.R., 
Europe,  and  North  and  South  America,  and  he  has  recorded  for  the 
Melodiya  label.  Born  in  Moscow,  he  made  his  debut  at  sixteen  as  soloist 
with  the  State  Orchestra  of  the  U.S.S.R.  and  entered  the  Moscow  State 
Conservatory  at  seventeen  as  a  student  of  violinist  David  Oistrakh.  He 
won  numerous  national  and  international  prizes  and  awards,  including 
gold  medals  in  the  Soviet  National  Competition  and  in  the  World 
Youth  and  Student  Festival,  a  top  prize  in  the  Jacques  Thibaud  Interna- 
tional Competition  in  Paris,  and  the  Ysaye  Gold  Medal.  He  has  given 
master  classes  in  the  United  States,  Canada,  South  America,  Europe, 
Israel,  and  Japan.  Mr.  Danchenko  taught  at  the  Royal  Conservatory  of 
Music  in  Toronto  and  the  Cleveland  Institute  of  Music  and  is  a  faculty 
member  of  the  Peabody  Institute  of  the  Johns  Hopkins  University.  In 
the  summer  he  teaches  at  the  Encore  School  for  Strings  and  other 
summer  festivals.  Mr.  Danchenko  joined  the  Curtis  faculty  in  1994- 


Elena  Jivaeva,  piano 

Elena  Jivaeva  from  Uzbekistan  is  an  accompanist  at  Curtis.  She  has  also 
worked  at  the  Duquesne  University  School  of  Music  and  taught  piano  at 
Tashkent's  famous  Uspensky  School.  In  2002  she  was  invited  to 
accompany  string  auditions  for  the  Philadelphia  Orchestra.  Ms.  Jivaeva 
was  a  pianist  in  the  Uzbekistan  Jazz  Big  Band  and  the  Uzbek  State  TV 
and  Radio  Orchestra.  She  performs  with  her  son,  Daniel  Khalikov,  and 
her  violist  brother,  Anton  (a  Curtis  alumnus).  Born  into  a  family  of 
professional  musicians,  Ms.  Jivaeva  studied  in  Tashkent  and  absorbed 
the  deep-rooted  traditions  of  the  famous  Leningrad  Conservatoire, 
which  during  World  War  II  was  evacuated  to  Tashkent.  She  holds  a 
bachelor's  degree  from  the  State  Conservatoire,  where  she  studied  with 
Anatoly  Heckelmann.  Ms.  Jivaeva  was  among  the  teachers  to  receive 
2004  Best  of  Philadelphia  recognition  for  Little  Peoples'  Music,  through 
which  she  helps  children  aged  one  to  four  develop  their  creative  talents 
in  music  and  dance. 

Anna  Polonsky,  piano 

Soloist  and  chamber  musician  Anna  Polonsky  has  appeared  with  the 
Moscow  Virtuosi  under  Vladimir  Spivakov,  Buffalo  Philharmonic  under 
JoAnn  Falletta,  St.  Luke's  Chamber  Ensemble,  Chamber  Orchestra  of 
Philadelphia,  and  many  others.  She  has  collaborated  with  the  Guarneri, 
Orion,  and  Audubon  quartets  and  with  such  musicians  as  Mitsuko 
Uchida,  David  Shifrin,  Richard  Goode,  Ida  and  Ani  Kavafian,  Cho- 
Liang  Lin,  Anton  Kuerti,  Gary  Hoffman,  Fred  Sherry,  and  Ralph 
Kirshbaum.  A  frequent  guest  at  the  Chamber  Music  Society  of  Lincoln 
Center,  she  was  an  artist  member  of  Chamber  Music  Society  Two  from 
2002  to  2004.  She  also  performs  at  festivals  such  as  Marlboro,  Chamber 
Music  Northwest,  Santa  Fe,  Bridgehampton,  Bard,  and  Caramoor,  as 
well  as  at  Bargemusic  in  New  York  City.  She  is  taking  part  in  the 
European  Broadcasting  Union's  project  to  record  and  broadcast  all  of 
Mozart's  keyboard  sonatas  this  year.  Ms.  Polonsky  received  her 
bachelor's  degree  in  1999  from  Curtis,  where  she  worked  with  Peter 
Serkin.  She  studied  with  Jerome  Lowenthal  at  the  Juilliard  School, 
earning  her  master's  degree.  Ms.  Polonsky  received  a  Borletti-Buitoni 
Trust  Fellowship  in  2003.  She  is  a  Steinway  artist. 


Hugh  Sung,  piano 

Hugh  Sung  began  his  piano  studies  with  his  mother  and  later  studied 
with  Eleanor  Sokoloff  and  Susan  Starr.  He  made  his  debut  with  the 
Philadelphia  Orchestra  at  age  eleven  and  two  years  later  entered  The 
Curtis  Institute  of  Music,  where  he  studied  with  Jorge  Bolet  and 
Seymour  Lipkin.  He  has  performed  as  a  soloist  with  the  Chamber 
Orchestra  of  Philadelphia.  As  an  ensemble  musician,  Mr.  Sung  has 
collaborated  with  many  distinguished  artists  and  ensembles,  including 
the  American  String  Quartet,  the  Diaz  Trio,  Julius  Baker,  Jeffrey 
Khaner,  and  Aaron  Rosand,  with  whom  he  has  toured  and  recorded  on 
the  Vox  and  Biddulph  labels.  His  work  can  also  be  heard  on  the  I 
Virtuosi,  Avie,  and  CRI  labels.  Mr.  Sung  joined  the  Curtis  faculty  in 
1993  as  a  staff  pianist;  in  1996  he  was  named  director  of  instrumental 
accompaniment  and  in  1998,  director  of  student  recitals. 

Peter  Wiley,  cello 

Peter  Wiley,  a  1974  graduate  of  The  Curtis  Institute  of  Music,  performs 
as  a  soloist  and  recitalist;  is  a  founding  member  of  OPUS  ONE,  with 
pianist  Anne-Marie  McDermott  and  Curtis  faculty  members  Ida 
Kavafian  and  Steven  Tenenbom;  and  succeeded  his  teacher,  David 
Soyer,  as  cellist  of  the  Guarneri  String  Quartet.  With  the  Beaux  Arts 
Trio  from  1987  to  1998,  Mr.  Wiley  has  played  at  leading  festivals, 
including  the  Marlboro  Music  Festival,  for  which  he  also  tours  and 
records.  In  1986  he  made  his  concerto  debut  at  Carnegie  Hall  with  the 
New  York  String  Orchestra  conducted  by  Alexander  Schneider.  As  a 
recitalist,  he  has  appeared  at  the  Metropolitan  Museum  of  Art  and 
Lincoln  Center's  Alice  Tully  Hall.  Mr.  Wiley  entered  Curtis  at  the  age 
of  thirteen.  At  twenty  he  was  named  principal  cello  of  the  Cincinnati 
Symphony,  after  one  year  with  the  Pittsburgh  Symphony.  Mr.  Wiley 
joined  the  Curtis  faculty  in  1996. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Second  Student  Recital 

Wednesday,  October  11,  2006 
Field  Concert  Hall,  8  p.m. 

?*> 

Concerto  in  D  major,  Op.  61 

Allegro  ma  non  troppo 
Larghetto 
Rondo:  Allegro 

Ray  Chen,  violin 
Jungeun  Kim,  piano 

Intermission 

Sonata  No.  2  in  A  minor,  BWV  1003 

Grave 
Fuga 
Andante 
Allegro 

Caprices,  Op.  1  Nicolo  Paganini 

No.  2 1 :  Amoroso— Presto  ( 1 782-1 840) 


Ludwig  van  Beethoven 
(1770-1827) 


Johann  Sebastian  Bach 
(1685-1750) 


Johannes  Dickbauer,  violin 


Fantasie  in  C  major,  Op.  1 7  Robert  Schumann 

Durchaus  phantastisch  und  leidenschaftlich  vorzutragen  (1810-56) 
MaBig:  Durchaus  energisch 
Langsam  getragen:  Durchweg  leise  zu  halten 

Hao  Chen  Zhang,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

Ray  Chen  from  Brisbane,  Australia,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2005. 

Johannes  Dickbauer  from  Kremsmunster,  Austria,  is  a  student  of  Pamela 
Frank  and  entered  Curtis  in  2002. 

Hao  Chen  Zhang  from  Shanghai  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2005. 


Jungeun  Kim,  staff  pianist 


Next  Student  Recital 

Friday,  October  13,  2006 
Field  Concert  Hall,  8  p.m. 

Demessieux       Te  Deum,  Op.  1 1 
Franck  Chorale  No.  2  in  B  minor 

Stanford  Fantasia  and  Toccata  in  D  minor,  Op.  57 

Ahreum  Han,  organ 

Grieg  Sonata  in  A  minor,  Op.  36 

Bronwyn  Banerdt,  cello 
Hugh  Sung,  piano  ('90) 


Mozart  Concerto  No.  4  in  D  major,  K.  218 

Sarasate  Zigeunerweisen,  Op.  20 

Johannes  Dickbauer,  violin 
Hugh  Sung,  piano  ('90) 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2I5-893-526J ,  for  the 
most  up-to-date  information.  Recital  calendars  are  available  at  uitDui.curti5.edu,  in 
the  Gary  and  Naomi  Graffman  Common  Room  at  Curtis,  and  by  e-mail  (write  to 
tickets@curtis.edu  to  join  the  mailing  list) .  New  calendars  are  available  every  other 
Friday. 


Forthcoming  Curtis  Performance 


Sunday,  October  22 

The  Curtis  Symphony  Orchestra 

conducted  by  Otto-Werner  Mueller 

8  p.m.,  Verizon  Hall  at  the  Kimmel  Center 

An  80th-Birthday  Tribute  to  Otto- Werner  Mueller 

Beethoven     Leonore  Overture,  No.  3 
Britten  Violin  Concerto 

Hilary  Hahn,  violin 
Prokofiev       Symphony  No.  5 

Subscriptions:  $15— $91 
Single  tickets:  $5— $36 


For  single  tickets,  call  215-893-1999.  For  subscriptions,  call  215-893-7902 
or  visit  wvuw.curtis.edu. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


Thursday,  October  12,  2006 
Field  Concert  Hall,  1 1  a.m. 


Annual  Fellowship  Luncheon  Recital 


Sonata  No.  1  in  G  major,  Op.  78 

Vivace  ma  non  troppo 
Adagio 

Allegro  molto  moderato 

Jose  Maria  Blumenschein,  violin 
Yuja  Wang,  piano 

Blues:  Moderato  from  Sonata  for  Violin  and  Piano 


Schbn  Rosmarin 


Liebesfreud 

Zigeunerweisen,  Op.  20 


Johannes  Brahms 
(1833-97) 


Maurice  Ravel 
(1875-1937) 

Fritz  Kreisler 
(1875-1962) 

Kreisler 

Pablo  de  Sarasate 
(1844-1908) 


Johannes  Dickbauer,  violin 
Roman  Rabinovich,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Jose  Maria  Blumenschein  from  Freiburg,  Germany,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2001. 

Johannes  Dickbauer  from  Kremsmunster,  Austria,  is  a  student  of  Pamela 
Frank  and  entered  Curtis  in  2002. 

Roman  Rabinovich  from  Ramat-Gan,  Israel,  is  a  student  of  Seymour 
Lipkin  and  entered  Curtis  in  2003. 

Yuja  Wang  from  Beijing  is  a  student  of  Gary  Graffman  and  entered 
Curtis  in  2002. 

?*> 

Forthcoming  Curtis  Performance 

Sunday,  October  22 

The  Curtis  Symphony  Orchestra 

conducted  by  Otto- Werner  Mueller 

8  p.m.,  Verizon  Hall  at  the  Kimmel  Center 

An  80th-Birthday  Tribute  to  Otto-Werner  Mueller 

Beethoven     Leonore  Overture,  No.  3 
Britten  Violin  Concerto 

Hilary  Hahn,  violin 
Prokofiev       Symphony  No.  5 

Subscriptions:  $  15— $91 
Single  tickets:  $5— $36 

For  single  tickets,  call  215-893-1999.  For  subscriptions,  call  215-893-7902 
or  visit  www. curtis.edu. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?•> 

Third  Student  Recital 

Friday,  October  13,  2006 
Field  Concert  Hall,  8  p.m. 


Fantasia  and  Toccata  in  D  minor,  Op.  57        Charles  Villiers  Stanford 

(1852-1924) 

Chorale  No.  2  in  B  minor  Cesar  Franck 

from  Trois  chorals  pour  grande  orgue  (1822-90) 

Ahreum  Han,  organ 

Concerto  No.  4  in  D  major,  K.  218  Wolfgang  Amadeus  Mozart 

Allegro  (1756-91) 
Andante  cantabile 

Rondeau:  Andante  grazioso — Allegro  ma  non  troppo 

Johannes  Dickbauer,  violin 
Hugh  Sung,  piano 

Intermission 

Te  Deum,  Op.  1 1  Jeanne  Demessieux 

(1921-68) 


Ahreum  Han,  organ 


Sonata  in  A  minor,  Op.  36 

Allegro  agitato 

Andante  molto  tranquillo 

Allegro — Allegro  molto  e  marcato 


Edvard  Grieg 
(1843-1907) 


Bronwyn  Banerdt,  cello 
Hugh  Sung,  piano 

Snowbirds  Adrian  Holszky 

(b.  1953) 

Zigeunerweben,  Op.  20  Pablo  de  Sarasate 

(1844-1908) 

Johannes  Dickbauer,  violin 
Hugh  Sung,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
?•» 

Bronwyn  Banerdt  from  Woodland  Hills,  Calif.,  is  a  student  of  David 
Soyer  and  entered  Curtis  in  2004. 

Johannes  Dickbauer  from  Kremsmunster,  Austria,  is  a  student  of  Pamela 
Frank  and  entered  Curtis  in  2002. 

Ahreum  Han  from  Tucker,  Ga.,  is  a  student  of  Alan  Morrison  and 
entered  Curtis  in  2004. 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 


Next  Student  Recital 

Monday,  October  16,  2006 

Graduation  Recital:  Yuja  Wang,  piano 
Field  Concert  Hall,  8  p.m. 

Ballade  No.  1  in  G  minor,  Op-  23 
Polonaise-Fantaisie  in  A-flat  major,  Op.  61 
Waltz  in  C-sharp  minor,  Op.  64,  No.  2 

Sonata  in  C  major,  Hob.  XVI:50 

Toccata,  Op.  1 1 

La  Valse 

Transcriptions  by  Franz  Liszt: 
"Auf  dem  Wasser  zu  singen,"  D.  774 
"Erlkonig,"  D.  328 
"Gretchen  am  Spinnrade,"  D.  118 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 ,  for  the 
most  up-to-date  information.  Recital  calendars  are  available  at  uiww.curtis.edu,  in 
the  Gary  and  Naomi  Graffman  Common  Room  at  Curtis,  and  by  e-mail  (write  to 
tickets@curtis.edu  to  join  the  mailing  list) .  New  calendars  are  available  every  other 
Friday. 


Chopin 

Haydn 
Prokofiev 
Ravel 
Schubert 


Forthcoming  Curtis  Performance 

Sunday,  October  22 

The  Curtis  Symphony  Orchestra 

conducted  by  Otto-Werner  Mueller 

8  p.m.,  Verizon  Hall  at  the  Kimmel  Center 

An  80th-Birthday  Tribute  to  Otto-Werner  Mueller 

Beethoven     Leonore  Overture  No.  3 
Britten  Violin  Concerto 

Hilary  Hahn,  violin 
Prokofiev       Symphony  No.  5 

Subscriptions:  $  1 5— $9 1 
Single  tickets:  $5— $36 


For  single  tickets,  call  215-893-1999.  For  subscriptions,  call  215-893-7902 
or  visit  <wwvj.curtis.edu. 


Ric  Luhrs  Performing  Arts  Center  Presents 


rhe  Curtis  Symphony  Orchestra 

Sunday,  October  15,  2006 

3  PM 


Grove  Theatre 


Banking  and  Securities  •  Bankruptcy/Creditors"  Rights  •  Business 
Environmental  Law  •  Health  Care  •  Immigration 
Intellectual  Property  and  Technology  •  Lahor  and  Employment 
Litigation  •  Mergers  and  Acquisitions  •  Municipal  and  Public  Finance 
Real  Estate  •  Taxation  •  Trusts  and  Estates  •  Family  Law 


Lancaster.  York.  Hanover.  Reading.  Harrisburg,  and  Berwyn 


Chambersburg  Office 
247  Lincoln  Highway  East  •  717-264-6494 


with  additional  offices  in: 


www.barley.com 


As  in  our  spectacular  premier  season,  we 
are  again  pleased  to  offer  a  wide  variety  of 
outstanding  performances  in  this,  our  first  full 
season.  Come  and  see  why  our  2006-2007 
season  performances  truly  make  the  H.  Ric 
Luhrs  Performing  Arts  Center  your  regional 
performing  arts  center. 


This  season  will  cover  the  gamut  from  pop, 
symphony,  and  musical  theatre  to  country, 
comedy,  Motown  and  more. 
\  Whether  experiencing  the 

W  ^-v  Luhrs  Center  for  the 

first  time  or  returning 
\  for  more  entertaining 

,  performances, 
1  ,         this  season  will  surely 
*SJ      |        offer  something  for 
f^L      1  j        everyone.  We  are  also 
I     verv  excited  to  present 
'  ]  I  two  children's 

performances  that 
'  are  sure  to  be 
!  W\  Ik.   fun-filled  entertainment 
'     j~>,  for  the  entire  family. 


IT  ^ 


Leslie  Folmer  Clinton 

Director,  H.  Ric  Luhrs 
Performing  Arts  Center  at 
Shippensburg  University 


HRS  CENTER. 

:  LuhrSjPerforming  Arts  Cent&r 


General  Information 


Luhrs  Center  Box  Office 

Box  office  hours  are  1 1  am  -  6  pm  Monday  through 
Friday,  closed  Saturday  and  Sunday  unless  other- 
wise specified.  On  performance  days,  the  box  office 
will  remain  open  one-half  hour  after  curtain  and 
during  intermission. 

Holidays 

Unless  there  are  scheduled  performances,  the  Luhrs 
Center  is  closed  the  same  days  that  the  University  is 
closed  with  some  rare  exceptions.  The  Luhrs  Center 
is  closed  the  following  holidays:  Memorial  Day,  July 
4th,  Labor  Day,  Thanksgiving  Day,  Christmas  Day. 
and  New  Year's  Day. 

Children 

All  children  are  required  to  hold  tickets  for  perform- 
ances at  the  Luhrs  Center  and  must  be  accompa- 
nied and  supervised  by  a  responsible  adult  in  all 
areas  of  the  Luhrs  Center,  especially  Grove  Theatre. 
The  Luhrs  Center  reserves  the  right  to  preclude  the 
attendance  of  children  under  the  age  of  5  years  if 
the  Luhrs  Center  determines  that  the  nature  of  the 
performance  requires  it 

Handicap  and  Special  Needs 

Patrons  requiring  information  concerning  the  avail- 
ability of  special  accommodations  or  services  for 
Luhrs  Center  performances  should  call  the  box 
office  at  717.477.SHOW  (7469). 
ADA  Parking 

A  limited  number  of  ADA-compliant  parking 
spaces  are  available  in  the  north  parking  lot 
located  directly  adjacent  to  the  Luhrs  Center  on 
a  first-come,  first-serve  basis.  Additional  ADA- 
compliant  spaces  can  be  found  in  other  parking 
lots  throughout  campus. 
Entrances 

The  Luhrs  Center  is  wheelchair  accessible  from 
all  entrances.  Entrances  are  at  sidewalk  level  (no 
steps].  Ramps  and/or  level  floors  enter  every 
level  of  Grove  Theatre. 
ADA  Accessibility 

All  areas  of  the  Luhrs  Center  and  all  seating 
areas  in  Grove  Theatre,  with  the  exception  of  the 
side  balconies,  are  accessible  by  wheelchair. 
Please  ask  the  ushers  for  assistance  to  your  seat 
when  you  arrive  at  the  Center. 
Elevator 

A  wheelchair-accessible  elevator  services  all  lev- 
els of  the  Luhrs  Center  and  is  located  to  the  left 
on  all  lobby  levels. 
ADA  Restrooms 

ADA-compliant  restrooms  are  available  on  every 
level  of  the  Luhrs  Center.  As  you  face  the  stage, 
women's  restrooms  are  found  on  the  right  and 
men's  restrooms  on  the  left.  Please  ask  an  usher 
for  the  restroom  closest  to  your  seat 

Large  print  programs 

Large  print  programs  are  available  for  most  Luhrs 
Center  performances.  Please  ask  an  usher  when 
you  arrive  at  the  Center. 

Headsets 

Headphone  systems  for  the  hearing  impaired  are 
available  upon  request  for  all  Luhrs  Center  per- 
formances (limited  number  of  devices  available). 
Please  see  a  ticket  services  associate  at  the  Box 
Office  to  obtain  a  device.  Please  note  that  you 
will  be  required  to  leave  your  driver's  license  at 
the  Box  Office  until  you  return  the  device  imme- 
diately after  the  performance. 


Complimentary  Coat  Check 

Coat  check  service  is  offered  at  most  regularly 
scheduled  performances.  The  coat  check  room 
located  in  the  center  of  the  lower  lobby  as  you 
enter  the  main  doors. 

Refreshments 

Refreshments  are  available  for  most  performanc 
es  in  the  1st  and  2nd  floor  lobbies.  Please  note 
that  all  refreshments  must  be  consumed  prior  t( 
entering  Grove  Theatre. 

Restrooms 

Restrooms  are  located  on  every  level  of  the  Luh 
Center.  As  you  face  the  stage,  women's  rest 
rooms  are  found  on  the  right  and  men's  rest- 
rooms  on  the  left.  To  find  the  closest  restroom  t< 
your  seat  please  ask  an  usher. 

Elevator 

For  your  convenience,  an  elevator  services  i 
els  of  the  Luhrs  Center  and  is  located  to  the  left 
of  all  lobby  levels. 

Emergency  Contact 

Those  who  may  need  to  receive  calls  during  a 
performance  should  give  the  box  office  number 
(717-477-7469)  and  then  leave  names  and  seat 
numbers  at  the  box  office  desk.  Courtesy  phont 
are  also  available  throughout  the  Luhrs  Center 
for  emergency  purposes  only  (on  campus  and 
local  calls  only).  Please  ask  an  usher  for  assis- 
tance in  locating  the  courtesy  phone  closest  to 
your  seat 

Courtesies 

You  may  be  asked  to  leave  the  Luhrs  Centei 
if  you  do  not  comply  with  these  courtesies: 

Food  and  Beverages 

Food  and  beverages  are  prohibited  in  Grove 
Theatre  at  all  times.  Concessions  are  available  i 
the  1st  and  2nd  floor  lobby  areas  during  interm 
sion;  however,  must  be  consumed  prior  to  re- 
entry into  Grove  Theatre. 

Fragrances 

Patrons  are  strongly  requested  to  please  refrain 
from  using  large  quantities  of  perfumes  or  after 
shaves  prior  to  your  arrival  at  the  Luhrs  Center. 
This  is  a  courtesy  to  other  patrons  that  may  be 
allergic  to  these  types  of  fragrances. 

Talking 

The  Luhrs  Center  was  designed  with  excellent 
acoustics,  so  please  be  aware  that  noise  like 
coughing  and  talking  can  be  heard  on  stage  ar 
elsewhere  in  the  theatre  as  easily  as  music  fron 
the  stage  carries  to  the  seats. 

Electronic  Devices 

Please  remember  to  turn  off  all  electronic  devic 
that  make  noise  or  light  up  including  cell  phone 
pagers,  PDAs  and  Pocket  PCs,  when  enjoying 
any  performance  at  the  Luhrs  Center.  The  Luhr: 
Center  reserves  the  right  to  confiscate  the  devic 
for  non-compliance. 

Smoking 

The  Luhrs  Center  is  a  smoke-free  facility.  Patroi 
may  smoke  on  the  piazza  located  outside  the 
main  lobby  doors. 


ilunteer:  Support  the  Center 
with  your  time 

If  you  would  like  to  volunteer  to  be  an 
usher,  ticket  taker,  program  distributor, 
coat  room  or  concession  stand  attendant, 
please  contact  Deb  Taylor,  house  manager, 
at  717.477.1 123  x  3302  for  more  informa- 
tion. 

ivertising:  Programs  and  Ticket  Stubs 

If  you  would  like  to  learn  more  about 
advertising  opportunities  with  the  Luhrs 
Center  send  an  email  to 
adsales@luhrscenter.com  or  call  the  box 
office  at  717.477.SHOW. 

embership:  Luhrs  Circle  of  Friends 
Annual  Membership 

The  Luhrs  Circle  of  Friends  Annual 
Membership  program  has  been  estab- 
lished as  an  annual  giving  fund  for  the 
ongoing  enhancement  of  programming  for 
the  Luhrs  Center.  Your  membership  entitles 
you  to  the  benefits  explained  in  the  chart: 

Benefits 

Advance  notification  and  communication  of 

programs  and  events 
Name  listed  in  performance  program 

Recognition  in  the  Luhrs  Performing  Arts  Center 
lobby  area 

Invitation  to  the  Annual  Fund  President's 
Recognition  Dinner 

Preferential  Seating,  as  available,  with  purchase 
of  Subscription  Series 

Priority  Ticket  Ordering  (prior  to  general  public) 

Invitation  to  the  Annual  Fund  Leadership 
Benefactors'  Dinner 

VIP  Parking 

Invitation  to  "Meet  the  Artist"  events,  subject 
to  artist  approval 
m     Two  complimentary  tickets  to  membership  event 
Special  reserved  parking  area  during  performances 

Complimentary  Private  Dinner  (for  two)  with 
Luhrs  Center  Director 
tones    Named  sponsorship  of  one  performance 


Support 

Sponsorship:  Facility  Naming 
Opportunities 

The  Shippensburg  University  Foundation 
invites  you  to  become  a  sponsor  of  the  H. 
Ric  Luhrs  Performing  Arts  Center.  There 
are  several  available  naming  opportunities 
to  become  a  sponsor  of  the  Luhrs  Center. 
For  more  information,  visit  the 
Shippensburg  University  Foundation's  Web 
site  Cwww.sufoundation.org)  or  call  directly 
717.477.1377. 


*t-< Circle  ofi 

Friends 


usiness  Listing 

utlook  Pointe 

>9  Walnut  Bottom  Road,  Shippensburg,  (717)  550-1400 


How  to  Order  Tickets 


Online 

Visit  www.luhrscenter.com  to  order  your  tickets 
online.  The  fastest,  easiest  and  most  efficient 
way  to  get  your  tickets!  (Credit  card  orders 
only.)  Please  note  that  a  $2  per  ticket  internet 
service  charge  will  be  applied  to  each  ticket 
purchased  as  well  as  a  $4  postage  and  handling 
fee  for  the  entire  ticket  order. 

By  Phone 

Call  717.477.SHOW  (7469)  during  hours  of  oper- 
ation and  you  will  reach  a  ticket  sales  associate 
who  will  be  happy  to  assist  you  with  your  seat- 
ing arrangements.  If  you  should  call  after  hours, 
please  leave  a  message  and 
someone  will  return  your  call  the  next  day  that 
the  box  office  is  open.  Messages  will  be 
returned  in  the  order  in  which  they  were 
received. 

In  Person 

The  Luhrs  Center  Box  Office  is  open  daily 
Monday  through  Friday  from  11  am-6  pm  and 
closed  Saturday  and  Sunday.  The  box  office  is 
located  through  the  main  entrance  of  the 
Center  in  the  outer  lower  lobby  to  the  left. 

By  Mail  or  Fax 

The  form  included  in  this  mailer  can  be  mailed 
or  faxed  to  the  Luhrs  Center 
Box  Office.  The  mailing  address  is  H.  Ric  Luhrs 
Performing  Arts  Center.  Shippensburg 
University,  1871  Old  Main  Drive,  Shippensburg, 
PA  17257.  The  fax  number  is  717.477.4095. 

Please  note  that  ticket  orders  will  be  processed  in 
the  order  that  they  are  received  based  on  section 
availability.  Ha  specific  section  is  sold  out,  a  ticket 
sales  associate  will  call  to  assist  with  alternate  seat- 
ing arrangements.  Please  remember  to  include  your 
phone  number  on  the  order  form. 

2006-2007  Season  Subscriptions 

Flex  Series:  Subscribe  to  8  of  the  performances 
in  our  2006-2007  season  and  receive 
10%  off  of  your  order. 

Please  note  that  performer  and/or  Luhrs  Center 
restrictions  may  apply.  See  individual  performance 
information  for  specific  details. 

Gift  Certificates 

Gift  certificates  are  available  in  any  amount. 
Please  call  or  visit  the  Luhrs  Center  Box  Office 
to  order.  If  ordered  by  phone,  the  gift  certificate 
will  be  mailed  immediately  to  assure  prompt 
delivery.  Please  allow  one  week  for  processing 
and  delivery. 


Discounts 

Shippensburg  University  Students  receive  a  $ 
discount  off  of  the  regular  ticket  price.  Limit  c 
ticket  with  a  valid  Shippensburg  University 
Student  I.D.  Card.  This  discount  will  only  be 
given  in  person  at  the  Luhrs  Center  Box  Offic 

Group  Sales 

Groups  of  20  or  more  receive  a  special  disco 
For  group  sales,  please  call  the  box  office  at 
717.477.SHOW  during  the  hours  of  operation 
and  ask  to  speak  to  the  group  sales  represe 
tive.  Or  you  can  send  an  email  to 
groups@luhrscenter.com  and  someone  will 
respond  to  you  promptly. 

Please  note  that  certain  performer  contracts 
warrant  group  discounts.  Please  ask  a  group 
sales  representative  for  more  information. 

Acceptable  Payments 

Acceptable  payments  include:  cash,  check 
(made  payable  to  "Luhrs 
Performing  Arts  Center")  and  Credit  Card 
(Mastercard,  Visa  or  Diners  Club). 

Handling  and  Mailing  Fee 

A  handling  and  mailing  fee  of  $4  will  be  appl 
to  the  ticket  order  when 
tickets  are  mailed. 

Will  Call 

When  ordering  your  tickets  please  indicate  tc 
place  the  tickets  in  Will  Call  and  your  tickets 
be  held  at  the  Luhrs  Center  Box  Office.  Ticke  I 
will  then 

be  available  for  pick-up  at  any  time  during  bt  I 
office  hours  of  operation  or  upon  arrival  for  uV 
performance. 

Holding  Tickets 

Payment  is  due  when  seats  are  reserved. 
Tickets  cannot  be  held  at  the  box  office  withcl 
payment  for  any  reason. 

Exchanges  and  Refunds 

Please  note  that  all  ticket  sales  are  final.  No  I 
refunds  or  exchanges  will  be  given  under  am 
circumstance. 

Performance  Cancellation  or  Postponem<< 

In  the  event  that  a  performance  is  cancelled 
postponed,  every  effort  will  be  made  to  cont 
patrons  and  assist  in  ticket  arrangements. 
Please  note  that  inclement  weather  is  not  ca 
for  a  refund  or  exchange  unless  the  perform 
ance  is  actually  cancelled  or  postponed.  A  c 
cellation  or  postponement  notice  will  also  be 
posted  on  the  Luhrs  Center  Web  site  located 
www.luhrscenter.com. 


Sept.  9  •  8  pm 
Sept.  1 6  •  7:30  pm 


Sept.  22 
Sept.  28 
Oct.  15  • 
Oct.  21  • 


•  7:30  pm 

•  8  PM 
3  PM 
8  PM 


Oct.  26  •  8  PM 
Nov.  2  •  8  pm 
Nov.  4  •  1  &3  PM 


Dionne  Warwick 
Recycled  Percussion 

Discover  Theater!  souring  Disney's  Cinderella  Kids 
&  The  Jungle  Book  Kids 
Ain't  Misbehavin* 
The  Curtis  Symphony  Orchestra 
Lorrie  Morgan 
Buzz  Aldrin 
Olivia  Newton-John 
Dorothy  the  Dinosaur's  Dance  Party 
Shippensburg  University 
-  Community  Orchestra  Fall  Concert 
Burning  River  Brass  Christmas 
Shippensburg  Community  Christmas  Concert 
Hungarian  Symphony  Orchestra 
Cirque  Dreams  Jungle  Fantasy 
in  Mayfield  &  The  New  Orleans  Jazz  Orchestra 
Jeff  Dunham 
Man  of  La  Mancha 
Shippensburg  Univ.  Concert  Band 
Spring  Concert 


Shippensburg  University 
Community  Orchestra  Spring  Concert 

New  York  Voices 

The  Spinners 

Festival  2007 
Celebration  Series   Jul.  12,  19,  26  •  8  pm 


LUHRS  CENTER,. 

H.  Ric  Luhrs  Performing  Arts  Center 
Shippensburg  University 


7 17.477.SHOW  •  www.luhrscenter.com 

Box  Office  Hours:  Mondav  -Friday  11  am  -  6  Dm  Closed  Saturday  &  Sunday 


Now 
that's 
entertainment! 

a*  Citizens  Bank 

Not  your  typical  bank.5 


BOYER  &  RTTTER 
CERTIFIED  PUBLIC  ACCOLJNTANT5 
AND  CONSLJLTANTS 
www.cpabr.com 

1-800-843-1  120 


CAMP  HILL    •    CARLISLE  •  CHAMBEF 
•    LEW1STOWN    •     STATE  COLLEC 


FAMILY  RESTAURANT 
OPEN  7 bAYS 

Break-fast  ~  Lancn  ~  Dinner 

Everything  Made  Fresh  Daily 

032-2420 


9846  Molly  Pitcher  Highway 
Shippensburg,  PA 


(U\  Mench< 

Hanover,  PA  • 


Menchey  Music  Service,  Inc. 


Central  PA's  Authorized 

YAMAHA  DEALER 


O  YAMAHA 

Menchey  Means  Music 

oil  Free:  i-kkk-mknchky 


y 


A  Commitment  of  Spirit,  Pride 
and  Service  in  Our  Community 

We've  got  you  covered.  It's  our  true  blue  promise. 


Carl  L.  Cramer  Insurance  LLC 

833  W.King  St. 

Shippensburg  PA  17257-9201 
Phone:  717-530-8600 
Email:  clcinsurance@pa.net 

2005  Quality  Agent  Recipient 


Erie 

Insurance* 


CMS  149 


SERVICE  •  PARTS 


196  Walnut 
Bottom  Road 

Shippensburg,  PA 

717.532.8888 

www.PARSONSFORDOFPA.com 


DRIVE  A  LITTLE.  .SAVE  A  LOT! 


Stafford 
Flags 

Shippensburg,  PA 


Quality  Poles 

•  Flags 
•  Accessories 

Discount  Pricing 
Everyday" 

717-532-7846 

www.  staffordflags.  com 
hil/la  staffordflags.  com 


So  -WiAok-tv  &<>( 


Villas.  Cottages  &  Apartments 
Assisted  Living  Alzheimer's  Care 
Nursing  &  Rehab         Adult  Day  Care 
Computer  Labs.  Pools.  &  Fitness  Centers 
On-Campus  Physicians 

You've  worked  hard  all  your  life.  At  Menno  Haven,  maintenance  free-living  and  a 
service-oriented  staff  ensures  that  your  time  is  spent  on  staying  involved  in  life. 
Great  meals,  housekeeping,  laundry  service,  a  24-hour  emergency  response  system 
and  a  full  sen  ice  campus  means  that  you  continue  to  concentrate  on  the  important 
things! 

Menno  Haven  Retirement  Communities 


www  .mennohaven.org 
  ■ 


800. 222. WW? 


Market  Cross 


Pub  &  Inn 


Lunch  &  Dinner  •  Award  Winning  Pub 

Open  7  days  a  week  -  Reservations  Suggested 

105  W.  King  St.  Shippensburg 
(717)  532-3967 

113  N  Hanover  St.  Carlisle 
(717)258-1234 

www.marketcrosspub.com 


McLean  House  Bed  and  Breakfas 

Tzfegant  •  Convenient  •  Affordable 

80  West  King  Street 
Shippensburg,  PA 

www.mcleanhousebandb.com 
717-530-1390  •  800-610-0330 


Episcopal  Square  Apartments 

101  N.  Prince  Street,  Shippensburg,  PA  17257 
Applicants  must  be  62  years  old 
or  qualified  handicapped  or  disabled. 
Rent  is  based  on  30%  of  income. 
Apply  at  age  55  for  a  limited  time  only! 

717-530-1277 

Hearing  Impaired:  TTY  800-280-2880 

V-^  BB  .  Small! 


FOR  BUYIN 


Wo 


J" 


Witt  educated  sale*  accociates  who  have 
worked  in  the  Shippensburg  real  estate 
market  for  many  years,  our  attention  to 
detail  &  knowledge  will  show  with  results. 


EAL  ESTATE 


N  C 


(717)  532-6059  •  FAX  (717)  530-5181 

www.sailhamer.com  •  info@sailhamer.com 
494  E.  KING  ST.  •  SHIPPENSBURG,  PA  17257 


472  E.  King  Street 
Shippensburg,  Pa. 

717-532-2500 
HAIR,  SKIN,  NAILS,  WAXING 

Specializing  in  color  correction 
and  specialty  hi-Hghting 

+Bridal  Party  Packages 
-^■Salon  <&  Spa  Packages 
•^-Prom  Packages 
+ Referral  System 

Tues.  -  Fri.  -  Sat.  9  am  -  5  pm 
Wed.  -  Thurs.  II  am  -  8  pm 

Constitutions  Free 
I  Gift  certificates  available  for  all  special  occasions. 


The  Reviews  Are  In!  Irkirkti 


THE  SHIPPEN  PLACE  HO  I  E 


-fr  Great  Accommodations 
"fr  Upscale  and  Affordable 
"fr  Restaurant  &  Tavern 
"fc  Excellent  Service 
it  Free  High-Speed  Internet 


Call  for  Our  Special 
Luhrs  Performing 
Arts  Center  Rate 


y4  And... It's  more  enjoyable 
when  you  stay  over!!! 

www.shippenplace.com 
32  E.  King  Street  717-532-4141 


bream.  Pursue. 
Succeed. 

The  works  of  many  great  artists  and 
companies  began  with  a  creative  dream. 
They  pursued  new  solutions.  In  that 
tradition,  Adams  Electric  supports  the 
arts  and  the  creative  spirit.  Today  30,000 
member-owners  in  Adams,  Cumberland, 
Franklin  and  York  counties  share  in  the 
cooperative's  reliability,  community  spirit 
and  successful  vision. 

Adams  Electric 
Cooperative,  Inc. 

A  Touchstone  Energy®  Cooperative 
1-888-232-6732  www.adamsec.coop 


It's  easy  and  affordable 
to  advertise  your  local 
business  on  Comcast  Cable! 

Comcast  Spotlight  offers  more  choices,  more  viewers  and 
more  ways  to  reach  your  customers  with  less  waste. 

For  more  information  call  717-264-6425 
or  log  onto  www.comcastspotlight.com. 


(comcast 

SPOTLIGHT. 


403  north  morris  street 
shippensburg  pa  1 7257 
717  532  8740 
info@doctorfranklin.com 
www.  doctorfrankl  in  .com 


john  a  franklin  jr  dmd  fagd 

cosmetic,  preventive  &  reconstructive 
dentistry  for  children  &  adults 


Gettysburg  College  &  the  C 
Adams  Count)'  Community 


LI 


Romeo  and Juliet 
Aquila  Theatre 

Thursday. 
November  9 
7:30  p.m. 


Verdi's  Aida  - 
Bulgarian  State  Opera 

Wednesday,  February  14  -  7:30  p.m. 

The  Umbilical 
Brothers 
Physical  Comedy 

Tuesday.  Februarv  20 
7:30  p.m. 


Cinderella 
Enchantment 
Theatre 
Company 

Saturday 
November  25 
3:00  p.m. 


I 


Caledonia 
Concert 

Bonnie  Rideout 

Sundav.  Februarv  25 

3:00  p.m. 


Tchaikovsky's 
Swan  Lake- 
Moscow 
Festival  Ballet 

Wednesday  April  25 
7:30  p.m. 

Mexico's  Los  Folkloristas 

Sundav.  May  6  -  7:00  p.m. 
Willy  Wonka 
The  Kennedy  Center 

IMAGINATION  —  

CELEBRATION* 
On  Tour 
Friday.  Mav  18 
7:00  p.m. 


2006-2007  SEASON 


25  Carlisle  Street  •  Gettysburg,  PA  •  Box  Office  717-337-8200  •  gettysburgmajestic.org 


_ 


DAYS  INN 


•  136  Award-winning  rooms  &  suites 

•  Deluxe  Continental  Breakfast 

•  Fitness  Center 

•  Outdoor  Pool 

•  Meeting  Room 

•  Wireless  High  Speed  Internet 

•  Alexander's  Lounge 

101  Alexander  Spring  Road 
Exit  45  off  IS  t  Carlisle,  PA  1701 S 
Toll  Free  SS8-606-7447 
www.daysinncarlisle.com 

DAYS  INN  &  SUITES  CARLISLE 
Is  Proud  to  Support 


LUHRS  CENTER. 

H.  Ric  Luhrs  Performing  Arts  Center 


^^^PBQETTNG  THl 


Newvillc  776-2242 
Shippcnsburg  530-2100 
Ritner  Highway  960-1400 
www.  finirusloiilinc.com 


TRUST 

Member  PDIC 


■  f  Entertainment^V  g 
I  *   Services  \r 

J  •  Disc  Jockeys 

(•Inflatable 
(  Attractions 

J  •  Casino  Night 

Theme  Parties 

Limousines 

^  www.phantomshadow.com 


1-800-357-4236 

Weddings  •Company  Parties  •Church  Events 


ITEMPLE 

I  UNIVERSITY  PUBLIC  RADIO 


Great 


and  Real 


wrti 


WJAZ 


WRTL 


90.1fm  Philadelphia  91.7km  Harrisiu.  rc.    90.7fm  Lancaster 


97.7i  .ni  Reading         90.7fm  York 

M  Al, 1. 1. MOWN' 


Ephrata 
LebanqS 


WRTY 


WRTQ_ 


WRTX 


91.1km  Moi \i  Pocono    91.3km  Ocean  City  91.7km 
94.9km  Wii.kks-Barrk 
99.1km  P01  cswxe  \ 


V  IK 


Edward  C.  Campbell 


Springs.  PA  I  7007  9500 
fy  Cefcjlar  Phone  7 1 7  385-0606 

g^j  Phone  717  258-3203 


470  NELSON  ST.   CHAMBERSBURG,  PA 


The  Black  Horse 
Restaurant  and  Tavern 

at  The  Shippen  Place  Hotel 
717-530-1148 

Find  Out  What  All  the  Excitement  is  About! 


"...4-stars" 

Mimi  Broudeur,  Food  Critic,  Harrisburg  Patriot  News 

"...4-forks" 

Roxanne  Miller,  Food  Critic,  Chambersburg  Public  Opinion 

Voted  Best  Bar 

Shippensburg  Sentinel 

Upscale  Casual  Atmosphere  Helps 
Create  a  Full  Dining  Experience! 


Hours  of  Operation 

Lunch  -  Monday  thru  Saturday 

11:00  am -5:00  pm 
Dinner  ■  Monday  thru  Saturday 
5:00  pm  -  9:00  pm 
Late  Night  Menu  -  Friday  thru  Saturday 
9:00  pm- 10:00  pm 
Tavern  Hours 
Monday  thru  Thursday 
11:00  am -11:30  pm 
Friday  and  Saturday 
11:00  am -12:30  am 


VERA  BRADLEY  •  BRIGHTON  •  ROYALL  COLOGNE 


Spirited  Fashions  &  Accessories 
for  the  true  individualist! 


EAST  A 

mrc  eets  *J8 


Located  in  Historic  Downtown  Shippensburg 
29  EAST  KING  STREET  •  717-532-3518 
Monday-Friday  10-6,  Saturday  10-5,  Sunday  12-5 


UNIQUE  ARTISAN  JEWELRY  &  LADIES  FASHIONS 


VIRTUOSO  PERFORMANCES 
HAPPEN  EVERY  DAY 


Each  day,  students  and  faculty  at  Shippensburg  University 
demonstrate  why  this  has  become  one  of  Pennsylvania's 
leading  universities.  Through  their  scholarship,  enthusiasm, 
and  desire  to  succeed,  they  excel  in  countless  ways. 

The  Shippensburg  University  Foundation  plays  a  central  role 
in  making  these  successes  possible. 

For  nearly  three  decades,  the  SU  Foundation  has  nurtured 
excellence  at  the  University.  The  SU  Foundation  funds 
scholarships  and  awards,  enhances  academic  programs, 
underwrites  Undergraduate  Student  Research  opportunities, 
encourages  professional  development,  and  purchases 
classroom  and  laboratory  equipment. 

Through  its  fundraising  activities,  the  SU  Foundation  has 
identified  and  attracted  support  for  programs  and  facilities 
that  touch  virtually  every  corner  of  the  University. 

We  also  help  construct  buildings,  including  the  H.  Ric  Luhrs 
Performing  Arts  Center. 

THE  SHIPPENSBURG  UNIVERSITY 

FOUNDATION 


NURTURING  EXCELLENCE 


The  H.  Ric  Luhrs  Performing  Arts  Center 
at  Shippensburg  University 

presents 


THE  CURTIS  SYMPHONY 
ORCHESTRA 

The  Jack  Wolgin  Orchestral  Concerts 

Sunday,  October  15,  2006 

3  PM 


Otto-Werner  Mueller,  conductor 
Robert  Diaz,  violia 

Orchestral  concerts  are  supported  by 
the  Jack  Wolgin  Curtis  Orchestral  Concerts  Endowment  Fund. 

BEETHOVEN  Leonore  Overture,  No.  3,  Op.  72b 
PENDERECKI   Concerto  for  Viola  and  Orchestra 

~  Intermission  ~ 

PROKOFIEV     Symphony  No.  5  in  B-flat  major,  Op.  100 

Andante 
Allegro  marcato 
Adagio 

Allegro  giocoso 


The  taking  of  photographs  or  the  use  of 
any  kind  of  recording  device  is  strictly  prohibited. 


Program  Notes 

Leonore  Overture,  No.  3,  Op.  72b 
Ludwig  van  Beethoven 

Born:  December  16,  1770,  Bonn,  Germany 
Died:  March  26,  1827,  Vienna,  Austria 

The  Leonore  Overture  is  named  after  the  heroine 
of  Beethoven's  sole  opera.  Fidelio.  a  piece  of 
music  in  which  we  see  the  full  extent  of 
Beethoven's  struggle  with  his  work.  The  compos- 
er noted  to  a  friend  about  the  opera:  "Of  all  my 
children  this  is  the  one  that  has  caused  me  the 
worst  birth  pangs  ...  the  one  that  has  brought  me 
the  most  sorrow,  and  for  that  reason,  it  is  the  one 
most  dear  to  me." 

Ever  the  perfectionist  Beethoven  spent  over  a 
decade  reworking  the  piece,  tweaking  it  and 
tightening  it  up  musically  and  dramatically  until  it 
suited  him  for  performance.  The  overture  was 
also  subject  to  revision,  and  the  composer  wrote 
no  fewer  than  four  versions.  No.  1  was  actually 
written  after  Nos.  2  and  3,  though  it  was  for  a 
performance  that  never  materialized  Can  effort 
with  which  any  composer  can  empathize).  The 
Leonore  Overture  No.  2  was  written  for  the  pre- 
miere performance,  but  Beethoven  was  unhappy 
with  it  and  shortly  after  wrote  No.  3  for  the  new 
version  of  Fidelio.  He  eventually  settled  on  a  final 
incarnation  for  a  later  performance,  and  that 
fourth  work  is  called  the  Overture  to  Fidelio. 

Though  this  is  a  confusing  assortment  the  dis- 
tinctions among  the  pieces  themselves  are  clear, 
and  the  Leonore  Overture  No.  3  is  really  its  own 
complete  work,  one  that  can  be  satisfactorily 
heard  independent  of  the  opera.  It  is  a  full-length 
concert  opener  with  a  bit  of  everything  in  about 
fourteen  minutes:  powerful  and  decisive  gestures, 
building  triumphant  climaxes,  and  long  lyrical 
lines.  Probably  because  it  has  a  bit  too  much  of 
its  own  identity  to  serve  as  a  conventional  opera 
introduction,  it  is  the  most  frequently  performed 
of  the  Fidelio  overtures  as  a  symphonic  work. 

The  plot  of  Fidelio  deals  with  subject  matter  dear 
to  Beethoven's  heart:  freedom  of  expression  and 
political  liberty.  Florestan  is  incarcerated  for  his 
political  beliefs,  and  his  wife,  Leonore,  tries  to 
save  him  [going  so  far  as  to  dress  like  a  man  to 
infiltrate  the  prison  and  to  brandish  a  firearm  to 
get  her  way).  Leonore  threatens  the  local  magis- 
trate until  a  more  powerful  statesman  intervenes 
and  saves  the  day. 

The  composer  was  deeply  invested  in  the  political 
issues  of  his  day,  including  inalienable  human 
rights  and  freedom  and  justice  for  all  people. 
Ironically  Fidelio  was  played  during  the  French 
occupation  of  Vienna,  and  Beethoven's  changing 
views  on  Napoleon  are  the  stuff  of  textbooks  and 
music  history  classes. 

It  is  most  common  to  hear  Leonore  Overture  No.  3 
in  the  concert  hall  these  days,  but  there  also 
exists  a  tradition  of  playing  it  during  a  scene 


change  in  the  second  act  of  the  opera.  Some 
have  called  it  a  "tone  poem"  because  of  its  size 
and  completeness  of  thought  and  if  it  is  so,  it 
would  be  well  ahead  of  its  time.  This  would  be  no 
surprise  for  a  work  of  Beethoven,  the  composer 
who  defines  innovation  in  Western  music. 

Concerto  for  Viola  and  Orchestra 
Krzysztof  Penderecki 

Bom:  November  23. 1933.  Debica.  Poland 

The  viola  does  not  have  the  extensive  concerto 
repertoire  of  the  violin  or  piano,  but  the  situation 
has  steadily  improved  for  the  instrument  over  the 
past  century,  thanks  to  an  ever-growing  number 
of  virtuoso  violists  equipped  to  tackle  the 
demands  of  the  music  and  to  advocate  for  it  The 
result  is  an  exciting  body  of  living  works  that  are 
art  from  our  own  time;  instruments  like  the  viola 
provide  an  opportunity  for  composers  to  bring 
new  music  to  an  audience  more  accustomed  to 
the  warhorses. 

The  viola  gained  significant  stature  after  Bartok, 
Hindemith,  and  Walton  wrote  concertos  for  it  in 
the  middle  of  the  twentieth  century.  This  trend  j 
continued  throughout  the  Modern  era. 
Penderecki's  Viola  Concerto  0983)  has  proven  to 
be  one  of  the  more  durable  recent  works,  and  it  i: 
performed  with  relative  frequency.  It  was  written 
to  premiere  in  Venezuela  during  the  bicentennial 
of  the  birth  of  South  American  liberator  Simon  ! 
Bolivar. 

Penderecki  [PEN-der-RETS-ski]  made  his  first 
mark  as  a  composer  with  his  historic  string 
orchestra  piece  Threnody  for  the  Victims  of 
Hiroshima  (I960).  That  dramatic  work  altered  the 
very  vocabulary  of  music,  as  Penderecki  notated 
the  score  graphically,  indicating  musical  events 
with  drawings  and  symbols.  Threnody  is  a  chal- 
lenging  piece  to  listen  to,  with  loud  and  extremely 
dissonant  sonorities  that  shriek  and  wail  through 
out  This  kind  of  experimentalism  reigned  over 
Penderecki's  music,  until  the  mid-1970s,  when  he 
shifted  to  far  more  melodic  music  that  draws  fror 
both  the  lyricism  and  harmonic  language  of  the 
late  nineteenth-century's  Romantic  style. 

Penderecki's  neo-Romantic  works  clearly  restate 
musical  material,  providing  a  strong  sense  of  forr 
and  structure  for  the  listener.  Throughout  the 
Viola  Concerto,  he  returns  to  what  is  familiar,  lim 
iting  the  development  of  his  ideas  for  the  sake  of 
clarity.  It  would  seem  that  the  essence  of  the 
piece  describes  the  difference  between  long,  lyri 
cal  passages  and  short  fleeting,  marked  ones. 

The  concerto  begins  with  a  characteristic  "sigh- 
ing" motive  of  a  semitone  (a  interval  central  to 
much  of  Penderecki's  oeuvre).  After  a  solo  intro- 
duction, the  orchestra  joins  the  musical  texture 
organically,  building  to  another  viola  solo,  the  firs 
marked  "cadenza."  Ponderous  chords  bring  back 
the  opening  material,  and  we  then  hear  an  imita- 
tive fugal  passage  that  begins  as  an  inverted 
statement  of  the  opening's  descending  semitone  1 


Much  of  the  concerto's  middle  section  features 
virtuosic  viola  passages  with  various  orchestral 
punctuations  in  accompaniment  The  opening 
j  chromatic  sighing  and  fugal  music  return  through 
the  end,  suggesting  an  ABA  architecture  to  the 
piece,  even  though  the  composer  rearranges  sec- 
tions upon  their  return  after  a  second  cadenza. 

The  viola  ascends  quietly  out  of  the  string  texture, 
sighing  repeatedly  in  the  final  minutes  of  the 
piece.  It  climbs  into  the  highest  part  of  its  range, 
where  the  work  ends  with  the  orchestra  and 
i   soloist  on  a  unison  D,  the  pitch  center  that  ulti- 
e  |  mately  defines  the  concerto's  tonality.  It  is  a 
somber  ending  of  a  serious  work  for  what  has 
become  a  serious  medium. 

'  Penderecki  later  expanded  upon  the  opening 
J   material  for  a  solo  viola  piece  entitled  Cadenza, 
which  is  something  of  an  appendix  to  the  concer- 
to.  The  concerto  itself  is  just  over  twenty  minutes 
long  and  has  been  revised  by  the  composer  to  be 
performed  with  chamber  orchestra. 

Symphony  No.  5  in  B-flat  major,  Op.  100 
Sergei  Prokofiev 

Born:  April  23,  1891,  Sontsovka, 
lo  Ukraine,  Russian  Empire 
lis  Died:  March  5,  1953,  Moscow,  Soviet  Union 

■  Prokofiev  described  his  Symphony  No.  5  as  "a 
symphony  of  the  magnificence  of  the  human  spir- 
it" which  is  a  purposeful  statement  for  a  compos- 
er living  in  wartime.  By  1944  the  Russians  had 
successfully  fought  back  against  the  Germans, 
and  the  momentum  was  clearly  on  their  side. 
Nonetheless  Prokofiev  was  evacuated  to  a  sum- 
ne  mer  retreat  for  Soviet  composers  in  the  city  of 
:d  ;  Ivanovo,  where  he  could  safely  write  his  music, 
s  !  He  felt  that  all  people  must  do  their  part  for  their 
|.  country  in  a  time  of  war,  and  writing  the  Fifth 
nely  Symphony  was  his  contribution  to  the  cause.  The 
igh-i  music  is  unabashedly  patriotic. 

.  The  prolific  Prokofiev  wrote  the  symphony  in  a 
i   mere  month,  taking  just  one  more  to  orchestrate 
it  The  four-movement  work  lasts  three-quarters 
16  of  an  hour. 

What  is  immediately  striking  about  much  of 
je  Prokofiev's  music-even  if  you  are  not  already 
0  familiar  with  it-is  its  formal,  thematic,  and 

orchestral  clarity.  That  is  particularly  true  of  his 
*  symphonies. 

me  first  movement  of  the  Fifth,  Andante,  begins 
:,ti-  /vith  its  theme,  no  introduction  required.  The 
is   novement  builds  to  a  characteristic  climax  and 

'ecapitulation,  as  is  typical  in  traditional  sonata 

orm.  The  quiet  wind  melody  of  the  opening 
10    ransforms  to  a  grand  martial  utterance  in  the 
°'  ?nd.  and  there  is  a  sentiment  of  Russian  strength 

and  will  in  the  brass-and-percussion  explosion  of 
f  1  sound  that  finishes  the  movement. 


miia-  ^  jaunty  and  jocular  second  movement,  Allegro 
narcato,  follows.  The  music  drives  forward  like  a 
nachine  to  a  grander  section,  only  to  alternate 


with  passages  that  convey  the  quality  of  a  scher- 
zo. Prokofiev  brings  the  movement's  opening 
music  back  at  the  end  with  little  significant  varia- 
tion, thus  adding  to  the  overall  level  of  formal 
clarity. 

The  action  finally  lets  up  in  the  third  movement 
Adagio,  which  begins  with  a  feeling  of  hushed 
serenity.  Prokofiev  weaves  haunting  melodic  figu- 
rations with  a  sense  of  extended  lyricism 
throughout  the  movement,  expanding  and  con- 
tracting his  material  like  a  series  of  long  breaths 
that  shape  a  dramatic  climax.  He  ends  the  third 
movement  with  a  soft  wind  chord  that  connects 
to  the  fourth  movement  Allegro  giocoso. 

The  final  movement  begins  in  a  somber  mood 
that  is  quickly  dispelled  by  a  rolling  clarinet  solo 
(the  clarinet  was  said  to  be  Prokofiev's  favorite 
instrument].  The  music  rocks  back  and  forth  in 
contrasting  passages  that  return  to  this  clarinet 
melody  and  are  transformed  through  the  rest  of 
the  orchestra.  This  alternation  is  abruptly  ended 
by  a  sudden  coda  that  recalls  other  sections  of 
the  symphony.  It  blazes  to  a  glorious  conclusion 
in  a  great  tutti  flourish  that  features  more  brass 
and  percussion  in  fanfare. 

Prokofiev's  Symphony  No.  5  was  a  major  success 
for  the  composer.  It  is  one  of  his  two  most  fre- 
quently performed  symphonies  today  (the 
"Classical,"  or  First,  being  the  other)  and  was  a 
sincere  tribute  to  his  country  as  an  expression  of 
personal  patriotism.  The  success  of  this  vibrant 
and  straightforward  music  does  not  come  as  a 
surprise.  When  Prokofiev's  own  Communist  party 
condemned  his  work  for  its  lack  of  accessibility— 
despite  the  composer  remaining  clearly  dedicated 
to  the  party's  cause-he  cited  the  Fifth  Symphony 
among  the  evidence  that  he  had  musically  over- 
come this  accusation. 

Copyright  ©  2006  David  Ludwig 

The  Curtis  Institute  of  Music 
Roberto  Diaz,  President 

The  Curtis  Institute  of  Music  trains  exceptionally 
gifted  young  musicians  for  careers  as  performing 
artists  on  the  highest  professional  level.  As  one  of 
the  world's  leading  music  schools,  it  is  exceeding- 
ly selective,  and  enrollment  is  small-about  160 
students  annually,  based  on  the  musicians  need- 
ed for  a  symphony  orchestra,  opera  department 
and  select  programs  in  piano,  organ,  harpsichord, 
composition,  and  conducting. 

Under  the  leadership  of  President  Roberto  Diaz, 
Curtis  continues  to  provide  a  highly  personalized 
education,  the  cornerstone  of  which  is  one-on- 
one  study  with  some  of  today's  leading  musical 
artists,  complemented  by  uncommonly  frequent 
performance  opportunities.  Through  their  own 
high  level  of  artistry,  members  of  Curtis's  cele- 
brated performance  faculty  connect  students  to 
the  experience  of  being  a  distinguished  profes- 
sional musician  today;  through  their  musical  line- 
age, they  link  students  to  the  masters  of  past 


Students  may  pursue  a  Diploma  or  Bachelor  of 
Music  degree.  Opera  students  may  pursue  a 
Master  of  Music  degree  or  Professional  Studies 
Certificate.  The  Curtis  Symphony  Orchestra,  under 
the  direction  of  Otto-Werner  Mueller  and  David 
Hayes,  is  composed  of  more  than  one  hundred 
instrumentalists  between  the  ages  of  thirteen  and 
twenty-five.  Alumni  hold  prominent  positions  in 
major  orchestras  across  the  United  States. 
Canada,  and  abroad. 

The  Curtis  Opera  Theatre,  headed  by  Mikael 
Eliasen.  is  composed  of  approximately  twenty-five 
singers,  ages  eighteen  to  twenty-eight  More  than 
sixty  alumni  have  sung  with  the  Metropolitan 
Opera,  and  Curtis  graduates  can  be  found  on  the 
rosters  of  opera  companies  worldwide. 

All  Curtis  students  receive  full-tuition  scholarships 
based  on  merit  ensuring  that  talent  is  the  sole 
consideration  for  admission.  Curtis  also  provides 
financial  aid  for  those  in  need  of  assistance  with 
living  expenses. 

1726  Locust  Street  *  Philadelphia.  PA  19103 
215-893-5252  *  Ticket  Office:  215-893-7902  * 
Recital  Hotline:  215-893-5261 
www.curtis.edu 


Biographies 


Otto-Werner  Mueller,  conductor 
At  the  age  of  19,  Mr.  Mueller  was 
appointed  director  of  the  chamber 
music  department  for  Radio 
Stuttgart  He  conducted  opera 
and  operetta  for  the  Heidelberg 
Theater  and  founded  and  con- 
ducted an  orchestra  for  families  of 
United  States  military  forces  stationed  there.  After 
immigrating  to  Canada  in  1951,  he  worked  exten- 
sively for  the  Canadian  Broadcasting  Corporation. 
He  taught  and  conducted  at  the  Montreal 
Conservatory:  served  as  director  of  the  Victoria 
Symphony  and  founder  and  dean  of  the  Victoria 
School  of  Music:  served  as  guest  professor  at  the 
Moscow  State  Conservatory;  and  guest  conducted 
the  Moscow,  St  Petersburg,  and  Riga  symphony 
orchestras.  Mr.  Mueller  has  conducted  in  every 
major  city  in  Canada  and  has  had  guest  appear- 
ances with  the  Scottish  National  Orchestra; 
Krakow  Philharmonic;  and  National.  Atlanta. 
Detroit  Saint  Louis,  and  other  United  States  sym- 
phony orchestras. 

Mr.  Mueller  is  conductor  emeritus  at  Juilliard  and 
has  taught  at  the  Yale  University  School  of  Music 
and  the  University  of  Wisconsin-Madison.  He  has 
trained  conductors  of  major  orchestras-including 
the  Cincinnati,  San  Diego.  Pittsburgh,  and  Fort 
Worth  symphonies  and  the  Swedish  National 
Orchestra-and  associate  or  assistant  conductors 
of  the  Philadelphia  and  Cleveland  orchestras; 
Boston.  San  Francisco,  and  St  Louis  symphonies; 
and  Los  Angeles  and  Munich  philharmonics. 

Mr.  Mueller  joined  the  faculty  of  The  Curtis 
Institute  of  Music  in  1986  and  holds  the  Rita  and 
Gustave  Hauser  Chair  in  Conducting  Studies. 


Roberto  Diaz,  viola 
A  violist  of  international  reputa- 
tion, Curtis  President  Roberto  Di'a; 
follows  in  the  footsteps  of 
renowned  artist/directors  Gary 
Graffman.  Efrem  Zimbalist  Rudolf 
Serkin,  and  Josef  Hofmann.  As  a 
viola  teacher  at  Curtis  and  as  prin 
cipal  viola  of  the  Philadelphia  Orchestra  from  199i 
to  2006,  Mr.  Diaz  has  already  had  a  significant 
impact  on  American  musical  life  and  will  continuel 
to  do  so  in  his  dual  roles  as  performer  and  educal 
tor. 

In  spring  2007  Mr.  Diaz  will  again  perform 
Penderecki's  Viola  Concerto  with  the  Curtis 
Symphony  Orchestra,  this  time  with  Christoph 
Eschenbach  conducting  in  Carnegie  Hall  and 
Verizon  Hall.  He  appeared  as  a  soloist  with  the  I 
orchestra  in  1999/2000.  for  Curtis's  75th-anniver- 
sary  celebration,  with  Wolfgang  Sawallisch  at  the  I 
Academy  of  Music. 

Mr.  Diaz  has  collaborated  with  conductors  such  e 
Roberto  Abbado.  Riccardo  Chailly.  Rafael 
Fruhbeck  de  Burgos.  Charles  Dutoit  Richard 
Hickox.  Chnstopher  Hogwood,  Peter  Oundjian. 
Mstislav  Rostropovich.  Hugh  Wolff,  and  David 
Zinman.  He  has  also  worked  with  important  twer 
tieth-  and  twenty-first-century  composers,  includ 
ing  Edison  Denisov.  Krzysztof  Penderecki.  and 
Roberto  Sierra. 

In  2006  Naxos  released  a  recording  by  Mr.  Diaz 
transcriptions  made  by  Efrem  Zimbalist  for  Williai 
Primrose,  a  onetime  Curtis  faculty  member  who 
owned  the  1595  Amati  viola  on  which  Mr.  Diaz 
performs.  Mr.  Diaz's  other  releases  include  a  live 
recording  of  Jacob  Druckman's  viola  Concerto 
with  the  Philadelphia  Orchestra  conducted  by  Mi 
Sawallisch  [New  World  Records.  2001)  and  work' 
by  Henri  Vieuxtemps  for  viola  and  piano  (Naxos, 
2004). 

An  active  chamber  musician.  Mr.  Diaz  has  per- 
formed with  artists  such  as  the  Emerson  String 
Quartet  Emanuel  Ax.  Yefim  Bronfman.  Mr. 
Eschenbach,  Yo-Yo  Ma.  Mr.  Sawallisch.  and  Isaac 
Stern.  His  festival  appearances  include  Marlboro. 
Mostly  Mozart  at  Lincoln  Center.  Spoleto.  Kuhmc 
and  Verbier.  among  many  others. 

As  a  member  of  the  Diaz  Trio,  with  violinist  Andr 
Cardenes  and  cellist  Andres  Diaz,  he  has  per- 
formed throughout  the  United  States,  Canada 
Europe.  Mexico,  and  Chile. 

Mr.  Diaz  was  principal  viola  of  the  National 
Symphony  under  Rostropovich.  a  member  of  the 
Boston  Symphony  under  Ozawa.  and  a  member 
the  Minnesota  Orchestra  under  Marriner. 

He  has  received  numerous  awards,  including 
prizes  at  the  Naumburg  and  Munich  internation. 
viola  competitions  and  the  Philadelphia 
Orchestra's  2006  C.  Hartman  Kuhn  Award. 


The  Curtis  Symphony  Orchestra 


I  Violin 

Dayna  Kristie  Anderson 

Mary  Louise  Curtis  Bok  Fellowship 
1  Jose  Maria  Blumenschein* 
3  Margaret  &  Edward  Satell 
^.Fellowship 

Vlaia  Cabeza 
gjei  Cyrus  H.  K  Curtis  Fellowship 
a"Ray  Chen 

Julius  Baer  Investment 

Management  Fellowship 

<i  Chen 

Horace  W.  Goldsmith  Fellowship 
linjoo  Cho 

Vlary  Louise  Curtis  Bok  Fellowship 
ie  Hannah  Choi 

lean  J.  Sterne  Fellowship 
<  Emily  Deans 

jouisa  Knapp  Curtis  Fellowship 

lohannes  Dickbauer  ** 

lohn  J.  Medveckis  Fellowship 

Elizabeth  Fayette 
u(j  j3o/(  Foundation  Fellowship 

Kuan  Ge 

David  H.  Springman  Memorial 
-ellowship 
^HyoRim  Han 

0  Huldah  Bender  Kerner,  M.D.. 
,  -ellowship 

«  Sella  Hristova 

j   .ouisa  Knapp  Curtis  Fellowship 
J  Stephanie  Jeong 
3  Vlilka  Violin  Artist  Fellowship 
)ami  Kim 

vlark  &  Esther  Kramer  Fellowship 

Hwi-Eun  Kim 
■   vlary  Louise  Curtis  Bok  Fellowship 
■aac  'aram  Kim 

oio,  -luldah  Bender  Kerner,  M.D.. 
*N  Ellowship 

>ylvia  Kim 
-j^vlary  Louise  Curtis  Bok  Fellowship 

Iryan  A.  Lee 

1  'dith  Evans  Braun  Fellowship 
oel  Link 

*ack  Wolgin  Fellowship 
the  'etrMatjak 

M  iok  Foundation  Fellowship 
Iban  Ho  Park 

-ouisa  Knapp  Curtis  Fellowship 
M  ae  Jun  Park 

.ouisa  Knapp  Curtis  Fellowship 


Erin  Schreiber 

Jeannette  Epstein  Fellowship 
Ike  See 

Bok  Foundation  Fellowship 
Brittany  Sklar 

Linda  P.  Charleston  Fellowship 
Malwina  Sosnowski 
Bok  Foundation  Fellowship 
Josef  Spacek 

Herbert  ft  cS  Evelyn  Axelrod 

Fellowship 

Anna  Tifu 

Herbert  ft  &  Evelyn  Axelrod 

Fellowship 

Danbi  Urn 

Walter  &  Leonore  Annenberg 

Fellowship 

Elena  Urioste 

J.  Oliver  Lewis  Memorial 

Fellowship 

Xiao  Wang 

Mark  &  Esther  Kramer  Fellowship 
Melissa  White 

Dr.  Samuel  ft  <§  Mrs.  Beatrice 
S.Rossman  Fellowship 

Tien-Hsin  Wu 

Horace  W.  Goldsmith  Fellowship 
Yoon  Jung  Yang 
Jean  J.  Sterne  Fellowship 
Shanshan  Yao 

Louisa  Knapp  Curtis  Fellowship 
Quan  Yuan 

Mary  Louise  Curtis  Bok  Fellowship 

Viola 

Rose  Armbrust 

Cyrus  H.  K  Curtis  Fellowship 

Brenton  Caldwell 

Edwin  B.  Garrigues  Fellowship 
Philip  Kramp 

Ruth  &  Eugene  Helmer  Fellowship 

Hanna  Lee  Louisa  Knapp  Curtis 
Fellowship 

Milena  Pajaro-van  de  Stadt 
Louisa  Knapp  Curtis  Fellowship 
Remi  Pelletier 

Louisa  Knapp  Curtis  Fellowship 
Alexander  Michael  Petersen 
John  S.  &  James  L  Knight 
Foundation  Fellowship 
Vicki  Powell 

Mr.  &  Mrs.  Shaun  F.  O'Malley 
Fellowship 


Hyo  Bi  Sim 

Mary  Louise  Curtis  Bok  Fellowship 

Lisa  Steltenpohl  + 
Florence  ft  Laden  Memorial 
Fellowship 

Minkyung  Sung 

Bok  Foundation  Fellowship 

Sang  Hyun  Mary  Yong  Mary 
Louise  Curtis  Bok  Fellowship 

Violoncello 

Hyun-Jung  Ban 

Mary  Louise  Curtis  Bok  Fellowship 

Bronwyn  Banerdt 

Edwin  B.  Garrigues  Fellowship 

Eugena  Chang  ++ 
Jacqueline  du  Pre  Memorial 
Fellowship 

Abraham  Feder 

Efrem  Zimbalist  Fellowship 

Samuel  Fletcher 

Cyrus  H.  K  Curtis  Fellowship 

Natalie  Helm 

Bok  Foundation  Fellowship 

Jeong  Hyoun  Lee 
Joseph  Druian  Fellowship 

Hiro  Matsuo 

Cyrus  H.  K  Curtis  Fellowship 

Angela  Jean  Park 

Lynne  &  Harold  Honickman 

Fellowship 

Camden  Shaw 

Mary  Louise  Curtis  Bok  Fellowship 
Brook  Speltz 

Mary  Louise  Curtis  Bok  Fellowship 

Yu-Wen  Wang 

Joseph  Druian  Fellowship 

Double  Bass 

Joseph  Campagna 

Merck  Fellowship 

Alexander  Hanna 

James  &  Cynthia  Cook  Fellowship 

Blake  Hinson 

Louisa  Knapp  Curtis  Fellowship 
Paul  Kowert 

Philadelphia  Orchestra  Fellowship 
Eric  L.  Thompson  III 
Robert  Ehrman  Fellowship 
Nathan  Vedal 

Cyrus  H.  K  Curtis  Fellowship 
Derek  Zadinsky 

Mary  Louise  Curtis  Bok  Fellowship 


Flute 

Maron  Khoury 

Charles  M.  Kanev  Memorial 

Fellowship 

Nadia  Christina  Kyne 

Alma  &  Edwin  Lakin  Fellowship 

Masha  Popova 

Bok  Foundation  Fellowship 

Yoobin  Son 

Gerry  &  Marguerite  Lenfest 
Fellowship 

Oboe 

Andrew  Helmsworth 

Grace  Sherman  Fellowship 

Elizabeth  Koch 

Carol  K  Gerstley  Fellowship 

Alexandra  Sophia  Lambertson 
Gephart  Family  Fellowship 

Timothy  Sawyier 

Anderson  &  Daria  Pew  Fellowship 

Clarinet 

Ruokai  Chen 

Cyrus  H.  K  Curtis  Fellowship 
Rob  Patterson 

Jill  &  Sheldon  Bonovitz  Fellowship 

Johnny  Teyssier 
Felix  Meyer  Fellowship 

Yao  Guang  Zhai 

Cyrus  H.  K  Curtis  Fellowship 

Bassoon 

Harrison  Drake  Hollingsworth 

Cyrus  H.  K  Curtis  Fellowship 

Eva  Galina  Kiep 

Myer  &  Helen  K  Schwartz 

Fellowship 

Matthew  McDonald 
Philadelphia  Orchestra  Fellowship 

William  Short 

Cyrus  H.  K  Curtis  Fellowship 

Horn 

Yousef  Ismael  Assi 

Albert  M.  Greenfield  Fellowship 

Rebekah  Daley 

Louisa  Knapp  Curtis  Fellowship 
Cara  Kizer 

Cyrus  H.  K  Curtis  Fellowship 
Corey  Klein 

Bok  Foundation  Fellowship 

Clark  Matthews* 

Louisa  Knapp  Curtis  Fellowship 


Todor  Popstoyanov* 

Horace  W.  Goldsmith  Fellowship 

Courtney  Prizrenac 

Mary  Louise  Curtis  Bok  Fellowship 

Ryan  Stewart 

United  States  Steel  Corporation 
Fellowship 

Trumpet 

Matthew  Neal  Kitzen-Abelson 
Mary  Louise  Curtis  Bok  Fellowship 

Rachel  Serber 

Robert  Ehrman  Fellowship 

Adam  Stagnitta 

William  W.  Bernheim  Fellowship 

Christopher  Stingle 

Bok  Foundation  Fellowship 

Stanford  L.  Thompson 
William  A.  Loeb  Fellowship 

Trombone 

Shachar  Israel 

Ralph  &  Suzanne  Roberts 

Fellowship 

Achilles  Liarmakopoulos 
Bok  Foundation  Fellowship 

David  Murray 

Edwin  B.  Garrigues  Fellowship 

Chris  Guilfoyle 
Bass  Trombone 

Crown  Holdings.  Inc.  Fellowship 

Tuba 

Seth  Horner 

Dr.  Bong  S.  Lee  Fellowship 

Timpani  and  Percussion 

Benjamin  Folk 

Mary  Louise  Curtis  Bok  Fellowship 

Patricia  Franceschy 

Marianne  W.  &  Randall  L  Tobias 

Fellowship 

Gabe  Globus-Hoenich 
Milton  Levy  Fellowship 

Patrick  J.  Pastella 

Horace  W.  Goldsmith  Fellowship 

Piano  and  Celeste 

Kuok-man  Lio 

Cyrus  H.  K.Curtis  Fellowship 

Harp 

Ko-Ni  Choi 

Maryjane  Mayhew  Barton 

Fellowship 

Carol  Angel  Lin 

Marilyn  Costello  Memorial 

Fellowship 


Coline-Marie  Orliac 

L  Daniel  Dannenbaum  Fellowship 

Sonja  Wangensteen 

Horace  W.  Goldsmith  Fellowship 

Manager 

Tim  Ressler 

Student  Managers 

Yousef  Ismael  Assi 
Samuel  Fletcher 
Shachar  Israel 
David  Murray 
Adam  Stagnitta 

*  Concertmaster 

"  Principal  Second  violin 

+  Principal  viola 

++  Principal  Violoncello 

#  on  leave  of  au^~~e 

Endowed  Chairs  in  the 
Curtis  Symphony  Orchestra 

Conductor 

Gustave  &  Rita  Hauser  Chair 
Violins 

Independence  Foundation  Chair 
David  &  Sandra  Marshall  Chair 
Violoncellos 

Independence  Foundation  Chair 
Oboes 

Dr.  W.  Stephen  Croddy  Principal 
Chair 

Trombones 

Dr.  Luther  W.  Brady  Pnncipal  Chair 
Harps 

Croddy  Family  Principal  Chair 
Keyboard 

Gary  &  Naomi  Graffman  Chair 
The  pnncipal  chairs  of  the  violin,  viola. 
Violoncello.  Double  Bass.  Flute, 
Clarinet  Bassoon.  Horn.  Tnjmpet  and 
Timpani  and  Percussion  sections  have 
been  endowed  by  a  gift  from  the  family 
foundation  of  William  M.Hollis  Jr.  and 
Andrea  M.Baldeck  M.D. 


Luhrs  Circle  of  Friends  Supporters 

The  following  individuals  have  generously  contributed  to  the  Luhrs  Circle  of  Friends  annual  giving  fund 
for  the  ongoing  enhancement  of  programming  for  the  Luhrs  Center. 
Gifts  received  as  of  October  5,  2006. 


Maestro  ($10,000+) 

Dr.  Jean  V.  Johnston* 
Mrs.  Elsie  W.  Swenson 

Conceit  Master  ($5,000  - 
$9,999) 

John  and  Susan  Rogers 

Conductor  ($2,500  -  $4^99) 

Mr.  and  Mrs.  Norman  Bricker 
John  and  Leslie  Clinton 
Dr.  and  Mrs.  Thomas  Colley 
Mr.  and  Mrs.  Charles  H.  Diller 
Mr.  and  Mrs.  Ashley  K.  Gordon 
Mr.  and  Mrs.  Leroy  K.  Gordon 
Mr.  and  Mrs.  Donald  P.  Hilbinger 
Ms.  Helene  Luhrs 
Rev.  William  F.  Murphey 
Mrs.  C.  Michelle  Luhrs-Wiest 

and  Mr.  Alan  R  Wiest 
Ms.  Anne  J.  Yellott 

Celebrity  ($1,000  -  $2,499) 

Dr.  Joan  S.  Applegate 
Mr.  and  Mrs.  Hugh  Baker 
Vis.  Marie  Lanser  Beck 

and  Mr.  Ed  Beck 
Vlr.  and  Mrs.  Ronald  H.  Conard 
Mr.  and  Mrs.  William  H.  Cressler,  Sr. 
Vis.  Linda  M.  Gatchel 
Vlr.  and  Mrs.  John  Gates 
Vlr.  and  Mrs.  Robert  E.  Goodling 
H2L2  Architecture  Planning 

Mr.  and  Mrs.  Mykhaylo 

Kulynych 
Dr.  and  Mrs.  George  F.  Harpster,  Jr. 
Dr.  and  Mrs.  Joseph  W.  Hunt  Jr. 
Dr.  and  Mrs.  John  D.  Magaro 
vlrs.  Hazel  Miller 
Vlr.  and  Mrs.  Robert  Shirk 
vlrs.  June  L  Shomaker 
vis.  Mildred  P.  Squires 
vlr.  and  Mrs.  Lorin  L.  Stough 
Dr.  and  Mrs.  Ronald  K  Taylor 
Martha  B.  Walker 

and  David  F.  Spang 


Producer  ($500  -  $999) 

Mrs.  Christina  K.  Bemus 
Mrs.  Mary  Lou  Beyers 
Ms.  Alice  Martin  Brumbaugh 
Dr.  and  Mrs.  Herbert  S.  Cassel 
Mr.  and  Mrs.  Christopher  S. 
Coates 

Dr.  and  Mrs.  Miles  V.  Cowdrey 

Mr.  and  Mrs.  Jeffrey  W.  Coy 

Mrs.  Helen  Crouse 

Mr.  Timothy  M.  Ebersole 

Mr.  0.  Richard  Forsythe 

Mrs.  Margaret  Freeman 

Mr.  and  Mrs.  Miles  J.  Gibbons,  Jr. 

Ms.  Donna  L.  Harpster 

Mr.  and  Mrs.  James  Heistand 

Mr.  and  Mrs.  S.  Eugene  Herritt 

Mr.  and  Mrs.  Thomas  W.  Jackson 

MAJ  Aaron 

and  Dr.  Elnetta  Jones 
Mr.  and  Mrs.  Patrick  Lee 
Mrs.  Vivian  P.  Leidy 
Mr.  Robert  H.  Long,  Jr. 
Mr.  and  Mrs.  Peter  Lovell 
Ms.  Mae  E.  Martin 
Ms.  Chrystal  Miracle 
Ms.  Linda  L.  Miller 

and  Mr.  William  J.  Murray 
Mr.  and  Mrs.  Spencer  G. 

Nauman,  Jr. 
Mr.  and  Mrs.  Bruce  Nielsen 
Mrs.  Dorothy  M.  Nye 
Mr.  and  Mrs.  Mickey  Nye 
Drs.  Vera  Blinn  Reber 

and  John  L  Offner 
Mr.  and  Mrs.  Stephen  C.  Oldt 
Mr.  Ronald  J.  Points 
Dr.  and  Mrs.  Rick  E.  Ruth 
Mr.  B.  Michael  Schaul 
Dr.  and  Mrs.  Roger  L.  Sen- 
Mr.  and  Mrs.  Charles  Sioberg 
Mr.  and  Mrs.  Frank  Sneeringer 
Mr.  and  Mrs.  Paul  L.  Strickler 
Mrs.  Jean  Wasson 


Director  ($300  -  $499) 

Drs.  Raymond 

and  Gunlog  Anderson 
Mr.  Steven 

and  Mrs.  Tracy  Burkholder 
Dr.  and  Mrs.  Michael  A 

Ciavarella 
Mrs.  Elaine  Hock 
Mr.  and  Mrs.  John  A  Judge 
Mrs.  Elizabeth  Nispel 
Dr.  John  Simms 

and  Dr.  Nadine  Oakley 
Mr.  John  A  Pringle 
Mr.  and  Mrs.  Alfred  Speers 
Rod  and  Joan  Tolbert 
Dr.  and  Mrs.  Bennie  S.  Truax 
Mr.  Bradley  D. 

and  Mrs.  Diane  L.  Wenger 
Stage  Manager  ($200  -  $299) 
Mr.  Donald  B.  Beaver 
Mrs.  Birdie  Davis 
Mrs.  Sharon  Dintenman 
Mrs.  Jeane  Eschenmann 
Ms.  Ida  E.  Eustis 

and  Mr.  Jerry  C.  Sullivan 
Farmers  &  Merchants  Trust 
Mrs.  Edna  G.  Fenton 
Mr.  Mervin  0.* 

and  Mrs.  Lois  W.  Fogelsanger 
Mr.  and  Mrs.  James  H.  Frey 
Mr.  Stephen  P.  Gift 
Mrs.  Burtram  P.  Goodman 
Mr.  and  Mrs.  A  Kurtz  Handshew 
Mr.  Gregory  and  Mrs.  Debra 

Hess 

Dr.  and  Mrs.  Roy  A  Himelfarb 
Kiwanis  Club  of  Chambersburg  - 

Downtown 
Dr.  and  Mrs.  Donald  F.  Mayer,  Jr. 
Mrs.  Eleze  McKenzie 
Mr.  and  Mrs.  Richard  Nelson 
Orrstown  Bank 
Mr.  Lee  W  Powell 
Ms.  Maureen  P.  Reed 
Dr.  Blaine  F.  Shover 
Mr.  Ray  L  Teel  


Mrs.  Marcella  C.  Tumbach 
Mr.  Dale  Wagner 
Mr.  John  and  Mrs.  Helen  Wingert 
Mr.  and  Mrs.  Samuel  W.  Worley 
Mr.  Clifford  L  Yinger 

Patron  ($1  -  $199) 

Mrs.  Kelly  Altland 

Mr.  and  Mrs.  Michael  Anspach 

Mr.  John  Baker 

Mr.  and  Mrs.  Jack  N.  Beil 

Mrs.  Juliet  Bliss 

Mr.  Dennis  K  Brandt 

Mr.  and  Mrs.  Omar  Ft 

Buchwalter 
Mr.  and  Mrs.  Harry  M.  Buck 
Mr.  and  Mrs.  Eugene  H.  Burger 
Dr.  and  Mrs.  Carl  Campbell 
Mr.  and  Mrs.  Perry  G.  Carbaugh.  Jr. 
Mr.  and  Mrs.  Douglas  C.  Carson 
Dr.  and  Mrs.  Wilbur  0.  Carthey 
Mr.  and  Mrs.  Frank  Coffey.  Ill 
Dr.  and  Mrs.  Eugene  Deardorff 
Miss  Sheryl  L  DeWalt 
Mr.  and  Mrs.  David  A  Dolbin 
Mr.  Steven  M.  Dolbin 

and  Mrs.  Robin  Howells-Dolbin 
Mrs.  Mary  Doran 
Mr.  and  Mrs.  Richard  W.  Dutrey 
Mrs.  Martha  Eastep 
Col.  Robert  L  Elder 
Mr.  and  Mrs.  Charles  M.  Elliott 
Ms.  Tanya  Reegle 
Mr.  and  Mrs.  Lincoln  B. 

Fogelsanger 
Ms.  Deborah  H.  Francis 
Mrs.  Thelma  Franklin 
Dr.  and  Mrs.  William  A  Freeman 
Mrs.  Belle  Gartenberg 
Mrs.  M.  Irene  Gattiker 
Miss  June  George 
Mr.  and  Mrs.  Albert  W.  Gibson 
Mr.  Richard  Gingrich 
Glen  and  Glen 

Mr.  and  Mrs.  Richard  G.  Graven 

Mrs.  Norma  Grader 

Mr.  and  Mrs.  Charles  M.  Griffin 

Miss  Nila  F.  Grove 

Mr.  Larry  E  Guise 

Mrs.  Cathy  Hartsock 


Mr.  and  Mrs.  Robert  Henry 
Mr.  and  Mrs.  Keith  L  Hess 
Mrs.  Beverty  Hissner 
Revs.  Stephen  and  Bonnie 

Hoffman 
Mrs.  Margaret  S.  Hoover 
Mr.  and  Mrs.  John  Houpt 
Miss  Dorothy  L  Hubley 
Mr.  Robert  Howard  Jensenius 
Mr.  and  Mrs.  Meveril  J.  Jones 
Mr.  and  Mrs.  George  Journey 
Mrs.  Bonnie  Kantner 
Mr.  and  Mrs.  William  H. 

Kauffman.  Jr. 
Ms.  Elisabeth  B.  Kent 
Mrs.  Treva  Kerns 
Mr.  and  Mrs.  Frank  King 
Mrs.  Sabrina  Koser 
Mr.  and  Mrs.  Michael  Kugler 
Mrs.  Wendy  Rebecca  Lahey 
Mr.  and  Mrs.  Richard  Laughlin 
Mr.  and  Mrs.  Julio  Lecuona 
Mr.  and  Mrs.  Phil  Lonmer 
Mr.  and  Mrs.  Robert  M.  Losee 
Mrs.  Miriam  Mains 
Mrs.  Bear/ice  Maslen 
Mrs.  Christina  Masser 
Mr.  and  Mrs.  Donald  N.  McClure 
Mr.  and  Mrs.  William  C. 

McElwain 
Mrs.  Margaret  J.  McKenna 
Mrs.  Keni  Melphis 
Mr.  and  Mrs.  Milton  K  Mills 
Mr.  William  E  Minsker 
Mrs.  Dorothy  0.  Modla 
Mr.  Stephen  E  Moore 
Mr.  and  Mrs.  Wayne  L  Mowrey 
Mrs.  Nancy  Newkirk 
Ms.  Virginia  Olsen 
Mr.  Nathanael  D. 

and  Mrs.  Rachel  L  Pease 
Ms.  Jane  Peatling 
Dr.  and  Mrs.  Alec  W.  Perkins.  Jr. 
Mr.  and  Mrs.  C.  Frazier  Phillips 
Dr.  Ruthanne  B.  Pitkin 
Dr.  William  F. 

and  Mrs.  Jennifer  M.  Railing 
Mr.  Calvin  H.  Reber 
Mr.  Ray  W.  Reber 
Dr.  and  Mrs.  Thomas  P.  Remwa 


Mr.  and  Mrs.  Luman  N.  Rensch. 
Mr.  and  Mrs.  John  M.  Roddick 
Mr.  and  Mrs.  Robert  S.  Rose 
Mr.  and  Mrs.  Larry  E  Rotz 
Dr.  Winfrey  M.  Ruffin.  Jr. 
Mr.  and  Mrs.  Eugene 

Schlosnagle 
Dr.  and  Mrs.  Thomas  D. 

Schroeder 
Mrs.  Lon  Seiders 
Mrs.  Sandra  Sippet 
Ms.  Frances  H.  Skillman 
Mrs.  Lisa  C.  Spangler 
Mr.  G.  Alan  Stembergh 
Dr.  and  Mrs.  Paul  L  Stone 
Mrs.  Monica  Straub 
Mrs.  Ruth  J.  Strausbaugh 
Dr.  Mary  Jane  Urbanowicz 
Ms.  Jayne  Warren 
Mr.  and  Mrs.  Thomas  E  Webb 
Mr.  Donn  Weinholtz 
Mr.  Daniel  E  Wiley 

and  Ms.  Joan  M.  Mitchell 
Mr.  and  Mrs.  Allan  R  Williams 
Mr.  and  Mrs.  Avery  W.  Zook 
*  Decea. 


•^Circle  of, 

•  Friends 


If  you  would  like  to 
be  a  part  of  the 
Luhrs  Circle  of 
Friends,  please  ask 
an  usher 
for  a  brochure. 
Brochures  are  also 
available  in  the 
main  lobby  of  the 

Luhrs  Center. 
For  more  informa- 
tion contact  the  SU 
Foundation  at 
717.477.1377. 


WITF|aFM8g.5 


Classical  Air 

with  Cary  Burkett,  John  Clare  &  Dick  Strawser 

Timeless,  enduring  classics  —  the  greatest  music  ever  written 

Weekdays  9  am-3  pm;  weeknights  7.05-9  pm,- 


^   Composing  Thoughts 

with  John  Clare 

Conversations  with  composers  about  their  craft. 

Sundays  7-8  pm 


Desert  Island  Discs 

with  Ellen  Hughes 

If  you  were  stranded  on  a  desert  island,  what  would  you  need  to 
f    survive?  Sure  -  food,  clothing,  and  shelter.  But  what  about  music? 

Sundays  6-7  pm 


g  WITF  Presents 

V.   Regional  classical  concerts,  recorded  by  WITF. 

Mondays  7:05-9  pm 


Listener  Requests 

with  Dick  Strawser 
You  pick,  we  play. 

Wednesdays  7-05-9  pm 


From  The  Top 

with  Christopher  O'Riley 

Fresh  faces  classically  inspired  and  trained. 

Too  young  to  be  so  talented  -  but  they  are! 

Tuesdays  7.05-6  pm 


I  The  Music  Box 

&■  with  Loran  Fevens 

i  Pre-1800  classics. 

■  Sundays  9-11  pm 


Your  Real  &  Virtual 
Home  for  Curiosity 


YOUR    CLASSICAL   MUSIC    AND   NPR   NEWS  STATION 
WITF-FM     89.5  HARRISBURG     99.7  LANCASTER  WWW.WITF.ORG 
Schedule  Subject  to  Change 


Steinway  and  Boston  are  the  official  pianos  of  the  H.  Ric  Luhrs  Performing  Arts  Center 
And  are  furnished  exclusively  by 


REIFSNYDER'C 
I  SINCE  19M  ij 

1020  Dillerville  Road,  Lancaster  717-392-7658  •  800-647-6647 
5223  East  Simpson  Ferry  Road,  Mechanicsburg  717^158-0471  •  866-628-0090 


ifsnyders.c 


norman  h.  br1cker,  supervisor 
shippensburq  pa 

717-532-2211 


Fall  2006 


~T  I — I  EE  S\~T  R  EE 


Spring  2007 


Windham  Hill  30th  Anniversary  Tour 
September  16  at  8  PM 

Sponsored  by  Orrstown  Bank 

Don  McLean 
October  7  at  8  PM 

Sponsored  by  RS  Mowery  &  Sons 

St.  Petersburg  Classic  Ballet 
November  4  at  8  PM 

The  Golden  Dragon  Acrobats 
November  14  at  7:30  PM 

Sponsoreo  by  Family  Ford 

The  Big  Band  Broadcast 
December  2  at  8  PM 

Sponsored  by  Rovegno  Properties 


The  Male  Intellect:  An  Oxymoron"; 
Februrary  6  at  8:00  PM 

Tony  Waag's  "Tap  City" 
March  9  at  8:00  PM 

The  Follies:  A  Musical  Comedy 
Evening 
March  29  at  7:30  PM 
March  30  and  31  at  8:00  PM 

Urban  Cowboy 
May  2  at  8:00  PM 

Paula  Poundstone 
May  18  at  8:00  PM 


For  additions  and  more  information  please  visit  our  website: 

www.carlisletheatre.org 


717-258-0666 


ear 


tod 


ike  a  finely  tuned  performing 
ensemble,  Cumberland  Crossings 
has  been  providing  a  continuum  of 
retirement  services  for  over  14  years. 

Our  residential  living  cottages  are  located 
on  a  tranquil  80-acre  campus  with  easy 
access  to  cultural  events,  shopping  centers 
and  historical  sites. 

Call  717-240-6013  to  arrange  a  personal 
visit  or  for  more  information  about  our 
carefree  retirement  lifestyle. 


P 


CUMBERLAND  CROSSINGS 


One  Longsdorf  Way  •  Carlisle,  PA  1701  5 
www.diakon.org/cumberlandcrossings 

Residential  Living  •  Assiskd  Living  •  Nursing  &t  Respiu 
'Plany-  'NcwM-.  One  ffaviC 


Listed  on  toe  National  Register  of  Historic  Place 
www  ilyltfiBHwhmw  i wii 

6  W  Dykeman  Road 
Shipponsburg.  PA  17257 


.34 


717-261-9185 
Fax:  717-261-1984 

955  Lesher  Road 
Chambersburg,  PA  17201 


He 


429  East  Orange  Street 
Shippensburg,  Pa.  17257 

717-532-2279 

www.premiereventsllc.com 

For  all  your  Banquet 
&  Catering  Needs 
Call  now  to  reserve  seating  for  your 
group  or  organization. 

Delicious  Pre-Show 

Buffet  Dinners 
Buses  Welcome! 

Facility  may  not  be  available  for  all  shows 
Minimum  seating  20, 
Maximum  seating  175 

•  Weddings  •  Banquets  •  Class  Reunions  & 
Holiday  Parties-  Party  Trays 
•  Pre-made  sandwich  trays  •  Desserts 


CALEDONIA  THEATRE  COMPANY 

PROUDLY  PRESENTS  ... 

%  2007  T-TEM  Pole  j- 


2  -  17,  2007 

Back  by  incredible  popular  demand,  this  MUSICAL  TRIBUTE 

to  America's  legendary  country  singer  from  Winchester, 
Virginia  is  based  on  the  true  story  of  Clme's  friendship  with  a 
Houston  housewife-  The  song-filled  Valentine  brings  life  to 
such  classics  as  "Honky  Tonk  Angels,"  "Walking  After 
Midnight"  and,  of  course,  the  world  famous  "Crazy." 
An  evening  of  music,  laughter,  and  friendship  for  the 
entire  family! 


By  Andrew  Bergman 
June  19   July  1,  2007 


/  York  apartment,  a  happily  married 
turned  upside  down  when  the  wife's 
✓e  with  them.  Throw  in  an 
,  her  CPA  husband  and  a  100  year  old  legendary 
painter  and  the  domestic  madness  grows  out  of  control.  Two 
hours  of  almost  non-stop  laughter! 


uptight  sis' 


By  Frederick  Knott 
July  3  -  15,  2007 
From  the  author  of  "Dial 
'M'  for  Murder"  and  "Wait 
Until  Dark"  comes  this  long 
running  London  and  New 
York  MYSTERY  DRAMA 
Grand  old  Rocking  Manor  is  the 
setting  for  this  study  in  suspense 

that  pits  brother  against  brother  as  one  of  them  endeavors  to 
sell  the  family  home.  Plans  for  the  perfect  crime  will  keep  you 
guessing  and  on  the  edge  of  your 


I  the  final  ( 


By  Neil  Simon 
July  17    29,  2007 
The  year  is  1953  and  th 
scene  is  an  old  summer 
home  in  the  beautiful 


comedy  tells  the  charming  and 
nostalgic  story  of  the  Hmes  family  as  they  gather  for  the  last 
time  in  their  beloved  mountain  retreat.  The  romantic 
entanglements  are  many  and  laughs  are  abundant  in  this  tale 
of  a  loving  and  more  innocent  era. 


9 

\.  By  Alfred  Uhry 
ly-  July  31    August  12,  2007 
One  of  the  greatest  hits  in 
-  "r^""  Totem  Pole  history  comes  to 


PULITZER  PRIZE-WINNING 
COMEDY  DRAMA.  Independent  72-year-old  Daisy  Wertham  i 
informed  by  her  son,  Bootie,  that  she  can  no  longer  drive  a 
car  and  must  rely  upon  the  services  of  a  chauffeur.  The 
widow  does  not  take  kindly  to  the  new  arrar 
or  to  Hoke,  her  new  employee  A  glorious  st< 
friendship  for  the  entire  family. 


Written  by  Connie 
Ray,  Conceived  by 
Alan  Bailey,  Musical 


4  Smoke 

rnlountaiii 


Arrangements  by  Mike  Craver.  ' 
August  14  -  26,  2007 

The  professional  area  premiere  of  this  FAMILY  MUSICAL 
COMEDY  is  the  third  gathering  of  the  Sanders  Family  Singers 
on  the  Totem  Pole  stage.  The  time  is  October,  1945.  The  war  is 
over  and  America's  years  of  prosperity  are  just  beginning  Rev 
Mervin  Oglethorpe  has  been  called  to  preach  in  Texas  and  has 
already  bought  a  ten-gallon  hat.  This  is  his  last  service  at 
Mount  Pleasant  Baptist  before  he  and  his  wife  June,  eight 
months  pregnant  ride  into  the  sunset  Tomorrow  morning, 
the  new  preacher,  Dennis  Sanders,  takes  over  at  Mount 
Pleasant  Join  the  Sanders  Family  as  they  send  Mervin  and 
June  off  with  hilarious  and  touching  stories  and 
twenty-five  Bluegrass  gospel  favorites.  i§y£ 


Box  Office:  (717)  352-2164      1-888-805-7056  www.totempoleplayhouse.org 

Gift  Certificates  and  Season  Tickets  Available 


410  Stouffer  Ave. 
Chambersburg,  PA  17201 
www.mybutchershoppe.com 
(717) 263-1918 


LAW  OFFICES  OF 


ZULLINGER  -  DAVIS 

PROFESSIONAL  CORPORATION 


JOEL  R.  ZULLINGER 

717-264-6029 
loclzullinuerw  /ullintjcrlaw.com 


Dale  F.  Shughart,  Jr. 
of  counsel 


HAMILTON  C.  DAVIS 

717-532-5713 
hamiltonda\islaw;a  comca.st.net 


Things  happen.  That's  why 
there's  insurance. 


We're  there  when  you  need  us.  We're  a  single 
source  for  ail  your  insurance  needs. 

Nationwide  Reese/Dangello  Agency 

Insurance  &  3  Smithdale  Rd 

Financial  Services  Shippensburg  PA  17257 

NxMAtObrSU'  feldnwteiMtiofvwido.com 

717-532-8478 


DRIVE  DOWN 

YOUR  PREMIUMS. 

See  me  today  and  get  the  discounts 
and  service  you  deserve. 


Q 


STATE  FARM 


Todd  West,  Agent 

1  West  <jng  Street 
S!ii;niM',l)uiq,  PA  1 7257 
Bus  7P  532  6409 


LIKE  A  GOOD  NEIGHBOR,  STATE  FARM  IS  THERE. 
statefarm.com' 


ONE  CUT,  MANY  STYLES 


with  Bumble  and  bumble  Products 


Ship  Shape  Salon  & 
Serenity  Spa 

For  those  that  enjoy  a  fine 
salon  and  spa  expenence1 
891  W  King  St. 
Shippensburg.  PA  17257 
Phone  717  532  5102 
Appointment 
Monday-Thursday  9-8 
Fnday  9-5  Saturday  9-3 


Central  Pennsylvania' 

Onlv  Choice 

fo>  Smooth  Jazz 


The  Smoothest  Place  on  Your  Radio,  www.snioothjazz927.com 


Fresh  Made  Sandwiches, 
Hoagies  &  Wraps 

i%  Soups,  Salads  &  Entrees 
Made  Fresh  in  our  Kitchen 

ft  Party  Trays 

-fe  Full  Service  Catering 
for  All  Occasions 

717-477-8300 

www.kathysdelionline.com 


Open  Mon.-Fri.  6  ; 


7  pm  Saturday:  7  am  -  4  pm 


—  ESTABLISHED  IN  1951 


SHETRONS  TIRE  SERVICE 

145  W.  Orange  St. 
SHIPPENSBURG.  PA 
Phone:  532-6448 


WEIGLE  &  ASSOCIATES.  P.C. 


\  t  Im  ni'\ s  \t  I 


ening  Hours  &  Ho 


532-7388  ■  776-4295 


Joseph  P.  Ruaiif 


WESTERN  HOTEL  SUPPLY  •  1  800  MS  38S<  •  11 503 


• 

il 

McCune  Lumber  Company,  Inc. 

80  West  Burd  Street  ' 
Shippensburg,  PA  17257-1200 

Phone  717-532-4188  1-800-377-3099 
NEXTEL  #19071                 Fax  717-530-5303 

Hours:  Monday  thro  Friday  7am-5pm  &  Saturday  7am-2pn> 

"Providing  QuaCity  &  Service  Since  1954 

Contemporary  American  Hancfcrafts 

Jewelry,  Pottery,  Wood, 
Brictel  Registry 

"More  than  a  store  .  .  . 
It  s  a  iiresryie. 

•  Competitively  Priced            ROBERT  X  HEXjry 

•  Free  Delivery  In  Town  (S)^ 

',.!;„e^:^'w  532-5812 

380  Wayne  Ave.  717-263-0327 
!     Chambersburtj,  PA  www.route5.com 

I 

• 

NAUGbE  MOTORS 

.........       m        ,«  »CE1945 

RT  1  1  SOUTH        SHIPPENSBURG  717-532-4136 


(Smith  Elliott  Reams  &  Company,  LLC 

Certified  Public  Accountants  and  Consultants 


Gfe  help  orchestrate 

financial  peace  Oj 


mm 


8Q4  Wayne  Avenue 
Chambersburg,  PA 
717-263-3910 
www.sek.com 


and  rewarding  careers 


Estate  Planning 
Business  Valuations 
Family  Business  Consulting 
Tax  Planning  and  Preparation 
Payroll  &  Small  Business  Services 
Employee  Benefit  Plan  Administration 


CARLISLE,  PA  ❖   HANOVER,  PA 


HAGERSTOWN,  MD 


EXCAVATING  &  PAVING,  INC. 

9wxid  Sup  pontes 
<4  the  (bits! 


Walnut  Bottom,  PA  17266 
(717)  532-2857 


LANCASTER  SYMPTJf)NY  ORCHEST 


•>tMii->tM>: 


World  class  guest  soloists,  poignant  music  and  the  region's  finest  musicians 
Opening  Night  Friday  at  8  pm,  Saturday  at  3  and  8  pm,  Sunday  at  7:30  pm 

At  the  Fulton  Opera  House  in 
Downtown  Lancaster  (except  New  Year's  Eve) 

Celestial  Cello  Concerto 

October  6,  7  and  8,  2006 

Debussy  Prelude  to 
the  Afternoon  of  a  Faun 
Dvorak  Cello  Concerto 

Laszlo  Fenyo,  cello 
Weill  Sinfonia  No.  2 

Bravo,  Mozart! 

November  10,  11 
and  12,  2006 

Mozart  Requiem 

Lancaster  Symphony  Chorus 
and  guest  soloists 
Mozart  Concerto  for 
Two  Pianos  Frances  Veri  and 
Michael  jamanis,  piano 
Mozart  Overture  "Lucio  Silla 

New  Year's  Eve  Celebration 

December  31,  2006 

At  the  American  Music 
Theatre  on  Route  30 
Best  of  Broadway 
Doug  LoBrecque, 
baritone  and  Chhstiane  Noll,  soprano 
(717)  397-7700  •  www.amtshows.com 

Tlie  Romance  of  Rachmaninoff  i 

January  12,  13  and  14,  2007 

Rachmaninoff  Symphony  No.  2 
Shostakovich  Festive  Overture 
Berio  Folksongs 

Fulton  Box  Office  (717)  397  7425 
www.  thefulton.org 


Four  Seasons,  Four  Concertmasters 

February  16,  17  and  18,  2007 

Vivaldi  The  Four  Seasons 
Bartok  Divertimento  for  Strings 

Igor  Yuzefovich,  Michael  T.  jamanis, 

Odin  Rathnam  and  Mauricio  Gonzalez,  violin 

Masteru  orks  from  Fast  &  West 

March  2,  3  and  4,  2007 

Tchaikovsky  Symphony  No. 6 
"Pathetique" 
Subramaniam  Double  Violin 
Concerto  Igor  Yuzefovich, 
violin,  and  Dr.  Subramaniam, 
violin  with  Indian  sitar 
and  percussion  ensemble 
Beethoven  Creatures  of 
Prometheus  Overture 

Audience  Requests  Concert 

April  14  and  IS,  2007 

Beloved  works  and  light  classics 
chosen  by  our  audiences 

Violin  Virtuoso  &  Beethoven's  Fifth 

May  18,  19  and  20,  2007 

Beethoven  Symphony  No.  5 
Korngold  Violin  Concerto 
Jonathan  Carney,  violin 
45th  Annual  Composer  s  Award 
Presenting  Peter  Schickele 
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Elizabelhlown  College 


(^Lancaster  General    £&fflttf£|^        WiTfQfMSc,.?       The  Log  Cabin 


M>Abe^V^^  Barley  Snyder  ixc  ■ 


•  STFR1ING  FINANCIAL 


LANCASTER 
SYMPHONY 
ORCHESTRA 


Qli/iMlMg/       (.J  '' 


Programs  and  performers  subject  to  change  without  notice.  Photos  of  the  Lancaster  Symphony  Orchestra  courtesy  of  Allan  Holm  Photograph' 


^^TurkeyHill 

Proud  Supporters  of  the 
H.  Ric  Luhrs  Performing  Arts  Center 
at  Shippensburg  University 


Kathi's  Hands 

Nationally  Certified 
Massage  Therapy 

Everyone  Deserves  Massage 
Royal  Treatment  &  Reasonable  Price 
Shippensburg 
(717)  860-6701 


atno 


FEDERAL  CREDIT  UNION 


Honest,  Straightforward  Answers 

717-263-4444 
www.  patriotfcu.org 


World's  Largest  Hotel  Chain 

SHIPPENSBURG  HOTEL 
125  Walnut  Bottom  Road 
Shippensburg,  PA  17257 
Phone:  717-532-5200 


m 


\KI  A  S  Ml  SI  INDOOR  111  \l  I'OOI. 


INDOOR  POOL.  SPA  &  SAUNA 

•  FREE  CONTINENTAL  BREAKFAST 
•  FREE  HIGH  SPEED  INTERNET  ACCESS 
•  JACUZZI  SUITES  W  BALCONY 
OVERLOOKING  INDOOR  POOL 
MILE  FROM  SHIPPENSBURG  UNIVERSITY 
•  IN-ROOM  COFFEE,  HAIRDRYER. 
IRON  W/BOARD 
•  IN-ROOM  M1CROFRIDGE 


ppl 


Discover  natural  gas 
heating,  water  heating,  cooking, 
fireplaces,  clothes  drying  and  more. 
Natural  gas ... 
an  American  energy  source! 
Call  us  today! 


6 


Serving  Wjyneiboro.  Chamherstiurg  at  Shippensburg. 


PPL  Gas  Utilities 

Your  energy  services  expert 
1-800-652-0550 


345  E^M^i^^f 

Shippensburg,  Pa.  17257 

530-7979 

5'utwihif  VaugAn,  Manage* 
Hours:  Mon.-Fri.  8-5  Sat.  8-12 
Pa  State  Safety  &  Emission  Inspection  Station 


Endeavoring  10  Provide  Ihe  Best  Products  &  Service  PERIOD 


INSI  RAM  I  SERVH  I  S 
Term  &  Whole  Life,  Auto  &  Motorocle, 
Health  &  Disability.  Farm  &  Business  Commercial  &  Bonds 

MORTGAGE  SERVICES 
New  Purchase,  2""  Mortgage,  Home  Equity  .£  Line  of  Credit 

FINANC  IAI.  SER\  K  ES 
Annuities,  Investment  Strategics.  Retirement  Planning.  Estate 
Planning,  IRA  &  40IK  Rollover 


1  WO  COM  1KMEM  IOC  A  HONS 


17  E.  Main  Street 
Waynesboro,  PA  17268 
1-866-444-8566 


THE  DOOR  STORE  &  SUPPLIES,  INC. 

1 000  Mount  Rock  Road         PH(717)  530-91 75 

Shippensburg,  PA  17257 


FAX  (717)  530-8033 


JELITWEN. 


«0 


THERMAIMJ 

DOORS 


Family  Physicians 

With  a  Clear  Mission  for  Caring! 

As  family  physicians,  we  are  trained  to 
provide  care  for  most  of  your  medical 

needs  -  whether  ifs  a  matter  of  prevention, 
diagnosis  or  treatment.  Whether  we're 

treating  a  newborn,  a  child,  an  adolescent, 
adult,  or  senior  -  ifs  a  'family  affair' 

ACCEPTING  NEW  PATIENTS 

To  schedule  an  appointment 
call  (717)  530-5117 

Convenient  walk-in  care  -  No  appointment  needed 

Monday  through  Friday  -  9  a.m.  to  8  p.m. 
Saturday  and  Sunday  - 1  to  S  p.m. 

^Shippensburg 
Family  Practice  - 

Family  PhjrsKiim  tnd  Wilkin  Ctre 

Shippensburg  Medical  Campus 
46  Walnut  Bottom  Road,  Shippensburg,  PA  17257 

Visit  ■  on  the  Web.-  mnri 


Pague  & 
v  Fegan 


Established  1856  ~ 


Cumberland  Valley's 
Oldest  Hardware  Store 
Celebrating  our  151"  Year! 


Full  line  of  plumbing,  electric, 
hardware,  lawn  and  garden 
equipment  and  supplies. 
Specializing  in  rental 
equipment  for  homeowners 
and  contractors. 

HOURS 

Mon.,  Thurs.,  Fri.  7:30  a.m.  to  8:00  p.m. 
Tues.  &  Wed.  7:30  a.m.  to  6:00  p.m. 

Sat.  7:30  a.m.  to  5:00  p.m.  

35  West  King  Street  ^ 
Shippensburg,  PA  17257  ^ 

(717)532-6511  ^ 


FULTONpress 


C  T  U  R  I  N  G 


FULTON  PRESS,  INC. 
3  FALCON  LANE,  FLYWAY  BUSINESS  PARK, 
LITITZ,  PA  17543 
Phone:  (717)  569-4545  Fax:  (717)  569-5344 
E-mail:  desktop@fultonpress.com 

•  Digital  Pre-Press  Department 

•  Full-Color  Printing 

•  Complete  Bindery  Capabilities 

For  superior  quality,  unmatched  service 
and  competitive  pricing. 


Stuart  Malina,  Music  Director 


...Sit  back,  feast  on  the  rich  ambiance  of  Harrisburg's  Forum  building  and  prepare  to 
be  transported  for  a  few  hours  into  a  cathedral  of  sound.  If  you  are  accustomed  to 
only  attending  either  Pops  or  Masterworks,  this  is  the  year  to  subscribe  to  both! 


Harrisburg    Symphony  Orchestra 
2006-07  Season 

Saturdays  8  PM 
Sundays  3  PM 

IV  February  17-18 
Mozart  &  Beethoven 

V  March  10-11 
Britten,  Saint-Saens,  Sibelius 

VI  April  21-22 
Wagner  &  Prokofiev 

VII  May  19-20 
Dvorak,  McAllister,  Rachmaninoff 


I  October  7-8 

Beethoven,  Billy  joel/arr.  Biegel, 
Dvorak 

II  November  11-12 

Poulenc,  Vivaldi,  Nielsen 

II  January  13-14 
Zwilich,  Barber,  Brahms 


2(K)()-2()()7  SEASON 


I  October  28-29 

"From  Sea  to  Shining  Sea": 
An  All-American  Pops 


January  27-28 
Gilbert  &  Sullivan's 
"HMS  Pinafore" 

(concert  venion) 


March  24-25 
Bravo  Broadway! 


Tickets  online  harrisburgsymphony.org 
or  call  the  Symphony  Office  717-545-5527. 


CVR 


iforms 


111  West  King  Street.  Shippensbiirg.  Pa 


1-877-CVR-4ME2  *  717  532  7622 
WWW.CVRUNITORMS.COM 


•  Custom  Embroidery 

•  Corporate 
Embroidery 

•  Quick  Turnaround 

•  Free  Local  delivery, 
min.  Purchase 


Trouble  Sleeping? 


THE  SLEEP  DIAGNOSTIC  CENTERS 


Call  us  today  for 
better  sleep  tomorrow 


Tel:  717-264-1600 


2  locations  to  serve  you  in 
Chambersburg  and  Shippensburg 


[inclm  .triil  r n i .  .Iine'ln  ,il  iiriUMin  e  r>  .-iccepteil 


PHYSICIANS: 
Dr.  Peter  Jahlin 
Dr.  Gregory  Biwn 
Dr.  Iintiaz  Khurshid 


"Sensational  Smiles,  Exceptional  People" 

GO  AHEAD 

■ 


SMIL 


Dr.  Gary  Davis 

420  East  Orange  Street 
Shippensburg 


532-4513 


Dr.  Davis  and  staff  are  proud  supporters  of  the 
H.  Ric  Luhrs  Performing  Arts  Center 
at  Shippensburg  University 


Proud  Supporter  of  the  Arts 


100  West  King  St.  530-5151 


105  South  Conestoga  Dr.  532-4740 


ELECTRONICS  •APPLIANCES 


Sales  •Service*  Parts 


4228  Philadelphia  Ave.,  Chambersburg,  PA  17201 

7T7-263-4960 

www.squiresonline.com 


httpy/bookstore.shipstudents.oig 


Store  Hours 

Monday  -Thursday 
7  45  a.m.  to  7:00  p.m. 
Friday  7  45  a.m.  to  4  30  p.m. 
Saturday  10  00  a.m.  to  3:00  p.m. 

Hours  vary  when  classes  are 
not  in  session. 


store  ThoA 


Visit  Us  Online! 

For  up-to-date  information  and 

online  ordering  of  textbooks 
and  SU  imprinted  merchandise. 


SU  imprinted  apparel  <S  gifts, 
trade  books,  and  more  at  our  store. 


University  Store,  Ceddia  Union  Building,  Shippensburg  University,  Shippensburg.  PA  17257 
Phone:   (717)  477-1600     Fax:   (717)  477-4023      Email:  sustore©ship  edu 


15  West  King  Street 
Shippensburg,  PA  17257 
717-532-3876 

Join  us  before  and  after 
each  performance  at  the 


LUHRS  CENTER 


Restaurant  Hours 
Sunday — Thursday 

HAM— 10  PM 
Friday  and  Saturday 
11  AM— 11  PM 
Stop  in  on  Saturday 
nights,  and  tr>  the  areas 
best  Prime  Rib 
Our  PI  B  is  open 
everyday  until  1:15  AM. 


ENJCn  Hit  SHOW 


Turn  on  the  Power  of  Cable  Television  Adverti: 
in  the  Cumberland  Valley. 


www.rutter.net 
1-800-542-1775 


SATIRN 

Like  Always. 
Like  Never  Before. 


Saturn  of  Carlisle  Pike 

Mechanicsburg 

796-1111 
sutliffauto.  com 


Supporting  our 
communities 
since  1856. 


EjMscTBank 


www.manittbank.com  -MffiMBT  Ba*  ifon*«F0t 


Martha  B.  Walker 
Law  Office 


1*1 


Concentrating  in 
Domestic  Relations, 

Real  Estate, 
Estate  Settlement, 
and  Estate  Planning 

33  S.  Main  St. 
Chambersburg,  PA  17201 
Phone:  717-262-2185 
Fax:  717-262-2187 
E-Mail: 

marty@mbwalkerlawoffice.com 


term 


on 

SHIPPENSBURG  AR1S 

PROGRAMMING  &  EDUCATION  I 


Sdstke 

Arts  Festival 


June  16th,  2007 

Fine  Art,  Music,  Food,  Children's  Activities 


SHAPE  Gallery 

39  West  King  Street 
Downtown  Shippensburg 


www.shapeart.org 

SHAPE  is  a  non  profit,  volunteer  organization. 


CL£.5.  fa  yxuvt  pst&ptace  tpecUdfaL.. 

£et  ua  des  ign 


yxuvt  specific  need! 


We  offer  alternative 
heating! 


We  pumd£u  display 
the  twttjest  selection  of 
staves  and  accessatUs 
in  the.  axea! 


HEAT  GLO 


CERTIFIED  HEATING  SPECIALISTS 


1-866-486-7690 
www.aeshearthplace.com 

Hours:  Tues.-Thurs.  9-8  M  •  Mon.  Wed.  &  Fri.  9-6  •  Sat.  9-4 

81  to  Exit  37  (Newville),  2.5  mi.  or  233S,  left  onto  Pine  I 
1/4  mi.  to  business  on  left  across  from  Fire  House  in  Huntsdale. 


730  East  King  Street 
Shippensburg,  PA 
717-532-2121  or 
Toll  Free  l-888-532-2121\ 
www.  hhchev.  com 


KSECU  is  more  than  just  a  credit  union. 
By  supporting  the  arts,  they  make  where 
I  live  a  better  place. 


■ 


Practice  and  Experience 


RESULT  IN 


Orrstown 

BANK 

A  Tradition  of  Excellence 


www.  orrstown .  com 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Fourth  Student  Recital 

Monday,  October  16,  2006 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital:  Yuja  Wang,  piano 


Sonata  in  C  major,  Hob.  XVI:50  Joseph  Haydn 

Allegro  (1732-1809) 
Adagio 
Allegro  molto 

Transcriptions  by  Franz  Liszt  Franz  Schubert 

"Gretchen  am  Spinnrade,"  D.  118  (1797-1828) 
"Auf  dem  Wasser  zu  singen,"  D.  774 
"Erlkonig,"  D.  328  ' 


La  Valse  Maurice  Ravel 

(1875-1937) 

Intermission 


Ballade  No.  1  in  G  minor,  Op.  23  Frederic  Chopin 

(1810-49) 

Waltz  in  C-sharp  minor,  Op.  64,  No.  2  Chopin 


Polonaise-Fantaisie  in  A-flat  major,  Op.  61 


Chopin 


Toccata,  Op.  1 1 


Sergey  Prokofiev 
(1891-1953) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Yuja  Wang  from  Beijing  is  a  student  of  Gary  Graffman  and  entered 
Curtis  in  2002. 


Next  Student  Recital 


Wednesday,  October  18,  2006 
Field  Concert  Hall,  8  p.m. 

J.  S.  Bach         Prelude  and  Fugue  in  D  minor,  BWV  875, 
from  The  Well-Tempered  Clavier  Book 
Chopin  Etude  in  C-sharp  minor,  Op.  10,  No.  4 

Debussy  Etude,  Book  I,  No.  2:  Pour  les  tierces 

Liszt  Etude  d' 'execution  transcendante  No.  10: 

Allegro  agitato  molto 
Mozart  Rondo  in  A  minor,  K.  5 1 1 

Rachmaninoff  Prelude  in  E  minor,  Op.  32,  No.  4 
Prelude  in  F  minor,  Op.  32,  No.  6 
Prelude  in  G  major,  Op.  32,  No.  5 
Ran  Jia,  piano 

Clarke  Cousins 

Stanford  L.  Thompson,  comet 
Shachar  Israel,  trombone 
Elena  Jivaeva,  piano 

Hindemith       Sonata  for  Harp 

Ko-Ni  Choi,  harp 

Hindemith       Sonata  for  Trombone  and  Piano 

David. Murray,  trombone 
Kuok-man  Lio,  piano 

Renie  Ballade  fantastique 

Coline-Marie  Orliac,  harp 

Stojowski         Fantaisie,  Op.  27 

David  Murray,  trombone 
Elena  Jivaeva,  piano 


(continued) 


Vivaldi  Concerto  Grosso  in  F  major  for  Three  Violins  and 

Strings,  RV  551 

Elena  Urioste,  violin 

Maia  Cabeza,  violin 

Melissa  White,  violin 

Johannes  Dickbauer,  violin 

Joel  Link,  violin 

Philip  Kramp,  viola 

Abraham  Feder,  cello 

Eric  L.  Thompson  III,  double  bass 

Roman  Rabinovich,  harpsichord 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 ,  for  the 
most  up-to-date  mformation.  Recital  calendars  are  available  at  wu.ni.curus.edu,  in 
the  Gary  and  Naomi  Graffman  Common  Room  at  Curtis ,  and  by  e-mail  (write  to 
tickets@curtis.edu  to  join  the  mailing  list) .  New  calendars  are  available  every  other 

Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?•> 

Fifth  Student  Recital 

Wednesday,  October  18,  2006 
Field  Concert  Hall,  8  p.m. 


Concerto  Grosso  in  F  major  for  Three  Violins  and  Antonio  Vivaldi 
Strings,  RV  551  (1678-1741) 

Allegro 

Andante 

Allegro 


Concertino 
Elena  Urioste,  violin 
Maia  Cabeza,  violin 
Melissa  White,  violin 


Ripieno 
Sylvia  Kim,  violin 
Joel  Link,  violin 
Philip  Kramp,  viola 
Abraham  Feder,  cello 
Eric  L.  Thompson  III,  double  bass 

Ballade  fantastique  Henriette  Renie 

(1875-1956) 


Coline-Marie  Orliac,  harp 


Sonata  for  Harp 

MaBig  schnell 
Lebhaft 

Lied:  Sehr  langsam 


Ko-Ni  Choi,  harp 

Intermission 


Paul  Hindemith 
(1895-1963) 


Cousins 


Herbert  Clarke 
(1867-1945) 


Stanford  L.  Thompson,  cornet 
Shachar  Israel,  trombone 
Elena  Jivaeva,  piano 


Fantaisie,  Op-  27 


Sigismond  Stojowski 
(1870-1946) 


David  Murray,  trombone 
Elena  Jivaeva,  piano 

Sonata  for  Trombone  and  Piano  Paul  Hindemith 

Allegro  moderato  maestoso —  ( 1 895-1 963 ) 

Allegretto  grazioso — 

Lied  des  Raufbolds  (Swashbuckler's  Song):  Allegro  pesante — 
Allegro  moderato  maestoso 

David  Murray,  trombone 
Kuok-man  Lio,  piano 


Prelude  and  Fugue  in  D  minor,  BWV  875 
from  The  Well-Tempered  Clavier  Book  2 

Etude  in  C-sharp  minor,  Op.  10,  No.  4 


Johann  Sebastian  Bach 
(1685-1750) 

Frederic  Chopin 
(1810-49) 


Etude,  Book  I,  No.  2:  Pour  les  tierces 


Claude  Debussy 
(1862-1918) 


Ran  Jia,  piano 


Etude  d'executum  transcendante  No.  10 

Allegro  agitato  molto 


Franz  Liszt 
(1811-86) 


Rondo  in  A  minor,  K.  5 


Wolfgang  Amadeus  Mozart 
(1756-91) 


Prelude  in  E  minor,  Op. 


32,  No.  4 


Sergei  Rachmaninoff 
(1873-1943) 


Prelude  in  G  major,  Op. 


32,  No.  5 


Rachmaninoff 


Prelude  in  F  minor,  Op.  32,  No.  6 


Rachmaninoff 


Ran  Jia,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Vivaldi  concerto  grosso  was  prepared  by  Ida  Kavafian. 

The  Clarke  piece  was  prepared  by  David  Bilger. 

The  Hindemith  Trombone  Sonata  was  prepared  by  Nitzan  Haroz. 

Maia  Cabeza  from  Chapel  Hill,  N.C.,  is  a  student  of  Ida  Kavafian  and 
Joseph  Silverstein  and  entered  Curtis  in  2006. 

Ko-Ni  Choi  from  Seoul  is  a  student  of  Judy  Loman  and  entered  Curtis  in 


Abraham  Feder  from  Chicago  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2004. 

Shachar  Israel  from  Nahariya,  Israel,  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2003. 

Sylvia  Kim  from  Boca  Raton,  Fla.,  is  a  student  of  Pamela  Frank  and  Ida 
Kavafian  and  entered  Curtis  in  2005. 

Philip  Kramp  from  Bloomington,  111.,  is  a  student  of  Joseph  de  Pasquale 
and  Michael  Tree  and  entered  Curtis  in  2005. 


2006. 


Joel  Link  from  Cartersville,  Ga.,  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2005. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto- Werner  Mueller 
and  entered  Curtis  in  2005. 

David  Murray  from  Bel  Air,  Md.,  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2003. 

Coline-Marie  Orliac  from  Antibes,  France,  is  a  student  of  Judy  Loman 
and  entered  Curtis  in  2006. 

Ran  Jia  from  Shanghai  is  a  student  of  Gary  Graffman  and  entered  Curtis 
in  2004. 

Eric  L.  Thompson  III  from  Decatur,  Ga.,  is  a  student  of  Edgar  Meyer  and 
Harold  Hall  Robinson  and  entered  Curtis  in  2002. 

Stanford  L.  Thompson  from  Decatur,  Ga.,  is  a  student  of  David  Bilger 
and  entered  Curtis  in  2005. 

Elena  Urioste  from  Philadelphia  is  a  student  of  Ida  Kavafian  and  Joseph 
Silverstein  and  entered  Curtis  in  2003. 

Melissa  White  from  Lansing,  Mich.,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2002. 

Elena  Jivaeva,  staff 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

Next  Student  Recital 

Friday,  October  20,  2006 

Vocal  Studies  Department  Recital 

Field  Concert  Hall,  8  p.m. 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 ,  for  the 
most  up-to-date  information.  Recital  calendars  are  available  at  www.curtis.edu,  in 
the  Gary  and  Naomi  Graffman  Common  Room  at  Curtis,  and  by  e-mail  (write  to 
ackets@curtis.edu  to  join  the  mailing  list) .  blew  calendars  are  available  every  other 
Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Sixth  Student  Recital 

Friday,  October  20,  2006 
Field  Concert  Hall,  8  p.m. 


Vocal  Studies  Department  Recital 


from  II  barbiere  di  Siviglia 

"Una  voce  poco  fa" 

Tammy  Coil,  mezzo-soprano 
"Largo  al  factotum" 

Adrian  Kramer,  baritone 
"La  calunnia  e  un  venticello" 

Allen  Boxer,  bass 

"Dunque  io  son" 

Tammy  Coil,  mezzo-soprano 
Adrian  Kramer,  baritone 


Gioachino  Rossini 
(1792-1868) 


"Ah!  per  sempre' 
from  I  Puritani 


II 


Elliot  Madore,  baritone 


Vincenzo  Bellini 
(1801-35) 


from  L'elisir  d'amore 

"Una  furtiva  lagrima" 


'Venti 


Joshua  Stewart,  tenor 

Joshua  Stewart,  tenor 
Nathan  Bachhuber,  baritone 


Gaetano  Donizetti 
(1797-1848) 


"Vittoria,  mio  core" 


III 


Giacomo  Carissimi 
(1605-74) 


"Silent  Noon"  Ralph  Vaughan  Williams 

(1872-1958) 

Brandon  Cedel,  baritone 

"O  del  mio  dolce  ardor"  Christoph  Willibald  Gluck 

from  Paride  ed  Elena  (1714-87) 

"In  Time  of  Silver  Rain"  Jean  Berger 

(1909-2002) 

Sarah  Shafer,  soprano 

"La  ci  darem  la  mano"  Wolfgang  Amadeus  Mozart 

from  Don  Qiovanni  (175  6-9 1 ) 

Sarah  Shafer,  soprano 
Brandon  Cedel,  baritone 

IV 

"Adieu,  notre  petite  table"  Jules  Massenet 

from  Manon  (1842-1912) 
Layla  Claire,  soprano 

"Werther  ...  Qui  m'aurait  dit  la  place  que  dans  mon  coeur  Massenet 
...  Va!  Laisse  couler  mes  larmes" 
from  Werther 

Ashley  Thouret,  soprano 
Katherine  Lerner,  mezzo-soprano 

V 

"Podrugi  milyye"  Piotr  Ilyich  Tchaikovsky 

from  Pique  Dame  ( 1 840-93 ) 

Allison  Sanders,  mezzo-soprano 

"No  Word  from  Tom"  Igor  Stravinsky 

from  The  Rake's  Progress  (1882-1971) 
Amanda  Majeski,  soprano 


"Ves'  tabor  spit"  Sergei  Rachmaninoff 

fromAleJco  (1873-1943) 
Evan  Hughes,  bass  baritone 

VI 

"Briiderlein"  Johann  Strauss  Jr. 

from  Die  Fledermaus  (1825-99) 
Ensemble 
Donald  St.  Pierre,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Nathan  Bachhuber  from  Appleton,  Wise,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2004. 

Allen  Boxer  from  Cincinnati  is  a  student  of  Marlena  Kleinman  Malas 
and  entered  Curtis  in  2005. 

Brandon  Cedel  from  Hershey,  Pa.,  is  a  student  of  Lorraine  Nubar, 
adjunct  faculty,  and  entered  Curtis  in  2006. 

Layla  Claire  from  Penticton,  British  Columbia,  is  a  student  of  Ruth 
Falcon,  adjunct  faculty,  and  entered  Curtis  in  2006. 

Tammy  Coil  from  Centennial,  Colo.,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2006. 

Evan  Hughes  from  Santa  Barbara,  Calif.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2006. 

Karen  Jesse  from  Prairie  View,  111.,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2005. 

Adrian  Kramer  from  Guelph,  Ontario,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2006. 

Katherine  Lerner  from  Lloyd  Neck,  N.Y.,  is  a  student  of  Joan  Patenaude- 
Yamell  and  entered  Curtis  in  2006. 

Elliot  Madore  from  Weston,  Ontario,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2005. 

Amanda  Majeski  from  Gumee,  111.,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2006. 

Allison  Sanders  from  Memphis  is  a  student  of  Joan  Patenaude-Yamell 
and  entered  Curtis  in  2005. 

Sarah  Shafer  from  State  College,  Pa.,  is  a  student  of  Joan  Patenaude- 
Yarnell  and  entered  Curtis  in  2006. 

Joshua  Stewart  from  New  Orleans  is  a  student  of  Joan  Patenaude-Yamell 
and  entered  Curtis  in  2005. 

Ashley  Thouret  from  Toronto  is  a  student  of  Joan  Patenaude-Yamell 
and  entered  Curtis  in  2004- 


Donald  St.  Pierre,  opera  and  voice  coach 
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Symphony  Orchestra 


the  JACK  WOLGIN 

ORCHESTRAL  CONCERTS 

Orchestral  concerts  are  supported  fry 
the  Jack  Wnlgin  Curtis  Orchestral  Concerts,  Endowment  Fund. 

Sunday,  October  22,  2006,  at  8  p.m. 
Verizon  Hall  at  the  Kimmel  Center 

Otto- Werner  Mueller,  conductor 
Hilary  Hahn,  violin 


BEETHOVEN 

Leonore  Overture  No.  3,  Op.  72b 

BRITTEN 

Concerto  for  Violin  and  Orchestra,  Op.  15 

Moderato  con  moto 
Vivace 
Passacaglia:  Andante  lento 

Intermission 

PROKOFIEV 
Symphony  No.  5  in  B-flat  major,  Op.  100 

Andante 
Allegro  marcato 

Adagio 
Allegro  giocoso 

Photographic  and  recording  equipment  may  not  be  used  in  Verizon  Hall. 


Program  Notes 


Leonore  Overture  No.  3, 
Op.  72b 

Ludwig  van  Beethoven 
Born:  December  16,  1770, 

Bonn,  Germany 
Died:  March  26,  1827,  Vienna,  Austria 

The  Leonore  Overture  is  named  after  the 
heroine  of  Beethoven's  sole  opera,  Fidelio, 
a  piece  of  music  in  which  we  see  the  full 
extent  of  Beethoven's  struggle  with  his 
work.  The  composer  noted  to  a  friend 
about  the  opera:  "Of  all  my  children  this 
is  the  one  that  has  caused  me  the  worst 
birth  pangs  ...  the  one  that  has  brought 
me  the  most  sorrow,  and  for  that  reason, 
it  is  the  one  most  dear  to  me." 

Ever  the  perfectionist,  Beethoven  spent 
over  a  decade  reworking  the  piece, 
tweaking  it  and  tightening  it  up  musically 
and  dramatically  until  it  suited  him  for 
performance.  The  overture  was  also 
subject  to  revision,  and  the  composer 
wrote  no  fewer  than  four  versions.  No.  1 
was  actually  written  after  Nos.  2  and  3, 
though  it  was  for  a  performance  that 
never  materialized  (an  effort  with  which 
any  composer  can  empathize).  The 
Leonore  Overture  No.  2  was  written  for 
the  premiere  performance,  but  Beethoven 
was  unhappy  with  it  and  shortly  after 
wrote  No.  3  for  the  new  version  of  Fidelio. 
He  eventually  settled  on  a  final 
incarnation  for  a  later  performance,  and 
that  fourth  work  is  called  the  Overture 
to  Fidelio. 

I    Though  this  is  a  confusing  assortment, 
the  distinctions  among  the  pieces 

!  themselves  are  clear,  and  the  Leonore 
Overture  No.  3  is  really  its  own  complete 
work,  one  that  can  be  satisfactorily  heard 
independent  of  the  opera.  It  is  a  full- 


length  concert  opener  with  a  bit  of 
everything  in  about  fourteen  minutes: 
powerful  and  decisive  gestures,  building 
triumphant  climaxes,  and  long  lyrical 
lines.  Probably  because  it  has  a  bit  too 
much  of  its  own  identity  to  serve  as  a 
conventional  opera  introduction,  it  is  the 
most  frequently  performed  of  the  Fidelio 
overtures  as  a  symphonic  work. 

The  plot  of  Fidelio  deals  with  subject 
matter  dear  to  Beethoven's  heart:  freedom 
of  expression  and  political  liberty. 
Florestan  is  incarcerated  for  his  political 
beliefs,  and  his  wife,  Leonore,  tries  to  save 
him  (going  so  far  as  to  dress  like  a  man  to 
infiltrate  the  prison  and  to  brandish  a 
firearm  to  get  her  way).  Leonore  threatens 
the  local  magistrate  until  a  more  powerful 
statesman  intervenes  and  saves  the  day. 

The  composer  was  deeply  invested  in 
the  political  issues  of  his  day,  including 
inalienable  human  rights  and  freedom 
and  justice  for  all  people.  Ironically  Fidelio 
was  played  during  the  French  occupation 
of  Vienna,  and  Beethoven's  changing 
views  on  Napoleon  are  the  stuff  of 
textbooks  and  music  history  classes. 

It  is  most  common  to  hear  Leonore 
Overture  No.  3  in  the  concert  hall  these 
days,  but  there  also  exists  a  tradition  of 
playing  it  during  a  scene  change  in  the 
second  act  of  the  opera.  Some  have  called 
it  a  "tone  poem"  because  of  its  size  and 
completeness  of  thought,  and  if  it  is  so,  it 
would  be  well  ahead  of  its  time.  This 
would  be  no  surprise  for  a  work  of 
Beethoven,  the  composer  who  defines 
innovation  in  Western  music. 
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Concerto  for  Violin  and 
Orchestra,  Op.  15 
Benjamin  Britten 

Born:  November  22,  1913, 

Lowestoft,  England 
Died:  December  4,  1976, 

Aldeburgh,  England 

As  a  young  man,  British  composer 
Benjamin  Britten  lived  in  Canada  and 
the  United  States  for  three  years  that 
included  the  beginning  of  World  War  II. 
He  had  immigrated  with  the  tenor  Peter 
Pears,  who  would  become  his  partner  for 
the  rest  of  his  life.  Many  of  Britten's  close 
friends  had  seen  a  darkening  political 
horizon  and  left  England.  Britten,  a 
pacifist,  immigrated  amid  personal 
turmoil,  following  the  death  of  his 
parents,  the  sale  of  his  family  residence, 
and  little  critical  praise  or  professional 
success. 

While  in  the  United  States,  and 
perhaps  because  of  the  change  of  scenery, 
Britten  enjoyed  a  new  and  prolific  period 
of  composition.  He  redefined  himself  as  a 
composer  while  standing  in  relief  against 
his  expatriate  surroundings  (noting  that 
the  United  States  "has  all  of  the  faults  of 
Europe  and  none  of  its  attractions").  A 
number  of  significant  works  were  made  in 
these  years  abroad,  including  the  first  of 
his  many  operas  (the  less  successful  Paul 
Bunyan),  the  commemorative  Sinfonia  da 
Requiem,  and  the  Violin  Concerto. 

The  Violin  Concerto,  written  in  1939, 
is  not  typical  of  its  genre.  There  is  little 
emphasis  on  flashy  virtuosic  music  or 
head-twirling  pyrotechnics.  Instead  the 
young  composer  wrote  a  work  that  is  both 
somber  and  mournful,  reflecting  the 
melancholy  of  the  times.  Technically  the 
piece  is  extremely  demanding,  and  the 
great  violinist  Jascha  Heifetz  called  it 


"unplayable."  It  is  equally  demanding 
musically,  as  the  soloist  has  a  solemn 
message  to  deliver.  The  piece  is  over 
thirty  minutes  long  and  is  to  be  played 
without  significant  pauses  between  its 
three  movements. 

The  first  movement  begins  with  a 
timpani  and  cymbal  passage,  followed  by 
placid  music  for  the  violin  soloist  and 
orchestral  accompaniment.  Even  as  the 
momentum  carries  forward,  there  is 
always  a  sense  of  approaching  darkness. 
The  music  climbs  to  trumpet  flourishes 
that  release  into  a  sequence  of  the  soloist 
set  against  an  atmospheric  orchestral 
texture.  The  movement  ends  quietly, 
contrasting  D  major  against  the  previous 
D  minor,  as  if  to  bring  a  glimmer  of  hope 
in  its  last  moments. 

The  opening  of  the  middle  movement 
is  a  bit  more  raucous,  pushing  forward  in  a 
macabre  kind  of  dance  that  morphs  into  a 
slower  section  full  of  long  violin  lines  and 
fleeting  passagework  in  the  highest 
register  of  the  instrument.  Britten 
employs  brilliant  orchestration  by 
dovetailing  the  solo  part  into  the  sound  of 
the  orchestra,  making  seamless  transitions 
of  color  and  sonority  between  the  two. 
An  extensive  cadenza  finishes  the 
movement  with  a  long  scale  that  leads 
attacca  into  the  third  movement. 

The  opening  of  the  third  movement 
introduces  the  ground  bass  of  the 
Passacaglia  in  the  trombones.  This 
recurring  line  moves  in  a  large-scale 
kaleidoscope  of  imitation  to  the  strings, 
then  the  trumpets,  and  then  the  winds. 
The  energy  builds  to  a  climax  of 
ascending  scales  among  each  of  the 
orchestral  choirs  but  does  not  arrive 
bombastically.  Instead  the  music  dies 
down  quietly  and  the  soloist  takes  on  the 
scalar  passages.  The  long  denouement 


4 


continues  with  a  repeating  passage:  a  solo 
violin  recitative  over  pulsating  wind 
chords  and  plucked  strings  that  grow 
more  haunting  with  every  iteration.  The 
very  end  of  the  piece  is  ambivalent,  as  the 
soloist  trills  on  the  third  of  the  tonic  of  D, 
making  a  chord  of  both  major  and  minor 
modalities.  It  is  an  eerie  effect  that  will  be 
poignant  to  an  observant  listener  today, 
as  it  evokes  a  time  of  unease  and 
uncertainty  about  the  future  of  humanity. 

Symphony  No.  5  in  B-flat  major, 
Op.  100 

Sergei  Prokofiev 

Born:  April  23,  1891,  Sontsovka, 

Ukraine,  Russian  Empire 
Died:  March  5,  1953,  Moscow, 

Soviet  Union 

Prokofiev  described  his  Symphony  No.  5 
as  "a  symphony  of  the  magnificence  of  the 
human  spirit,"  which  is  a  purposeful 
1  statement  for  a  composer  living  in 
wartime.  By  1944  the  Russians  had 
successfully  fought  back  against  the 
Germans,  and  the  momentum  was  clearly 
on  their  side.  Nonetheless  Prokofiev  was 
evacuated  to  a  summer  retreat  for  Soviet 
composers  in  the  city  of  Ivanovo,  where 
he  could  safely  write  his  music.  He  felt 
that  all  people  must  do  their  part  for  their 
country  in  a  time  of  war,  and  writing  the 
Fifth  Symphony  was  his  contribution  to 
the  cause.  The  music  is  unabashedly 
patriotic. 

The  prolific  Prokofiev  wrote  the 
symphony  in  a  mere  month,  taking  just 
one  more  to  orchestrate  it.  The  four- 
movement  work  lasts  three-quarters  of  an 
ihour. 

What  is  immediately  striking  about 
much  of  Prokofiev's  music — even  it  you 
ire  not  already  familiar  with  it — is  its 


formal,  thematic,  and  orchestral  clarity. 
That  is  particularly  true  of  his 
symphonies. 

The  first  movement  of  the  Fifth, 
Andante,  begins  with  its  theme,  no 
introduction  required.  The  movement 
builds  to  a  characteristic  climax  and 
recapitulation,  as  is  typical  in  traditional 
sonata  form.  The  quiet  wind  melody  of 
the  opening  transforms  to  a  grand  martial 
utterance  in  the  end,  and  there  is  a 
sentiment  of  Russian  strength  and  will  in 
the  brass-and-percussion  explosion  of 
sound  that  finishes  the  movement. 

A  jaunty  and  jocular  second 
movement,  Allegro  marcato,  follows.  The 
music  drives  forward  like  a  machine  to  a 
grander  section,  only  to  alternate  with 
passages  that  convey  the  quality  of  a 
scherzo.  Prokofiev  brings  the  movement's 
opening  music  back  at  the  end  with  little 
significant  variation,  thus  adding  to  the 
overall  level  of  formal  clarity. 

The  action  finally  lets  up  in  the  third 
movement,  Adagio,  which  begins  with  a 
feeling  of  hushed  serenity.  Prokofiev 
weaves  haunting  melodic  figurations  with 
a  sense  of  extended  lyricism  throughout 
the  movement,  expanding  and 
contracting  his  material  like  a  series  of 
long  breaths  that  shape  a  dramatic 
climax.  He  ends  the  third  movement  with 
a  soft  wind  chord  that  connects  to  the 
fourth  movement,  Allegro  giocoso. 

The  final  movement  begins  in  a  somber 
mood  that  is  quickly  dispelled  by  a  rolling 
clarinet  solo  (the  clarinet  was  said  to  be 
Prokofiev's  favorite  instrument).  The 
music  rocks  back  and  forth  in  contrasting 
passages  that  return  to  this  clarinet 
melody  and  are  transformed  through  the 
rest  of  the  orchestra.  This  alternation  is 
abruptly  ended  by  a  sudden  coda  that 
recalls  other  sections  of  the  symphony.  It 
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blazes  to  a  glorious  conclusion  in  a  great 
tutti  nourish  that  features  more  brass  and 
percussion  in  fanfare. 

Prokofiev's  Symphony  No.  5  was  a 
major  success  for  the  composer.  It  is  one 
of  his  two  most  frequently  performed 
symphonies  today  (the  "Classical,"  or 
First,  being  the  other)  and  was  a  sincere 
tribute  to  his  country  as  an  expression  of 
personal  patriotism.  The  success  of  this 


vibrant  and  straightforward  music  does 
not  come  as  a  surprise.  When  Prokofiev's 
own  Communist  party  condemned  his 
work  for  its  lack  of  accessibility — despite 
the  composer  remaining  clearly  dedicated 
to  the  party's  cause — he  cited  the  Fifth 
Symphony  among  the  evidence  that  he 
had  musically  overcome  this  accusation. 

Copyright  ©  2006  David  Luduig 


Biographies 


Otto-Werner  Mueller,  conductor 
At  the  age  of  nineteen,  Mr.  Mueller  was 
appointed  director  of  the  chamber  music 
department  for  Radio  Stuttgart.  He 
conducted  opera  and  operetta  for  the 
Heidelberg  Theater  and  founded  and 
conducted  an  orchestra  for  families  of 
United  States  military  forces  stationed 
there.  After  immigrating  to  Canada  in 
195 1 ,  he  worked  extensively  for  the 
Canadian  Broadcasting  Corporation.  He 
taught  and  conducted  at  the  Montreal 
Conservatory;  served  as  director  of  the 
Victoria  Symphony  and  founder  and  dean 
of  the  Victoria  School  of  Music;  served  as 
guest  professor  at  the  Moscow  State 
Conservatory;  and  guest  conducted  the 
Moscow,  St.  Petersburg,  and  Riga 
symphony  orchestras.  Mr.  Mueller  has 
conducted  in  every  major  city  in  Canada 
and  has  had  guest  appearances  with  the 
Scottish  National  Orchestra;  Krakow 
Philharmonic;  and  National,  Atlanta, 
Detroit,  Saint  Louis,  and  other  United 
States  symphony  orchestras. 

Mr.  Mueller  is  conductor  emeritus  at 
Juilliard  and  has  taught  at  the  Yale 
University  School  of  Music  and  the 
University  of  Wisconsin-Madison.  He 
has  trained  conductors  of  major 


orchestras — including  the  Cincinnati, 
San  Diego,  Pittsburgh,  and  Fort  Worth 
symphonies  and  the  Swedish  National 
Orchestra — and  associate  or  assistant 
conductors  of  the  Philadelphia, 
Cleveland,  and  Minnesota  orchestras; 
Boston,  San  Francisco,  and  St.  Louis 
symphonies;  and  Los  Angeles  and 
Munich  philharmonics. 

Mr.  Mueller  joined  the  faculty  of  The 
Curtis  Institute  of  Music  in  1986  and 
holds  the  Rita  and  Gustave  Hauser  Chair 
in  Conducting  Studies. 

Hilary  Hahn,  violin 
At  the  age  of  twenty-six,  Grammy 
Award-winning  violinist  Hilary  Hahn  is 
one  of  the  most  compelling  artists  on  the 
international  concert  circuit  and  an 
ambassador  of  classical  music  to  new 
audiences.  Renowned  for  her  intellectual 
and  emotional  maturity,  she  was  named 
America's  best  young  classical  musician 
by  Time  magazine  in  2001  and  appears  on 
a  regular  basis  with  the  world's  great 
orchestras  in  Europe,  Asia,  and  North 
America. 

Highlights  of  Ms.  Hahn's  2006/2007 
season  include  recital  tours  in  the  United 
States  and  Europe  and  appearances  with 
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many  major  orchestras  around  the  world, 
including  the  Chicago  Symphony, 
Cleveland  Orchestra,  San  Francisco 
Symphony,  Orchestra  of  St.  Luke's  (at 
Carnegie  Hall),  Houston  Symphony, 
Dallas  Symphony,  Tonhalle-Orchester 
Zurich,  Danish  National  Symphony 
Orchestra,  National  Symphony  Orchestra 
of  Taiwan,  Hong  Kong  Philharmonic, 
and  KBS  Symphony  Orchestra  of  Korea. 
Her  recitals  last  season  included 
performances  in  New  York  City 
(Carnegie  Hall),  Salt  Lake  City,  Boulder, 
Washington,  Philadelphia,  Warsaw, 
Brussels,  Paris,  Berlin,  Munich,  Vienna, 
Seoul,  and  Tokyo.  She  also  appeared  with 
numerous  orchestras,  including  the 
Boston  Symphony,  Los  Angeles 
Philharmonic,  Montreal  Symphony,  and 
Philadelphia  Orchestra. 

Ms.  Hahn  records  exclusively  for 
Deutsche  Grammophon.  Her  most 
recent  album,  released  this  month,  is  an 
unusual  pairing  of  Paganini's  Concerto 
No.  1  and  Spohr's  Concerto  No.  8,  with 
the  Swedish  Radio  Symphony  Orchestra 
conducted  hy  Eiji  Oue.  In  2005, 
Deutsche  Grammophon  released  her 
recording  of  four  Mozart  sonatas  played 
with  her  longtime  recital  partner,  Curtis 
alumna  Natalie  Zhu.  Her  first  two 
albums  on  the  label  were  the  Elgar 
Violin  Concerto  and  Vaughan  Williams's 
Lark  Ascending,  with  the  London 
Symphony  Orchestra  and  Colin  Davis, 
which  won  the  Preis  der  deutschen 
Schallplattenkritik;  and  four  violin 
concertos  by  Bach  with  the  Los 
Angeles  Chamber  Orchestra  and 
Jeffrey  Kahane.  Prior  to  signing  with 
Deutsche  Grammophon,  Ms.  Hahn 
made  five  recordings  for  Sony  Classical, 
performing  solo  works  by  J.  S.  Bach 
and  concertos  by  Barber,  Mendelssohn, 


Beethoven,  Shostakovich,  Brahms, 
Bernstein,  and  Edgar  Meyer. 

She  has  also  recently  collaborated  on 
several  albums  with  nonclassical 
musicians,  appearing  on  Worlds  Apart  by 
Austin  alt-rockers  ...And  You  Will  Know 
Us  By  the  Trail  of  Dead  and  on  Tom 
Brosseau's  album  to  be  released  in  January 
2007.  She  can  be  heard  as  featured  soloist 
on  the  Oscar-nominated  soundtrack  to 
M.  Night  Shyamalan's  film  The  Village. 

Admitted  to  The  Curtis  Institute  of 
Music  in  1990  at  the  age  of  ten,  Ms. 
Hahn  made  her  major  orchestra  debut 
one-and-a-half  years  later  with  the 
Baltimore  Symphony  Orchestra.  Her 
1993  Philadelphia  Orchestra  debut  was 
followed  by  engagements  with  the 
Cleveland  Orchestra,  New  York 
Philharmonic,  and  Pittsburgh  Symphony 
Orchestra.  In  1995,  at  age  fifteen,  she 
received  the  Avery  Fisher  Career  Grant. 

From  ages  ten  to  seventeen  she  studied 
at  Curtis  with  the  legendary  Jascha 
Brodsky.  Though  she  completed  Curtis's 
requirements  at  age  sixteen,  Ms.  Hahn 
deferred  graduation  and  remained  at  the 
school  for  several  more  years,  taking 
additional  elective  courses  in  languages 
and  literature,  coaching  regularly  with 
Jaime  Laredo,  and  studying  chamber 
music  with  Felix  Galimir  and  Gary 
Graffman.  In  1999,  at  the  age  of 
nineteen,  Ms.  Hahn  graduated  from 
Curtis  with  a  Bachelor  of  Music  degree. 
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Community  service  is 
deeply  ingrained  in  our 
culture  and  in  the  lives 
of  our  lawyers  and  staff. 
We  support  a  wide 
range  of  organizations 
that  play  a  vital  role 
in  strengthening  the 
communities  in  which 
we  live  and  work. 


Blank  Rome  LLP  is  pleased 

to  support 
The  Curtis  Institute  of  Music 


Blank  Rome  LLP  is  delighted 
to  join  in  welcoming 
Roberto  Diaz  as  President 
of  The  Curtis  Institute  of  Music 
and  in  celebrating 
the  80th  birthday  of 
Maestro  Mueller. 


BLANK 


R  O  M  E  llp 

COUNSELORS  AT  LAW 


www.BlankRome.com 


Message  from  the  Gala  Chairmen 


Welcome  to  the  Curtis  Symphony  Season  Premiere! 

/  /* e  are  honored  to  be  chairing  tonight's  gala,  which  both  welcomes 
'  I // /  Roberto  Diaz  as  the  new  president  of  The  Curtis  Institute  of  Music 
//        and  celebrates  the  80th  birthday  of  faculty  member  Otto-Werner 
Mueller,  the  Rita  and  Gustave  Hauser  Chair  in  Conducting  Studies. 

Tonight's  gala  benefits  the  Student  Assistance  Fund  of  the  Curtis  Annual 
Fund.  The  Annual  Fund  is  critical  to  Curtis,  as  it  provides  one-fifth  of  its 
operating  expenses,  including  helping  eligible  students  with  living  expenses 
through  the  Student  Assistance  Fund. 

Please  join  us  in  expressing  our  gratitude  to  this  evening's  soloist,  Hilary 
Hahn,  one  of  Curtis's  gifted  alumni,  as  well  as  the  one  hundred  or  so 
extraordinarily  talented  young  people  providing  us  with  a  memorable  evening 
of  music.  The  Curtis  Symphony  Orchestra  represents  a  jewel  in  the  crown  of 
Philadelphia  arts  and  culture,  and  its  youthful  enthusiasm  and  extraordinary 
artistry  have  captivated  audiences  throughout  the  region,  at  Carnegie  Hall,  and 
beyond. 

We  also  salute  honorary  chairman  Christoph  Eschenbach,  dinner  chairmen 
Yardly  and  Scott  Jenkins,  patron  chairmen  Ruth  and  Ray  Perelman,  and 
invitations  chairman  Helen  Lord.  We  express  our  deepest  gratitude  to  Jack 
Wolgin  for  endowing  the  orchestral  concert  series. 

Finally  we  thank  all  of  you  for  joining  us  tonight.  Your  support  of  The  Curtis 
Institute  of  Music  is  greatly  appreciated,  and  we  hope  you  will  join  us  for  the 
other  concerts  in  Verizon  Hall  this  season.  They  feature  Mark  Russell  Smith 
conducting  the  world  premiere  of  Eric  Sessler's  Organ  Concerto  with  soloist 
Alan  Morrison  and  Mahler's  Fourth  Symphony  with  mezzo-soprano  Rinat 
Shaham  on  February  4,  and  Roberto  Diaz  as  soloist  with  Christoph  Eschenbach 
conducting  on  April  29. 

Enjoy  the  concert,  and  please  share  the  students'  enthusiasm  for  live  music. 
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lAJelcome 
to  Roberto  laz 
as  the  new  president 
^Jhe  (Curtis  institute  of  Way 
and  happy  8  Oth- birthday  u/isL 


Otto- We 


o  \_Jiio-  v Werner  re/iieuer 

Samuel  and  Rebecca  ~J*\ardon  ^/oundatic 
ana 

Cjrace  dliarleiton 


Duane  Morris  LLP  joins 

THE 

CURTIS 
INSTITUTE 
OF  MUSIC 

in  welcoming  Roberto  Diaz 
as  the  Institute's  Ninth  Leader 

Duane  MorriSLLP 


Crown  Holdings,  Inc. 
proudly  supports 


THE 

CURTIS 
INSTITUTE 
OF  MUSIC 


^22£  CROWN 

Brand-Building  Packaging™ 


The  Curtis  Opera  Theatre 

in  a  coproduction  with  Pittsburgh  Opera  Center 


presents 

L'Ormindo 

Music  by  Francesco  Cavalli 
Realized  by  Raymond  Leppard  and  Donald  St.  Pierre 
Libretto  by  Giovanni  Faustini 

Donald  St.  Pierre,  conductor 
Chas  Rader-Shieber,  stage  director 
Nicholas  Vaughan,  scenic  and  costume  design 
Mark  Barton,  lighting  designer 

Thursday,  November  16,  2006,  at  8  p.m. 

Friday,  November  17,  2006,  at  8  p.m. 
Saturday,  November  18,  2006,  at  8  p.m. 
Sunday,  November  19,  2006,  at  2:30  p.m. 
Prince  Music  Theater 

By  arrangement  with  Boosey  vk  Hawkes,  Inc., 
sole  agent  in  the  U.S.  and  Canada  tor  Faher  Music  Ltd., 
London,  publisher  and  copyright  owner. 

Projected  titles  provided  by  arrangement  with  Bayshore  Opera  Translations. 
Translation  by  Lindley  L.  Becker. 

The  Curtis  Opera  Theatre  is  funded  in  part  by  a  grant  from  the 
Dolfinger-McMahon  Foundation . 


Photographic  and  recording  equipment  may  not  be  used  in  Prince  Music  Theater. 


Cast  (in  singing  order) 


November  16  and  18 

November  17  and  19 

• 

Ormindo,  Prince  oj  Tunis 

Brian  Zachary  Porter 

Dominic  Armstrong 

Amida,  Prince  of  Tremisene 

Nathan  Bachhuher 

Adrian  Kramer 

Nerillo,  his  page 

Karen  Jesse 

Elliot  Madore 

Side,  Princess  ofSusio 

Tammy  Coil 

Katherine  Lerner 

Melide,  her  writing-woman 

Allison  Sanders 

Ashley  Thouret 

Erice,  her  old  nurse 

Joshua  Stewart 

Joshua  Stewart 

Erisbe,  Queen  of  Morocco 
and  Fez 

Amanda  Majeski 

Layla  Claire 

Mirinda,  her  waiting-woman 

ElifEzgi  Kutlu 

Sarah  Shafer 

Ariadeno,  King  of  Morocco 
and  Fez 

Allen  Boxer 

Evan  Hughes 

Osmano,  Captain  of 
Ariadeno' s  forces 

Brandon  Cedel 

Brandon  Cedel 

Ali,  a  boy  from  Fez 

Jack  Schmieg 

Jack  Schmieg 

Setting 

The  city  of  Fez  in  North  Africa 

There  will  be  one  twenty-minute  intermission. 
Total  running  time:  two  hours  and  thirty  minutes 


Synopsis 


Act  1 

Two  princes — and  friends — named 
Ormindo  and  Amida  have  both  fallen  in 
love  with  the  young  Erisbe,  consort  of 
Ariadeno,  the  elderly  king  of  Morocco. 
Amida  has  already  sworn  eternal  love  to 
a  princess  named  Side.  Disguised  as  an 
Egyptian,  Side  arrives  with  her  nurse, 
Erice,  and  her  lady-in-waiting,  Melide,  in 
search  of  Amida;  they  hear  of  the  latest 
developments  from  Amida's  page,  Nerillo. 


Erisbe  is  flattered  by  her  suitors' 
compliments  and  tells  her  confidante 
Mirinda  how  she  regrets  being  married  to 
Ariadeno.  Unable  to  choose  between 
Ormindo  and  Amida,  Erisbe  tells  them 
that  they  must  share  her  favors.  Even 
King  Ariadeno  looks  kindly  on  the  two 
princes,  who  have  both  helped  defend  his 
kingdom.  Side,  still  in  disguise,  reads 
Amida's  palm  and  reveals  that  he  is  a 
faithless  deceiver;  Erisbe  rejects  him  and 


13 


bestows  her  love  exclusively  on  Ormindo, 
who  persuades  her  to  elope  with  him. 

Act  2 

Erice,  pretending  to  be  a  magician,  con- 
jures the  "spirit"  of  Side  and  tells  Amida 
that  his  betrayal  has  caused  the  princess  to 
commit  suicide.  Overcome,  Amida  once 
more  declares  his  love  for  Sicle,  who  is 
then  "miraculously"  restored  to  life. 

A  storm  prevents  Ormindo's  and 
Ensbe's  flight  and  they  are  captured.  King 


Ariadeno  orders  his  captain,  Osmano,  to 
poison  the  couple.  Encouraged  by 
Mirinda,  Osmano  decides  to  substitute  a 
strong  sleeping  potion  for  the  poison. 
Meanwhile,  Anadeno  regrets  his  order 
after  learning  that  Ormindo  is  his  long- 
lost  son.  When  Osmano  reveals  that  he 
did  not  carry  it  out  after  all,  Ariadeno 
magnanimously  renounces  his  young 
wife  and  abdicates  in  favor  of  Ormindo 
and  Erisbe. 


Program  Notes 


In  1617  Pier  Francesco  Caletti-Bruni,  a 
gifted  fifteen-year-old  boy  soprano,  went 
to  Venice  under  the  wing  of  a  discerning 
nobleman,  Federico  Cavalli,  for  musical 
study.  Caletti-Bruni  was  quickly  accepted 
into  the  choir  of  St.  Mark's  Cathedral, 
where  he  would  remain,  after  his  voice 
changed,  as  a  tenor.  Later  he  was  an 
organist  there  and  worked  his  way  up  to 
the  position  of  maestro  di  cappeila,  succeed- 
ing the  great  operatic  composer  Claudio 
Monteverdi.  To  honor  the  nobleman  who 
had  introduced  him  to  Venice,  Caletti- 
Bruni  took  on  his  last  name,  Cavalli,  by 
which  he  is  known  today. 

At  age  thirty-seven  Cavalli  began  to 
compose  his  own  operas,  doubtless 
influenced  by  Monteverdi,  under  whom  he 
had  sung  at  St.  Mark's.  These  works 
catapulted  him  to  fame,  not  only  in  Italy 
but  also  in  France,  where  he  was 
commissioned  to  write  an  opera  for  the 
nuptials  of  King  Louis  XIV  to  the  Spanish 
inianta  Maria  Theresa. 

By  the  time  of  his  death  at  age  seventy- 
four,  Cavalli  had  composed  well  over 
thirty  operas.  Twenty-seven  are  extant, 
albeit  in  fragmentary  manuscript  form. 
That  they  exist  at  all  is  remarkable,  for 
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precious  few  operas  from  the  seventeenth 
centurv  survive. 

While  Monteverdi  was  unquestionably 
the  giant  figure  in  Venetian  opera  of  the 
time  (his  works  were  characterized  by  a 
remarkable  psychological  depth  and 
timelessness),  Cavalli  made  his  mark  on 
"public  opera,"  which  utilized  more  modest 
ensembles  of  strings  and  basso  continuo 
and  introduced  humbler  characters.  He 
had  a  knack  for  wnting  eminently  singable 
and  appealing  music,  notably  in  the  form 
of  duets,  and  a  strong  instinct  for  dramatic 
effect,  be  the  intended  emotion  unbridled 
passion,  rage,  mockery,  languor,  or 
repentance. 

Cavalli's  operas  are  characteristic  of 
post-Renaissance  Venetian  art  and  litera- 
ture, with  their  ludicrous  and  complex 
plots,  explicit  sexuality,  grotesque  humor, 
touches  of  magic,  and  compulsory  happv 
endings.  The  composer  was  also  able  to 
touch  the  heart  in  such  set  pieces  as  the 
requisite  lament. 

L'Omundo.  Cavalli's  seventh  opera,  has 
a  libretto  bv  his  longtime  collaborator, 
Giovanni  Faustini.  Set  in  Fez,  North 
Africa,  at  an  unspecified  time,  it  is  the 
story  of  a  young  queen,  Erisbe,  who  is 


dissatisfied  with  the  "insipid  kisses"  of  her 
aged  husband,  the  king.  She  deceives  him, 
first  with  Amida,  a  prince,  then  with  the 
warrior  Onnindo.  She  nearly  ends  up 
poisoned  by  her  husband  but  is  forgiven. 
Chastened  and  newly  virtuous,  Erisbe  is 
reunited  with  Ormindo,  who,  it  is  learned, 
is  none  other  than  the  king's  long-lost  son. 

L'Ormindo  had  its  premiere  at  the 
Teatro  San  Cassiano  in  Venice  in  1644-  It 
was  among  Cavalli's  most  successful 
productions,  along  with  Didone  ( 1641 ), 
Egisto  ( 1643),  Giasone  (1649),  and  Calisto 
(1651).  L 'Ormindo  contained  all  that  the 
public  enjoyed,  including  clever  stage 
effects,  a  large  cast,  and  a  multitude  of 
choruses  representing  different  characters. 

The  operas  of  Cavalli  and  other 
seventeenth-century  composers  descended 
into  oblivion  for  a  good  three  hundred 
years.  In  the  1960s  a  great  interest  in  the 
Baroque  era  developed,  thanks  largely  to 


the  conductor  and  musicologist  Raymond 
Leppard.  Monteverdi's  genius  was 
recognized  and  Cavalli — whose  oeuvre,  if 
less  remarkable,  was  much  larger — also 
gained  his  due. 

L'Ormi'ndo  has  experienced  a  revival 
since  a  reconstructed  version  by  Leppard 
was  performed  at  the  Glyndebourne 
Festival  in  1967.  That  led  to  recognition 
in  America,  with  the  first  production 
taking  place  at  the  Juilliard  School  in 
1968,  and  subsequent  recordings.  The 
Curtis  Opera  Theatre  has  performed  it  in 
1989  and  1997. 

Aside  from  their  intrinsic  value, 
Cavalli's  operas  provide  the  only  record  of 
the  continuous  musical  development  of 
one  composer  in  the  new  medium  of  opera 
from  the  early  to  late  seventeenth  century 
in  Venice.  Hence  they  give  us  clear 
insights  into  the  musical  tastes  of  the  time. 

Copyright  ©  2006  Diana  Burgwyn 


Woodcock  Washburn 
is  pleased  to  support  the 
Curtis  Institute  of  Music 
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Biographies 


Donald  St.  Pierre,  conductor 
Donald  St.  Pierre  was  associated  with  the 
Skylight  Opera  Theatre  as  music  director 
from  1978  to  1990.  He  conducted  more 
than  fifty  productions  there,  from 
Monteverdi's  11  coronazione  di  Poppea  to 
Stephen  Oliver's  Mario  and  the  Magician 
(American  premiere).  He  was  keyboard 
player  of  the  Milwaukee  Symphony- 
Orchestra  until  1978.  In  1986,  he  served 
as  chorus  master  at  the  Vienna  State 
Opera  for  Leonard  Bernstein's  Quiet  Place 
(recorded  by  DGG  and  conducted  by  the 
composer).  As  a  recital  accompanist,  Mr. 
St.  Pierre  has  appeared  at  such  venues  as 
New  York's  Lincoln  Center,  London's 
Wigmore  Hall  and  Almeida  Theatre,  and 
Paris's  Theatre  du  Chatelet,  as  well  as  at 
the  Tanglewood,  Santa  Fe  Chamber 
Music,  Bowdoin,  Bard,  and  Grand  Teton 
music  festivals.  He  is  one  of  the 
contributing  composers  to  the  AIDS  Quilt 
Songbook,  published  by  Boosey  &  Havvkes 
and  recorded  on  the  Harmonia  Mundi 
label.  Mr.  St.  Pierre  joined  the  faculty  of 
The  Curtis  Institute  of  Music  in  1990. 

Chas  Rader-Shieber,  stage  director 
Chas  Rader-Shieber  has  directed  several 
Curtis  Opera  Theatre  productions, 
including  Albert  Herring,  Miss  ]idie,  The 
Consul,  and  the  American  premiere  of 
Peter  Brook's  Impressions  de  Pelleas.  He 
began  2006  with  a  new  production  of 
Handel's  Semele  for  the  Arizona  Opera 
and  a  revival  of  his  successful  Santa  Fe 
production  of  La  Clemenza  di  Tito  for 
Opera  de  Montreal.  In  recent  seasons  he 
has  staged  Handel's  Flavio  for  New  York 
City  Opera  (a  production  to  be  revived  in 
2007),  Don  Giovanni  for  Santa  Fe  Opera, 


Orlando  for  Glimmerglass  Opera  and  New 
York  City  Opera,  Giulio  Cesare  for  the 
Pittsburgh  Opera,  and  The  Cunning  Little 
Vixen  for  Lyric  Opera  of  Chicago.  He  has 
also  directed  Mozart's  ldomeneo.  Die 
Entfiihrung  aus  dem  Serail,  Die  Zauberflote, 
Le  none  di  Figaro,  and  Cos?  fan  tutte,  and 
Handel's  Ariodante,  Imeneo,  Xerxes,  and 
Partenope,  as  well  as  works  of  Cavalli, 
Purcell,  Gluck,  and  Rossini.  Mr.  Rader- 
Shieber's  work  has  been  seen  with  the 
opera  companies  of  Vancouver, 
Minnesota,  Santa  Fe,  Spoleto  USA,  and 
Philadelphia,  among  others.  Forthcoming 
are  new  productions  of  La  Donna  del  Lago 
for  the  Minnesota  Opera  and  New  York 
City  Opera,  and  /  Puritani  for  Opera 
Theatre  of  Saint  Louis,  as  well  as  a  revival 
of  The  Cunning  Little  Vixen  for  the 
Houston  Grand  Opera. 

Nicholas  Vaughan,  scenic  and 
costume  designer 

Nicholas  Vaughan  is  a  New  York-based 
scenic  and  costume  designer.  Recent 
projects  include  Particularly  in  the 
Heartland  with  Theatre  of  the  Emerging 
American  Movement  (TEAM),  Teddy 
Roosevelt  and  the  Treasure  of  Ursa  Major  at 
the  Kennedy  Center,  The  Monument  and 
Two  Rooms  at  Washington's  Theater 
Alliance,  Girl  in  the  Goldfish  Boui  at 
MetroStage,  and  Nerve  and  The  Silent 
Concerto  with  Packawallop  Productions  in 
New  York  City.  He  has  collaborated  on 
numerous  projects  at  Columbia 
University  with  Kim  Weild,  Pedro 
Salazar,  Marike  Splint,  and  Javier 
Antonio  Gonzales.  He  received  the  2005 
FringeNYC  award  for  outstanding  set 
design,  the  2005  USITT  W.  Oren  Parker 
Scene  Design  Award,  and  the  Lloyd 


Weninger  Award  for  Stage  Design,  and 
I     he  was  selected  tor  exhibition  in  the  U.S. 
entry  to  the  2007  Prague  Quadrennial. 
Mr.  Vaughan  is  a  TEAM  company 
member. 

Mark  Barton,  lighting  designer 
Mark  Barton  designed  lighting  for  the 
Curtis  Opera  Theatre's  Albert  Herring  and 
The  Magic  Flute  last  season  and  is 
delighted  to  return  for  L'Ormindo.  He  is 
designing  Elevator  Repair  Service's  Gat? 
tor  its  European  festival  tour  to  Brussels, 
Amsterdam,  Zurich,  and  Oslo,  among 
other  cities.  Recent  New  York  credits 
include:  No  Child. . . ,  The  Necklace ,  Five 

I      Course  Love,  and  Thom  Pain  (based  on 
nothing).  Other  New  York  credits  include 
numerous  productions  with  Salt  Theater, 

I      Target  Margin,  New  Georges,  Clubbed 
Thumb,  Edge  Theater  Company,  Rude 
Mechanicals,  Talking  Band,  Epic  Theatre 
Center,  HERE,  and  PS122,  among  others. 
Mr.  Barton  was  associate  lighting  designer 
for  New  York  City  Opera's  Cosi  fan  tutte 
this  tall.  Regional  theater  credits  include 
work  at  the  Hangar  Theatre,  Syracuse 
Stage,  Southern  Rep,  and  Virginia  Stage. 
He  is  a  member  of  Target  Margin  and 
Salt  Theater. 

at 

j      Dominic  Armstrong  (Ormindo — 
November  17  and  19)  is  a  tenor  from 
Kirksville,  Mo.,  studying  in  the  opera 
program  with  Marlena  Kleinman  Malas. 

•      Credits  include:  Albert  Herring  (Mr. 

i      Upfold),  he  Rossignol  (Le  Pecheur), 
Ariadne  aufNaxos  (Brighella),  and  The 
i   Magic  Flute  (Tamino)  for  the  Curtis 
Opera  Theatre;  roles  for  the  Opera 

^     Theatre  of  Saint  Louis,  Chautauqua 

Institution,  and  Juilliard  Opera  Theatre; 

^     and  concerts  with  the  Truman  State 
University  and  University  of  Missouri 


orchestras.  He  was  a  winner  of  the  2006 
Sigma  Alpha  Iota  Competition  at  the 
Chautauqua  Institution. 

Nathan  Bachhuber  (Amida — November 
16  and  18)  from  Appleton,  Wis.,  is  a 
baritone  studying  in  the  voice  program 
with  Marlena  Kleinman  Malas.  Credits 
include:  Albert  Herring  (the  Vicar), 
Trouble  in  Tahiti  (Sam),  The  Magic  Flute 
(Papageno),  and  Alrina  (Melisso)  for  the 
Curtis  Opera  Theatre;  roles  for  the 
Chautauqua  Institution;  and  soloist  in  a 
concert  at  the  Tanglewood  Institute. 

Allen  Boxer  (Ariadeno — November  16 
and  18)  is  a  bass  from  Cincinnati, 
studying  in  the  voice  program  with 
Marlena  Kleinman  Malas.  Credits 
include:  Albert  Herring  (Superintendent 
Budd),  Le  Rossignol  (Le  Bonze),  and  The 
Magic  Flute  (Sarastro)  for  the  Curtis 
Opera  Theatre;  and  roles  for  the  Opera 
Theatre  of  Saint  Louis,  Chautauqua 
Institution,  Northern  Kentucky 
University,  the  Lyrique-en-Mer  festival, 
and  the  Bel  Canto  Northwest  Vocal 
Institute. 

Brandon  Cedel  (Osmano)  is  a  baritone 
from  Hershey,  Pa.,  studying  in  the  voice 
program  with  Lorraine  Nubar,  adjunct 
faculty.  Credits  include  scenes  from  Le 
nozze  di  Figaro,  Die  Zauberflote,  and  Gianni 
Schicchi  for  the  Juilliard  School's 
precollege  vocal  department  and,  as  a 
soloist,  concerts  with  the  Hershey 
Symphony  and  the  Wednesday  Club 
Symphony. 

Layla  Claire  (Erisbe — November  17  and 
19)  is  a  soprano  from  Penticton,  British 
Columbia,  studying  in  the  opera  program 
with  Ruth  Falcon,  adjunct  faculty.  Credits 
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include:  A  Midsummer  Night's  Dream 
(Tytania),  Gianni  Schicchi  (Lauretta),  and 
he  nozze  di  Figaro  (Susanna)  for  Atelier 
d'Opera  de  l'Universite  de  Montreal;  and 
concerts  with  Montreal's  Leonardo  da 
Vinci  Orchestra,  Laval  Symphony 
Orchestra,  and  Montreal  Chamber 
Orchestra. 

Tammy  Coil  (Side — November  16  and 
18)  is  a  mezzo-soprano  from  Centennial, 
Colo.,  studying  in  the  opera  program  with 
Marlena  Kleinman  Malas.  Credits 
include:  L'Enfant  et  les  sortileges 
(L'Enfant)  for  the  New  Jersey  Opera 
Theater;  L'Elisir  d'amore  (Giannetta)  for 
the  Chautauqua  Institution;  Die 
Zauberflote  (Second  Lady)  for  the  Juilliard 
Opera  Workshop;  L'Enfant  et  les  sortileges 
(La  Tasse  chinoise  and  La  Libellule)  for 
the  Juilliard  Opera  Center;  and,  as  a 
soloist,  a  concert  with  the  New  York 
Philharmonic. 

Evan  Hughes  (Ariadeno — November  17 
and  19)  is  a  bass-baritone  from  Santa 
Barbara,  Calif.,  studying  in  the  opera 
program  with  Marlena  Kleinman  Malas. 
Credits  include:  /(  viaggio  a  Reims  (Lord 
Sidney)  for  Music  Academy  of  the  West; 
Cosifan  tutte  (Don  Alfonso),  Albert 
Herring  (Vicar),  11  viaggio  a  Reims  (Don 
Alvaro),  L'Heure  espagnole  (Ramiro),  and 
the  world  premiere  of  Ian  Krouse's  Lorca: 
Child  of  the  Moon  (Federico  Garcia  Lorca) 
for  UCLA;  Faust  (Wagner)  for  Opera 
Santa  Barbara;  and  The  Last  Five  Years 
(Jamie)  for  Interstate  Five  Productions. 

Karen  Jesse  (Nenllo — November  16  and 
18)  is  a  soprano  from  Prairie  View,  111., 
studying  in  the  opera  program  with 
Marlena  Kleinman  Malas.  Credits 
include:  Albert  Herring  (Lady  Billows), 


Trouble  in  Tahiti  (Dinah),  Dido  and  Aeneas 
(Second  Witch),  Ariadne  aufNaxos 
(Echo),  and  The  Magic  Flute  (First  Lady) 
for  the  Curtis  Opera  Theatre;  roles  for  the 
Chautauqua  Institution  and  Oberlin 
Opera  Theater;  and  performances  with 
the  Cleveland  Orchestra. 

Adrian  Kramer  (Amida — November  17 
and  19)  is  a  baritone  from  Guelph, 
Ontario,  studying  in  the  opera  program 
with  Marlena  Kleinman  Malas.  Credits 
include:  Die  Zauberflote  (Papageno),  Le 
none  di  Figaro  (Count  Almaviva  and 
Antonio),  The  Rape  ofLucretia 
(Tarquinius),  and  Trouble  in  Tahiti  (Jazz 
Trio)  for  the  Juilliard  Opera;  roles  for  the 
Chautauqua  Institution  and  the  Steans 
Institute  for  Young  Artists  at  the  Ravinia 
Festival;  and  recitals  in  Lincoln  Center's 
Alice  Tully  Hall. 

Elif  Ezgi  Kutlu  (Mirinda — November  16 
and  18)  is  a  mezzo-soprano  from  Ankara, 
Turkey,  studying  in  the  opera  program 
with  Cynthia  Hoffmann,  adjunct  faculty. 
Credits  include:  Albert  Herring  (Nancy 
and  Mrs.  Herring),  Ariadne  aufNaxos 
(Composer),  Die  Zauberflote  (Third  Lady), 
The  Death  of  Klinghoffer  (Swiss 
Grandmother),  Cosifan  tutte  (Dorabella), 
and  Alcina  (Bradamante)  for  Curtis  Opera 
Theatre;  roles  for  Opera  North,  Opera 
Theatre  of  Saint  Louis,  and  the  Juilliard 
Opera;  and  concerts  with  the  Music 
Festival  of  the  Hamptons  and  the  Simons 
Pond  Music  Festival. 

Katherine  Lerner  (Side — November  17 
and  19)  is  a  mezzo-soprano  from  Lloyd 
Neck,  N.Y.,  studying  in  the  opera 
program  with  Joan  Patenaude-Yamell. 
Credits  include:  Street  Scene  (Second 
Graduate),  Hansel  and  Gretel 
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(Sandman — cover),  and  Street  Scene 
(Nursemaid — cover)  for  the  Opera 
Theatre  of  Saint  Louis;  Dialogues  des 
Carmelites  (Madame  de  Croissy),  Die 
lustigen  Weiber  von  Windsor  (Frau  Reich), 
and  Albert  Herring  (Florence  Pike)  for 
Oberlin  Opera  Theater;  Dido  and  Aeneas 
(Second  Witch)  for  Teatro  Colon;  The 
Rake's  Progress  (Mother  Goose)  for  the 
Chautauqua  Institution;  and  concerts 
with  the  Cleveland  Orchestra  and  at  the 
Kennedy  Center.  Recent  awards  include 
an  encouragement  award  from  the  2006 
Cleveland  District  Metropolitan  Opera 
National  Council  Auditions. 

Elliot  Madore  (Nerillo — November  17 
and  19)  is  a  baritone  from  Toronto, 
studying  in  the  voice  program  with 
Marlena  Kleinman  Malas.  Credits 
include:  Albert  Herring  (Sid),  Dido  and 
Aeneas  (Aeneas),  Trouble  in  Tahiti  (Jazz 
Trio),  and  The  Magic  Flute  (the  Speaker) 
for  the  Curtis  Opera  Theatre;  roles  for  the 
Chautauqua  Institution;  and  concerts 
with  the  Canada  Pops  Orchestra, 
Etobicoke  School  for  the  Arts 
Symphony  Orchestra,  and  Toronto 
All-Star  Big  Band. 

Amanda  Majeski  (Erisbe — November  16 
and  18)  is  a  soprano  from  Gurnee,  111., 
studying  in  the  opera  program  with 
Marlena  Kleinman  Malas.  Credits 
include:  ]ane  Eyre  (title  role — cover)  and 
Street  Scene  (Greta  Fiorentino)  for  the 
Opera  Theatre  of  Saint  Louis;  and  Eugene 
Onegin  (Tatiana)  and  Gianni  Schicchi 
(Lauretta)  for  Northwestern  University. 
Recent  awards  include:  first  place  in  the 
2005  Bel  Canto  Vocal  Scholarship 
Competition  (Rhode  Island),  the  Bravo 
Award  and  "Bella  Voce"  Award  from  the 
Bel  Canto  Foundation  (Chicago),  and 


first  place  in  the  2005  National 
Association  of  Teachers  of  Singing 
Competition. 

Brian  Zachary  Porter  (Ormindo — 
November  16  and  18)  is  a  tenor  from 
Bloomfield  Hills,  Mich.,  studying  in  the 
opera  program  with  Joan  Patenaude- 
Yamell.  Credits  include:  Albert  Herring 
(title  role),  Le  Rossignol  (Envoye 
japonais),  Ariadne  aufNaxos 
(Scaramuccio),  The  Magic  Flute 
(Monostatos  and  First  Man  in  Armor), 
Alcina  (Oronote),  Cosifan  tutte 
(Ferrando),  The  Rape  ofLucretia  (Male 
Chorus),  Separate  Tables  (Ensemble),  and 
Miss  Julie  (Young  Boy)  for  Curtis  Opera 
Theatre;  and  roles  for  the  Rossini  Opera 
Festival,  Aspen  Opera  Theater  Center, 
Chautauqua  Institution,  and  Juilliard 
Opera  Workshop. 

Allison  Sanders  (Melide — November  16 
and  18)  is  a  mezzo-soprano  from 
Memphis,  studying  in  the  voice  program 
with  Joan  Patenaude-Yarnell.  Credits 
include:  Dido  and  Aeneas  (Dido)  and  The 
Magic  Flute  (Papagena)  for  the  Curtis 
Opera  Theatre;  Centra  Studi  Lirica  in 
Italy;  roles  for  the  University  of  Memphis 
and  Opera  Memphis's  summer  opera 
camp;  and  a  concert  at  the  National 
Civil  Rights  Museum's  Freedom  Award 
Public  Forum. 

Jack  Schmieg  (Ali)  is  a  seventh  grader  at 
Chestnut  Hill  Academy,  where  he  sings 
with  the  CHA  Boy  Choir.  Credits 
include:  Albert  Herring  (Harry)  with  the 
Curtis  Opera  Theatre  and  national  and 
international  tours  with  the  Keystone 
State  Boy  Choir. 
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Sarah  Shafer  (Mirinda — November  17 
and  19)  is  a  soprano  from  State  College, 
Pa.,  studying  in  the  voice  program  with 
Joan  Patenaude-Yarnell.  Credits  include: 
an  appearance  on  National  Public  Radio's 
From  the  Top  and  concerts  with  the  State 
College  Choral  Society,  State  College 
High  School  Master  Singers  and 
Chamber  Singers,  and  2005  PMEA 
Region  III  Chorus.  Recent  awards 
include:  2006  Presidential  Scholar  in  the 
Arts,  a  level-one  award  from  the  National 
Foundation  for  Advancement  in  the  Arts 
in  2006,  first  place  in  division  one  of  the 
Allegheny  Mountain  Chapter  of  the  2005 
NATS  Student  Auditions,  and  PMTA 
senior  voice  winner  and  the  Phyllis  Triolo 
Competition  winner  in  2005. 

Joshua  Stewart  (Erice)  is  a  tenor  from 
New  Orleans,  studying  in  the  voice 
program  with  Joan  Patenaude-Yarnell. 
Credits  include:  Albert  Herring  (Mr. 
Upfold),  Dido  and  Aeneas  (First  Sailor), 
Trouble  in  Tahiti  (Jazz  Trio),  and  The 
Magic  Fiute  (Monostatos)  for  the  Curtis 
Opera  Theatre;  Centro  Studi  Lirica  in 
Italy;  and  roles  for  Intermezzo  Young 
Artist  Development  Program  and  the 
New  Orleans  Center  for  Creative  Arts. 

Ashley  Thouret  (Melide — November  17 
and  19)  is  a  soprano  from  Toronto, 
studying  in  the  voice  program  with  Joan 
Patenaude-Yarnell.  Credits  include:  Dido 
and  Aeneas  (Belinda),  Trouble  in  Tahiti 
(Jazz  Trio),  and  The  Magic  Flute  (Pamina) 
for  the  Curtis  Opera  Theatre;  roles  for  the 
Chautauqua  Institution;  and  a  concert 
with  the  Ocean  City  Pops  Orchestra. 

Mikael  Eliasen,  head  of 
vocal  studies 

Mikael  Eliasen,  a  Danish-born  coach  and 


accompanist,  received  his  early  training  in 
Copenhagen,  Montreal,  and  Vienna.  He 
has  collaborated  with  numerous  singers  in 
recital  worldwide,  including  Robert 
Merrill,  Tom  Krause,  Theodor  Uppman, 
John  Shirley-Quirk,  Elly  Ameling,  Edith 
Mathis,  Florence  Quivar,  Mira  Zakai, 
Sarah  Walker,  and  Joan  Patenaude.  He 
has  recorded  for  CBC,  Hilversum  Radio, 
Polish  State  Radio,  Kol  Israel,  Irish  Radio 
and  Television,  London  Records,  MHS, 
and  Supraphon.  Mr.  Eliasen  has  given 
master  classes  at  the  Shanghai 
Conservatory,  Tchaikovsky  Conservatory 
(Moscow),  Jerusalem  Music  Center, 
National  Opera  of  Prague,  and  the  young 
artists'  program  at  the  Metropolitan 
Opera  (New  York  City).  He  is  closely 
affiliated  with  the  Royal  Opera  Academy 
(Copenhagen),  Netherlands  Opera 
Studio  (Amsterdam),  and  Pittsburgh 
Opera  Studio.  For  the  past  seventeen 
summers,  he  has  taught  at  Chautauqua's 
Voice  Program,  and  he  also  teaches  in 
Italy  and  for  the  Santa  Fe  Opera's  young 
artist  program.  Mr.  Eliasen  was  music 
director  of  the  San  Francisco  Opera 
Center  from  1994  to  1996  and  artistic 
director  of  the  European  Center  for  Opera 
and  Vocal  Art  in  Belgium  from  1 984  to 
1994.  He  joined  the  Curtis  faculty  in 
1 986  and  became  the  head  of  the 
department  in  1988. 

Ralph  Batman,  administrator  and 
production  manager,  vocal  studies 
department 

Ralph  Batman  joined  The  Curtis  Institute 
of  Music  in  1988,  after  serving  as  stage 
manager  and  production  manager  for  the 
Opera  Company  of  Philadelphia, 
spending  five  years  as  production  stage 
manager  with  the  Philadelphia  Drama 
Guild,  and  working  as  stage  manager  and 
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company  manager  for  the  Pennsylvania 
Ballet.  He  began  his  career  as  stage 
manager  and  designer,  and  eventually 
producer,  for  a  chain  of  Equity  dinner 
theaters  in  the  Midwest.  Mr.  Batman's 
design  work  includes  set  and  costume 
designs  for  Beef  'n'  Boards  Dinner 
Theatres,  St.  Joseph's  University,  La  Salle 
Music  Theatre,  and  the  Curtis  Opera 


Theatre.  Direction  credits  include 
productions  of  The  Diary  of  Anne  Frank 
and  Mary,  Mary,  as  well  as  the  world 
premiere  of  Jonathan  Holland's  opera 
based  on  Christopher  Durang's  play 
Naomi  in  the  Living  Room  and 
Tchaikovsky's  lolanta  and  Eugene  Onegin 
for  the  Curtis  Opera  Theatre. 


Production 


Assistant  Lighting  Designer 
Assistant  Conductor 
Musical  Preparation 

Rehearsal  Pianists 

Orchestra  Keyboards 
Assistant  Stage  Manager 
Supertitle  Operator 
Italian  Diction  Coach 
Resident  Wardrobe  Supervisor 
Hair  and  Makeup 
Master  Electrician 
Scenery  Construction 


Shon  Causer 

Andrew  Hauze 

Lisa  Keller,  David  Moody, 
Danielle  Orlando,  Susan  Nowicki, 
Donald  St.  Pierre 

Jose  Melendez,  Donald  St.  Pierre, 
Bonnie  Wagner 

Lisa  Keller,  Bonnie  Wagner 

Heidi  Melton 

Jose  Melendez 

Corradina  Caporello 

Tricia  Wenglar  Rubin 

Jon  Carter 

Derek  Hatchkowski 

Sysko  Scenic  Studios 


Special  Thanks 

Jim  Griffith,  production  manager,  Prince  Music  Theater, 
and  the  entire  production  staff  of  the  Prince  Music  Theater 

Fez  Moroccan  Restaurant,  620  South  Second  Street 
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Julius  Baer  Investment  Management  is  a 
proud  supporter  of  the  Curtis  Institute  of 
Music's  Comprehensive  Fellowship  Program. 


Julius  Bar 


Julius  Baer  Group  specializes  in  asset  management  for  private  and  institutional  clients.  Group 
locations:  Zurich  (head  office),  Dubai,  Frankfurt,  Geneva,  Hong  Kong,  London,  Lugano,  New  York, 
Singapore,  Tokyo,  and  21  other  cities  around  the  globe,  www.juliusbaer.com 

Julius  Bar  is  the  marketing  name  associated  with  the  operations  of  the  Julius  Baer  Group.  Julius  Baer  Investment  Management 
LLC  ("JBIM")  is  the  U.S.  registered  investment  advisor  affiliated  with  the  Julius  Baer  Group.  Investment  advisory  services  provid- 
ed by  JBIM  are  not  FDIC  insured  and  may  lose  value. 


THE 

CURTIS 
INSTITUTE 
OF  MUSIC 

Roberto  Dfez,  President 


The  Curtis  Institute  of  Music  trains 
exceptionally  gifted  young  musicians 
for  careers  as  performing  artists  on  the 
highest  professional  level.  As  one  of  the 
world's  leading  music  schools,  it  is 
exceedingly  selective,  and  enrollment  is 
small— about  160  students  annually,  based 
on  the  musicians  needed  for  a  symphony 
orchestra,  opera  department,  and  select 
programs  in  piano,  organ,  harpsichord, 
composition,  and  conducting. 

Under  the  leadership  of  President  Roberto  Diaz,  Curtis  continues  to 
provide  a  highly  personalized  education,  the  cornerstone  of  which  is 
one-on-one  study  with  some  of  today's  leading  musical  artists, 
complemented  by  uncommonly  frequent  performance  opportunities. 
Through  their  own  high  level  of  artistry,  members  of  Curtis's  celebrated 
performance  faculty  connect  students  to  the  experience  of  being  a 
distinguished  professional  musician  today;  through  their  musical 
lineage,  they  link  students  to  the  masters  of  past  eras. 

Students  may  pursue  a  Diploma  or  Bachelor  of  Music  degree.  Opera 
students  may  pursue  a  Master  of  Music  degree  or  Professional  Studies 
Certificate.  The  Curtis  Symphony  Orchestra,  under  the  direction  of 
Otto- Werner  Mueller  and  David  Hayes,  is  composed  of  more  than  one 
hundred  instrumentalists  between  the  ages  of  thirteen  and  twenty-five. 
Alumni  hold  prominent  positions  in  major  orchestras  across  the  United 
States,  Canada,  and  abroad. 

The  Curtis  Opera  Theatre,  headed  by  Mikael  Eliasen,  is  composed  of 
approximately  twenty-five  singers,  ages  eighteen  to  twenty-eight.  More 
than  sixty  alumni  have  sung  with 
the  Metropolitan  Opera,  and 
Curtis  graduates  can  be  found  on 
the  rosters  of  opera  companies 
worldwide. 

All  Curtis  students  receive  full- 
tuition  scholarships  based  on 
merit,  ensuring  that  talent  is  the 
sole  consideration  for  admission. 
Curtis  also  provides  financial  aid 
for  those  in  need  of  assistance 
with  living  expenses. 


The  Curtis  Symphony  Orchestra 


Violin 

Dayna  Kristie  Anderson 

Mary  Louise  Curtis  Bole  Fellowship 
Jose  Maria  Blumenschein* 

Margaret  &  Edward  Saiell  Fellowship 
Maia  Cabeza 

Cyrus  H.  K.  Curtis  Fellowship 
Ray  Chen 

Julius  Boer  Investment  Management 

Fellowship 
Xi  Chen 

Horace  W.  Goldsmith  Fellowship 
Jinjoo  Cho 

Mot}'  Louise  Curtis  Bolt  Fellowship 
Hannah  Choi 

Jean).  Sterne  Fellowship 
Emily  Deans 

Louisa  Knapp  Curtis  Fellowship 
S  Johannes  Dickbauer** 

John  J.  Medveckis  Fellowship 
J)  Elizabeth  Fayette 

Bol<  Foundation  Fellowship 
Quan  Ge 

Datid  H.  Sprmgman  Memorial 

Fellowship 
Hyo  Rim  Han 

Huldah  Bender  Kerner.M.D.. 

Fellowship 
Bella  Hristova 

Louisa  Knapp  Curtis  Fellowship 
Stephanie  Jeong 

Milka  Violin  Artist  Fellowship 
Dami  Kim 

Mark  &  Esther  Kramer  Fellowship 
Hwi-Eun  Kim 

Mary  Louise  Curtis  Boh  Fellowship 
Jaram  Kim 

Huldoh  Bender  Kemer,  M.D., 

Fellowship 
Sylvia  Kim 

Mary  Louise  Curtis  Boh  Fellowship 
Bryan  A.  Lee 

Edith  Eians  Braun  Fellowship 
Joel  Link 

Jack  Wolgin  Fellowship 
J)  Petr  Matejak 

Boh  Foundation  Fellowship 
Chan  Ho  Park 

Louisa  Knapp  Curtis  Fellowship 
Tae  Jun  Park 

Louisa  Knapp  Curtis  Fellowship 
Erin  Schreiber 

Jeannette  Epstein  Fellowship 
Ike  See 

Boh  Foundation  Fellowship 
Brittany  Sklar 

Linda  P.  Charleston  Fellowship 
Malwina  Sosnowski 

Boh  Foundation  Fellowship 
Josef  Spacek 

Herbert  R.  &  Evelyn  Axelrod 
Fellouship 
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Anna  Tifu 

Herbert  R.  8  Evelyn  Axelrod 
Fellowship 

Danbi  Urn 

Waller  &  Leonore  Annenberg 

Fellowship 
Elena  Urioste 

J.  Oliver  Lewis  Memorial  Fellowship 
J)  Xiao  Wang 

Morh  &  Esther  Kramer  Fellowship 
S  Melissa  White 

Dr.  Samuel  R.  &  Mrs.  Beatrice  S. 

Rossman  Fellowship 
Tien-Hsin  Wu 

Horace  U"  Goldsmith  Fellowship 
Yoon  Jung  Yang 

Jean  J.  Sterne  Fellowship 
Shanshan  Yao 

Louisa  Knapp  Curtis  Fellowship 
S  Quan  Yuan 

"     Mary  Louise  Curtis  Boh  Fellowship 

Viola 

Rose  Armbrust 

Cyrus  H.  K.  Curtis  Fellowship 
Brenton  Caldwell 

Edwin  B.  Garrigues  Fellowship 
Philip  Kramp 

Ruth  &  Eugene  Helmer  Fellowship 

Hanna  Lee 

Louisa  Knapp  Curtis  Fellowship 
Milena  Pajaro-van  de  Stadt 

Louisa  Knapp  Curas  Fellows/up 
Remi  Pelletier 

Louisa  Knapp  Curtis  Fellowship 
S  Alexander  Michael  Petersen 

*  John  S.  &  James  L.  Knight 
Foundation  Fellowship 

SVicki  Powell 

-     Mr.  &  Mrs.  Shaun  F.  OMaiiey 
Fellowship 
Hyo  Bi  Sim 

Mary  Louise  Curtis  Boh  Fellowship 

Lisa  Steltenpohl+ 

Florence  R .  Laden  Memorial 

Fellowship 
Minkyung  Sung 

Boh  Foundation  Fellowship 
Sang  Hyun  Mary  Yong 

Mary  Louise  Curtis  Boh  Fellowship 

Violoncello 
Hvun-Jung  Ban 

Mary  Louise  Curtis  Boh  Fellowship 
h  Bronwvn  Banerdt 

*  Edwm  B.  Garrigues  Fellowship 
Eugena  Chang++ 

Jacqueline  du  Pre'  Memorial 

Fellowship 
Abraham  Feder 

Efrem  Zimbahst  Fellowship 
Samuel  Fletcher 

Cyrus  H.  K.  Curds  Fellowship 


K  Natalie  Helm 

Boh  Foundation  Fellowship 
Jeong  Hyoun  Lee 

Joseph  Druian  Fellowship 
Hiro  Matsuo 

Cyrus  H  K.  Curtis  Fellowship 
Angela  Jean  Park 

Lynne  &  Harold  Honichman 

Fellowship 
Camden  Shaw 

Mary  Louise  Curtis  Boh  Fellowship 
Brook  Spelt: 

Mary  Louise  Curtis  Boh  Fellowship 
Yu-Wen  Wang 

Joseph  Druian  Fellowship 

Double  Bass 

Joseph  Campagna 

Merck  Fellowship 
Alexander  Hanna 

James  &  Cynthia  Cook  Fellowship 
f)  Blake  Hinson 

Louisa  Knapp  Curtis  Fellowship 
Paul  Kowert 

Philadelphia  Orchestra  Fellowship 
S  Eric  L.  Thompson  III 

Robert  Ehrman  Fellowship 
Nathan  Vedal 

Cyrus  H.  K.  Curtis  Fellowship 
Derek  Zadinsky 

Mary  Louise  Curtis  Bok  Fellowship 

Flute 

Maron  Khoury 

Charles  M.  Kanei  Memorial 

Fellowship 
Nadia  Christina  Kyne 

Alma  e?  Eduin  Lakm  Fellowship 
Masha  Popova 

Bok  Foundation  Fellouship 
Yoobin  Son 

Gerry  &  Marguente  Len/est 

Fellouship 

Oboe 

Andrew  Helmswonh 

Grace  Sherman  Fellowship 
Elizabeth  Koch 

Carol  K.  Gersdey  Fellowshtp 
Alexandra  Sophia  Lambertson 

Gephart  Family  Fellowship 
Timothy  Sawyier 

Anderson  &  Daria  Pew  Fellowship 

Clarinet 
Ruokai  Chen 

Cyrus  H.  K.  Curns  Fellowship 
Rob  Patterson 

Jill  &  Sheldon  Bonoiit;  Fellouship 
Johnny  Teyssier 

Felix  Meyer  Fellouship 
Yao  Guang  Zhai 

Cvrus  H.  K.  Curtis  Fellouship 


Bassoon 

Harrison  Drake  Hollingsworth 
Cyrus  H.  K.  Curtis  Fellowship 

Eva  Galina  Kiep 
Myer  8  Helen  K.  Schwartz 

Fellowship 

Matthew  McDonald 
Philadelphia  Orchestra  Fellowship 

William  Short 
Cyrus  H.  K.  Curtis  Fellowship 

Horn 

Yousef  Ismael  Assi 
Alhert  M .  Greenfield  Fellowship 

Rebekah  Daley 

Louisa  Knapp  Curtis  Fellowship 
Cara  Kizer 

Cyrus  H.  K.  Curtis  Fellowship 
Corey  Klein 

Boh  Foundation  Fellowship 
Clark  Matthews* 

Louisa  Knapp  Curtis  Fellowship 
Todor  Popstoyanov- 

Horace  W.  Goldsmith  Fellowship 
Courtney  Prizrenac 

Mary  Louise  Curtis  Boh  Fellowship 
Ryan  Stewart 

United  States  Steel  Corporation 

Fellowship 

Trumpet 

Matthew  Neal  Kitzen-Ahelson 

Mary  Louise  Curtis  Boh  Fellowship 

Rachel  Serber 

Robert  Ehrman  Fellowship 
Adam  Stagnitta 

William  W.  Bemhehn  Fellowship 
Christopher  Stingle 

Boh  Foundation  Fellowship 
Stanford  L.  Thompson 

William  A.  Loeb  Fellowship 

Trombone 
Shachar  Israel 

Suzanne  &  Ralph  Roberts  Fellowship 
Achilles  Liarmakopoulos 

Boh  Foundation  Felbwship 
David  Murray 

Edwin  B.  Garrigues  Fellowship 
Chris  Guilfoyle 
Bass  Trombone 

Crown  Holdings,  !m .  Fellowship 

Tuba 

Seth  Horner 

Dr.  Bong.S.  Lee  Fellowship 


Timpani  and  Percussion 
Benjamin  Folk 

Mary  Louise  Curtts  Boh  Fellowship 

\l.m,mnc  \V  <*  KmiLl  I.  I.*i.is 
Fellowship 

Gabe  Globus-Hoenich 


u'th  Fellowship 


Harp 

Ko-NiChoi 

Mar/jane  Mayhew  Barton  Fellowship 
Carol  Angel  Lin 

Marilyn  Costello  Memorial  Fellowship 
h  Coline-Marie  Orliac 

L.  Daniel  Dannenbaum  Fellowship 
Sonja  Wangensteen 

Horace  W.  Goldsmith  fellowship 

Piano  and  Celeste 
Kuok-man  Lio 

Cyrus  H.  K.  Curtis  Fellowship 

Manager 
Tim  Ressler 

Student  Managers 

Yousef  Ismael  Assi 
Samuel  Fletcher 
Shachar  Israel 
David  Murray 
Adam  Stagnitta 


*  Concertmaster 

**  Principal  Second  Violin 

+    Principal  Viola 

+  +  Principal  Violoncello 

J>  Opera  Orchestra 

*  on  leave  of  absence 


Endowed  Chairs  in 
the  Curtis  Symphony 
Orchestra 

Conductor 

Gmtave  &  Rita  Hanser  Chair 
Violins 

Independence  Foundation  Chair 

David  &  Sandra  Marshall 
Chair 

Violoncellos 

Independence  Foundation  Chair 
Oboes 

Dr.  W.  Stephen  Croddy 
Principal  Chair 

Trombones 

Dr.  Luther  W.  Brady 
Principal  Chair 

Harps 

Croddy  Family  Principal  Chair 
Keyboard 

Gary  &  Naomi  Graffman 
Chair 

The  principal  chairs  of  the 
violin,  viola,  violoncello, 
double  bass,  flute,  clarinet, 
bassoon,  hom,  trumpet, 
and  timpani  and  percussion 
sections  have  been  endowed 
by  a  gi/t  from  the  family 
foundation  of  William  M . 
Hold's  Jr.  and  Andrea  M. 
Baldeclc.M.D. 


25 


Composition,  Conducting,  Keyboard,  and  Vocal 
Studies  Students  at  The  Curtis  Institute  of  Music 


Composition 
Stephen  Cahell 

Edwin  B.  Garrigues  Fellowship 
Sebastian  Shaojun  Chang 

Jimmy  Brent  Fellowship 
Ke-Chia  Chen 

Cyrus  H.  K.  Curtis  Fellowship 
Chris  Rogerson 

Louisa  Knapp  Curtis  Fellowship 
Sheridan  Seyfried 

Cyrus  H.  K.  Curris  Fellowship 
Christopher  Weiss 

Louisa  Knapp  Curris  Fellowship 

Conducting 

Teddy  Abrams 

Bofc  Foundation  Fellowship 
Joshua  Gersen 

Mary  Lou.sc  Curris  Bok  Fellowship 
Andrew  Hauze 
Joseph  6?  Carole  Shams  Fellowship 

Kyung  Hun  Kim 

Martin  &  Sarah  Ta\lor  Fellowship 
Kuok-man  Lio 

Cyrus  H.  K.  Curtis  Fellowship 

Harpsichord 

Xiao-Yin  Zhu 

Edna  Harfcness  Felhwship 

Organ 

Ahreum  Han 

Edna  Harfcness  Fellowship 
Nathan  Laube 

Dr.  Mi-Wha  Lee  Fellowship 
Stephanie  Liem 

Mrs.  Cary  William  Bolt  Fellowship 
Joshua  Stattord 

Cyrus  H.  K.  Curtis  Fellowship 

Piano 

Yen  Yu  Chen 

Gay  Elliot  Scott  Fellowship 
Sara  Naini  Daneshpour 

Nodui  Borilli  Piano  Fellowship 
Christopher  R.  Falzone 

Daud  H.  Springman  Memorial 
Fellowship 


Yoonjung  Han 

Yvonne  K.  Oman  Fellowship 
Ruoyu  Huang 

Bofc  Foundation  Fellowship 
Shih-Wei  Huang 

Roy  Pressman  Fellowship 

Hirsig  Family  Fellowship  ^ 
Kyu  Yeon  Kim 

Anderson  &  Dana  Pew  Fellowship 
Kuok-Wai  Lio 

Bok  Foundation  Fellowship 

Pallavi  Mahidhara 

Mr.  c?Mrs.  ShaunF.  O'Malle-y 

Fellowship 
Roman  Rabinovich 

Ralph  Berfcowit;  Fellowship 
Ranjia 

Wike  Family  Fellowship 
YeKwon  SunWoo 

Lester  Henry  Grundy  Fellowship 
Cynthia  Tobey 

Michael  &  Cecilia  lactnella  Capu;n 

Memorial  Fellowship 
Andrew  Tyson 

Edna  Harfcness  Fellowship 
'l  uja  Want: 

Gem  &  Marguerite  Len/est 

Fellowship 
Chenyang  Xu 

Wonne  K.  Drman  Fellowship 

Kwan  Kyu  Yi 

Lester  Henry  Grundy  Fellowship 
Hao  Chen  Zhang 

Harold  8  Helene  Sdionterg 

Fellowship 
Eric  Zuber 

Richard  A  &  Man'  K.  Doran 

Fellowship 

Vocal  Studies 
Dominic  Armstrong 

Arthur  Tracy  Fellowship 
Nathan  Bachhuber 

Margaret  Aid!  Wynne  &  Milly  E. 

Wynne  Fellowship 
Jonathan  Beyer 

Abigail  Rebecca  Zubrow  Cohen 

Memorial  Fellowship 


Allen  Boxer 

M .  Eugene  &  Margaret  Smith 

Fellowship 
Brandon  Cedel 

Louisa  Knapp  Curtis  Fellowship 
Layla  Claire 

Louisa  Knapp  Curtis  Fellowship 
Tammy  Coil 

Edwin  B.  Gamgues  Fellowship 
Evan  Hughes 

Ronald  &  Patricia  ]udd  Stone 

Fellowship 
Lishir  Inbar 

Harry  &  Jeanette  Yanoff  FeUowship 
Karen  Jesse 

Robert  Montgomery  Scott  Fellowship 
James  J.  Kee 

Barbara  Mosfcou  Fellowship 
Adrian  Kramer 

Joseph  Coims  Jr.  &  Ernestine  Bacon 

Caims  Memimal  Fellowship 

Elit  E-gi  Kutlu 
Joseph  Caims  Jr.  &  Ernestine  Bacon 
Caims  Memorial  Fellowship 

Kathenne  Lerner 
Edith  El  ans  Frumin  Fellouship 

Elliot  Madore 

Dai'id  H .  Spnngman  Memorial 
Fellowship 
Amanda  Majeski 
Bofc  Foundation  Fellou  ship 

Heidi  Melton 

Lelia  A.  Wifce  Fellowship 
Rinnat  Moriah 

Florence  fOrfc  Keppel  Fellow  ship 
Brian  Zachary  Porter 

Edum  B.  Gamgues  Fellowship 

Allison  Sanders 

Edith  Evans  Braun  Fellouship 
Sarah  Shafer 

Bofc  Foundanon  FeWyu'ship 
DeAndre  Simmons 

William  Home  Fellowship 
Joshua  Stewart 

Joseph  Caims  Jr  &  Ernestine  Bacon 

Caims  Memorial  Fellowship 
Ashley  Thouret 

AmaTanth  Foundation  Fellouship 


The  Edward  Hyde  Cox  Fund  for  Young  Musicians , 

funded  by  a  trust  established  by  Edward  Hyde  Cox,  provides  financial 
assistance  to  cover  travel  and  promotional  expenses  of  selected  graduating 
students  to  help  them  establish  careers  as  solo  artists  or 
ensemble  musicians. 
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The  Curtis  Institute  of  Music  Faculty 


PERFORMANCE  FACULTY 
Major  Departments 

Bassoon 
Bernard  Garf  ield 
Daniel  Matsukawa 

Clarinet 

Donald  Montanaro 

Composition 

Richard  Danielpour 
Jennifer  Higdon 
David  Ludwig 
Coordinator 

The  Helen  F.  Whitaker 
Fund  Conducting  Program 
Otto- Werner  Mueller 

The  Rita  and  Gustave  Hauser 
Chair  in  Conducting  Studies 

Double  Bass 

Edgar  Meyer 

Harold  Hall  Robinson 

Flute 

Jeffrey  Khaner 
Harp 

Elizabeth  Hainen 
Judy  Loman 

Harpsichord 

Lionel  Party 


Oboe 

Richard  Woodhams 
Organ 

Alan  Morrison 

The  Haas  Charitable  Trust 
Chair  in  Organ  Studies 

Piano 

Leon  Fleisher 
Claude  Frank 
Gary  Graffman 
Seymour  Lipkin 
Eleanor  SokolofT 
Ignat  Solzhenitsyn 

Timpani  and  Percussion 

Don  Liuzzi 

Rolando  Morales-Matos 
Scott  Robinson 

Trombone 

Nit:an  Haroz 
Blair  Bollinger 
Bass  Trombone 

Trumpet 
David  Bilger 
Frank  Kaderahek 

Tuba 

Paul  Krzywicki 


Viola 

Misha  Amory 
Joseph  de  Pasquale 
Roberto  Di'ac 
Michael  Tree 

Violin 

Victor  Danchenko 

Pamela  Frank 

Ida  Kavafian 

Aaron  Rosand 

The  Dorothy  Richard  Starling 
Chair  in  Violin  Studies 

Yumi  Ninomiya  Scott 

Joseph  Silveistein 

Arnold  Steinhardt 

Violoncello 

David  Soyer 

The  Orlando  Cole  Chair  in 

Violoncello  Studies 
Peter  Wiley 

Vocal  Studies 
(Voice  and 
Opera  Programs) 

Mikael  Eliasen 

Head  of  Department 
Susan  Shiplett  Ashbaker 

Opera  and  Voice  Coach 
Corradina  Caporello 

Diction  Coach 
Wayne  Conner 

Histoni  Faculty 


Lisa  Keller 

Opera  and  Voice  Coach 
Marlena  Kleinman  Malas 

Vocal  Teacher 
Denise  Masse 

Diction  Coach 
Ghenady  Meirson 

Diction  Coach 
Jose  Melendez 

Staff  Pianist 
David  Moody 

Opera  and  Voice  Coach 
Susan  Nowicki 

Opera  and  Voice  Coach 
Danielle  Orlando 

Principal  Opera  Coach 
Joan  Patenaude-Yarnell 

Vocal  Teacher 
Ulrike  Shapiro 

Diction  Coach 
Donald  St.  Pierre 

Opera  and  Voice  Coach 
Bonnie  Wagner 

Staff  Pianist 

Vocal  Studies 
Adjunct  Faculty 
Ruth  Falcon 
Cynthia  Hoffman 
Patricia  McCaffrey 
Lorraine  Nubar 
Mark  Oswald 
Cesar  Ulloa 

Resident  Pianists 

Meng-Chieh  Liu 
Hugh  Sung 

Director  of  Instrumental 

Accompaniment 

and  Student  Recitals 

Staff  Pianist 
Jungeun  Kim 

Ensemble  and 
Repertoire  Studies 

Chamber  Music: 

Strings  and  Mixed  Ensembles 

Steven  Tenenhom 

Coordinator 
Pamela  Frank 
Meng-Chieh  Liu 
Faculty  members 


Woodwinds 
Jeffrey  Khaner 
Daniel  Matsukawa 
Donald  Montanaro 

Brass 

Jeffrey  Curnow 
Faculty  members 

Orchestra 

Otto- Werner  Mueller 

Head  of  Conducting 

Department 
David  Hayes 

Staff  Conductor 
Sarah  Hatsuko  Hicks 

Staff  Conductor 

Orchestral  Repertoire 

Norman  Carol 
Joseph  de  Pasquale 
William  Stokking 
Harold  Hall  Robinson 
Richard  Woodhams 
Blair  Bollinger 
Don  Liuzzi 

Supplementary 
Performance 

Elements  of  Conducting 
Virginia  Allen 

Supplementary  Piano 

Meng-Chieh  Liu 
Annie  Petit 
Keiko  Sato 
Marion  Zarzeczna 

MUSICAL  STUDIES 
FACULTY 

Eric  Wen 
Chair 

Jonathan  Coopersmith 
Robert  Cuckson 
Matthew  Glandorf 
Jennifer  Higdon 
Ford  Mylius  Lallerstedt 
David  Ludwig 
Mei-Mei  Meng 
Keiko  Sato 
Eric  Sessler 


LIBERAL  ARTS  FACULTY 

Jeanne  M.  McGinn,  Chair 
Alfred  Blatter 
Tony  Braithwaite 
Norman  Ellman 
Peter  Gaffney 
Gordana-Dana  Grozdanic 
Mary-Jean  B.  Hayden 
Merl  F.  Kimmel 
Michael  Krausz 
Carla  Puppin 

CAREER  STUDIES 
FACULTY 

Matthew  Glandorf 
Daniel  McDougall 
Alan  Morrison 

FACULTY  EMERITI 

Orlando  Cole 

Vio/once!lo 
Glenn  Dodson 

Trombone 
Mason  Jones 

Horn 
Joan  Hutton  Landis 

Liberal  Arts 
Ned  Rorem 

Composition 
Karen  Tuttle 

Vioia 
John  Weaver 

Organ 
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The  Curtis  Institute  of  Music  Staff 


Roberto  Diaz,  President 
Robert  Fitzpatrick,  Dean 
Melinda  Whiting,  Vice  President  for  Communications 
Elizabeth  A.  Wright,  Vice  President  for  Development 
Ron  Wormser,  Vice  President  for  Finance  and  Administration 


Admissions  Office 

Christopher  Hodges,  Admissions  Officer 

Business  Office 
Joseph  Slater,  Controller 
Carol  Darrell,  Staff  Accountant 
Michelle  Lawrence,  Bookkeeper 

Communications  Office 
Walter  Beck.  Marketing  Manager 
Laura  C.  Kelley,  Director  of  Publications 
Daniel  McDougall,  Communications  Associate 

and  Ticket  Office  Manager 
Jennifer  Rycer:,  Public  Relations  Manager 

Dean's  Office 

Mindy  Erhart,  Outreach  Assistant 

Elaine  Kac,  Special  Projects 

Mary  Kinder  Loiselle,  Outreach  Coordinator 

Development  Office 

Michelle  Asadounan,  Director  of  Foundation  and 

Corporate  Support 
Charlotte  H.  Biddle,  Director  of  Special  Events 
Amanda  Black,  Development  Associate  and 

Database  Manager 
Man  Ellen  Bowes,  .Assistant  Director  of  Alumni 

and  Parent  Relations 
.Anthony  J.  Brown,  Director  of  the  Annual  Fund 
Rachael  Garcia,  Steuars/up  Associate 
.Anne  O'Donnell,  Director  of  Alumni  and  Parent 

Relations 

Charles  Sterne  III,  Director  of  Major  Gifts  and 
Planned  Giiing 

Finance  and  Administration  Office 

Karen  Johns,  Administrative  Assistant 

Instrumental  Accompaniment  Office 
Hugh  Sung,  Director  of  Instrumental 

Accompaniment  and  Student  Recitals 
Jungeun  Kim,  AarnirusrratJie  Coordinator  for 

Recitals  and  Concerts 


John  de  Lancie  Library,  Milton  L.  Rock 

Resource  Center 

Elizabeth  Walker,  Head  Librarian 

Sallv  Branca,  Archivist 

Darryl  Hartshome,  Circulation  Manager 

Kenton  Meyer,  Assistant  Librarian 

Lisa  Shiota,  Catalog  Librarian 

Operations  and  Maintenance  of  Plant 

Tom  Hemming,  Maintenance  Coordiantor 

Orchestra  Library,  Milton  L.  Rock 
Resource  Center 

Tim  Ressler,  Orchestra  Manager 
Personnel  Office 

Patricia  Lombardo,  Pa>Toll  and  Benefits  Coordinator 

Piano  Maintenance  Workshop 

John  Ellis,  Piano  Technician 

President's  Office 

Carol  Hauptfuhrer,  Execunie  .Assistant 

Receptionist's  Desk 
Barbara  Harris,  Receptionist 

Registrar's  Office 
Paul  Bryan,  Registrar 

Student  Financial  Assistance  Office 
Janice  Miller,  Director  of  Student 

Financial  .Assistance 
Veronica  McAuley,  Assistant  Director  of  Student 

Financial  Assistance 

Student  Services  Office 

Patricia  A.  Schock,  Director  of  Student  Senices, 
International  Student  Advisor 

Vocal  Studies  Department  Office 
Ralph  Batman,  Administrator  of 

Vocal  Studies  Department 
Walter  Beck,  Vocal  Studies  Assistant 
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The  Board  of  Directors  of  the  Friends  of  Curtis 


Nina  Albert  and  Garth  Weldon,  Co-Chairmen 
Lee  de  Rham,  Secretary 
Craig  Merrick  Ebner,  Vice-Chairman 
Betty  Harris  Matarese,  Treasurer 


Members 

Carole  Isseks  Bailis 
Edith  W.  Barnes 
Charles  A.  Carr 
Patricia  Conway 
Ni:a  L.  Davidson,  Ph.D. 
David  B.  Fay 
Barbara  F.  Freed,  Ph.D. 
Evelyn  K.  Merritt 
Barbara  Moskow 
Marian  Robinson 
Selma  Savitz 
Shirlee  S.  Schachtel 
Mary  Ellen  Schneider 
Barbara  Oaks  Silver 


Peggy  B.  Wachs 
Linda  Yaffe 

Sustaining  Members 

Dianne  G.  Bernstein 
Mrs.  Robert  A.  Bildersee 
L.  Daniel  Dannenbaum 
Wesley  Emmons 
Judith  Francis 
Mrs.  Clair  G.  Frant: 
Edith  Evans  Frumin 
Elizabeth  P.  Glendmning 
Susan  Horwitz  Goldberg 
Adele  Gray 

Mrs.  Bernard  G.  Heinzen 


Miriam  Kanev 
Mrs.  John  B.  Kelly  Jr. 
Mrs.  Fredric  R.  Kornberg 
Mrs.  Victor  Kremens 
Margaret  Reese 
Gabrielle  Kazze  Rinaldi 
Beatrice  S.  Rossman 
Joseph  Shanis,  Esquire 
Ivana  Vavra 
Irene  Wolf 

Honorary  Members 

Mrs.  A.  Margaret  Bok 
Rachel  Bok  Goldman 
Mrs.  Gary  Graffman 


The  Alumni  Council  of  The  Curtis  Institute  of  Music 


Daisy  Jackson  (Voice  '80),  Chairman 
Plato  S.  Karayanis  (Voice  '56),  Vice-Chairman 
Molly  Vivian  Huang  (Piano  '80),  Recording  Secretary 
Marcia  Peck  (Violoncello  '68),  Treasurer 

Alumni  Organization  Representatives 

Man  Wheelock  Javian,  Alumni  Society  of  Greater  Philadelphia 
Rev.  Man  June  Nestler,  Curtis  Alumni  Association  West,  Inc. 


1925-51 

Man  Davenport 
Edith  Evans  Frumin 
Charles  Jaffe 
Mason  Jones 

Allison  Nelson  Loebbaka 
1952-63 

Henry  Charles  Smith 
Francesco  Sorianello 
Rodney  E.  Stenborg 
Winifred  Dettore  Swift 
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Class  Representatives 
1964-73 

Danis  Kelly 
James  P.  Kennedy 
Cherry  Rhodes 
HeideRice.M.D. 

1974-81 

Mark  T.  Cedel 
Deborah  Fleisher 

1982-88 

Susan  Gulkis  Assadi 
David  M.  Bernard 
Elizabeth  Stan  Masoudnia 


Judith  Pannill  Raitord 
Shelley  Showers 

1989-96 

Paolo  M.  Bordignon 
George  C.  Chase 
Chris  Clark 
Jeffrey  N.  Lastrapes 

1997-2006 

Jason  DePue 
Sarah  Hatsuko  Hicks 
Adtian  Morejon 
Timothy  Ressler 
Sharon  Wei 


"Music  expresses  that  which 
cannot  he  put  into  words  and  that 
which  cannot  remain  silent. 

-  Victor  Hugo 


Waverly  Heights 
610-645-8764  •  www.waverlyheightsltd.org 


1400  Waverly  Road,  Gladwyne,  PA  19035-1296  '  9 


Endowment,  Capital,  and  Instrument  Funds 

The  Curtis  Institute  of  Music  is  grateful  to  the  following  donors  who  made  gifts  and  pledges 
for  the  school's  endowment,  instrument  collection,  or  other  special  purposes  during  the 
current  or  previous  fiscal  year.  Included  are  donors  who  contributed  to  the  Gary  and  Naomi 
Graffman  Scholarship  Fund  and  toward  the  Lenfest-Annenberg  Challenge.  List  includes  gifts 
of  $250  and  above  and  is  complete  as  of  September  18,  2006. 


Anonymous 

Mr.  and  Mrs.  William  A.  Albert 

Herbert  and  Evelyn  Axelrod 

Estate  of  Maryjane  M.  Barton* 

Frank  S.  Bayley  III 

Peter  A.  Benoliel  and  Willo  Carey 

Ralph  Berkowitz* 

Estate  of  William  W.  Bemheim 

Judith  Blegen-Gniewek*,  in  honor  of 

Martial  Singher 
George  Blood  Audio,  L.P. 
Mrs.  Cary  William  Bok 
Jill  and  Sheldon  Bonovitz 
Dr.  and  Mrs.  Francis  J.  Bonner  Jr. 
Col.  Charles  W.  Bowden  Jr.  and 

Dr.  Elizabeth  M.  Bowden 
Julian  and  Lois  Brodsky 
Mr.  and  Mrs.  Anthony  J.  Brown 
Elinor  and  Norman*  Carol 
Robert  J.  Carwithen* 
Schuyler  G.  Chapin 
Robert  and  Laura  Park*  Chen 
Margaret  S.  Cooke 
Peter  Cressman 
Julie  P.  Curson 
Victor  Danchenko 
L.  Daniel  Dannenbaum 
Susan  Morris  De  Jong* 
Maude  de  Schauensee 
Roberto  Diaz*  and  Elissa  Lee  Koljonen* 
Richard  A.  Doran  and  Mary  K.  Doran 
Estate  of  Gerald  L.  Duskin 
Mikael  Eliasen 
JohnO.  Ellis 
Kenneth  M.  Every* 
Mr.  and  Mrs.  Bayard  R.  Fiechter 
Robert  Fitzpatrick* 
Henry  and  Frances  Fogel 
Pamela  Frank* 
Deborah  M.  Fretz 
Edith  Evans  Frumin* 
Anne  and  Joseph  Gardocki 


Mr.  and  Mrs.  George  W.  Gephart  Jr. 

Bruce  Jay  Gould,  M.D. 

Gary*  and  Naomi  Graffman 

Otto  Haas  Charitable  Trust  #1 

Mr.  and  Mrs.  Harold  M.  Hanna-5" 

Carol  A.  Hauptfuhrer 

Rita  E.  Hauser  and  Gustave  M.  Hauser 

Jennifer  Higdon*  and  Cheryl  Lawson 

Alan  and  Nancy  Hirsig 

Robert  H.  Horner  and  Polly  Ash  worth* 

Dr.  and  Mrs.  Orest  Ivakhiv* 

Lois  Gering  Jungas* 

Frank  and  Mary  Kaderabek 

Mr.  and  Mrs.  Kenneth  S.  Kaiserman 

Mr.  and  Mrs.  Ronald  Kaiserman 

Mr.*  and  Mrs.*  Plato  S.  Karayanis 

Hratch  and  Barbara  Kasparian 

Drs.  James  Katowitz  and  Carol  Rocamora 

Ida  Kavafian  and  Steven  Tenenbom* 

Leslie  and  Richard  Kaye 

Yumi  Kendall* 

Bobby  Ellen  Kimbel,  Ph.D. 

James  and  Jane  Knox"5" 

Carl  F.  Kottler 

Fanabel  B.  Kremens* 

Steven  and  Lee  Laden 

Estate  of  Lester  Lanin 

Jaime  Laredo*  and  Sharon  Robinson 

Mr.  and  Mrs.  James  R.  Ledwith 

Mr.  and  Mrs.  Bernard  S.  Lee* 

Daniel  A.  Lee* 

Lee  Kyung  Sook* 

Estate  of  Frances  Leventritt 

Michele  Levin* 

Florence  Levy,  in  memory  of  Milton  Levy 
Gie  and  Lisa  Liem 

Rosa  and  Samuel  Lobe  Memorial  Fund 

Octavia  C.  Locke 

William  A.  Loeb 

Dr.  Allison  Nelson  Loebakka* 

Mr.  and  Mrs.  Ramamohan  Mahidhara* 

Georges  Markow-Totevy 
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Eileen  D.  Marolla  and  Charles  Sterne  111 

Betty  H.  Matarese 

Susan  and  Frank  Mechura 

John  J.  Medveckis 

Dr.  Kenton  and  Paula  Meyer 

Mr.*  and  Mrs.*  Donald  Montanaro 

Mr.  and  Mrs.  Edward  A.  Montgomery  Jr. 

Joan  M.  Moran 

Mr.  and  Mrs.  Robert  H.  Mundheim 

Enid  Curtis  Bok  Okun 

Mr.  and  Mrs.  Shaun  F.  O'Malley 

Elizabeth  Ostling* 

The  Philadelphia  Eagles 

Suzanne  Hanson  Poole* 

Bernard  Portnoy* 

Ephraim  and  Hisako  Resnick'* 

Mr.  and  Mrs.  Robert  Resnick* 

Gaynor  W.  Richards,  in  memory  of  Margaret 

Aull  Wynne  and  Milly  E.  Wynne 
Gabrielle  and  Al  Rinaldi,  Jacobs  Music 
William  H.  Roberts 
Mr.  and  Mrs.  Steven  Robinson 
Dr.  and  Mrs.  Milton  L.  Rock 
Mr.  and  Mrs.  Robert  H.  Rock 
Aaron  Rosand*  and  Monica  Woo 


Dr.  Karl  F.  Rugart  Jr. 

Estate  of  Machteld  Elizabeth  Sano 

Shirlee  S.  Schachtel 

David  Schwartz* 

Robert  Schwartz 

Eleanor  H.  Scott,  in  memory  of 

Roger  M.  Scott* 
Yumi  Ninomiya  Scott* 
Sidney*  and  Joy  Sharp 
Joseph*  and  Adrienne  Silverstein 
Joseph  Slater 

Estate  of  M.  Richard  Slavin 
Rheta  Smith* 
Nathan  Snader* 
Francesco  Sorianello* 
Jay  H.  Tolson 

Dr.  and  Mrs.  Thomas  Vernon 
Penelope  Wike  Watkins 
Mr.  and  Mrs.  Helge  H.  Wehmeier 
Walter  and  Teresa  Wei* 
Marian  and  Ron  Wormser 
Marion  Zarzeczna* 

Sidney  Zubrow,  M.D.,  and  Barbara  Moskow* 
*  indicates  alumnus/ alumna .    *  indicates  Curtis  /went. 


The  Lenfest-Annenberg  Challenge 

To  help  Curtis  raise  an  additional  $15  mi/lion  for  the  school's  endowment,  the  Lenfest  Foundation  and 
the  Annenberg  Foundation  have  joined  to  give  Curtis  $6  million,  provided  Curtis  raises  $9  million  in 
matching  gifts  from  other  contributors  by  December  3 1 ,  2006 .  Contact  the  Curtis  Development  Office 
at  215-717-3126  for  more  information  on  making  a  gift  or  pledge  toward  the  challenge. 


CURTIS  AT  K.I. 

Sun.  NOV.  5,  2006.  SONGS  OF  BROADWAY. 

Curtis  opera  students  RINNAT  MORI  AH,  JONATHAN 
BEYER,  KAREN  JESSE  AND  DOMINIC  ARMSTRONG 
perform  Broadway  favorites.  Dinner  at  6;  performance  at  8 
Tickets:  $40  ($30  without  dinner). 

Sat.  JAN.  27,  2007.  Former  Curtis  President/Director 
GARY  GRAFFMAN  in  recital.  Dinner  at  6;  recital  at  8. 
Adults  $60  ($45  without  dinner);  Youth  thru  age  12:  $20. 

Sat.  MAR.  31,  2007.  Curtis  student  YUJA  WANG  in  recital.  Dinner  at  6;  recital  at  8. 
Adults:  $40  ($30  without  dinner);  Youth  thru  age  12:  $30  ($20  without  dinner). 

ALL  PERFORMANCES  AT  REFORM  CONGREGATION  KENESETH  ISRAEL 
8339  Old  York  Road  (Cor.  Rtes.  611  and  73),  Elkins  Park,  PA  19027 

PROGRAM  INFORMATION  AND  TICKETS:  (215)  887-8700 

Please  send  ticket  order  and  payment  to: 
KI  Music  Arts,  8339  Old  York  Rd.,  Elkins  Park,  PA  19027 


The  Founder's  Society 

The  Founder's  Society  at  The  Curtis  Institute  of  Music  honors  the  following  individuals  who 
have  included  Curtis  as  a  beneficiary  under  their  wills,  trusts,  life  insurance  policies,  retirement 
plans,  or  other  estate  planning  arrangements.  List  complete  as  of  September  18,  2006. 


Anonymous 

Naomi  Graffman 

Sharman  Plesner* 

Carolyn  Stanford  Adams* 

Adele  H.  Gray 

Suzanne  Hanson  Poole* 

James  R.  Adler* 

Daron  Aric  Hagen* 

Constance  Russell  Rachhn* 

Charles  A.  Armitage* 

Carol  A.  Hauptfuhrer 

Cynthia  Raim* 

Dr.  Barbara  Elliott  Bailey* 

Rita  E.  and  Gustave  M. 

Heide  Rice*,  M.D. 

Edith  W.  Barnes 

Hauser 

Martha  Rinaldo 

Joanne  D.  Bates* 

Mr.  and  Mrs.  Bernard  G. 

Gene  R.  Rochberg 

C        1    C    D      1  TTI 

Frank  S.  Bay  ley  111 

Heinzen 

Dr.  Milton  L.  Rock 

A.  Robert  Bellace 

Ruth  D.  Heller 

Mrs.  Stanley  Rogasner 

Peter  A.  Benoliel 

Mr.  and  Mrs.  Alan  R.  Hirsig 

Dr.  Harry  Rosenthal 

Ralph  Berkowitz* 

Mrs.  rred  norton 

Mrs.  Samuel  R.  Rossman 

George  R.  Bernato,  Ph.D. 

Mary  F.  Johnston* 

Dr.  Karl  F.  Rugart  Jr. 

Mrs.  Cary  William  Bok 

Lois  Gering  Jungas* 

Constance  Scheurer 

Blair  Bollinger* 

Leonard  Kastle* 

Dr.  Rolf  Scheurer* 

Mr.  and  Mrs.  Edwin  H. 

Jerome  Kay,  M.D. 

Paul  Schwab 

Bowers 

Bobby  Ellen  Kimbel,  Ph.D. 

David  Schwartz* 

T     J\-       \V7    D      J       li  n 

Luther  W.  Brady,  M.D. 

Kenneth  Kogan 

Richard  A.  Shapp* 

Joseph  P.  Brinton  3d. 

Mr.  and  Mrs.  Steven  Laden 

Steven  P.  Singer,  M.D. 

Blanche  Burton-Lyles* 

Dr.  Helen  J.  Lapsley 

Burke  Smith 

Pearl  Miller  Carpel 

Mr.  and  Mrs.  James  R. 

Dr.  Ronald  Smith 

Robert  J.  Carwithen* 

Ledwith 

Amanda  W.  Smoot 

Marjorie  Gibson  Chauvel* 

Bong  S.  Lee,  M.D. 

Nathan  M.  Snader* 

Anthony  P.  Checchia* 

Owen  and  Chieh  Chang*  Lee 

Dr.  Noel  Snyder* 

Orlando  Cole* 

Florence  Levy 

Eleanor  B.  Sokoloff* 

James  and  Cynthia  Cook 

Edward  F.  Limato 

Dr.  Ethel  Stark* 

Margaret  S.  Cooke 

Anne  W.  Litchfield 

Mr.  and  Mrs.  James  W.  Steele 

Julie  P.  Curson 

William  S.  Loeb 

Jean  Steinhart 

L.  Daniel  Dannenbaum 

Mitchell  Lurie* 

Martin  P.  Stepper* 

Richard  A.  Doran 

Mr.  and  Mrs.  David  G. 

Mr.  and  Mrs.  Josiah 

Ruth  Yorkin  Drazen* 

Marshall 

Stevenson  IV 

Judith  M.  Eisner 

Bernard  L.  Mayers* 

James  Tambunni  Jr.* 

Albert  S.  Falkove* 

\V7-            J  \V7    \  A  * 

Winifred  W.  Mayes* 

A   l             J  i     ■  T  Ul:„l, 

Arlene  and  Irving  1  ashhck 

Robert  Fitzpatrick* 

Mr.  and  Mrs.  Thomas 

Shirley  Trepel* 

Edward  V.  Foreman* 

McCarthy 

Benita  Valente* 

Madeline  Frantz 

David  McGill* 

Anthony  Vigilante* 

Beverly  Werner  Freeman 

Dr.  Kenneth  M.  McNeil 

T>        1          W71      \V7  »1  ■ 

Penelope  wike  watkins 

Edith  Evans  Frumin* 

John  J.  Medveckis 

Mr.  and  Mrs.  Emanuel 

Andrew  G.  Geoghegan 

Phyllis  Melhado 

Weinstein 

George  W.  Gephart  Jr. 

Alan  Morrison* 

Elizabeth  P.  Glendinning 

Barbara  Moskow* 

Efrem  Zimbalist  III 

Rachel  Bok  Goldman 

Enid  Curtis  Bok  Okun 

Dr.  Sidney  N.  Zubrow 

Dr.  Harriet  Goodman* 

Shaun  F.  O'Malley 

Benjamin  E.  Zuckerman 

Jeanne  Lorraine  Goodson 

Jennifer  Orchard* 

Bruce  Jay  Gould,  M.D. 

Paul  Pardys,  D.D.S. 

*  indicates  alumnus/alumna. 

Gary  Graffman* 

R.  Anderson  Pew 

*  indicates  Curtis  parent. 
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Supporting  music 
and  those  who  enjoy 
it  always  ends  on  a 
good  note. 

Stocks  and  bonds  aren't  the  only  investments  we  make. 
We  also  invest  in  the  community.  Which,  in  a  way,  provides 
the  most  rewarding  returns  of  all.  That's  why  we're  proud  to 
support  the  Curtis  Institute  of  Music. 


Want  to  know  about  other  rewarding  returns?  Call  or  drop  by 
a  branch  today.  We  look  forward  to  meeting  you. 


Suzanne  Wescoe 

V.P..  Financial  Consultant 

Philadelphia  Branch 

1650  Market  Street 

Suite  102 

Philadelphia,  PA  19103 
(215)  246-3617 

TALK  TO  1 
CHUCK  Hp 

chdvles  SCHWAB 

©2006  Charles  Schwab  &  Co,  Inc.  All  rights  reserved.  Member  SIPC. 
FTA0121  1  (0306-2272)   ADS34428AAH U  (08/06) 
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Builders  and  Construction  Managers 
400  Stenton  Avenue  •  Plymouth  Meeting,  PA  19462 
215-248-3000  •  610-825-9300 
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EASTERN 

>•  COUNCIL 
U 
0 


The  Eastern  Technology  Council  * 
joins  The  Curtis  Institute  of  Music 
id  supporting  Great  Performances 

I: 


A  special  thank  you  to  The  Curtis  Institute  for  its  participation  in  the  Council's  2005 
Enterprise  Awards  recognizing  Great  Performances  in  Technology  and  Life  Sciences 


l  en  \(  11 


www.techcouncil.org 


Independence 
Blue  CrtfSrx 


V 


/)  www.  ibx.co 


The 

Curtis  Institute 
of  Music 

training  exceptional 
talent  since  1 924 


_  m  _  Independence 

iSSSI  Blue  Cross 


You  Deserve  It 


SM 


Independent  licensee  of  the  Blue  Cross  and  Blue  Shield  Association 


WHAT  CAN  A 

SYMPHONY 

TEACH  US  ABOUT 
INVESTING? 
■ 

A  well-chosen  program  may  enrich  jour  experience . 

Howard  Sacks 

Senior  Vice  President  -  Investments 

Roy  DeCaro,  Jr. 

Associate  Vice  President  -  Investments 

Jane  Robinson 

First  Vice  President  -  Investments 

James  R.  Zitch 

Resident  Manager 

30  South  lj'h  Street,  20lh  Floor 
Philadelphia,  PA  19103 
215  564-8300 


WVCHOVIA 
SECURITIES 


Uncommon  Wisdom 


Securities  and  Investment  Products:  

NOT  INSURED  BY  FDIC  OR  ANY  FEDERAL  GOVERNMENT  AGENCY  •  MAY  LOSE  VALUE 
NOT  A  DEPOSIT  OF  OR  GUARANTEED  BY  A  BANK  OR  ANY  BANK  AFFILIATE 


Wachovia  Securities.  LLC.  Member  NYSE/SIPC  ©2005  Wachovia  Securities,  LLC  66114  9/05 


THE 

CURTIS 
ANNUAL 
FUND 


The  Curtis  Institute  of  Music  gratefully  acknowledges  the  gifts  of  $250  and  above  from  the 
following  music-lovers  to  the  Curtis  Annual  Fund  in  the  current  or  previous  season.  Each  gift 
plays  an  important  part  in  bridging  the  gap  between  operating  expenses  and  endowment 
revenues ,  thereby  enabling  Curtis  to  offer  merit-based  full-tuition  scholarships  and  continue  its 
most  important  programs.  List  complete  as  of  September  18,  2006. 


The  Leopold  Stokowski  Society 


Commissioning  Circle 

$35,000  and  above 
Alan  anJ  Nancy  Hirsig 

President's  Circle 

$25,000  to  $34,999 
Gie  and  Lisa  Liem* 
Penelope  Wike  Watkins 

Platinum  Circle 

$10,000  to  $24,999 
Frank  S.  Bayley  III 
Mr.  and  Mrs.  Sheldon  M.  Bono 
Patricia  Conway 
Richard  A.  and  Mary  K.  Doran 
Mr.  and  Mrs.  Joseph  M  Field 
Deborah  M.  Fretz 
Mr.  and  Mrs.  Joseph  F.  Gardocki 
Mr.  and  Mrs.  George  W.  Gephart  Jr. 
Mr.  and  Mrs.  Wayne  Hardee 
Miriam  Kaney 

Drs.  Bone  S.  and  MiAVha  Lee 


Gerry  and  Mar< 
Edward  F.  Lima 
Mr.  and  Mrs.  G 


enfesi 


Gary*  and  Naomi  Graffman,  in  memory  of  Lilian  Kallir 
Bernard  M.  Guth+ 

Hinson  Family  Foundation.  Richard  and  Jane  Htnson* 
Trusrees 

William  A.  Horn*.  M.D.,  in  memory  of  Ruhy  S.  Horn 

and  Mildred  S.  Horn 
Hratch  and  Barbara  Kaspanan 
Drs.  James  A.  Katowit:  and  Carol  Rocamora 
Bobby  Ellen  Kimbel.  rh.D. 


The  Honorable  Ian  M  Lvl.il 

Mr.  and  Mrs.  James  M.  Matarese 

Mr.  and  Mrs.  Thomas  McCarthy 

John  H.  McFadden  and  Lisa  D.  Kahnick 

Frank  J.  Mechura 

Beverly  Merrill 

Phyllis  Moss* 

C.  Richard  Neu  and  Virginia  L.  Ambrosini 
Neil  Oxman 

Donald  Peck*,  in  memory  ot  W  illiam  Kincaid 
Dr.  and  Mrs.  Paul  Richardson 
Suzanne  F.  and  Ralph  J.  Roberts 


Mr.  and  Mrs.  Rober 
Gianna  Rolandi* 
Dr.  and  Mrs.  Edwa 
Emily  and  Leon  C 
Jay  H.  Tolson 
Efrem  Zimbalist  III 


H.  Rock 
memory  of  Rudolf  Serkin 
M.  Scolnick 
unstein  Jr. 


Robert  M, 
Carole  anc 
lanet  Putn 
Ronald  V. 

Richai 
Dr.  and  Mi 


Vernon 


Gold  Circle 

$5,000  to  $9,999 

Mr.  and  Mrs.  William  A.  Albert 

David  Baldt 

George  and  Edith  Barnes 
Allen  and  Carolyn  Burger 
Grace  B.  Charleston 
James  and  Cynthia  Cook 
Maude  de  Schauensee 


Silver  Circle 

$2,500  to  $4,999 
Anonymous 

Leonard  L.  Aulenbach  11 
Cynthia  Bayley 
Cecelia  Benner 

Perer  Benoliel  and  Willo  Carey 

Dr.  and  Mrs.  Francis  J.  Bonner  Jr. 

Luthet  W.  Brady.  M.D. 

Dr.  and  Mrs.  Robert  L.  Brent 

Lois  and  Julian  Brodskv 

Dr.  and  Mrs.  Raphael  Caccese  Jr. 

Josephine  B.  Carpenrer 

Barbara  B.  Collier 

Mrs.  M.  Todd  Cooke 

Peter  Cressman 

Mr.  and  Mrs.  Petet  R.  Dachowski 
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Great  music  is  that  which 
penetrates  the  ear  with 
facility  and  leaves  the 
memory  with  difficulty. 


-  Thomas  Beechan 

i 

We  are  proud  to  support 
The  Curtis  Institute  of  Music. 


Pepper  Hamilton  llp 

 Attorneys  at  Law 

3000  Two  Logan  Square 
Eighteenth  and  Arch  Streets 
Philadelphia,  PA  19103-2799 
215.981.4000 
www.pepperlaw.com 

Philadelphia  •  Washington,  D.C.  •  Detroit  •  New  York  •  Pittsburgh 
Berwyn  •  Harrisburg  •  Orange  County  •  Princeton  •  Wilmington 


Susan  Morris  De  Jong* 
George  M.  Elvin 

Michael  and  Sallv  Feeler*  in  honor  of  Barbara  O.  and 

EdwardS.  Silver 
Mr.  and  Mrs.  Walrer  B.  Gallagher 
Helaine  and  Jack  Greenberg 
Jack  and  Gail  Haas* 
John  C.  and  Chara  C.  Haas 
Dr.  Robert  L  and  Lois  G.*  Jungas 
Mr.  and  Mrs.  John  R.  Kaiser 

Mr.  and  Mrs  Jeffrey  Kaplan*,  in  memory  of  Julius  Baker* 

and  in  honor  of  Jeffrey  Khaner 
Robert  L.  Kaplan  and  Edna  F.  Dick,  in  honor  of  Jennifer 

Higdon'andDonLiuzzi 
Dr.  and  Mrs.  Jung-Keun  Kim* 
William  W.  and  Imelde  D.  V.  Langebartel 
Robert  and  Martha  Leonetti 

Philip  and  Carmen  Liebrecht*.  m  memory  of  Dons  and 

Lawrence  C.  Liebrecht 
John  W.  Mack*-,  in  memory  of  Louise  Andre  Tabuteau 
Sandra  N.  Miller*  and  Wayne  Olson 
Laura  and  Kenneth  Mitchell 
Robert  E.  Mortensen 
Mr.  and  Mrs.  Robert  H.  Mundheim 
W.GreshamOMalleylU 
Lachlan  Pitcaim 
Margaret  Ann  Reese 
Gabnelle  and  Al  Rinaldi 
Carl  and  Kathleen  Sheusi 
Mr.  and  Mrs.  Samuel  R.  Shipley  III 
Barry  and  Ruth  Slepian 
Drs.  Richard  and  Kathenne  Tobey* 
Walter  H.  Waugaman 
Mr.  and  Mrs.  Helge  H.  Wehmeier 

Richard  C.  Woodhams*.  in  memory  of  Rudolf  Serkin  and 
Felix  Galimir 

Bronze  Circle 

S1.250  to  S2.499 
Anonymous 

William  and  Manlyn  Abrams* 
Ingrid  A.  Adamsons,  M.D. 
Lorraine  and  Ben  Alexander 
Dr.  Robert  Austrian 

Charles  Avshanan*.  in  memory  of  Ivan  Galamian 
Carole  and  Arnold  Bailis 
Eileen  Baud 

Nurit  Bar-Josef*,  in  memory  of  Eliahu  Bar-Josef 
A.  Robert  Bellace 
Mr.  and  Mrs.  Bruce  Bengtson 
Ralph  Berkowic* 
Mr.  and  Mrs.  Jack  R.  Bershad 
Robert  and  Ellen  Bildersee 
Baruch  and  Jean  Blumberg 
Irvin  J.  Borowskv  and  Laune  Wagman 
Em  and  Jacob  Bousso*.  in  honor  of  Otto- Werner  Mueller 
Col.  Charles  W.  Bowden  Jr.  and  Dr.  Eluabeth  M.  Bowden 
Mr.  and  Mrs.  Anthony  J.  Brown 
Vera  D.  Bruestle+ 
Theodore  and  Nancie  Burkett 
Deborah  F.  Card 
Pearl  M.  Carpel 
Mr.  and  Mrs.  Charles  A.  Can- 
Robert  J.  Carwithen* 
Mr.  and  Mrs.  Cummins  Catherwood  Jr. 
Nellv  and  Scott  Childress 
Dr.  and  Mrs.  Hams  R.  Clearfield 
Mrs.  Sylvan  M.  Cohen 
Dr.  D.  Walter  Cohen 
Mr.  and  Mrs.  John  Connelly 
Frank  and  Margery  Cooper 
Dr.  W.  Stephen  Croddy 
Julie  P.  Curson 
L  Daniel  Dannenbaum 


Lee  de  Rham 
Robert  J.  Dee 
Jason  DePue* 

Manuel  and  Betty  Anne  Dia:* 

Roberto  Diar*  and  Elissa  Lee  Koljonen* 

Mr.  and  Mrs.  Fredenc  N.  Dittmann 

Dr.  and  Mrs.  Isaac  Djerassi 

Neila  and  Glenn  Douglas 

Mr.  and  Mrs.  Edward  C.  Driscoll 

Craig  Memck  Ebner 

Gail  and  George  E.  Ehrlich 

J.  Fred  Ellis  and  Edwin  Rodngue: 

Ellen  and  Weslev  Emmons 

Ting  Fan* 

Mr.  and  Mrs.  Bayard  R.  Fiechter 
Robert  Fitrpatnck* 
Henry  Fogel 

Richard  and  Geraldine  Dien  Fox 
Alan  and  Margreet  Francis* 
Judith  Francis 

Madeline  Franc  and  Burke  Smith 

Catherine  French 

Mr.  and  Mrs.  Robert  N.  Garrison 

Rosalie  Gerson 

Howard  H.  Ginsburg,  M.D. 

Mr  and  Mrs.  Sherwood  Goldberg 

Hershel*  and  Gloria  Gordon,  in  honor  of  Gary*  and 

Naomi  Graffman 
Frank  Gorell*+.  in  memory  of  Marv  Gorell 
Mr.  and  Mrs.  David  M.  Gray- 
Linda  and  Harold  M.  Hanna* 
Carol  A.  Hauptfuhrer 
Mr.  and  Mrs.  Robert  P.  Hauptfuhrer 
Mr.  and  Mrs.  Bernard  G.  Hefnzen 
Christopher  and  Debora  Helmsworth* 
Richard  HeL-ner.  in  memory  of  Victor  Kremens.  M.D. 
Jerry  and  Carolvn  Holleran 

Dr.  and  Mrs.  Fredenc  H.  Honigman.  in  honor  Don  Liuzn 

Avako  Hosoi*.  in  memory  of  Veda  Remolds* 

Juliette  Kang*  and  Thomas  Kraines* 

Jerome  Kaplan.  Esq. 

Mr.*  and  Mrs.*  Plato  S.  Karayanis 

Donald  and  Dorothy  Kardon 

Michael  and  Kristin  Karp 

Sylvia  W.  Kauders 

Leroy  E.  Kean 

Sicanne  and  Jed  Kee* 

Drs.  Edwin  and  Wilma  Kellerman 

George  H.  Kidder.  Esq. 

Hee  Rvoun  and  Gyun-Yong  Kim* 

Seonhae  Kim  and  Won-Sik  Choi* 

Joseph  H.  Kluger  and  Susan  E.  Lewis 

James  and  Jane  Knox* 

Edith  Kohn 

Catherine  and  John  Koten 

Daniel  and  Christa  Kowert* 

Mr.  and  Mrs.  Martin  Landes  Jr. 

Mrs.  Richard  W.  Ledwith 

Lee  Kvung  Sook**.  in  honor  of  Gary  Graffman* 

Dr.  and  Mrs.  Ping  1.  Lee* 

Sonia  Leon* 

Ronald  Leonard*,  in  memory  of  Leonard  Rose* 

Mr.  and  Mrs.  Howard  Levinson 

Elaine  Levitt  and  Joel  Gershman 

William  A.  Loeb 

Allison  Nelson  Loebbaka* 

Michael  Ma* 

Mr.  and  Mrs.  A.  Bruce  Mainwanng 

Joan  Marrcer*.  in  honor  of  Manon  Zaracma* 

Daniel*  and  Hiroko  Matsukawa,  in  honor  of  Gary*  and 

Naomi  Graffman 
Bernard  Mayers* 
Dr.  and  Mrs.  Christopher  Memtt 
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REGISTRATION  REQUIRED 

register  online  by  2  November 
at  www.chemheritage.org 


Ralph  J.  Cicerone 


National  Academy  of  Sciences 


Chemical  Heritage  Foundation 

Philadelphia  and  Delaware  Section, 
of  the  American  Chemical  Society 

Department  of  Chemistry 

of  the  University  of  Pennsylvania 

Department  of  Chemistry  and  Biocl 
at  the  University  of  the  Sciences 
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HERITAGE 

FOUNDATION 


• 


315  Chestnut  Street 
Philadelphia,  PA  19106 

wwwchemheritage.org 


Frank  C.  Meyer 

Mr.  and  Mrs.  Marshall  W.  Meyer 

President  Emeritus  and  Mrs.  Martin  Meyerson,  University 

of  Pennsylvania 
Mr.*  and  Mrs*  Donald  L.  Montanaro 
Joan  M.  Moran 

Alan  Morrison*,  in  memory  of  Fred  Rogers 
Mr.  and  Mrs.  Yoshio  Nakajima* 


nil 


Mr.  and  Mrs.  John  Nyh<  im 
Mr.  and  Mrs.  Jeremiah  P.  O'Grady 
Dr.  Marlene  L.  and  Edward  S.  Panek 
Rose  Paul 

Mr.  and  Mrs.  Henry  Peters 

Anna  Mane  Ahn  Petersen*,  in  honor  of  Joseph  de 

Pasquale* 
Mr.andMrs.JohnAlden  PhilbrickUI 
Mr.  and  Mrs.  Curt  Pont: 

Judith  and  Richard  Porter*,  in  honor  of  Brian  Porter 

Anna  K.  Reimann 

Richard  R.  Riegler 

William  H.  Roberts,  Esq. 

Aaron  Robertson*,  in  honor  .if  Roberto  Diaz* 

Constance  Benoliel  Rock 

Dr.  Sevgi  Rodan 

Mr.  and  Mrs.  Harold  S.  Rosenhluth 
Dr.  Harry  Rosenthal 

Mrs.  Samuel  R.  Rossman,  in  memory  of  Anna  Salkin 

Mr.  and  Mrs.  Fred  M.  Rothman 

Thomas  Ruth 

Robert  E.  Savage 

Selma  and  Samuel  J.  Savitz 

David  Sawyier  and  Margaret  Barton*,  in  honor  of 

Timothy  Sawyier 
Shirlee  Schachtel 
Roberta  and  Ernest  Scheller  Jr. 
Dorothy  Scheurer  and  George  Smith 
Mary  Ellen  and  Carl  Schneider 
Mr.  and  Mrs.  Alan  Schreiber 
Gay  E.  Scott 
Cecilia  Segawa  Seigle 
Michael  and  Julie  Serber* 
Richard  A.  Shapp* 

Shelley  Showers*,  in  honor  of  Mason  Jones* 
Mr.  and  Mrs.  Murray  H.  Shusterman 
Samuel  and  Kate  Sidew-ater 
Barbara  O.  and  Edward  W.  Silver 
Gladys  Simon 

Constance  and  Joseph  Smukler 
Ignat*  and  Carolyn  Sohhenitsyn 
David  Spelt:  and  Connie  Kupka* 
Stanley  M.  Spracker 

Michael  H.  Stairs*,  in  memory  of  Alexander  McCurdy* 

Mr.  and  Mrs.  Stephen  Stamas 

Diana  Sterner*,  in  honor  of  Naomi  Graffman 

Mr.  and  Mrs.  Robert  B.  Steinhart 

Martin  P.  Stepper*,  in  memory  of  Carol  K.  Stepper 

Dorothy  Stewart,  in  memory  of  James  William  Stewart 

Mrs.  Lever  F.  Stewart 

Mr.  and  Mrs.  Vincent  G.  Vidas 

Ellis  and  Peggy  Wachs 

Raymond  Wang* 

Mr.  and  Mrs.  Jeffrey  B.  Ward 

Garth  P.  Weldon 

Dr.  Charles  K.  Williams  11 

Irene  Goldovsky  Wolf  and  Thomas  Wolf* 

Mr.+  and  Mrs.  Albert  Wood 

Dr.  Ann  M.  Woodward*,  in  honor  of  David  Schwartr* 

and  in  memory  of  Jane  Blair  Schwartz 
Eli:abeth  A.  Wright  and  Fabrizid  Franco 
Harold  and  Linda  Yaffe 
Sidney  Zubrow,  M.D.,  and  Barbara  Moskow* 
Benjamin  E.  Zuckerman  and  Marian  Robinson 
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The  Friends  of  Curtis 


i  memory  of  Glenn  D. 


r  of  Mikael  Eliasen 


i  Berger* 
nn  E.  Black 


l  of  lsabelle 


An,  inymi  rns 

Mr.  and  Mrs.  Jorge  M.  Alamilla 

Scroggs 
Valla  Amsterdam 
Mrs.  James  S.  Armentrout  Jr. 
Eric  and  Cheryl*  Baranes,  in  hi 
Carolyn  Ba:ik 

Nancy  and  Joachim  Bechtle 
Janice  R.  Bellace 
Betty  Benthin* 
Annette  Elkanov 
Mr.  and  Mrs.  Ma 
Dr.  Alfred  W.  Blatter 
Sheila  Bodine 

Elaine  and  Howard  Braitman 
Mr.  and  Mrs.+  Ira  Brind 
Marion  Head  Brodskv*,  in  m< 
Mr.  and  Mrs.  James  M.  Buck  I 
Jerome  G.Buescher 
Blanche  H.  Burton-Lyles*  in 

Vengerova 
Peter  and  Miriam  Burwasser 
Mr.  and  Mrs.  Stephen  C.  Cabell 
The  Cannon  Family 

Robert  and  Laura  Park*  Chen,  in  memory  ot  Jascha 

Brodsky* 
Kevin  D.  Cobb* 
Orlando  Cole* 
Steven  Copes' 
David  Cramer 
Mr.  and  Mrs.  Charles  J.  Davidson 
Miles  B.  Davis*,  in  memory  of  Roger  Scott* 
Francesca  Linda  de  Pasquale*,  in  memory  of 

Francis  de  Pasquale* 
Dr.  and  Mrs.  Allan  Dennis* 
Came  R.  Dennis* 
Joan  M.  Earley 

Sharron  Eisenthal  and  Sol  Schreiber,  in  honor  of 

Joseph  and  Mane  Field 
Nancy  Harbert  Ellsworth* 
Mary  Lou  Falcone* 
Dr.  and  Mrs.  Norman  Fisher 
Beverly  Freeman 

Ellen  P.  Frohnmaver*  and  Philip  Frohnmayer 

Mr.  and  Mrs.  Donald  Grasberger 

Joanne  T.  Greenspun 

Mr.  and  Mrs.  Frederick  Heldring 

Dr.  and  Mrs.  Edward  Hepler 

Robert  H.  Horner  and  Polly  Ashwonh* 

Mr.  and  Mrs.  Dae-Jin  Hvun*  in  honor  of  Aaron  Rosand* 

and  Pamela  Frank* 
Richard  S.  Kanter*.  in  memory  of  John  de  Lancie* 
Mr.  and  Mrs.  Jay  M.  Karfunkle 
Dr.  and  Mrs.  Herbert  Kean 
Bernard  I  Kelley 


Murray  Panir: 


Mrs. 


Kelly 
and  L, 


i  Keni- 
ind  Do. 


Drs.  Geoi 
lanMichi 
Dr.  Richard  M.  Klein 
Mr.  and  Mrs.  Arnold  Kramer 
Felix  Kraus* 
Rachel  Ku* 
Arthur  C.  Lannutti* 
Dt.  and  Mrs.  Marc  S.  Lapayowki 
Mr.  and  Mrs.  Meyer  Laskin 
Mr.  and  Mrs.  Howard  H.  Lewis 
Dr.  and  Mrs.  Eric  Lien 


Gifted. 

Professional. 

Committed. 


(comcast 


Joan  W.  Mackie,  in  memory  of  Mary  Binney  Wheeler 

Mr.  and  Mrs.  Thomas  J.  Mahoney 

Donald  T.  McCall* 

Foster  and  Virginia  McDonald* 

Robert  McDonald* 

Mr.  and  Mrs.  David  C.  Melnicoff 

Madelyn  Mignatti 

Tom  P.  Monteverde 

Constance  C.  Moore 

Mr.  and  Mrs.  Thomas  B.  Morris  Jr. 

Mr.  and  Mrs.  John  B.  Murdock 

Mr.  and  Mrs.  Marlin  P.  Nelson 

Ida  Newman 

Gui  Nam  Oh 

Paul  Olefsky*,  in  memory  of  Albert  Shlay  and  in  honor  of 

Aaron  Rosand* 
Soojin  Park* 
Heide  Rice*,  M.D. 
Dr.  Paul  S.  Robinson* 
Dr.  and  Mrs.  Donald  J.  Rosato 
Jon  A.  Rossman 
Dr.  Donald  Roth 
Dr.  and  Mrs.  Karl  F.  Rugartjr. 

Dr.  Matthew  Ruggiero*,  in  memory  of  Sol  Schoenbach 

John  and  (Catherine  Ryan* 

David  Salness*,  in  memory  of  Mischa  Schneider 

Dr.  Alan  R.  Sandman  and  John  Pcscolar 

Mr.  and  Mrs.  Robert  V.  Scara 

Robert  Schwartz 

Yumi  Ninomiya  Scott* 

Michael  Shahan*.  in  memory  of  Ann  Shahan  and 

Roger  Scott* 
Panina  Siegler 
George  E.  Silfies* 
Robert  A.  Simons 
Mr.  and  Mrs.  James  M.  Smartt 

Henry  Charles  Smith*,  in  memory  of  Charles  Gusikoff 
Mark  Russell  Smith*  and  Ellen  Dinwiddie  Smith* 
Noel  Snyder* 

Laurie  Sokoloff*,  in  memory  of  Vladimir  Sokoloff* 
Mr.  and  Mrs.  Robert  N.  Spencer 
Harold  and  Emily  Stan- 
Michael  Steer*,  in  memory  of  Roger  Scott* 
Dr.  and  Mrs.  Eric  Steltenpohl* 
Susan  and  Jack  Stoltz 
Mrs.  Gaynor  Richards  Strickler 
Kevin  C.  Switalski*,  in  memory  of  Roger  Scott* 
Mr.  and  Mrs.  Sergei  Szortyka 
Alan  and  Susan  Tall* 
Lawrence  Tarlow* 
Gordon  Turk* 

Mr.  and  Mrs.  Michael  E.  Uremovich 

Marcus  M.  Urioste  and  Annette  Radoff* 

Dr.  and  Mrs.  Jerome  J.  Vemick 

Kenneth  and  Nancy  Warren 

Carol  A.  Westfall 

M.  Jane  Williams 

Marion  Zarzeczna* 

Mr.  and  Mrs.  Walter  E.  Zerweck 

Conductor's  Circle 

$250  to  $499 

James  Akerberg  and  Larry  Simmons 

Martha  Scherer  Alfee*,  in  memory  of  Marcel  Tabuteau 

Nancy  Altman 

Jordan  Anderson* 

J.  David  Arnott* 

Drs.  Carolyn  and  Arthur  Asbury 

John  and  Karen  Bachhuber* 

WonHyee  Bae* 

Dr.  and  Mrs.  Aaron  D.  Bannett 

Marcantonio  Barone*,  in  honor  of  Gary  Graffman* 

Dr.  Francis  F.  Bartone 


John  J.  Binsfeld  III* 

Mr.  and  Mrs.  Mitchell  Black 

Roger  D.  Blackburn*,  in  memory  of  Samuel  Krauss* 
Blair  Bollinger*  and  Geraldine  Rice* 
Bruce  and  Lois  Boyce 
Cecilia  Gniewek  Brauer* 
Edward  S.  Brown 

Ruth  Burterfield-Winter*.  in  memory  of  Vladimir 
Sokoloff* 

James  B.  Caldwell*,  in  memory  of  John  de  Lancie* 

John  and  Teresa  Campagna* 

Sheryl  and  Martin  Canellakis* 

Owen  W.  Carman*,  in  honor  of  David  Soyer  and 

Orlando  Cole* 
Mark  Cedel* 

Alan  and  Christina  Chen* 
Che-Hung  Chen*  and  Natalie  Zhu* 
Catoline  Coade*,  in  honor  of  Happy  and  Sam  Shipley- 
Nathan  Cole*,  in  memory  of  Felix  Galimir 
Robert*  and  Dons  Gile,  in  memory  of  David  Colvig* 
Wayne  Conner*,  in  memory  of  Martial  Singher 
David  E.  Craighead*,  in  memory  of  Alexander  McCurdy* 
Lowry  S.  Danser 

Marion  B.  Davies*,  in  memory  of  Emanuel  Feuermann 
Ralph  de  Souza*.  in  memory  of  Ivan  Galamian  and  Jascha 

Brodsky* 
Dr.  John  S.  deCani 
Stuart  Ditzen  and  Denise  Cowie 
Mr.  and  Mrs.  Richard  Driskell 
Stephen  Edwards*,  in  honor  of  Bert  Witzel* 
Michael  and  Renee  Falzone 
David  B.  Fay* 
Sheila  Fiekowsky* 

Dr.  David  Fisher*,  in  honor  of  Orlando  Cole* 

Carol  S.  Fixman  and  Stephen  J.  Kobrin 

Richard  Fleischman*,  in  memory  of  John  de  Lancie* 

Daniel  H.  Foster* 

Drs.  Barbara  and  Leonard  Frank 

James  R.  Freeman 

Melvyn  L.  Freid  and  Diane  Wang 

Michael  C.  Gast*,  in  honor  of  Mason  Jones* 

Pamela  G.  Gearhart*.  in  honor  of  Karen  Tuttle* 

John*  and  Dorothy  Givens,  in  memory  of  Sol 

Schoenbach  and  Claribel  Gegenheimer  Thomson* 
Barbara  A.  Gold*,  in  honor  of  Eleanor  Sokoloff* 
Marcia  and  Earl  Goldberg 
Richard  Goode* 
Mildred  and  K  an  H.  Gordon 
Dr.  and  Mrs.  Martin  Gould 
Mr.  and  Mrs.  Thomas  S.  Greenwood  Jr. 
Susan  Gulkis  Assadi* 
Mr.  and  Mrs.  Brian  Gunnell* 
Antonia  Hamilton  and  Carter  R.  Leidy 
Dorothy  B.  Harder 

Marian  Harding*,  in  memory  of  Manlvn  Costello* 

Toby  H.  Harke 

Hans-Henning  Hartleben 

Bernard  and  Ruth  Duskin  Heller 

Richard  Holland*,  in  memory  of  Juanita  C.  Holland 

Mr.  and  Mrs.  Lon  Homeier 

Colin  B.  Howland*.  in  honor  of  Don  Hughes* 

Molly  Vivian  Huang*,  in  memory  ot  Mieczyslaw 

Horszowski 
Francis  J.  Hughes 

Gregory  Hustis*.  in  honor  of  Mason  Jones* 
Daisy  Jackson* 

Bernard  and  Dr.  Laura  Jacobson 

Soma  Pecmanova  Jelfnkova*.  in  memory  of  Ivan 

Galamian  and  Jane  Hill 
Man  F.  Johnston*  and  Melva  J.  Wade 
Charles  Joseph* 
Ethel  and  Martin  Kanter 
Jerry  L.  Kazdan 
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Darwin  P.  Kingslej  111 

Dr.  and  Mrs.  Andor  Kiszely 

Amy  Kitzen 

Dr.  Leonard  Klinghoffer 

Fanabel  [Mock  Kremens*,  in  memory  of  Victor  Kremens, 
M.D. 

Mr.  and  Mrs.  Raymond  Kujawa 

Sarah  Kwak*,  in  memory  of  S:ymon  Goldberg 

Peter  and  Kaye  Kyne* 

Mr.  and  Dr.  Kendall  Landis 

Lucinda  S.  and  Charles  B.  Landreth 

Suzanne  Leon*,  in  memory  of  Szymon  Goldberg 

Michele  Levin*,  in  memory  of  Vittono  Giannini 

Caroline  Woron  Levine*,  in  honor  of  Lola  Woron 

Jeffrey  P.  Lewis 

Teng  Li* 

Joan  H.  Lippincott* 
Joseph  Lovinsky* 

Mr.  and  Mrs.  Ramamohan  Mahidhara*.  in  honor  of  Gary 
Graffman* 

Stuart  C.  Malina*.  in  memory  of  Marga  Mueller 

Bruce  H.  Mann 

Mr.  and  Mrs.  W.  Steven  Mark 

Jane  Page  Markey* 

Laura  Mashbum*.  in  honor  of  Gary*  and  Naomi 

Graffman 
Anthony  McGill* 
Mr.  and  Mrs.  Demarre  McGill  Sr.* 
Joseph  and  Jeanne  McGinn 
Leonard  Mitchell 
Mrs.  Herbert  R.  Moody 
Sang  Ok  and  Yousung  Moon* 
C.J.  Moore 
Thomas  W.  Morris 

Mr.  and  Mrs.  Donald  T.  Morrison*,  in  memory  of  Carolyn 

Trotter,  Herbert  Archer,  and  Leonard  Thompon 
William  S.  Mulherin 
Martha  Nakamuta 
Ronald  and  Barbara  Nelson 
Rev.  Mary  June  Nestler* 

Mr.  and  Mrs.  Raymond  Niwa*,  in  honor  of  Aaron  Rosand* 
Lambert  Orkis* 

Dr.  and  Mrs.  Robert  M.  Patterson 

Marcia  Peck*,  in  honor  of  Gary  Graffman* 

Mr.  and  Mrs.  H.  Barrett  Pennell  Jr. 

James  A.  Perrin 

Dr.  and  Mrs.  Andrew  J.  Pesthy 

Troy*  and  Anne  Peters 

Bernard  Portnoy*.  in  memory  of  Marcel  Tabuteau 

Harnet  Potashnick 

Bibi  Black  Pr.de* 

Florence  Quivar 

Claudia  C.  Rash 

Rodney  M.  Regan* 

Helen  and  Peter  Rehl 

Mr.  and  Mrs.  T.J.Reilly 

Christopher  D.  Rex* 

Dr.  Joseph  M.  Rezits*.  in  memory  of  Eloise  Polk  Spivey* 
Cherry  Rhodes*,  in  memory  of  Alexander  McCurdy* 
Ann  B.  Ritt 

Carolyn  and  Michael  Rittennan 
Dr.  and  Mrs.  Theodore  Rodman 
Leonard  E.  Rosenfeld 
Paul  A.  Rubinstein 
Livia  Salandna-Corman 
Mr.  and  Mrs.  Philip  Salkin 
James  L.  Sanderson 

Sara  SantAmbrogio*.  in  memory  of  Felix  Galimir 
Mischa  Santora* 

Gerhard  Schmid,  in  honor  of  Aaron  Rosand* 
Helen  K.  Schwartz 


Frank  Scruggs* 

Waltet  E.  Sear*,  in  memory  of  Charles  Gusikoff 
Flory  Shato 
Sidney  Sharp* 

Mr.  and  Mrs.  A.  Gilmore  Smith  Jr. 

Barron  R.  Smith*,  in  memory  of  Alexander  McCurdy* 

Girey  and  Jonne  Smith 

Lloyd  Smith* 

Shirley  and  Cecil  Smith 

William  A.  Smith  III 

Joseph  Somogyi* 

The  Honorable  and  Mrs.  Edmund  B.  Spaeth 

Scott  St.  John*,  in  memory  of  William  Smith 

Ron*  and  Lee*  Steelman 

Jean  Steinharr 

George  Stimpson* 

William*  and  Nancy  Stokking 

Laila  Storch*,  in  honor  of  Gary*  and  Naomi  Graffman 

Rick  Stout* 

Ying-Ching  Su 

Takaoki  Sugitani* 

Jack  Sutte* 

Richard  E.  Tapp 

Dr.  Dee  Kim  and  Dr.  Alan  Tessler 
Peter  C.  Trent 

Shirley  Trepel*.  in  memory  of  Emanuel  Feuermann  and 

Gregor  Piatigorsky 
Karl  J.  Valentine 
Ivana  Vavra 

Mr.  and  Mrs.  Carl  C.  Waller 

Stephen*  and  Carolyn  Warner,  in  memory  of 

Harold  Warner 
Alan  Wechsler 

Stephen  West*,  in  memory  of  Dino  Yannopoulos 
George  P.  White 
David  and  "Pete"  Wilder 

Paul*  and  Lucille  Windt,  in  memory  of  Jascha  Bnxlskv*, 

Efrem  Zimbalist,  and  Max  Aronoff* 
Patricia  Stasis  Winter*,  in  memory  of  Martha 

Mr.  and  Mrs.  Edward  Yamasaki 
John  R.  Young* 
Robert  F.  Zapf* 

*  indicates  alumnus/alumna. 

*  indicates  Curtis  parent. 
+  indicates  deceased. 

The  Curtis  Institute  of  Music  makes  every  effort  to  maintain 
accurate  donor  listing  If  vim  find  an  error  in  your  listing, 
please  contact  Amanda  Black  in  the  Deiebpment  Office. 
215-717-3169. 
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GLAD  TO  EXTEND 
A  HELPING  HAND 


Santa  Barbara  Asset  Management,  LLC 


m 


Santa  Barbara 
Asset  Management 


Santa  Barbara  Asset  Management,  LLC 
200  East  Carrillo  Street,  Suite  300 
Santa  Barbara,  CA  93101 


SBAM  is  proud  to  be  a  2006/2007 
sponsor  of  The  Curtis  Institute 
of  Music. 

Congratulations  to  the  students 
on  your  artistic  and  educational 
accomplishments. 


www.sbasset.com 


INSTITUTIONAL  SERVICES  /,.>,»  \„veen  Investments 


NUVEEN 


Foundation  and  Government  Support 

The  Curtis  Institute  of  Music  gratefully  acknowledges  the  following  private  foundations, 
trusts,  and  government  agencies,  whose  generous  grants  have  provided  vital  support  for  Curtis 
programs,  performances,  and  special  projects.  List  complete  as  of  September  18,  2006. 


$40,000  and  above 

Ernestine  Bacon  Cairns  Trust 

The  Edwin  B.  Gartigues  Foundation 

The  Horace  W.  Goldsmith 

Foundation 
Markow-Totevy  Foundation 
Harold  &  Helene  Schonherg  Pianist 

Scholarship  Trust 

$15,000  to  $39,999 

Connelly  Foundation 

Ann  &  Gordon  Getty  Foundation 

Christian  R.  <k  Mary  F.  Lindback 

Foundation 
Philadelphia  Mumc  Project 
The  Roy  Pressman  Foundation 
Harry  Louis  Yanoff  &  Jeanette 

Master  Yanoft  Charitable  Fund 

$5,000  to  $14,999 

The  Lillian  &  H.  Huher  Boscowltz 
Chantahle  Trust 


CBPA 


CURTIS  BUSINESS 
AND  PROFESSIONAL 
ASSOCIATES 


Louis  N.  Cassett  Foundation 
Dolflnger-McMahon  Foundation 
William  Gerstley  II  Foundation 
Soma  R.  Giop  Chantahle  Foundatu 
Hirsig  Family  Fund 
Elizabeth  S.  Hooper  Foundation 
Jephson  Educational  Trust 
The  Leo  Model  Foundation 
Pennsylvania  Council  on  the  Arts, 

The  Presser  Foundation 
The  Caroline  J.  S.Sanders 

Charitahle  Trust 
The  Warwick  Foundation  of 

Bucks  County 

$500  to  $4,999 

The  Barra  Foundation 
Clayman  Family  Foundation 
Marguerite  Festora::i  Trust 
Culm  Family  Foundation 
William  Goldman  Foundation 


The  Honickman  Foundation 
Arthur  Judson  Foundation 
Musical  Fund  Society 
Antonio  Salino  Trust 
The  Thitd  Moravian  Church 


The  Curtis  Institute  of 
Music  receives  state 
arts  funding  support 
through  a  grant  from 
the  Pennsylvania 
Council  on  the  Arts,  a 
state  agency  funded  by 
the  Commonwealth  of 
Pennsylvania  and  the 
National  Endowment 
for  the  Arts,  a  federal 
agency. 

COUNCIL  9 
ON  I  H  f  £ 

mi 

The  Curtis  Institute  of  Music  expresses  sincere  appreciation 
to  the  following  corporations  and  professional  firms  for  their 
support  during  the  past  and  current  years.  List  complete  as 
of  September  18,  2006. 


Corporate  Sponsors 

Julius  Baer  Investment  Management, 
LLC 

Cooke  &  Bieler,  L.P. 
Crown  Holdings,  Inc. 
Hawthorn,  member  of  PNC 

Financial  Services  Group 
Merck  &  Co.,  Inc. 
Montgomery,  McCracken,  Walker 

&  Rhoads,  LLP 
PECO,  An  Exelon  Company 
United  States  Steel  Corporation 

Corporate  Partners 

Aon  Corporation 

(.  )harles  Schwab  Inc.,  Co. 

Chemical  Heritage  Foundation 

Comcast 

Commerce  Bank 

Eastern  Technology  Council 

Haverstick-Botthwick  Company 

Independence  Blue  Cross 


Pepper  Hamilton  LLP 

Robertson  &  Sons  Violin  Shop 

Santa  Barbara  Asset  Management 

Schroders 

Sovereign  Bank 

Wachovia  Securities 

Waverly  Heights  Retirement 


Corporate  Members 

FMC  Corporation 
Parente  Randolph  LLC 
Pepsi-Cola  6i  National  Brand 

Beverages,  Ltd. 
The  Philadelphia  Conttihutionship 

Companies 
Schnadet  Harrison  Segal  ck  Lewis 

LLP 

Schneider  Capital  Management 
Simon  &  Moran,  P.C. 
Avedis  Zildjian  Company 


Corporate  Friends 

The  Boothbv  Group 
Compliance  Management 

Davidson  Capital  Management 
Dodge  &.  Gix 

GoldenTree  Asset  Management 
Radisson  Pla:a-Warwick  Hotel 

Philadelphia 
Spector  Gadon  ik  Rosen  Foundation 
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THE  2o°6/2007  season 

ACADEMY 
ofVOCAL 
k,  ARTS 


L  BARB1ERE 
m  S1V1GL1A 

Tchaikovsky 

EUGENE  OTslEGllM 

■CONCERT  VERSION 
Weber 

DER  EREISCHUTZ 

CONCERT  VERSION 


arber 

VANESSA 


JUBILATE! 

ORATORIO  MASTERPIECES 


Massenet 

MAIM  ON 


Performances  in  Philadelphia,  Main  Line, 
Bucks  County  and  South  Jersey 
Call  215.735.1685  for  tickets  NOW!  www.avaopera.org 


Creativity 

powers  the  spirit." 


A  mood-evoking  painting. 
A  spellbinding  symphony. 
A  thought-provoking  drama. 
An  enchanting  dance. 


We  understand  the  power  of 
creativity.  We're  proud  to  be 
longtime  supporters  of  culture 
and  the  arts  in  out  community. 


PECO  supports  the  Curtis 
Institute  of  Music  -  Family 
Concert  Series. 


♦  PECO 


An  Exelon  Company 


COOKE  &  BIELER,  L.R 

Investment  Counsel 
is  proud  to  support  The  Curtis  Institute 
of  Music  with  the  2005/2006  Season  Selections 
from  Curtis  CD. 


select  number 


ke  &.  Bieler  is  an  independent 
jssional  organization  dedicated 
roviding  investment  counseling 
services  to  institutions  and  families 
throughout  the  United  States  and 
abroad.  The  Philadelphia-based  firm, 
founded  in  1 949,  manages  assets 
f  significant  clients  which  include 


endowments,  foundations,  pension  plans,  and  individuals. 


Cooke  &  Bieler,  L.P. 

1700  Market  Street,  Suite  3222 

Philadelphia,  PA 

215-567-1101 

www.cooke-bieler.com 


Members  of  the  Friends  of  Curtis  (Conductor's  Circle  and 
above)  and  Curtis  Business  and  Professional  Associates 
(Corporate  Friends  and  above)  receive  complimentary  copies 
of  the  Season  Selections  CD,  featuring  highlights  from 
2005/2006  Curtis  performances.  For  more  information  on 
how  to  join  and  receive  your  free  music,  please  call  the 
Curtis  Development  Office  at  215-893-5279. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Seventh  Student  Recital 

Monday,  October  23,  2006 
Field  Concert  Hall,  8  p.m. 


Timpani  and  Percussion  Class  Recital 


Grave  and  Fuga  from  Sonata  No.  2 

in  A  minor  for  Solo  Violin,  BWV  1003 

Grave 
Fuga 


Johann  Sebastian  Bach 
(1685-1750) 


Patrick  J.  Pastella,  marimba 


from  Eight  Pieces  for  Four  Timpani 

March 

Saeta 

Canaries 


Elliott  Carter 
(b.  1908) 


Benjamin  Folk,  timpani 


Matre's  Dance 


John  Psathas 
(b. 1966) 


Benjamin  Folk,  percussion 
Hugh  Sung,  piano 


Intermission 


Dialogues  for  Vibraphone  and 
Marimba 

Carousel 
Sunset  Glow 


David  Friedman  /  David  Samuels 
(b.  1944  lb.  1948) 


Gabe  Globus-Hoenich,  vibraphone ,  marimba 
Patricia  Franceschy,  marimba,  vibraphone 


Reasons  Why 


Patricia  Franceschy 
(b.  1984) 


Patricia  Franceschy,  marimba 
Gabe  Globus-Hoenich,  vibraphone 
Benjamin  Folk,  percussion 
Patrick  J.  Pastella,  percussion 


Seoul  Spirit 

Staid 
Moving 


Don  Liuzzi 
(b.  1959) 


Benjamin  Folk,  percussion 
Patricia  Franceschy,  percussion 
Gabe  Globus-Hoenich,  percussion 
Don  Liuzzi,  percussion 
Patrick  J.  Pastella,  percussion 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Bach  sonata,  Psathas  dance,  Friedman  /  Samuels  piece,  and 
Franceschy  piece  were  prepared  by  Don  Liuzzi  and  guest  vibraphone 
instructor  Tony  Micelli. 


Benjamin  Folk  from  Leland,  Miss.,  is  a  student  of  Don  Liuzzi,  Rolando 
Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in  2006. 

Patricia  Franceschy  from  Veracruz,  Mexico,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2004. 

Gabe  Globus-Hoenich  from  Montreal  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2004. 

Patrick  J.  Pastella  from  Baldwinsville,  N.Y.,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2003. 


Don  Liuzzi,  faculty 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 


Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Wednesday,  October  25,  2006 
Field  Concert  Hall,  8  p.m. 


Chopin 


Preludes,  Op.  28 

Yen  Yu  Chen,  piano 


Mozart 


Quartet  No.  2  in  G  major  for  Flute  and  Strings, 


K.  285a 
Yoobin  Son,  flute 
Hannah  Choi,  violin 
Milena  Pajaro-van  de  Stadt,  viola 
Brook  Speltz,  cello 


Saint-Saens      Sonata  in  G  major,  Op.  168 

Harrison  Drake  Hollingsworth,  bassoon 
Teddy  Abrams,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
wunju.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list). 
New  calendars  are  available  every  other  Friday. 


Walton 


Sonata  for  Violin  and  Piano 

Shanshan  Yao,  violin 
Hugh  Sung,  piano  ('90) 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Eighth  Student  Recital 

Wednesday,  October  25,  2006 
Field  Concert  Hall,  8  p.m. 

Sonata  in  G  major,  Op.  168 

Allegretto  moderato 
Allegro  scherzando 
Molto  adagio — Allegro  moderato 

Harrison  Drake  Hollingsworth,  bassoon 
Teddy  Abrams,  piano 

Preludes,  Op.  28 

Agitato 
Lento 
Vivace 
Largo 

Allegro  molto 
Lento  assai 
Andantino 
Molto  agitato 
Largo 

Allegro  molto 
Vivace 
Presto 
Lento 
Allegro 

(continued) 


Camille  Saint-Saens 
(1835-1921) 


Frederic  Chopin 
(1810-49) 


Sostenuto 
Presto  con  fuoco 
Allegretto 
Allegro  molto 
Vivace 
Largo 
Cantabile 
Molto  agitato 
Moderato 

Allegro  appassionato 

Yen  Yu  Chen,  piano 

Intermission 

Quartet  No.  2  in  G  major  for  Flute  and 
Strings,  K.  285a 
Andante 

Tempo  di  menuetto 

Yoobin  Son,  flute 
Hannah  Choi,  violin 
Milena  Pajaro-van  de  Stadt,  viola 
Brook  Speltz,  cello 

Sonata  for  Violin  and  Piano  William  Walton 

Allegro  tranquillo  ( 1 902-83 ) 

Variazioni 

Shanshan  Yao,  violin 
Hugh  Sung,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Wolfgang  Amadeus  Mozart 
(1756-91) 


The  Saint-Saens  sonata  was  prepared  by  Bernard  Garfield. 
The  Mozart  quartet  was  prepared  by  Pamela  Frank. 

Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Yen  Yu  Chen  from  Taipei,  Taiwan,  is  a  student  of  Eleanor  Sokoloff  and 
entered  Curtis  in  2005. 

Hannah  Choi  from  Taejon,  Korea,  is  a  student  of  Pamela  Frank  and 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2002. 

Harrison  Drake  Hollingsworth  from  Kingwood,  Tex.,  is  a  student  of 
Bernard  Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2004. 

Milena  Pajaro-van  de  Stadt  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Yoobin  Son  from  Sungnam  City,  Korea,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2003. 

Brook  Speltz  from  La  Canada,  Calif.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2005. 

Shanshan  Yao  from  Anhui,  China,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2003. 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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Next  Student  Recital 


Friday,  October  27,  2006 

Field  Concert  Hall,  8  p.m. 

Beethoven        Concerto  No.  4  in  G  major,  Op.  58 

Ran  Jia,  piano 

Christopher  R.  Falzone,  piano 

Francaix  L'Heure  du  berger 

Poulenc  Sextet 


Yoobin  Son,  flute 
Timothy  Sawyier,  oboe 
Johnny  Teyssier,  clarinet 
Ryan  Stewart,  horn 

Harrison  Drake  Hollingsworth,  bassoon 
Teddy  Abrams,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 ,  for  the 
most  up-to-date  information.  Recital  calendars  are  available  at  wwui.curtis.edu,  in 
the  Gary  and  Naomi  Graffman  Common  Room  at  Curtis,  and  by  e-mail  (write  to 
ackets@curtis.edu  to  join  the  mailing  list) .  New  calendars  are  available  every  other 
Friday. 


Jolivet 


Chant  de  Linos 

Nadia  Christina  Kyne,  flute 
Hugh  Sung,  piano  ('90) 


Liszt 


Mephisto  Waltz  No.  1 

Pallavi  Mahidhara,  piano 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Ninth  Student  Recital 

Friday,  October  27,  2006 
Field  Concert  Hall,  8  p.m. 


Mephisto  Waltz  No.  1  Franz  Liszt 

(1811-86) 

Pallavi  Mahidhara,  piano 

L'Heure  du  berger  Jean  Francaix 

Les  Vieux  beaux:  Moderato  (1912-97) 
Pin-up  Girls:  Andante  molto  serioso 

Sextet  Francis  Poulenc 

Allegro  vivace  (1899-1963) 
Divertissement 
Finale 

Yoobin  Son,  flute 
Timothy  Sawyier,  oboe 
Johnny  Teyssier,  clarinet 
Ryan  Stewart,  horn 
Harrison  Drake  Hollingsworth,  bassoon 
Teddy  Abrams,  piano 


Intermission 


Chant  de  Linos 


Andre  Jolivet 
(1905-74) 


Nadia  Christina  Kyne,  flute 
Hugh  Sung,  piano 

Concerto  No.  4  in  G  major,  Op.  58  Ludwig  van  Beethoven 

Allegro  moderato  (1770-1827) 
Andante  con  moto 
Rondo:  Vivace 

Ran  J  ia,  piano 
Christopher  R.  Falzone,  piano  accompaniment 
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Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Francaix  and  Poulenc  sextets  were  prepared  by  Daniel  Matsukawa. 
The  Beethoven  concerto  was  prepared  by  Gary  Graffman. 

Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Christopher  R.  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Harrison  Drake  Hollingsworth  from  Kingwood,  Tex.,  is  a  student  of 
Bernard  Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2004. 

Nadia  Christina  Kyne  from  Surrey,  British  Columbia,  is  a  student  of 
Jeffrey  Khaner  and  entered  Curtis  in  2003. 

Pallavi  Mahidhara  from  Bethesda,  Md.,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2005. 

Ran  Jia  from  Shanghai  is  a  student  of  Gary  Graffman  and  entered  Curtis 
in  2004. 

Timothy  Sawyier  from  Chicago  is  a  student  of  Richard  Woodhams  and 
entered  Curtis  in  2004. 

Yoobin  Son  from  Sungnam  City,  Korea,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2003. 

Ryan  Stewart  from  Medford  Lakes,  N.J.,  is  a  student  of  Jerome  Ashby 
and  entered  Curtis  in  2004- 

Johnny  Teyssier  from  Shoreview,  Minn.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2004. 


Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 


Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Recital 


Sunday,  October  29 

Special  Event:  Jimmy  Brent  Concert 

1  p.m.,  Field  Concert  Hall 


Brahms  Intermezzo  and  Rhapsodie  from  Vier  Klavierstiicke, 

Op.  119 

Scriabin  Sonata  No.  5,  Op.  53 

Roman  Rabinovich,  piano 

Brent  "I  Miss  Him" 

"The  Rhumba  Boogie  Band's  Revenge" 

Thomas  Lawton,  piano  (guest) 


Chausson  Andante  et  Allegro 

Rachmaninoff  Vocalise,  Op.  34,  No.  14 
Rozenblat         Fantasy  on  Themes  from  G.  Bizet's  Carmen 
Taneev  Canzona  for  Clarinet  and  String  Orchestra 

Tchaikovsky     "Russian  Dance"  from  Swan  Lake, 
arranged  by  Simeon  Bellison 

Alexander  Bedenko,  clarinet  ('05) 

Roman  Rabinovich,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curds.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  fat). 
New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


Sunday,  October  29,  2006 
Field  Concert  Hall,  1  p.m. 

2* 


The  Jimmy  Brent  Concert 

"I  Miss  Him"  James  R.  Brent 

"The  Rhumba  Boogie  Band's  Revenge"  (1953-79) 

Thomas  Lawton,  piano 

Sonata  No.  5,  Op-  53  Alexander  Scriabin 

(1872-1915) 

Intermezzo  and  Rhapsodie  Johannes  Brahms 

from  Vier  Klavierstiicke,  Op.  1 19  (1833-97) 

Roman  Rabinovich,  piano 

Andante  et  Allegro  Ernest  Chausson 

(1855-99) 

Vocalise,  Op.  34,  No.  14  Sergei  Rachmaninoff 

(1873-1943) 

Canzona  for  Clarinet  and  String  Orchestra     Sergei  Ivanovich  Taneev 

(1856-1915) 

Alexander  Bedenko,  clarinet 
Roman  Rabinovich,  piano 


"Russian  Dance"  from  Swan  Lake 

arranged  by  Simeon  Bellison 


Piotr  Ilyich  Tchaikovsky 
(1840-93) 


Fantasy  on  Themes  from  G.  Bizet's  Carmen  Alexandr  Rozenblat 

(b.  1956) 

Alexander  Bedenko,  clarinet 
Roman  Rabinovich,  piano 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

If 

Roman  Rabinovich  from  Ramat-Gan,  Israel,  is  a  student  of  Seymour 
Lipkin  and  entered  Curtis  in  2003. 

Alexander  Bedenko  (Clarinet  '05) 
Thomas  Lawton,  guest  artist 

Next  Student  Recital 

Monday,  October  30,  2006 

The  Curtis  Brass  and  Percussion  Ensemble 

Blair  Bollinger,  conductor 
Field  Concert  Hall,  8  p.m. 

Works  by  J.  S.  Bach,  Barber,  and  Stephen  Cabell. 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 J , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Tenth  Student  Recital 

Monday,  October  30,  2006 
Field  Concert  Hall,  8  p.m. 

•»> 

The  Curtis  Brass  and  Percussion  Ensemble 
conducted  by  Blair  Bollinger 

"Bach  and  Brass" 

Brandenburg  Concerto  No.  3,  BWV  1048 

ananged  by  Christopher  Mowat 
Allegro  moderato 
Adagio 
Allegro 

Mutations  from  Bach  Samuel  Barber 

(1910-81) 

The  Curtis  Brass  and  Percussion  Ensemble 

Fugue  in  G  Minor,  BWV  578  ("Little  Fugue")  J.  S.  Bach 

arranged  by  Fred  Mills 

Adam  Stagnitta,  trumpet 
Christopher  Stingle,  trumpet 
Courtney  Prizrenac,  horn 
Achilles  Liarmakopoulos,  trombone 
Chris  Guilfoyle,  bass  trombone 


Johann  Sebastian  Bach 
(1685-1750) 


Passacaglia  and  Fugue  in  C  minor,  BWV  582  J.  S.  Bach 

arranged  by  Michael  Allen 

The  Curtis  Brass  and  Percussion  Ensemble 

Intermission 


Fantasy  in  C  major,  BWV  570 

arranged  by  Michael  Allen 

The  Judas  Kiss 


J.  S.  Bach 

Stephen  Cabell 
(b.  1984) 


The  Curtis  Brass  and  Percussion  Ensemble 

Contrapunctus  IX  J.  S.  Bach 

from  Die  Kunst  der  Fuge,  BWV  1080 

arranged  by  Ralph  Sauer 

Stanford  L.  Thompson,  trumpet 
Matthew  Neal  Kitzen-Abelson,  trumpet 
Cara  Kizer,  horn 
Shachar  Israel,  trombone 
Seth  Horner,  tuba 

"Vor  deinen  Thron  tret  ich  hiermit,"  BWV  668a  J.  S.  Bach 

arranged  by  Ralph  Sauer 

Stanford  L.  Thompson,  trumpet 
Matthew  Neal  Kitzen-Abelson,  trumpet 
Cara  Kizer,  horn 
Shachar  Israel,  trombone 
Seth  Horner,  tuba 

Toccata  and  Fugue  in  D  minor,  BWV  565  J.  S.  Bach 

arranged  by  Ralph  Sauer 

The  Curtis  Brass  and  Percussion  Ensemble 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

The  Bach  G  minor  fugue  was  prepared  by  David  Bilger. 

The  Bach  Contrapunctus  and  "Vor  deinen  Thron  tret  ich  hiermit"  were 
prepared  by  Jeffrey  Curnow. 


The  Curtis  Brass  and  Percussion  Ensemble 


Trumpet 

Matthew  Neal  Kitzen-Abelson 
Adam  Stagnitta 
Christopher  Stingle 
Stanford  L.  Thompson 


Trombone 

Shachar  Isarael 
Achilles  Liarmakopoulos 
David  Murray 

Chris  Guilfoyle,  bass  trombone 


Horn 

Yousef  Ismael  Assi 
Rebekah  Daley 
Cara  Kizer 
Corey  Klein 
Courtney  Prizrenac 
Ryan  Stewart 


Tuba 

Seth  Horner 
Carol  Jantsch,  guest 

Percussion 
Benjamin  Folk 
Patrick  J.  Pastella 


Stephen  Cabell  from  Owensboro,  Ky.,  is  a  student  of  Richard 
Danielpour  and  entered  Curtis  in  2003. 


Samuel  Barber  (Composition  '34) 
Blair  Bollinger  (Trombone  '86),  faculty 


Next  Student  Recital 


Wednesday,  November  1 ,  2006 
Field  Concert  Hall,  8  p.m. 

Beethoven      Sonata  No.  2  in  A  major,  Op-  2,  No.  2 
Brahms  Two  Rhapsodies,  Op.  79 

Chenyang  Xu,  piano 

Brahms  Sonata  No.  3  in  D  minor,  Op.  108 

Hyo  Rim  Han,  violin 
Ye-Kwon  SunWoo,  piano 

Mozart  Concerto  No.  13  in  C  major,  K.  415 

Kwan  Kyu  Yi,  piano 

Yoonjung  Han,  piano  accompaniment 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
wwui.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  STUDENT  RECITAL  SERIES 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?*> 

Eleventh  Student  Recital 

Wednesday,  November  1,  2006 
Field  Concert  Hall,  8  p.m. 

2* 

Sonata  No.  2  in  A  major,  Op.  2,  No.  2 

Allegro  vivace 
Largo  appassionato 
Scherzo:  Allegretto 
Rondo:  Grazioso 

Two  Rhapsodies,  Op.  79  Johannes  Brahms 

(1833-97) 

Chenyang  Xu,  piano 

Intermission 

Sonata  No.  3  in  D  minor,  Op.  108  Brahms 
Allegro 
Adagio 

Un  poco  presto  e  con  sentimento 
Presto  agitato 


Ludwig  van  Beethoven 
(1770-1827) 


Hyo  Rim  Han,  violin 
Ye-Kwon  SunWoo,  piano 


Concerto  No.  13  in  C  major,  K.  415  Wolfgang  Amadeus  Mozart 

Allegro  (1756-91) 
Andante 
Allegro 

Kwan  Kyu  Yi,  piano 
Yoonjung  Han,  piano  accompaniment 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Brahms  sonata  was  prepared  by  Victor  Danchenko. 
The  Mozart  concerto  was  prepared  by  Ignat  Solzhenitsyn. 

Hyo  Rim  Han  from  Busan,  Korea,  is  a  student  of  Victor  Danchenko  and 
entered  Curtis  in  2004- 

Yoonjung  Han  from  Seoul  is  a  student  of  Eleanor  Sokoloff  and  entered 
Curtis  in  2003. 

Ye-Kwon  SunWoo  from  Kwan  Yang-dong,  Korea,  is  a  student  of 
Seymour  Lipkin  and  entered  Curtis  in  2005. 

Chenyang  Xu  from  Sichuan,  China,  is  a  student  of  Seymour  Lipkin  and 
entered  Curtis  in  2004- 

Kwan  Kyu  Yi  from  Bayside,  N.Y.,  is  a  student  of  Ignat  Solzhenitsyn  and 
entered  Curtis  in  2004. 

<?•> 


Next  Student  Recital 


Friday,  November  3,  2006 
Field  Concert  Hall,  8  p.m. 


J.  S.  Bach         Suite  No.  2  in  B  minor,  BWV  1067 

Maron  Khoury,  flute 

The  Curtis  Chamber  Ensemble 
conducted  by  Kyung  Hun  Kim 

Beethoven        Concerto  in  D  major,  Op-  61 
Bella  Hristova,  violin 
Jungeun  Kim,  piano 

Mozart  Quartet  No.  21  in  D  major,  K.  575 

Joel  Link,  violin 
Bryan  A.  Lee,  violin 
Philip  Kramp,  viola 
Brook  Speltz,  cello 

Persichetti        Serenade  No.  6,  Op.  44 
Lisa  Steltenpohl,  viola 
Eugena  Chang,  cello 
David  Murray,  trombone 

Telemann        Concerto  No.  3  in  D  major  for  Trumpet,  Two 
Oboes,  Strings  and  Continuo,  TWV  53  :D 

Stanford  L.  Thompson,  trumpet 
Alexandra  Sophia  Lambertson,  oboe 
Andrew  Helmsworth,  oboe 


The  Curtis  Chamber  Ensemble 
conducted  by  Kyung  Hun  Kim 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
uwui.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  ( write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?•» 

Twelfth  Student  Recital 

Friday,  November  3,  2006 
Field  Concert  Hall,  8  p.m. 

?*> 

Concerto  No.  3  in  D  major  for  Trumpet,  Georg  Philipp  Telemann 
Two  Oboes,  Strings,  and  Continue  TWV  53:D3  (1681-1767) 

Allegro 

Adagio 

Aria 

Allegro 

Stanford  L.  Thompson,  trumpet 
Andrew  Helmsworth,  oboe 
Stephanie  Wilson,  oboe 

The  Curtis  Chamber  Ensemble 


Suite  No.  2  in  B  minor,  BWV  1067 

Ouverture 

Rondeau 

Sarabande 

Bourree  I  and  II 

Polonaise 

Menuet 

Badinerie 


Johann  Sebastian  Bach 
(1685-1750) 


Maron  Khoury,  flute 


The  Curtis  Chamber  Ensemble 
Kyung  Hun  Kim,  conductor 


Intermission 


Serenade  No.  6,  Op.  44 

Prologue 

Barcarole 

Chorale  prelude 

Dialogue 

Intermezzo 

Song 

Dance 


Vincent  Persichetti 
(1915-87) 


Lisa  Steltenpohl,  viola 
Eugena  Chang,  cello 
David  Murray,  trombone 


Concerto  in  D  major,  Op.  61 

Allegro  ma  non  troppo 

Larghetto 

Rondo:  Allegro 


Ludwig  van  Beethoven 
(1770-1827) 


Bella  Hristova,  violin 
Jungeun  Kim,  piano 


Quartet  No.  21  in  D  major,  K.  575 

Allegretto 
Andante 

Menuetto:  Allegretto 
Allegretto 


Wolfgang  Amadeus  Mozart 
(1756-91) 


Joel  Link,  violin 
Bryan  A.  Lee,  violin 
Philip  Kramp,  viola 
Brook  Speltz,  cello 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Telemann  concerto  was  prepared  by  David  Bilger. 
The  Bach  suite  was  prepared  by  Jeffrey  Khaner. 
The  Persichetti  serenade  was  prepared  by  Pamela  Frank. 
The  Mozart  quartet  was  prepared  by  Steven  Tenenbom. 

Eugena  Chang  from  Hacienda  Heights,  Calif.,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2001. 

Andrew  Helmsworth  from  Portland,  Ore.,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2005. 

Bella  Hristova  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2003. 

Maron  Khoury  from  Tarshiha,  Israel,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2004. 

Kyung  Hun  Kim  from  New  York  City  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2004. 

Philip  Kramp  from  Bloomington,  III.,  is  a  student  of  Joseph  de  Pasquale 
and  Michael  Tree  and  entered  Curtis  in  2005. 

Bryan  A.  Lee  from  Radnor,  Pa.,  is  a  student  of  Victor  Danchenko  and 
entered  Curtis  in  2005. 

Joel  Link  from  Cartersville,  Ga.,  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2005. 

David  Murray  from  Bel  Air,  Md.,  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2003. 

Brook  Speltz  from  La  Canada,  Calif.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2005. 

Lisa  Steltenpohl  from  North  Barrington,  111.,  is  a  student  of  Misha 
Amory  and  entered  Curtis  in  2002. 

Stanford  L.  Thompson  from  Decatur,  Ga.,  is  a  student  of  David  Bilger 
and  entered  Curtis  in  2005. 


(continued) 


Vincent  Persichetti  (Conducting  '39) 
Jungeun  Kim,  staff  pianist 

Stephanie  Wilson,  guest  artist 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Monday,  November  6,  2006 
Field  Concert  Hall,  8  p.m. 


Beethoven        Sonata  No.  3  in  A  major,  Op.  69 

Yu-Wen  Wang,  cello 
Kuok-man  Lio,  piano 

Bloch  Schelomo:  Rhapsodie  hebraique 

Jeong  Hyoun  Lee,  cello 
Jungeun  Kim,  piano 

Mozart  Quartet  in  A  Major,  K.  298 

Yoobin  Son,  flute 
Hannah  Choi,  violin 
Milena  Pajaro-van  de  Stadt,  viola 
Brook  Speltz,  cello 


Tchaikovsky     Concerto  No.  1  in  B-flat  minor,  Op.  23 

Sara  Naini  Daneshpour,  piano 
Eric  Zuber,  piano  accompaniment 


Programs  are  subject  to  change.  Call  the  Recital  HotUne,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
u.wvj.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  uckets@curxis.edu  to  join  the  mailing  list). 
New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?•> 

Thirteenth  Student  Recital 

Monday,  November  6,  2006 
Field  Concert  Hall,  8  p.m. 

»> 

Sonata  No.  3  in  A  major,  Op.  69 

Allegro  ma  non  tanto 
Scherzo:  Allegro  molto 
Adagio  cantabile — Allegro  vivace 

Yu-Wen  Wang,  cello 
Kuok-man  Lio,  piano 

Schelomo:  Rhapsodie  hebraique  Ernest  Bloch 

(1880-1959) 

Jeong  Hyoun  Lee,  cello 
Jungeun  Kim,  piano 

Intermission 


Ludwig  van  Beethoven 
(1770-1827) 


Quartet  in  A  Major,  K.  298  Wolfgang  Amadeus  Mozart 

[Andantino]  (1756-91) 
Menuetto 

Rondo:  Allegretto  grazioso 

Yoobin  Son,  flute 
Hannah  Choi,  violin 
Milena  Pajaro-van  de  Stadt,  viola 
Brook  Speltz,  cello 

Concerto  No.  1  in  B-flat  minor,  Op-  23  Piotr  Ilyich  Tchaikovsky- 

Allegro  non  troppo  e  molto  maestoso —  (1840-93) 

Allegro  con  spirito 
Andantino  semplice — Prestissimo — Tempo  I 
Allegro  con  fuoco 

Sara  Naini  Daneshpour,  piano 
Eric  Zuber,  piano  accompaniment 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

2»> 


The  Tchaikovsky  concerto  was  prepared  by  Leon  Fleisher. 
The  Beethoven  sonata  was  prepared  by  Peter  Wiley. 
The  Mozart  quartet  was  prepared  by  Pamela  Frank. 

Hannah  Choi  from  Taejon,  Korea,  is  a  student  of  Pamela  Frank  and 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2002. 

Sara  Naini  Daneshpour  from  Washington,  D.C.,  is  a  student  of  Leon 
Fleisher  and  Eleanor  Sokoloff  and  entered  Curtis  in  2002. 

Jeong  Hyoun  Lee  from  Seong  Nam,  Korea,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2002. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto-Werner  Mueller 
and  entered  Curtis  in  2005. 

Milena  Pajaro-van  de  Stadt  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Yoobin  Son  from  Sungnam  City,  Korea,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2003. 

Brook  Speltz  from  La  Canada,  Calif.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2005. 

Yu-Wen  Wang  from  Kaohsiung  City,  Taiwan,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2003. 

Eric  Zuber  from  Bel  Air,  Md.,  is  a  student  of  Leon  Fleisher  and  Claude 
Frank  and  entered  Curtis  in  2005. 


Jungeun  Kim,  staff  pianist 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 

2»> 


Next  Student  Recital 


Wednesday,  November  8,  2006 

Field  Concert  Hall,  8  p.m. 

Brahms  Fantasien,  Op.  1 16 

Kwan  Kyu  Yi,  piano 


Chopin  Mazurkas,  Op.  24 

Sonata  No.  3  in  B  minor,  Op.  58 

Kuok-Wai  Lio,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curds.edu  to  join  the  mailing  list). 
New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Fourteenth  Student  Recital 

Wednesday,  November  8,  2006 
Field  Concert  Hall,  8  p.m. 

?+> 

Mazurkas,  Op.  24 

No.  1:  G  minor 
No.  2:  C  major 
No.  3:  A-flat  major 
No.  4:  B-flat  minor 

Sonata  No.  3  in  B  minor,  Op.  58  Chopin 
Allegro  maestoso 
Scherzo:  Molto  vivace 
Largo 

Finale:  Presto  non  tanto 

Kuok-Wai  Lio,  piano 

Fantasien,  Op.  116  Johannes  Brahms 

Capriccio:  Presto  energico  (1833-97) 
Intermezzo:  Andante 
Capriccio:  Allegro  passionato 
Intermezzo:  Adagio 

Intermezzo:  Andante  con  grazia  ed  intimissimo  sentimento 
Intermezzo:  Andantino  teneramente 

Kwan  Kyu  Yi,  piano 


Frederic  Chopin 
(1810-49) 


This  evening's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Kuok-Wai  Lio  from  Macau,  China,  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2006. 

Kwan  Kyu  Yi  from  Bayside,  N.Y.,  is  a  student  of  Ignat  Solzhenitsyn  and 
entered  Curtis  in  2004. 


Next  Student  Recital 


Friday,  November  10,  2006 
Field  Concert  Hall,  8  p.m. 


Chopin 


Preludes,  Op.  28 

Hao  Chen  Zhang,  piano 


Glazunov  Concerto  in  A  minor,  Op.  82 
Sinding  Suite  in  A  minor,  Op.  10 

Ray  Chen,  violin 
Jungeun  Kim,  piano 


Ysaye 


Sonata  in  A  minor,  Op.  27,  No.  2, 
Elena  Urioste,  violin 


'Obsession' 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 J 5-893-526 J , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  other  Friday. 


Forthcoming  Curtis  Performances 


Sunday,  November  12 
PECO  Family  Concerts: 

An  Introduction  to  Composition  and  Conducting 

2  p.m.  and  4  p.m.,  Field  Concert  Hall 

Tickets:  $5  for  adults;  free  for  children. 

Tickets  will  be  available  at  the  door  or  from  www.curtis.edu. 

For  children  ages  5-1 2  and  their  families. 

The  program  will  explore  the  composer's  toolbox  (melody,  harmony, 
rhythm,  instrumentation,  tempo,  dynamics,  and  form)  and  images  and 
music  (how  music  paints  a  picture  or  tells  a  story).  Repertoire  includes 
works  by  Mozart,  Stravinsky,  and  Curtis  students  Sebastian  Chang  and 
Christopher  Weiss. 

Tuesday,  November  14 

Alumni  Recital:  Chu-Fang  Huang,  piano  ('04) 

8  p.m.,  Field  Concert  Hall 
Tickets:  $28 

For  rickets  call  215-893-7902  or  visit  www.curtis.edu. 

Haydn  Sonata  in  E  major,  Hob.  XVI:3 1 

Sonata  in  B  minor,  Hob.  XVI :3 2 
Liszt  Sonata  in  B  minor 

Ravel  La  Valse 

Scarlatti         Sonata  in  F  minor,  K.  466 

Sonata  in  D  minor,  K.  32 

Sonata  in  D  minor,  K.  1 

Sonata  in  A  major,  K.  39 

Sonata  in  E  major,  K.  135 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Fifteenth  Student  Recital 

Friday,  November  10,  2006 
Field  Concert  Hall,  8  p.m. 


Suite  in  A  minor,  Op.  10 

Presto 
Adagio 
Tempo  giusto 


Christian  Sinding 
(1856-1941) 


Ray  Chen,  violin 
Jungeun  Kim,  piano 


Sonata  in  A  minor,  Op.  27,  No.  2,  "Obsession"  Eugene  Ysaye 

Prelude:  Poco  vivace  (1858-1931) 
Malinconia:  Poco  lento 
Danse  des  ombres:  Sarabande  (lento) 
Les  Furies:  Allegro  furioso 


Elena  Urioste,  violin 


Concerto  in  A  minor,  Op.  82  Alexander  Glazunov 

(1865-1936) 

Ray  Chen,  violin 
Jungeun  Kim,  piano 


Intermission 


Preludes,  Op.  28  Frederic  Chopin 

Agitato  (1810-49) 
Lento 

Vivace 
Largo 

Allegro  molto 
Lento  assai 
Andantino 
Molto  agitato 
Largo 

Allegro  molto 

Vivace 

Presto 

Lento 

Allegro 

Sostenuto 

Presto  con  fuoco 

Allegretto 

Allegro  molto 

Vivace 

Largo 

Cantabile 

Molto  agitato 

Moderato 

Allegro  appassionato 

Hao  Chen  Zhang,  piano 
?•> 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Ray  Chen  from  Brisbane,  Australia,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2005. 

Elena  Urioste  from  Philadelphia  is  a  student  of  Ida  Kavafian  and  Joseph 
Silverstein  and  entered  Curtis  in  2003. 

Hao  Chen  Zhang  from  Shanghai  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2005. 


Jungeun  Kim,  staff  pianist 


Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are 
listed  alphabetically. 


Next  Curtis  Performances 


Sunday,  November  12 
PECO  Family  Concerts: 

An  Introduction  to  Composition  and  Conducting 

2  p.m.  and  4  p.m.,  Field  Concert  Hall 

Tickets:  $5  for  adults;  free  for  children 

Tickets  will  be  available  at  the  door  or  from  www.curtis.edu. 

For  children  ages  5-12  and  their  families . 

The  program  will  explore  the  composer's  toolbox  (melody,  harmony, 
rhythm,  instrumentation,  tempo,  dynamics,  and  form)  and  images  and 
music  (how  music  paints  a  picture  or  tells  a  story).  Repertoire  includes 
works  by  Mozart,  Stravinsky,  and  Curtis  students  Sebastian  Chang  and 
Christopher  Weiss. 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  dckets@curtis.edu  to  join  the  mailing  list). 
New  calendars  are  available  every  other  Friday . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  PECO  FAMILY  CONCERT  SERIES 


Sunday,  November  12,  2006 

Field  Concert  Hall,  2  p.m.  and  4  p.m. 
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Introduction  to  Composition  and  Conducting 

Moonlight  Masquerade  Sebastian  Shaojun  Chang 

(b.  1988) 

Josef  Spacek,  violin 
Sebastian  Shaojun  Chang,  piano 

Excerpts  from  Eine  kleine  Nachtmusik,  Wolfgang  Amadeus  Mozart 
K.  525  (1756-91) 

Josef  Spacek,  violin 
Harrison  Drake  Hollingsworth,  violin 
Joel  Link,  viola 
Angela  Jean  Park,  cello 
Paul  Kowert,  double  bass 
Teddy  Abrams,  conductor 


Images 


Christopher  Weiss 
(b.  1980) 


Nadia  Christina  Kyne,  flute  and  piccolo 
Rob  Patterson,  clarinet 
Joel  Link,  violin  and  viola 
Angela  Jean  Park,  cello 
Gabe  Globus-Hoenich,  percussion 
Teddy  Abrams,  piano 
Christopher  Weiss,  conductor 

from  VHistoire  du  soldat  Igor  Stravinsky 

The  Soldier's  March  (1882-1971) 
The  Little  Concert 
The  Devil's  Dance 

Josef  Spacek,  violin 
Paul  Kowert,  double  bass 
Johnny  Teyssier,  clarinet 
Harrison  Drake  Hollingsworth,  bassoon 
Christopher  Stingle,  trumpet 
Shachar  Israel,  trombone 
Gabe  Globus-Hoenich,  percussion 
Teddy  Abrams,  conductor 

Questions  and  Closing  Remarks 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
Sponsored  by 

♦  PECO 

An  Exelon  Company 


Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Sebastian  Shaojun  Chang  from  Orange  County,  Calif.,  is  a  student  of 
Jennifer  Higdon  and  entered  Curtis  in  2004. 

Gabe  Globus-Hoenich  from  Montreal  is  a  student  of  Don  Liuzzi  and 
entered  Curtis  in  2004- 

Harrison  Drake  Hollingsworth  from  Kingwood,  Tex.,  is  a  student  of 
Bernard  Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2004. 

Shachar  Israel  from  Nahariya,  Israel,  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2003. 

Paul  Kowert  from  Madison,  Wise.,  is  a  student  of  Edgar  Meyer  and 
Harold  Hall  Robinson  and  entered  Curtis  in  2004- 

Nadia  Christina  Kyne  from  Surrey,  British  Columbia,  is  a  student  of 
Jeffrey  Khaner  and  entered  Curtis  in  2003. 

Joel  Link  from  Cartersville,  Ga.,  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2005. 

Angela  Jean  Park  from  Los  Angeles  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2001. 

Rob  Patterson  from  Cincinnati  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2003. 

Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavafian  and  entered  Curtis 
in  2004. 

Christopher  Stingle  from  Media,  Pa.,  is  a  student  of  David  Bilger  and 
entered  Curtis  in  2006. 

Johnny  Teyssier  from  Shoreview,  Minn.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2004- 

Christopher  Weiss  from  Lake  Mary,  Fla.,  is  a  student  of  Richard 
Danielpour  and  entered  Curtis  in  2005. 

Mary  Kinder  Loiselle,  outreach  coordinator,  host 


Next  PECO  Family  Concerts 


Sunday,  February  1 1,  2007  at  2  p.m.  and  4  p.m. 
Introduction  to  the  Strings 

Through  performance  and  audience  interaction,  violin,  viola, 
violoncello,  and  double  bass  students  from  Curtis  will  illustrate  the  basic 
elements  of  music  and  their  experiences  as  musicians.  Best  enjoyed  by 
children  5  to  12  and  their  families. 

Tickets:  $5  for  adults,  free  for  children  1 2  and  under;  available  from  the 
Curtis  Ticket  Office,  215-893-7902  or  www.curtis.edu. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Sixteenth  Student  Recital 

Monday,  November  13,  2006 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital:  Heidi  Melton,  soprano 
Mikael  Eliasen,  piano 


Scena  di  Berenice,  Hob.  XXIVa:  10 


Joseph  Haydn 
(1732-1809) 


"The  Daisies,"  Op.  2,  No.  1 

"A  Nun  Takes  the  Veil"  ("Heaven-Haven"), 

Op.  13,  No.  1 
"Sure  on  this  shining  night,"  Op.  13,  No.  3 
"Nocturne,"  Op.  13,  No.  4 


Samuel  Barber 
(1910-81) 


"Zueignung,"  Op.  10,  No.  1 
"Ruhe,  meine  Seele,"  Op.  27,  No.  1 
"Allerseelen,"  Op.  10,  No.  8 
"Morgen,"  Op.  27,  No.  4 
"Friihlingsfeier,"  Op.  56,  No.  5 


Richard  Strauss 
(1864-1949) 


Intermission 


Sieben  friihe  Lieder 

Nacht 


Alban  Berg 
(1885-1935) 


Schilflied 
Die  Nachtigall 
Traumgekront 
Im  Zimmer 
Liebesode 
Sommertage 

"Ballade  von  der  sexuellen  Horigkeit"  Kurt  Weill 

from  Der  Dreigroschenoper  (1900-50) 
"Es  regnet" 

"Youkali:  Tango  Habanera" 
"Je  ne  t'aime  pas" 
"My  Ship" 

from  Lady  in  the  Dark 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Heidi  Melton  from  Spokane,  Wash.,  is  a  student  of  Joan  Patenaude- 
Yamell  and  entered  Curtis  in  2004. 

Samuel  Barber  (Composition  '34) 
Mikael  Eliasen,  faculty 
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Next  Curtis  Recital 


Alumni  Recital  Series:  Chu-Fang  Huang,  piano  ('04) 
Tuesday,  November  14,  2006 

Field  Concert  Hall,  8  p.m. 

Tickets:  $28,  available  at  the  door  and  at  www.curtis.edu 

Haydn  Sonata  in  B  minor,  Hob.  XVI:32 

Sonata  in  E  major,  Hob.  XVI:31 

Liszt  Sonata  in  B  minor 

Ravel  La  Valse 

Scarlatti  Sonata  in  A  major,  K.  39 

Sonata  in  D  minor,  K.  1 
Sonata  in  D  minor,  K.  32 
Sonata  in  E  major,  K.  135 
Sonata  in  F  minor,  K.  466 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
wwuj.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (unite  to  tickets@curtis.edu  to  join  the  mailing  list). 
New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Alumni  Recital  Series 


Chu-Fang  Huang,  piano  ('04) 

Tuesday,  November  14,  2006 
Field  Concert  Hall,  8  p.m. 


Sonata  in  E  major,  Hob.  XVI:31  Joseph  Haydn 

Moderato  (1732-1809) 
Allegretto 
Finale:  Presto 


Sonata  in  B  minor,  Hob.  XVI:32  Haydn 
Allegro  moderato 
Menuetto 
Finale:  Presto 


Sonata  in  F  minor,  K.  466  Domenico  Scarlatti 

Sonata  in  A  major,  K.  39  (1685-1757) 
Sonata  in  D  minor,  K.  1 
Sonata  in  D  minor,  K.  32 
Sonata  in  E  major,  K.  135 


La  Valse  Maurice  Ravel 

(1875-1937) 

Intermission 


Sonata  in  B  minor 


Franz  Liszt 
(1811-86) 


Photographic  and  recording  equipment  may  not  be  used  m  Field  Concert  Hall. 
Chu-Fang  Huang,  piano 

Chu-Fang  Huang  captured  the  attention  of  the  musical  world  in  2005 
when  she  won  first  prize  at  the  prestigious  Cleveland  International 
Piano  Competition,  only  two  months  after  being  named  laureate  at  the 
Van  Cliburn  International  Piano  Competition.  She  was  also  named  a 
first-prize  winner  of  the  2006  Young  Concert  Artists  International 
Auditions. 

Ms.  Huang  has  performed  throughout  China,  Europe,  and  the 
United  States,  including  recitals  at  Germany's  prestigious  Klavier 
Festival  Ruhr,  the  Concertgebouw  in  Amsterdam,  the  Kravis  Arts 
Center  in  West  Palm  Beach,  and  Carnegie  Hall.  She  has  collaborated 
with  the  Cleveland  Orchestra  and  the  Charleston,  Corpus  Christi,  Fort 
Collins,  Fort  Worth,  Pacific,  and  Sydney  symphony  orchestras,  as  well  as 
with  the  Australian  Chamber  Orchestra  and  Shenzhen  Philharmonic 
Orchestra. 

During  the  2005/2006  concert  season,  Ms.  Huang  performed  in 
Chicago;  Washington,  D.C.  at  the  Kennedy  Center;  Essen,  Germany; 
and  Holland.  She  made  a  celebrated  Lincoln  Center  debut  in  Alice 
Tully  Hall  last  November.  This  past  summer  she  made  her  recital  debut 
in  Japan  and  performed  with  the  Spokane  and  Fort  Worth  symphony 
orchestras.  Her  2006/2007  concert  season  features  more  than  fifty 
engagements  throughout  the  United  States  and  Europe. 

Ms.  Huang's  performances  have  been  broadcast  on  WQXR's  Young 
Artists  Series,  on  National  Public  Radio,  and  on  the  Internet  by  the 
Australian  Broadcast  Corporation.  She  also  appears  in  the  film 
documentary  about  the  Twelfth  Cliburn  Competition,  In  the  Heart  of 
Music,  which  premiered  on  PBS  stations  across  the  United  States  in  the 
fall  of  2005.  In  the  near  future,  she  will  record  a  disc  for  the  Naxos 
record  label  as  part  of  the  Cleveland  Competition  prize. 


Ms.  Huang  studied  with  Claude  Frank  at  Curtis  and  graduated  in 
2004.  In  May  2006  she  graduated  with  a  master's  degree  from  Juilliard, 
where  she  studied  with  Robert  McDonald. 


Alumni  Society  of  Greater  Philadelphia 

The  Alumni  Society  of  Greater  Philadelphia  supports  the  next 
generation  of  Curtis  musicians  by  presenting  a  series  of  alumni 
performances.  Artists  donate  their  services,  and  each  year  Society 
members  work  directly  with  Curtis  to  decide  how  proceeds  from  the 
recital  series  can  be  most  beneficial  to  the  students.  In  recent  years, 
contributions  have  been  made  toward  the  purchase  of  student  tickets  to 
Philadelphia  Orchestra  concerts,  acquisitions  for  the  library,  the  student 
travel  fund,  and  instrument  repairs. 


Edith  Evans  Frumin,  Mary  Wheelock  Javian 

Co-Chairman  Alan  Morrison 

Fanabel  Block  Kremens,  Richard  Shapp 

Co-Chairman  Brittany  Sklar,  Student 

Marcantonio  Barone  Representative 

Blanche  Burton-Lyles 


2006/2007  Alumni  Recital  Series  Benefactors 


Mr.  and  Mrs.  Anthony  J.  Brown 
Blanche  H.  Burton-Lyles* 
Lee  de  Rham 

Mr.  and  Mrs.  Joseph  M.  Field 
Edith  Evans  Frumin* 
Bruce  Jay  Gould,  M.D. 
Dr.  Arthur  Hattler 
Alan  and  Nancy  Hirsig 
Scott  and  Yardly  Jenkins 
Miriam  Kanev 

Dale  Kinney  and  Mark  Darby 
Fanabel  Block  Kremens* 
Gie  and  Lisa  Liem0 

*  indicates  alumnus/ alumna.   °  indicates  parent. 


Mr.  and  Mrs.  James  M.  Matarese 

Mr.  and  Mrs.  David  C.  Melnicoff 

Mr.  and  Mrs.  Edward  A.  Montgomery  Jr. 

Ida  Newman 

Anne  O'Donnell 

Dr.  and  Mrs.  Theodore  Rodman 

Rev.  Terence  Roper 

James  L.  Sanderson 

Helen  K.  Schwartz 

Richard  A.  Shapp* 

Mr.  and  Mrs.  Samuel  R.  Shipley  III 

Mr.  and  Mrs.  Burke  Stinson0 

List  complete  as  of  November  14,  2006. 
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Forthcoming  on  the  Curtis  Alumni  Recital  Series 

Daniel  Matsukawa,  bassoon  ('92),  and  Friends: 
Christoph  Eschenbach,  piano  (guest) 
Lisa-Beth  Lambert,  violin( '93) 
Burchard  Tang,  viola  ('99) 
Yumi  Kendall,  cello  ('04) 
Sunday,  January  21 

A  Seventy-Fifth  Birthday  Tribute  to  Joseph  Silverstein,  viola  ('50) 
With  Roberto  Diaz,  viola  ('84),  and  Additional  Friends  TBA 

Sunday,  March  18 

Soovin  Kim,  violin  ('99),  and  leva  Jokubaviciute,  piano  ('00) 
Sunday,  April  22 

All  recitals  take  place  in  Field  Concert  Hall  at  3  p.m. 

Tickets:  $28,  call  215-893-7902  or  visit  www.cunis.edu. 
Programs  and  artists  are  subject  to  change. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Seventeenth  Student  Recital 

Wednesday,  November  15,  2006 
Field  Concert  Hall,  8  p.m. 

Sonata  No.  3  in  B  minor,  Op.  58 

Allegro  maestoso 
Scherzo:  Molto  vivace 
Largo 

Finale:  Presto  non  tanto 

Andrew  Tyson,  piano 

Concerto  in  D  major,  Op.  35  Piotr  Ilyich  Tchaikovsky 

Allegro  moderato  ( 1 840-93 ) 
Canzonetta:  Andante 
Finale:  Allegro  vivacissimo 

Bryan  A.  Lee,  violin 
Hugh  Sung,  piano 


Frederic  Chopin 
(1810-49) 


Intermission 


Concerto  No-  2  in  C  minor,  Op.  18  Sergei  Rachmaninoff 

Moderate  (1873-1943) 
Adagio  sostenuto 
Allegro  scherzando 

Hao  Chen  Zhang,  piano 
Hugh  Sung,  piano  accompaniment 

20 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Bryan  A.  Lee  from  Radnor,  Pa.,  is  a  student  of  Victor  Danchenko  and 
entered  Curtis  in  2005. 

Andrew  Tyson  from  Durham,  N.C.,  is  a  student  of  Claude  Frank  and 
entered  Curtis  in  2005. 

Hao  Chen  Zhang  from  Shanghai  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2005. 


Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 


Next  Student  Recital 


Friday,  November  17,  2006 

Field  Concert  Hall,  8  p.m. 


Beethoven        Sonata  No.  4  in  C  major,  Op.  102,  No.  1 

Abraham  Feder,  cello 
Kuok-man  Lio,  piano 


Ewald  Quintet  No.  3  in  D-flat  major,  Op.  7 

Christopher  Stingle,  trumpet 
Adam  Stagnitta,  trumpet 
Courtney  Prizrenac,  horn 
Achilles  Liarmakopoulos,  trombone 
Chris  Guilfoyle,  bass  trombone 


Glazunov         Concerto  in  A  minor,  Op.  82 
Tae  Jun  Park,  violin 
Jungeun  Kim,  piano 

Reinecke  Sonata,  Op.  167,  "Undine" 

Yoobin  Son,  flute 
Kuok-man  Lio,  piano 

Toumier  Sonatine  in  G  major,  Op.  30 

Carol  Angel  Lin,  harp 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?*> 

Eighteenth  Student  Recital 

Friday,  November  17,  2006 
Field  Concert  Hall,  8  p.m. 


Quintet  No.  3  in  D-flat  major,  Op.  7 

Allegro  moderato 
Intermezzo:  Moderato 
Andante 
Vivo 


Victor  Ewald 
(1860-1935) 


Christopher  Stingle,  trumpet 
Adam  Stagnitta,  trumpet 
Courtney  Prizrenac,  horn 
Achilles  Liarmakopoulos,  trombone 
Chris  Guilfoyle,  bass  trombone 

Concerto  in  A  minor,  Op.  82  Alexander  Glazunov 

(1865-1936) 

Taejun  Park,  violin 
Jungeun  Kim,  piano 


Intermission 


Sonatine  in  G  major,  Op.  30 

Allegrement 
Calme  et  expressif 
Fievresement 


Marcel  Tournier 
(1879-1951) 


Carol  Angel  Lin,  harp 


Sonata  No.  4  in  C  major,  Op.  102,  No.  1 

Andante — Allegro  vivace 
Adagio — Allegro  vivace 


Ludwig  van  Beethoven 
(1770-1827) 


Abraham  Feder,  cello 
Kuok-man  Lio,  piano 

Sonata,  Op.  167,  "Undine"  Carl  Reinecke 

Allegro  (1824-1910) 
Intermezzo:  Allegretto  vivace 
Andante  tranquillo 

Finale:  Allegro  molto  agitato  ed  appassionato,  quasi  presto 


Yoobin  Son,  flute 
Kuok-man  Lio,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Ewald  quintet  was  prepared  by  David  Bilger. 

The  Beethoven  sonata  was  prepared  by  David  Soyer  and  Peter  Wiley. 

The  Reinecke  sonata  was  prepared  by  Jeffrey  Khaner. 

Abraham  Feder  from  Chicago  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2004. 

Chris  Guilfoyle  from  Cypress,  Tex.,  is  a  student  of  Blair  Bollinger  and 
entered  Curtis  in  2004. 

Achilles  Liarmakopoulos  from  Athens  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2006. 

Carol  Angel  Lin  from  Oklahoma  City  is  a  student  of  Judy  Loman  and 
entered  Curtis  in  2004- 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto-Werner  Mueller 
and  entered  Curtis  in  2005. 

Taejun  Park  from  Seoul  is  a  student  of  Aaron  Rosand  and  entered  Curtis 
in  2004. 

Courtney  Prizrenac  from  Burlington,  Ontario,  is  a  student  of  Jerome 
Ashby  and  entered  Curtis  in  2006. 

Yoobin  Son  from  Sungnam  City,  Korea,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2003. 

Adam  Stagnitta  from  Baldwinsville,  N.Y.,  is  a  student  of  David  Bilger 
and  entered  Curtis  in  2004. 

Christopher  Stingle  from  Media,  Pa.,  is  a  student  of  David  Bilger  and 
entered  Curtis  in  2006. 


Jungeun  Kim,  staff  pianist 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

if 


Next  5:udent  Recital 


Mondav.  November  20,  2006 

Field  Concert  Hall,  8  p.m. 

Brahms  Sextet  No.  1  in  B-flat  major,  Op-  IS 

Leon i das  Kavakos,  violin  (guest  artist) 

Xi  Chen,  violin 

Lisa  Steltenpohl,  viola 

Remi  Pelletier,  viola 

.Angela  Jean  Park,  cello 

Abe  Feder,  cello 

Ludwig  Aigaios 

Elena  Urioste,  violin 

Brirrany  Sklar,  violin 

Milena  Pajaro-van  de  Stadt,  viola 

Abraham  Feder.  cello 

Mozart  Quartet  No.  1 5  in  D  minor.  K.  42 1 

Sylvia  Kim,  violin 
Tien-Hsin  Wu,  violin 
Bella  Hristova,  viola 
Hyun-Jung  Ban,  cello 

Vivaldi  Concerto  in  E  minor  for  Bassoon.  RV  4S4 

William  Short,  bassoon 

Elizabeth  Fayette,  violin 

Harrison  Drake  Hollingsworth,  violin 

Milena  Pajaro-van  de  Stadt,  viola 

Natalie  Helm,  cello 

Joshua  Stafford,  harpsichord 

Programs  are  subject  to  change.  Call  the  Recad  Hodme,  215-393-5261 
far  the  most  up-to-date  information.  Redid  calerda--  z~t  ^.  z.—.l  ~ 
u'U'u  .curas.edu.  in  the  Gar~*  _j ~sr        _  ~r~r~.~~.  r.:c"~.  — 
Curas,  and  by  e-mail  (write  to  udu3s@aam.edu  to  join  die  matting  list) 
Neu  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Nineteenth  Student  Recital 

Monday,  November  20,  2006 
Field  Concert  Hall,  8  p.m. 


Sextet  No.  1  in  B-flat  major,  Op.  1 8 

Allegro  ma  non  troppo 
Andante  ma  moderato 
Scherzo:  Allegro  molto 
Rondo:  Poco  allegretto  e  grazioso 


Johannes  Brahms 
(1833-97) 


Leonidas  Kavakos,  violin 
Xi  Chen,  violin 
Remi  Pelletier,  viola 
Lisa  Steltenpohl,  viola 

Angela  Jean  Park,  cello 
Abraham  Feder,  cello 


Intermission 


Concerto  in  E  minor  for  Bassoon,  RV  484 

Allegro  poco 


Antonio  Vivaldi 
(1678-1741) 


Andante 
Allegro 


Aigaios 


William  Short,  bassoon 

Elizabeth  Fayette,  violin 
Harrison  Drake  Hollingsworth,  violin 
Milena  Pajaro-van  de  Stadt,  viola 
Natalie  Helm,  cello 
Derek  Zadinsky,  double  bass 
Joshua  Stafford,  harpsichord 


Elena  Urioste,  violin 
Brittany  Sklar,  violin 
Milena  Pajaro-van  de  Stadt,  viola 
Abraham  Feder,  cello 


Quartet  No.  15  in  D  minor,  K.  421 

Allegro 

Andante 

Menuetto 

Allegretto  ma  non  troppo 


Wolfgang  Amadeus  Mozart 
(1756-91) 


Sylvia  Kim,  violin 
Tien-Hsin  Wu,  violin 
Bella  Hristova,  viola 
Hyun-Jung  Ban,  cello 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Leonidas  Kavakos,  violin 


Leonidas  Kavakos  has  established  himself  as  a  violinist  and  artist  of  rare 
quality,  known  at  the  highest  level  for  his  virtuosity,  superb 
musicianship,  and  integrity.  The  extent  of  his  talent  was  recognized 
while  Mr.  Kavakos  was  still  in  his  teens,  winning  first  the  Sibelius 
competition  in  1985  and  then  the  Paganini  competition  in  1988, 
following  which  he  received  invitations  from  around  the  world  and  his 
reputation  soared.  He  now  appears  in  concert  with  the  world's  great 
orchestras  and  conductors  both  in  Europe  and  in  North  America,  in 
addition  to  regular  visits  to  renowned  festivals  worldwide  and  to  his 
appearances  in  chamber  music  and  recital  series. 

In  the  current  season,  Mr.  Kavakos  appears  with  the  London 
Philharmonic  Orchestra,  London  Symphony  Orchestra,  Royal 
Concertgebouw  Orchestra,  Boston  Symphony,  Chicago  Symphony, 
Philadelphia  Orchestra,  Filarmonica  della  Scala,  and  the  Maggio 
Musicale  Fiorentino.  His  debut  last  autumn  with  the  Pittsburgh 
Symphony  with  Noseda  drew  this  accolade:  "Violinist  Leonidas  Kavakos 
may  be  the  most  significant  debuting  artist  to  visit  Heinz  Hall  in  a 
decade  ...  one  could  not  help  but  be  lost  in  the  miracles  of  articulation 
that  marked  his  playing." 

Recitals  this  season  include  London's  Wigmore  Hall,  as  well  as 
appearances  in  Philadelphia,  Amsterdam,  Paris,  Madrid,  Belgrade, 
Zagreb,  Milan,  Copenhagen,  and  Stockholm. 

In  August  2006  Mr.  Kavakos  was  named  the  artistic  director 
designate  of  the  Camerata  Salzburg,  to  succeed  Roger  Norrington  at  the 
commencement  of  the  2007/2008  season.  His  relationship  with  the 
Camerata  Salzburg  provides  him  with  the  opportunity  to  develop  his 
symphonic  repertoire  and  to  create  programs  with  this  celebrated 
ensemble,  which  he  conducts  and  which  plays  in  the  world's  most 
renowned  venues.  They  perform  twice  each  season  in  the  Camerata's 
Abonnement  series  in  the  Mozarteum,  Salzburg,  as  well  as  on  tour  to 
Italy,  Germany,  Spain,  and  Greece.  In  February  2006  Mr.  Kavakos 
presented  the  Camerata  Salzburg  in  his  own  festival  at  the  Megaron, 
Athens,  in  a  series  of  three  Mozart  programs,  playing  the  five  concerti 
and  conducting  three  late  symphonies.  The  concerts  were  recorded  and 
have  been  released  by  Sony. 

Mr.  Kavakos  is  an  established  chamber  musician  and  collaborates 
with  many  distinguished  partners:  Heinrich  Schiff,  Natalia  Gutman, 


Emanuel  Ax,  Lars  Vogt.  and  Elisabeth  Leonskaya.  Last  season  he 
appeared  in  a  variety  of  chamber  music  concerts  at  the  Verbier  Festival 
and  gave  recitals  throughout  England,  Germany,  and  Italy.  He  appears 
in  most  seasons  at  the  Sahburg  Festival  and  at  the  Wigmore  Hall.  In 
October  2006  the  Concertgebouw  presented  Mr.  Kavakos  in  a  weekend 
of  recitals  and  in  concert  with  the  Camerata  Sahburg. 

In  1991  Mr.  Kavakos  won  the  Gramophone  Award  for  the  first 
recording  ever  of  the  original  version  of  Sibelius'  violin  concerto 
(1903/04)  on  BIS.  Further  recordings  include  the  violin  concerto  by 
Hindemith  with  the  BBC  Philharmonic  (Chandos),  solo  sonatas  by 
Ysaye  (BIS),  and  works  by  Debussy,  Kreisler,  Paganini,  et  al.  (Delos),  as 
well  as  Sibelius's  Humoresques  (Finlandia).  In  2003  ECM  released  his 
recording  of  sonatas  by  Enescu  and  Ravel  together  with  pianist  Peter 
Nagy.  His  recording  for  ECM  of  works  by  Bach  and  Stravinsky  was 
praised  widely;  "the  exquisite  tenderness  of  the  playing  gives  the  music  a 
sense  of  timeless,  poignant  beauty  ...  the  performance  here  is  exceptional 
for  its  unruffled  poise  and  delicious  details.  Not  to  be  missed  ..." 
(Gramophone,  May  2005) 

Leonidas  Kavakos  plays  the  "Falmouth"  Stradivarius  of  1692. 


The  Brahms  sextet  was  prepared  by  Leonidas  Kavakos  and  Ida  Kavafian. 

The  Vivaldi  concerto  was  prepared  by  Bernard  Garfield  and  Daniel 
Matsukawa. 

The  Ludwig  piece  was  prepared  by  the  composer. 

The  Mozart  quartet  was  prepared  by  Steven  Tenenbom. 

Hyun-Jung  Ban  from  Seoul  is  a  student  of  David  Soyer  and  Peter  Wiley 
and  entered  Curtis  in  2001. 

Xi  Chen  from  Shenyang,  China,  is  a  student  of  Joseph  Silverstein  and 
entered  Curtis  in  2003. 

Elizabeth  Fayette  from  Shoreham-Wading  River,  N.Y.,  is  a  student  of 
Pamela  Frank  and  Arnold  Steinhardt  and  entered  Curtis  in  2006. 

Abraham  Feder  from  Chicago  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2004. 

Natalie  Helm  from  Louisville,  Ky.,  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2006. 

Harrison  Drake  Hollingsworth  from  Kingwood,  Tex.,  is  a  student  of 
Bernard  Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2004- 

Bella  Hristova  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2003. 

Sylvia  Kim  from  Boca  Raton,  Fla.,  is  a  student  of  Pamela  Frank  and  Ida 
Kavafian  and  entered  Curtis  in  2005. 

Milena  Pajaro-van  de  Stadt  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Angela  Jean  Park  from  Los  Angeles  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2001. 

Remi  Pelletier  from  Montreal  is  a  student  of  Joseph  de  Pasquale  and 
Michael  Tree  and  entered  Curtis  in  2004- 

William  Short  from  Round  Rock,  Tex.,  is  a  student  of  Bernard  Garfield 
and  Daniel  Matsukawa  and  entered  Curtis  in  2006. 

Brittany  Sklar  from  Garfield,  N.J.,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2004. 


Joshua  Stafford  from  Jamestown,  N.Y.,  is  a  student  of  Alan  Morrison  and 
entered  Curtis  in  2006. 


Lisa  Steltenpohl  from  North  Barrington,  111.,  is  a  student  of  Misha 
Amory  and  entered  Curtis  in  2002. 

Elena  Urioste  from  Philadelphia  is  a  student  of  Ida  Kavafian  and  Joseph 
Silverstein  and  entered  Curtis  in  2003. 

Tien-Hsin  Wu  from  Taipei,  Taiwan,  is  a  student  of  Victor  Danchenko 
and  Ida  Kavafian  and  entered  Curtis  in  2003. 

Derek  Zadinsky  from  Seattle  is  a  student  of  Edgar  Meyer  and  Harold 
Hall  Robinson  and  entered  Curtis  in  2006. 

Leonidas  Kavokas,  guest  artist  (see  insert  for  biography) 

Note:  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

Next  Student  Recital 

Monday,  November  27,  2006 
Timpani  and  Percussion  Class  Recital 

8  p.m.,  Field  Concert  Hall 

Program  to  be  announced.  Call  the  Recital  Hotline,  215-893-5261 ,  for 
details. 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
vuuivu.curds.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list). 
New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Timpani  and  Percussion  Class  Recital 


Benjamin  Folk,  amplified  table 
Patricia  Franceschy,  amplified  table 
Gabe  Globus-Hoenich,  amplified  table 


Patricia  Franceschy,  marimba 
Benjamin  Folk,  marimba,  vibraphone,  bass  drum 
Gabe  Globus-Hoenich,  marimba,  crotales 
Don  Liuzzi,  marimba 
Patrick  J.  Pastella,  marimba 


Twentieth  Student  Recital 

Monday,  November  27,  2006 
Field  Concert  Hall,  8  p.m. 


Musique  de  tables 


Thierry  de  Mey 
(b.  1956) 


The  Invisible  Proverb 

Okarche 
Drumtalker 
Darkwater 
Sky  Ghost 


Russell  Hartenberger 
(b.  1946) 


Blue  Identity 


She-e  Wu 
(b. 1973) 


She-e  Wu,  marimba 
Patrick  J.  Pastella,  percussion 
Patricia  Franceschy,  percussion 
Gabe  Globus-Hoenich,  percussion 
Benjamin  Folk,  percussion 

Intermission 

Rock  Etude  No.  7 

Verbal 

Marimba-mbira 
Drumming 

Patrick  J.  Pastella,  percussion 
Benjamin  Folk,  percussion 
Gabe  Globus-Hoenich,  percussion 
Patricia  Franceschy,  percussion 
Don  Liuzzi,  percussion 

Perspectives  (world  premiere)  Rolando  Morales-Matos 

(b.  1964) 

Patrick  J.  Pastella,  vibraphone,  percussion 

Benjamin  Folk,  timpani,  percussion 
Gabe  Globus-Hoenich,  congas,  percussion 
Patricia  Franceschy,  percussion 

Rolando  Morales-Matos,  conductor 

W.A.R.  (Welcome  a  Reality)  Sebastian  Shaojun  Chang 

Firefight  (On  the  Banks  of  the  Tigris  River)  (b.  1988) 

Aftermath  (Road  to  Valhalla) 
Death  Dance  (Fort  Benning  Cha-cha-cha) 

Patrick  J.  Pastella,  percussion 
Patricia  Franceschy,  percussion 
Gabe  Globus-Hoenich,  percussion 
Benjamin  Folk,  percussion 
Teddy  Abrams,  conductor 


Michael  Udow 
(b.  1949) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
?•> 

The  de  Mey  piece  and  the  Wu  concerto  were  prepared  by  She-e  Wu  and 
Don  Liuzzi. 

The  Hartenberger  piece,  the  Udow  etude,  and  the  Chang  quartet  were 
prepared  by  Don  Liuzzi. 

The  Morales-Matos  quartet  was  prepared  by  Rolando  Morales-Matos. 

Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Benjamin  Folk  from  Leland,  Miss.,  is  a  student  of  Don  Liuzzi,  Rolando 
Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in  2006. 

Patricia  Franceschy  from  Veracruz,  Mexico,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2004. 

Gabe  Globus-Hoenich  from  Montreal  is  a  student  of  Don  Liuzzi,  Rolan- 
do Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in  2004- 

Patrick  J.  Pastella  from  Baldwinsville,  N.Y.,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2003. 

Sebastian  Shaojun  Chang  from  Orange  County,  Calif.,  is  a  student  of 
Jennifer  Higdon  and  entered  Curtis  in  2004- 

Russell  Hartenberger  (Timpani  and  Percussion  '66) 

Don  Liuzzi,  faculty 

Rolando  Morales-Matos,  faculty 

She-e  Wu,  guest  artist 


Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Wednesday,  November  29,  2006 

8  p.m.,  Field  Concert  Hall 

Chamber  Music  by  Curtis  Composers 

Sebastian  Shaojun  Chang    W.A.R.  (Welcome  a  Reality) 
Patrick  J.  Pastella,  percussion 
Patricia  Franceschy,  percussion 
Gabe  Globus-Hoenich,  percussion 
Benjamin  Folk,  percussion 
Teddy  Abrams,  conductor 


Sheridan  Seyfried 


Nachtstucken 

Shachar  Israel,  trombone 

Achilles  Liarmakopoulos,  trombone 


Christopher  Weiss 


Six  Past  Midnight,  the  Forest  Wakes 

Daniel  Matsukawa,  bassoon  ('92) 
The  Curtis  Chamber  Ensemble 
conducted  by  Teddy  Abrams 


Ke-Chia  Chen 


Stephen  Cabell 


Tke  Desires 

Rachel  Ku,  viola  ('04) 

The  Curtis  Chamber  Ensemble 

conducted  by  Andrew  Hauze 

The  Judas  Kiss 

The  Curtis  Brass  and  Percussion  Ensemble 
conducted  by  Blair  Bollinger  ('86) 


Chris  Rogerson 


Five  Elegies 
Elizabeth  Fayette,  violin 
Jinjoo  Cho,  violin 
Vicki  Powell,  viola 
Natalie  Helm,  cello 
Kwan  Kyu  Yi,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
vjww.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list). 
New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Twenty-First  Student  Recital 

Wednesday,  November  29,  2006 
Field  Concert  Hall,  8  p.m. 


Chamber  Music 
by  Curtis  Composers 


W.A.R.  (Welcome  A  Reality)  Sebastian  Shaojun  Chang 

Firefight  (On  the  Banks  of  the  Tigris  River)  (b.  1988) 

Aftermath  (Road  to  Valhalla) 
Death  Dance  (Fort  Benning  Cha-cha-cha) 

Gabe  Globus-Hoenich,  percussion 
Patricia  Franceschy,  percussion 
Patrick  J.  Pastella,  percussion 
Benjamin  Folk,  percussion 
Teddy  Abrams,  conductor 


Nachtstiicken 

Contrast 
Frozen  Register 
Alternation 
3  +  2  +  3 


Sheridan  Seyfried 
(b.  1984) 


Shachar  Israel,  trombone 
Achilles  Liarmakopoulos,  trombone 


Six  Past  M.idnight,  the  Forest  Wakes 
(Concertino  for  Bassoon,  Strings,  and  Percussion) 

Slumber 
Six  Past 
Dance 
Epilogue 

Daniel  Matsukawa,  bassoon 

The  Curtis  Chamber  Ensemble 
Teddy  Abrams,  conductor 


Christopher  Weiss 
(b.  1980) 


The  Desires 
I 
II. 
III. 


Ke-Chia  Chen 
(b.  1979) 


Rachel  Ku,  viola 

The  Curtis  Chamber  Ensemble 
Andrew  Hauze,  conductor 

Intermission 


The  Judas  Kiss 


Stephen  Cabell 
(b.  1984) 


The  Curtis  Brass  and  Percussion  Ensemble 
Blair  Bollinger,  conductor 


Five  Elegies  for  Piano  Quintet 

Energico 

Larghetto 

Scherzo 

Adagio  sostenuto 
Allegro — Andante 


Chris  Rogerson 
(b.  1988) 


Elizabeth  Fayette,  violin 
Jinjoo  Cho,  violin 
Vicki  Powell,  viola 
Natalie  Helm,  cello 
Kwan  Kyu  Yi,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
?•> 

Teddy  Abrams  from  Oakland,  Calif,  is  a  student  of  Otto-Werner 
Mueller  and  entered  Curtis  in  2005. 

Stephen  Cabell  from  Owensboro,  Ky.,  is  a  student  of  Richard 
Danielpour  and  entered  Curtis  in  2003. 

Sebastian  Shaojun  Chang  from  Orange  County,  Calif.,  is  a  student  of 
Jennifer  Higdon  and  entered  Curtis  in  2004. 

Ke-Chia  Chen  from  Taiwan  is  a  student  of  Richard  Danielpour  and 
entered  Curtis  in  2006. 

Jinjoo  Cho  from  Seoul  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2006. 

Elizabeth  Fayette  from  Shoreham-Wading  River,  N.Y.,  is  a  student  of 
Pamela  Frank  and  Arnold  Steinhardt  and  entered  Curtis  in  2006. 

Benjamin  Folk  from  Leland,  Miss.,  is  a  student  of  Don  Liuzzi,  Rolando 
Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in  2006. 

Patricia  Franceschy  from  Veracruz,  Mexico,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2004. 

Gabe  Globus-Hoenich  from  Montreal  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2004. 

Andrew  Hauze  from  Philadelphia  is  a  student  of  Otto-Werner  Mueller 
and  entered  Curtis  in  2004. 

Natalie  Helm  from  Louisville,  Ky.,  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2006. 

Shachar  Israel  from  Nahariya,  Israel,  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2003. 

Achilles  Liarmakopoulos  from  Athens  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2006. 


Patrick  J.  Pastella  from  Baldwinsville,  N.Y.,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2003. 

Vicki  Powell  from  Madison,  Wise,  is  a  student  of  Roberto  Di'az  and 
entered  Curtis  in  2006. 

Chris  Rogerson  from  Amherst,  N.Y.,  is  a  student  of  Jennifer  Higdon  and 
entered  Curtis  in  2006. 

Sheridan  Seyfried  from  Oreland,  Pa.,  is  a  student  of  Richard  Danielpour 
and  entered  Curtis  in  2002. 

Kwan  Kyu  Yi  from  Bayside,  N.Y.,  is  a  student  of  Ignat  Solzhenitsyn  and 
entered  Curtis  in  2004. 

Christopher  Weiss  from  Lake  Mary,  Fla.,  is  a  student  of  Richard 
Danielpour  and  entered  Curtis  in  2005. 

Blair  Bollinger  (Trombone  '86),  faculty 

Rachel  Ku  (Viola  '04) 

Daniel  Matsukawa  (Bassoon  '92),  faculty 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 

?*> 

Next  Student  Recital 

Friday,  December  1,  2006 

Field  Concert  Hall,  8  p.m. 

Works  by  J.  S.  Bach,  Barber,  Desmarais,  Glick,  Hindemith,  and 
Krzywicki.  For  details,  call  the  Recital  Hotline,  215-893-5261. 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2J5-893-526J , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
<www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list). 
New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  oe  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?*> 

Twenty-Second  Student  Recital 

Friday,  December  1,  2006 
Field  Concert  Hall,  8  p.m. 


Suite  No.  5  in  C  minor,  BWV  1011  Johann  Sebastian  Bach 

Prelude  (1685-1750) 
Allemande 
Courante 
Sarabande 
Gavotte  I  and  II 
Gigue 

Milena  Pajaro-van  de  Stadt,  viola 

Sonata  for  Flute  and  Piano  Srul  Irving  Glick 

Prelude— Fast— Interlude  (1934-2002) 
Fast — Postlude 

Sonata  for  Flute  and  Piano  Lorraine  Desmarais 

Theme  et  variations  (b.  1956) 
Moderato 

Rondo:  Vif  et  endiable 

Nadia  Christina  Kyne,  flute 
Hugh  Sung,  piano 


Intermission 


Concerto  for  Tuba 

De  Profundis 
In  the  Woods 
Tarantella 


Jan  Krzywicki 
(b.  1948) 


Seth  Horner,  tuba 
Susan  Nowicki,  piano 

Quartet  in  B  minor,  Op.  1 1  Samuel  Barber 

Molto  allegro  e  appassionato  (191 0—8 1 ) 

Molto  adagio — Molto  allegro  (come  prima) 

Johannes  Dickbauer,  violin 
Quan  Yuan,  violin 
Hanna  Lee,  viola 
Eugena  Chang,  cello 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Barber  quartet  was  prepared  by  Steven  Tenenbom. 


Eugena  Chang  from  Hacienda  Heights,  Calif.,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2001. 

Johannes  Dickbauer  from  Kremsmiinster,  Austria,  is  a  student  of  Pamela 
Frank  and  entered  Curtis  in  2002. 

Seth  Horner  from  Eugene,  Ore.,  is  a  student  of  Paul  Krzywicki  and 
entered  Curtis  in  2003. 

Nadia  Christina  Kyne  from  Surrey,  British  Columbia,  is  a  student  of 
Jeffrey  Khaner  and  entered  Curtis  in  2003. 

Hanna  Lee  from  Gumisi,  Korea,  is  a  student  of  Roberto  Diaz  and  entered 
Curtis  in  2004- 

Milena  Pajaro-van  de  Stadt  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Quan  Yuan  from  Beijing  is  a  student  of  Joseph  Silverstein  and  entered 
Curtis  in  2004. 


Samuel  Barber  (Composition  '34) 
Susan  Nowicki,  opera  and  voice  coach 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 

Note:  //  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Saturday,  December  2,  2006 

Graduation  Recital:  Frederic  Antoun,  tenor 

Mikael  Eliasen,  piano 

Field  Concert  Hall,  8  p.m. 


Donaudy 


"O  del  mio  amato  ben" 
"Vaghissima  sembianza' 


Duparc  "Chanson  triste" 

"Le  manoir  de  Rosemonde" 

"Phidyle" 

"Soupir" 

Liszt  Selections  from  Tre  sonetti  di  Petrarca: 

"V  vidi  in  terra  angelici  costumi"  (Sonnet  No.  123) 
"Pace  non  trovo"  (Sonnet  No.  104) 

Rachmaninoff  "Arion,"  Op.  34,  No.  5 
"Siren',"  Op.  21,  No.  5 
"Ne  poy,  krasavitsa,"  Op.  4,  No.  4 
"Vesennie  vody,"  Op.  14,  No.  1 1 
"Son,"  Op.  8,  No.  5 


Respighi 


"Nebbie' 


R.  Strauss         "Cacilie,"  Op.  27,  No.  2 

"Die  Nacht,"  Op.  10,  No.  3 
"Heimliche  aufforderung,"  Op.  27,  No. 
"Morgen,"  Op.  27,  No.  4 


Tos 


'L'alba  separa  dalla  luce  l'ombra' 
'Lasciami!  Lascia  ch'io  respiri" 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list). 
New  calendars  are  available  every  other  Friday . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?»> 

Twenty-Third  Student  Recital 

Saturday,  December  2,  2006 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital:  Frederic  Antoun,  tenor, 
Mikael  Eliasen,  piano 

Tre  sonetti  di  Petrarca,  selections  Franz  Liszt 

"Pace  non  trovo"  (Sonnet  No.  104)  (1811-86) 
T  vidi  in  terra  angelici  costumi"  (Sonnet  No.  123) 


'Chanson  triste" 

'Le  manoir  de  Rosemonde' 

'Soupir" 

Thidyle" 


Henri  Duparc 
(1848-1933) 


'Heimliche  aufforderung,"  Op.  27,  No.  3 
'Die  Nacht,"  Op.  10,  No.  3 
'Morgen,"  Op.  27,  No.  4 
'Cacilie,"  Op.  27,  No.  2 


Richard  Strauss 
(1864-1949) 


Intermission 


"Nebbie" 


Ottorino  Respighi 
(1879-1936) 


"O  del  mio  amato  ben" 


"Lasciami!  Lascia  ch'io  respiri" 


"Vaghissima  sembianza" 

"L'alba  separa  dalla  luce  l'ombra" 

"Son,"  Op.  8,  No.  5 
"Ne  poy,  krasavitsa,"  Op.  4,  No.  4 
"Arion,"  Op.  34,  No.  5 
"Siren',"  Op.  21,  No.  5 
"Vesennie  vody,"  Op.  14,  No.  11 


Stefano  Donaudy 
(1879-1925) 

Francesco  Paolo  Tosti 
(1846-1916) 

Donaudy 

Tosci 

Sergei  Rachmaninoff 
(1873-1943) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

Frederic  Antoun  (Opera  '06)  from  Montreal  was  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2003. 

Mikael  Eliasen,  faculty 
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Frederic  Antoun,  tenor,  graduation  recital 
Mikael  Eliasen,  piano 
Saturday,  December  2,  2006 


Please  hold  all  applause  until  the  end  of  each  set.  Thank 


MUSIC  BY  FRANZ  LISZT 

Selections  from  Tre  Sonetti  di  Petrarca 


"Pace  non  trovo"  (Sonnet  No.  104)  ("I  find  no  peace") 

Text  by  Francesco  Petrarca 


Pace  non  trovo,  e  non  ho  da  far 
guerra, 

E  temo,  e  spero,  ed  ardo,  e  son  un 
ghiaccio: 


I  find  no  peace,  but  for  war  am  not 
inclined; 

I  fear,  yet  hope;  I  burn,  yet  am  turned 
to  ice; 

E  volo  sopra  '1  cielo,  e  giaccio  in  terra;      I  soar  in  the  heavens,  but  lie  upon  the 


E  nulla  stringo,  e  tutto  '1  mondo 
abbraccio. 


ground; 

I  hold  nothing,  though  I  embrace  the 
whole  world. 


Tal  m'ha  in  priggion,  che  non  m'apre,      Love  has  me  in  a  prison  which  he 


ne  serra, 
Ne  per  suo  mi  ritien,  ne  scioglie  i 
laccio, 

E  non  m'uccide  Amor,  e  non  mi 
sferra; 

Ne  mi  vuol  vivo,  ne  mi  trahe 
d'impaccio. 


neither  opens  nor  shuts  fast; 
he  neither  claims  me  for  his  own  nor 

loosens  my  noose; 
he  neither  slays  nor  unshackles  me; 
he  would  not  have  me  live,  yet  leaves 

me  with  my  torment. 


Veggio  senz'occhi;  e  non  ho  lingua  e 
grido; 

E  bramo  di  perir,  e  cheggio  aita; 


Eyeless  1  gaze,  and  tongueless  I  cry 
out; 

I  long  to  perish,  yet  plead  for  relief; 


Ed  ho  in  odio  me  stesso,  ed  amo  altrui:     I  hate  myself,  but  love  another. 


I  feed  on  grief,  yet  weeping,  laugh; 
death  and  life  alike  repel  me; 
and  to  this  state  I  have  come,  my  lady, 
because  of  you. 

Translation  copyright  ©  by  Lionel  Salter,  printed  with  permission  from  recmusic.org 


Pascomi  di  dolor;  piangendo  rido; 
Egualmente  mi  spiace  morte  e  vita. 
In  questo  stato  son,  Donna,  per  Voi. 


1'  vidi  in  terra  angelici  costumi"  (Sonnet  No.  123)  ("On  earth  I  beheld 
ngelic  grace") 

ext  by  Francesco  Petrarca 

vidi  in  terra  angelici  costumi,  On  earth  I  beheld  angelic  grace, 

celesti  bellezze  al  mondo  sole;  and  heavenly  beauty  unmatched  in 
al  che  di  rimembrar  mi  giova,  e  dole:  this  world, 

Zhe  quant'io  miro,  par  sogni,  ombre,  e  such  as  to  rejoice  and  pain  my 


fumi. 


vidi  lagrimar  que'  duo  bei  lumi, 
-h'han  fatto  mille  volte  invidia  al 
sole; 

Id  udV  sospirando  dir  parole 

-he  farian  gir  i  monti,  e  stare  i  fiumi. 


mor!  senno!  valor,  pietate,  e  dogli 
acean  piangendo  un  piu  dolce 

concento 
ogni  altro,  che  nel  mondo  udir  si 

soglia. 

d  era  '1  cielo  all'armonia  s'intento 
he  non  si  vedea  in  ramo  mover 
foglia. 

anta  dolcezza  avea  pien  l'aer  e  '1 
vento. 


memory, 
which  is  so  clouded  with  dreams, 
shadows,  and  mists. 

And  I  saw  tears  spring  from  those  two 

bright  eyes, 
which  many  a  time  have  put  the  sun 

to  shame, 
and  heard  words  unuttered  with  such 

sighs 

as  to  move  the  mountains  and  halt  the 
rivers. 

Love,  wisdom,  excellence,  pity,  and 
grief 

made  in  that  protest  a  sweeter  concert 
than  any  other  to  be  heard  on  earth. 


And  heaven  on  that  harmony  was  so 
intent 

that  not  a  leaf  upon  the  bough  was 

seen  to  stir, 
such  sweetness  had  filled  the  air  and 

winds. 


ranslanon  copyright  ©  by  Lionel  Salter,  printed  with  permission  from  recmusic.org 


MUSIC  BY  HENRI  DUPARC 


"Chanson  triste"  ("Song  of  Sadness") 

Text  by  Jean  Lahor,  from  L'  Illusion 

Dans  ton  coeur  dort  un  clair  de  lune 
Un  doux  clair  de  lune  d'ete, 
Et  pour  fuir  la  vie  importune, 
Je  me  noierai  dans  ta  claret. 


Moonlight  slumbers  in  your  heart 
A  gentle  summer  moonlight, 
And  to  escape  the  cares  of  life 
I  shall  drown  myself  in  your  light. 


J'oublierai  les  douleurs  passees, 
Mon  amour,  quand  tu  berceras 
Mon  triste  coeur  et  mes  pensees 
Dans  le  calme  aimant  de  tes  bras. 

Tu  prendras  ma  tete  malade 
Oh!  quelquefois,  sur  tes  genoux, 
Et  lui  diras  une  ballade 
Qui  semblera  parler  de  nous. 

Et  dans  tes  yeux  pleins  de  tristesse 
Dans  tes  yeux  alors  je  boirai 
Tant  de  baisers  et  de  tendresses 
Que  peut-etre  je  guerirai. 
Translation  copyright  ©  by  Richard  Stokes, 


I  shall  forget  past  sorrows, 
My  sweet,  when  you  cradle 
My  sad  heart  and  my  thoughts 
In  the  loving  calm  of  your  arms. 

You  will  rest  my  poor  head, 
Ah!  sometimes  on  your  lap, 
And  recite  to  it  a  ballad 
That  will  seem  to  speak  of  us. 

And  from  your  eyes  full  of  sorrow 
From  your  eyes  I  shall  then  drink 
So  many  kisses  and  so  much  love 
That  perhaps  I  shall  be  healed. 

printed  with  permission  from  recmusic.org 


"Le  manoir  de  Rosemonde"  ("Rosamonde's  Manor  House") 

Text  by  Robert  de  Bonnieres 

De  sa  dent  soudaine  et  vorace,  Love,  like  a  dog,  has  bitten  me 

Comme  un  chien  1'  amour  m'a  mordu      with  its  sudden,  voracious  teeth  ... 

Come,  the  trail  of  spilt  blood 
En  suivant  mon  sang  repandu,  will  enable  you  to  follow  my  tracks  . . . 

Va,  tu  pourras  suivre  ma  trace  ... 


Prends  un  cheval  de  bonne  race, 
Pars,  et  suis  mon  chemin  ardu, 
Fondriere  ou  sentier  perdu, 
Si  la  course  ne  te  harasse! 


Take  a  horse  of  good  pedigree 
and  set  off  on  the  arduous  route  I 
took, 

through  swamps  and  overgrown  paths, 
if  that's  not  too  exhausting  a  ride  for 

you! 


En  passant  par  ou  j'ai  passe, 
Tu  verras  que  seul  et  blesse 
J'  ai  parcouru  ce  triste  monde. 


As  you  pass  where  I  passed, 
you  will  see  that  I  traveled 
alone  and  wounded  through  this  sad 
world. 


it  qu'ainsi  je  m'en  fus  mourir  And  thus  went  off  to  my  death 

Jien  loin,  bien  loin,  sans  decouvrir  far,  far  away,  without  ever  finding 
|,e  bleu  manoir  de  Rosamonde.  Rosemonde's  blue  manor-house. 

\anslation  copyright  ©  2001  by  Peter  Low,  printed  with  permission  from  recmusic.org 


Soupir" 

"ext  by  Rene-Francois  Sully-Prudhomme 

■Je  jamais  la  voir  ni  l'entendre, 
Je  jamais  tout  haut  la  nommer, 
/lais,  fidele,  toujours  l'attendre, 
"oujours  l'aimer! 

Xivrir  les  bras,  et,  las  d'attendre, 
ur  la  neant  les  refermer! 
Aais  encore,  toujours  les  lui  tendre 
'oujours  l'aimer. 


Never  to  see  or  hear  her, 

never  to  name  her  aloud, 

but  faithfully  always  to  wait  for  her 

and  love  her. 

To  open  my  arms  and,  tired  of 

waiting, 
to  close  them  on  nothing, 
but  still  always  to  stretch  them  out  to 

her 

and  to  love  her. 


di!  ne  pouvoir  que  les  lui  tendre 
t  dans  les  pleurs  se  consumer, 
lais  ces  pleurs  toujours  les  repandre, 
oujours  l'aimer... 


To  only  be  able  to  stretch  them  out  to 
her, 

and  then  to  be  consumed  in  tears, 
but  always  to  shed  these  tears, 
always  to  love  her. 


Je  jamais  la  voir  ni  l'entendre, 
le  jamais  tout  haut  la  nommer, 
lais  d'un  amour  toujours  plus  tendre 
oujours  l'aimer.  Toujours! 


Never  to  see  or  hear  her, 
never  to  name  her  aloud, 
but  with  a  love  that  grows  ever  more 

tender, 
always  to  love  her.  Always! 
ranslation  by  copyright  ©  2002  by  Faith  J.  Cormier,  printed  with  permission 


"Phidyle" 

Music  by  Henri  Duparc 

Text  by  Charles-Marie-Rene  Leconte  de  Lisle 

L'herbe  est  molle  au  sommeil 
Sous  les  frais  peupliers, 
Aux  pentes  des  sources  moussues  < 
Qui  dans  les  pres  en  fleur 
Germant  par  mille  issues, 
Se  perdent  sous  les  noirs  halliers. 

Repose,  6  Phidyle!  Midi  sur  les 

feuillages 
Rayonne  et  t'invite  au  sommeil. 
Par  le  trefle  et  le  thym,  seules 

en  plein  soleil, 
Chantent  les  abeilles  volages; 

Un  chaud  parfum  circule  au  detour 

des  sentiers, 
La  rouge  fleur  des  bles  s'incline, 
Et  les  oiseaux,  rasant  de  l'aile  la 
colline, 

Cherchent  l'ombre  des  eglantiers. 

Mais,  quand  l'Astre,  incline  sur  sa 

courbe  eclatante, 
Verra  ses  ardeurs  s'apaiser. 
Que  ton  plus  beau  sourire  et  ton 

meilleur  baiser 
Me  recompensent  de  l'  attente! 


The  grass  is  soft  for  sleeping 
Under  the  fresh  poplars, 
On  the  slopes  by  the  mossy  springs, 
Which  in  the  flowery  meadow 
Arise  in  a  thousand  rills, 
To  be  lost  under  dark  thickets. 

Rest,  oh  Phidyle!  The  midday  sun  on 

the  leaves 
Is  shining  and  invites  you  to  sleep! 
In  the  clover  and  the  thyme,  alone  in 

full  sunlight 
The  hovering  bees  are  humming; 

A  warm  fragrance  haunts  the  winding 
paths, 

The  red  poppy  of  the  cornfield  droops 
And  the  birds,  skimming  the  hill  on 

the  wing, 
Seek  the  shade  of  the  sweet  briar. 

But  when  the  sun,  sinking  lower  on  its 

resplendent  orbit, 
Finds  its  fire  abated. 
Let  your  loveliest  smile  and  your  most 

ardent  kiss 
Reward  me  for  my  waiting! 


Translation  copyright  ©  by  Winifred  Radford,  courtesy  of  www .lieder .net 


MUSIC  BY  RICHARD  STRAUSS 


"Heimliche  aufforderung,"  Op.  27,  No.  3  ("Secret  Invitation") 

Text  by  John  Henry  Mackay 

Auf,  hebe  die  funkelnde  Schale  empor     Up,  raise  the  sparkling  cup  to  your 


zum  Mund, 
Und  trinke  beim  Freudenmahle  dein 

Herz  gesund. 
Und  wenn  du  sie  hebst,  so  winke  mir 

heimlich  zu, 
Dann  lachle  ich  und  dann  trinke  ich 

still  wie  du  ... 


lips, 

And  drink  your  heart's  fill  at  the 

joyous  feast. 
And  when  you  raise  it,  so  wink 

secretly  at  me, 
Then  I'll  smile  and  drink  quietly,  as 

you  ... 


Und  still  gleich  mir  betrachte  um  uns 
das  Heer 

Der  trunknen  Zecher — verachte  sie 

nicht  zu  sehr. 
Nein,  hebe  die  blinkende  Schale, 

gefullt  mit  Wein, 
Und  lafi  beim  larmenden  Mahle  sie 

gliicklich  sein. 


And  quietly  as  I,  look  around  at  the 
crowd 

Of  drunken  revelers — don't  think  too 

ill  of  them. 
No,  lift  the  twinkling  cup,  filled  with 

wine, 

And  let  them  be  happy  at  the  noisy 
meal. 


Doch  hast  du  das  Mahl  genossen,  den 

Durst  gestillt, 
Dann  verlasse  der  lauten  Genossen 

festfreudiges  Bild, 
Jnd  wandle  hinaus  in  den  Garten 

zum  Rosenstrauch, 


But  when  you've  savored  the  meal, 

your  thirst  quenched, 
Then  quit  the  loud  gathering's  joyful 

fest, 

And  wander  out  into  the  garden,  to 
the  rosebush, 


Don  will  ich  dich  dann  erwarten  nach    There  shall  I  await  you,  as  often  of 
altem  Brauch,  old. 


Jnd  will  an  die  Brust  dir  sinken,  eh  And  ere  you  know  it  shall  I  sink  upon 

du's  gehofft,  your  breast, 

Jnd  deine  Kiisse  trinken,  wie  ehmals  And  drink  your  kisses,  as  so  often 

oft,  before, 

Jnd  flechten  in  deine  Haare  der  Rose  And  twine  the  rose's  splendor  into 

Pracht.  your  hair. 

3  Komm,  du  wunderbare,  ersehnte  Oh,  come,  you  wondrous,  longed-for 

Nacht!  night! 
translation  copyright  ©  by  Lawrence  Snyder  and  Rebecca  Plack  from  recmusic.org 


"Die  Nacht,"  Op.  10,  No.  3  ("The  Night") 

Text  by  Hermann  von  Gilm  zu  Rosenegg 


Aus  dem  Walde  tritt  die  Nacht, 
Aus  den  Baumen  schleicht  sie  leise, 
Schaut  sich  um  im  weitem  Kteise, 
Nun  gib  acht. 

Alle  Lichtet  dieser  Welt, 

Alle  Blumen,  alle  Farben 

Loscht  sie  aus  und  stiehlt  die  Garben 

Weg  vom  Feld. 

Alles  nimmt  sie,  was  nur  hold, 
Nimmt  das  Silber  weg  des  Stromes, 
Nimmt  vom  Kupferdach  des  Domes 
Weg  das  Gold. 


Night  steps  out  of  the  woods, 
And  sneaks  softly  out  of  the  trees, 
Looks  about  in  a  wide  circle, 
Now  beware. 

All  the  lights  of  this  earth, 

All  flowers,  all  colors 

It  extinguishes,  and  steals  the  sheaves 

From  the  field. 

It  takes  everything  that  is  dear, 
Takes  the  silver  from  the  stream, 
Takes  away,  from  the  cathedral's 

copper  roof, 
The  gold. 


Ausgeplundert  steht  der  Strauch,  The  shrubs  stand  plundered, 

Rucke  naher,  Seel  an  Seele;  Draw  nearer,  soul  to  soul; 

O  die  Nacht,  mir  bangt,  sie  stehle  Oh,  I  fear  the  night  will  also  steal 

Dich  mir  auch.  You  from  me. 

Translation  copyright  ©  by  Lawrence  Snyder  and  Rebecca  Plack,  printed  with  permission  from 
recmusic.org 


"Morgen,"  Op.  27,  No.  4  ("Tomorrow") 

Text  by  John  Henry  Mackay 

Und  morgen  wird  die  Sonne  wieder 

scheinen, 
und  auf  dem  Wege,  den  ich  gehen 

werde, 

wird  uns,  die  Seligen,  sie  wieder  einen 
inmitten  dieser  sonnenatmenden  Erde 


And  tomorrow  the  sun  will  shine 
again, 

and  on  the  path  I  will  take, 
it  will  unite  us  again,  we  happy  ones, 
upon  this  sun-breathing  earth  ... 


Und  zu  dem  Strand,  dem  weiten, 

wogenblauen, 
werden  wir  still  und  langsam 

niedersteigen, 
stumm  werden  wir  uns  in  die  Augen 

schauen, 

und  auf  uns  sinkt  des  Gluckes  grosses 

Schweigen. 
Translation  copyright  ©  by  Emily  Ezust,  from 


And  to  the  shore,  the  wide  shore  with 

blue  waves, 
we  will  descend  quietly  and  slowly; 
we  will  look  mutely  into  each  other's 

eyes 

and  the  silence  of  happiness  will  settle 
upon  us. 

he  Lied  and  Art  Song  Texts  Page,  lieder.net 


"Cacilie,"  Op.  27,  No.  2  ("Cecily") 
Text  by  Heinrich  Hart 

Wenn  du  es  wiiBtest, 
Was  traumen  heiBt  von  brennenden 
Kiissen, 

Von  Wandern  und  Ruhen  mit  der 

Geliebten, 

Aug  in  Auge, 

Und  kosend  und  plaudernd, 
Wenn  du  es  wiiBtest, 
Du  neigtest  dein  Herz! 

Wenn  du  es  wiiBtest, 

Was  bangen  heiBt  in  einsamen 

Nachten, 
Umschauert  vom  Sturm,  da  niemand 

trostet 

Milden  Mundes  die  kampfmiide  Seele, 
Wenn  du  es  wiiBtest, 
Du  kamest  zu  mir. 


Wenn  du  es  wiiBtest, 

Was  leben  heiBt,  umhaucht  von  der 

Gottheit  Weltschaffendem  Atem, 
Zu  schweben  empor,  lichtgetragen, 
Zu  seligen  Hohn, 
Wenn  du  es  wiiBtest, 
Du  lebtest  mit  mir! 

Translation  copyright  ©  by  Emily  Ezust,  from 


If  you  only  knew 

what  it's  like  to  dream  of  burning 
kisses, 

of  wandering  and  resting  with  one's 

beloved, 
eye  turned  to  eye, 
and  cuddling  and  chatting, 
if  you  only  knew, 

you  would  incline  your  heart  to  me! 
If  you  only  knew 

what  it's  like  to  feel  dread  on  lonely 
nights, 

surrounded  by  a  raging  storm,  while 

no  one  comforts 
with  a  mild  voice  your  struggle-weary 

soul, 
if  you  only  knew, 
you  would  come  to  me. 

If  you  only  knew, 

what  it's  like  to  live,  surrounded  by 

God's  world-creating  breath, 
to  float  up,  carried  by  the  light, 
to  blessed  heights, 
if  you  only  knew, 
then  you  would  live  with  me! 
he  Lied  and  Art  Song  Texts  Page,  lieder.net 


"Nebbie"  ("Fog") 

Music  by  Ottorino  Respighi 
Text  by  Ada  Negri 

Soffro,  Ionian  lontano 
Le  nebbie  sonnolente 
Salgono  dal  tacente  piano. 

Alto  gracchiando,  i  corvi, 
Fidati  all'ali  nere, 
Traversan  le  brughiere  torvi. 

Dell'aere  ai  morsi  crudi 
Gli  addolorati  tronchi 
Offron,  pregando,  i  brochi  nudi. 
Come  ho  freddo! 


I  suffer.  Far,  far  away 

The  sleeping  fog 

Rises  from  the  quiet  plain. 

Shrilly,  cawing,  the  crows, 
Trusting  their  black  wings, 
Traverse  the  moors,  grimly. 

To  the  raw  bites  of  air 
The  sorrowful  tree  trunks 
Offer,  praying,  their  bare  branches. 
How  cold  I  am! 


Son  sola; 

Pel  grigio  ciel  sospinto 
Un  gemito  destinto  vola; 


I  am  alone; 

Driven  through  the  gray  sky 
A  groan  of  the  dead  soars. 


E  mi  ripete:  Vieni; 

E  buia  la  vallata. 

O  triste,  o  disamata,  vieni! 

Translation  by  copyright  ©  2004  by  Robert  Gt 


And  repeats  to  me:  come; 
The  valley  is  dark. 
Oh  sad  one,  oh  unloved  one,  come! 
ady,  printed  with  permission  from  recmusic.org 


"O  del  mio  amato  ben"  ("Oh,  lost  enchantment  of  my  dearly  beloved") 

Music  by  Stefano  Donaudy 
Text  by  Alberto  Donaudy 


O  del  mio  amato  ben  perduto  incanto! 

Lungi  e  dagli  occhi  miei 

chi  m'  era  gloria  e  vanto! 

Or  per  le  mute  stanze 

sempre  lo  cerco  e  chiamo 

con  pieno  il  cor  di  speranze? 

Ma  cerco  invan,  chiamo  invan! 

E  il  pianger  m'e  si  caro, 

che  di  pianto  sol  nutro  il  cor. 


Oh,  lost  enchantment  of  my  dearly 

beloved! 
Far  from  my  eyes  is  he 
who  was,  to  me,  glory  and  pride! 
Now  through  the  empty  rooms 
I  always  seek  him  and  call  him 
with  a  heart  full  of  hopes? 
But  I  seek  in  vain,  I  call  in  vain! 
And  the  weeping  is  so  dear  to  me, 
that  with  weeping  alone  I  nourish  my 

heart. 


Mi  sembra,  senza  lui,  triste  ogni  loco. 
Notte  mi  sembra  il  giorno; 
mi  sembra  gelo  il  foco. 
Se  pur  talvolta  spero 
di  darmi  ad  altra  cura, 


It  seems  to  me,  without  him,  sad 

everywhere. 
The  day  seems  like  night  to  me; 
the  fire  seems  cold  to  me. 
If,  however,  I  sometimes  hope 


sol  mi  tormenta  un  pensiero: 
Ma,  senza  lui,  che  faro? 
Mi  par  cosi  la  vita  vana  cosa 
senza  il  mio  ben. 


to  give  myself  to  another  cure, 
one  thought  alone  torments  me: 
But  without  him,  what  shall  I  do? 
To  me,  life  seems  a  vain  thing 
without  my  beloved. 


Translation  by  copyright  ©  by  Donna  Bareket,  printed  with  permission  from  recmusic.org 


"Lasciami!  Lascia  ch'io  respiri" 

Music  by  Franco  PaoloTosti 
Text  by  Gabriele  d'  Annunzio 

Lasciami!  Lascia  ch'io  respiri, 
lascia  ch'  io  mi  sollevi!  Ho  il  gelo 

nelle  vene. 
Ho  tremato.  Ho  nel  cor  non  so  che 

ambascia  ... 
Ahime,  Signore,  e  il  giorno!  II  giorno 

viene! 

Ch'io  non  lo  veda!  Premi  la  tua  bocca 
su'  miei  cigli,  il  tuo  cuore  sul  mio 
cuore! 

Tutta  l'erba  s'insanguina  d'amore. 
La  vita  se  ne  va,  quando  trabocca. 

Trafitta  muoio,  e  non  dalla  tua  spada. 
Mi  si  vuota  il  mio  petto,  e  senza 

schianto. 
Non  e  sangue?  Ahi,  Signore,  e  la 

rugiada! 
L'alba  piange  su  me  tutto  il  suo 

pianto. 


Leave  me!  Allow  me  to  breathe, 
allow  me  to  rise!  I  have  ice  in  my 
veins. 

I  have  trembled.  I  have  in  my  heart  a 
sorrow  which  I  cannot  explain  ... 

Alas,  Lord,  it  is  daylight!  The  day 
comes! 

That  I  may  not  see  it!  Press  your 
mouth  on  my  eyes,  your  heart  on 
my  heart! 

All  the  grass  is  bloodstained  with  love. 
Life  goes  away  when  it  overflows. 

Pierced  I  die,  and  not  from  your 
sword. 

My  breast  empties  itself  without  a 
pause. 

Is  it  not  blood?  Ah,  Lord,  it  is  the 
dew! 

The  dawn  cries  over  me  with  its  wet 
tears. 


Translation  by  Corradina  Caporello 


"Vaghissima  sembianza"  ("Very  charming  image") 

Music  by  Stefano  Donaudy 
Text  by  Alberto  Donaudy 


Vaghissima  sembianza  d'antica  donna 
amata, 

chi,  dunque,  v'ha  ritratta  contanta 

simiglianza 
ch'io  guardo,  e  parlo,  e  credo  d'avervi 

a  me 

davanti  come  ai  bei  di  d'amor? 


Very  charming  image  of  a  woman 

formerly  loved, 
who,  then,  has  portrayed  you  with  so 

much  similarity 
that  1  look,  and  I  speak,  and  I  believe 

to  have  you 
before  me  as  in  the  beautiful  days  of 

love? 


La  cara  rimembranza  che  in  cor  mi  s'e 
destata 

si  ardente  v'ha  gia  fatta  rinascer  la 

speranza, 
che  un  bacio,  un  voto,  un  grido 

d'amore 

piu  non  chiedo  che  a  lei  che  muta  e 
ognor. 

Translation  by  copyright  ©  by  Donna  Bareket,  printed  with  permission  from  recmusic.org 


The  dear  remembrance  which  has 

been  awakened 
in  my  heart  so  ardently  has  revived  my 
hopes, 

so  that  a  kiss,  a  vow,  a  cry  of  love, 
more  I  do  not  ask  of  her  who  is  silent 
forever. 


"L'alba  separa  dalla  luce  l'ombra"  ("The  dawn  divides  darkness  from  the 
light") 

Music  by  Franco  PaoloTosti 
Text  by  Gabriele  d'  Annunzio 


L'alba  separa  dalla  luce  l'ombra, 
E  la  mia  volutta  dal  mio  desire. 
O  dolce  stelle,  e  1'  ora  di  morire. 
Un  piu  divino  amor  dal  ciel  vi 
sgombra. 


The  dawn  divides  the  darkness  from 

the  light, 
And  my  sensual  pleasure  from  my 

desire, 

O  sweet  stars,  the  hour  of  death  is  now 
at  hand: 

A  love  more  holy  sweeps  you  from  the 
skies. 


Pupille  ardenti,  O  voi  senza  ritorno 
Stelle  tristi,  spegnetevi  incorrotte! 
Morir  debbo.  Veder  non  voglio  il 
giorno, 

Per  amor  del  mio  sogno  e  della  notte. 


Gleaming  eyes,  O  you  who'll  ne'er 
return, 

sad  stars,  snuff  out  your  uncorrupted 
light! 

I  must  die,  I  do  not  want  to  see  the 
day, 

For  love  of  my  own  dream  and  of  the 
night. 


Chiudimi,  O  Notte,  nel  tuo  sen 

materno, 
Mentre  la  terra  pallida  s'irrora. 
Ma  che  dal  sangue  mio  nasca  l'aurora 
E  dal  sogno  mio  breve  il  sole  eterno! 


Envelop  me,  O  Night  in  your 

maternal  breast, 
While  the  pale  earth  bathes  itself  in 

dew; 

But  let  the  dawn  rise  from  my  blood 
And  from  my  brief  dream  the  eternal 
sun! 


Translation  by  copyright  ©  by  Antonio  Giuliano,  printed  with  permission  from  recmusic.org 


MUSIC  BY  SERGEI  RACHMANINOFF 

"Son,"  Op.  8,  No.  5  ("Dream") 

Text  by  Aleksey  Nikolayevich  Pleshcheyev 

I  u  menja  byl  kraj  rodnoj; 
Prekrasen  on! 

Tarn  jel'  kachalas'  nado  mnoj  . . . 
No  to  byl  son! 


And  I  once  had  a  homeland; 

it  was  beautiful! 
There  was  a  pine  tree  gently  swaying 

over  me  . . . 
But  that  was  a  dream! 


Sem'ja  druzej  zhiva  byla. 
So  vsekh  storon 
Zvuchali  mne  ljubvi  slova  ... 
No  to  byl  son! 

Translation  by  Ghenady  Meirson 


Family  and  friends  were  alive  then. 
From  everywhere 
I  heard  the  words  of  love  . . . 
But  that  was  a  dream! 


"Ne  poy,  krasavitsa,"  Op.  4,  No.  4  ("Oh,  never  sing  to  me  again") 

Text  by  Aleksandr  Sergeyevich  Pushkin 


Ne  poj,  krasavica,  pri  mne 
Ty  pesen  Gruziji  pechal'noj; 
Napominajut  mne  oni 
Druguju  zhizn'  i  bereg  dal'nij. 


Do  not  sing,  my  beauty,  to  me 
Your  sad  songs  of  Georgia; 
They  remind  me 

Of  that  other  life  and  distant  shore. 


Uvy,  napominajut  mne, 
Tvoji  zhestokije  napevy, 
I  step',  i  noch',  i  pri  lune 
Cherty  dalekoj,  bednoj  devy! 

Ja  prizrak  milyj,  rokovoj, 
Tebja  uvidev,  zabyvaju; 
No  ty  pojosh',  i  predo  mnoj 
Jego  ja  vnov'  voobrazhaju. 

Translation  copyright  ©  by  Anton  Bespalov  and  Rianne  Stam,  printed  with  permission  from 
recmusic.org 


Alas,  they  remind  me, 
Your  cruel  melodies, 
Of  the  steppe,  the  night,  and  moonlit 
Features  of  a  poor,  distant  maiden! 

That  sweet  and  fateful  apparition, 
I  forget  when  you  appear; 
But  you  sing,  and  before  me 
I  picture  that  image  anew. 


"Arion,"  Op.  34,  No.  5  ("Arion") 

Text  by  Aleksandr  Sergeyevich  Pushkin 


Nas  bylo  mnogo  na  chelne: 
Inyje  parus  naprjagali, 
Drugije  druzhno  upirali 

V  glub'  moshchny  vjosla. 

V  tishine, 

Na  rul'  sklonjas',  nash  kormishchik 
umnyj 

V  molchan'ji  pravil  gruznyj  chjoln; 
A  ja  bespechnoj  very  poln 
Plovcam  ja  pel  ... 

Vdrug  lono  voln 

Izmjal  s  naljotu  vikhor'  shumny  j  .. 
Pogib  i  kormshchik  i  plovec! 
Lish'  ja,  taj  instvennyj  pevec, 
Na  bereg  vybroshen  grozoju. 
Ja  gimny  prezhnije  poju, 
I  rizu  vlazhnuju  moju 
Sushu  na  solnce  pod  skaloju. 
Translation  by  Ghenady  Meirson 


We  were  many  on  the  vessel: 
Some  hoisted  the  sail, 
Others  together  strongly 
Were  rowing. 

In  the  quiet, 

On  to  wheel  leaning,  our  smart 
captain 

In  silence  piloted  heavy  freight; 
And  I  endlessly  faithful 
To  sailors  I  sang  . . . 

Suddenly  a  wall  of  waves 

A  storm  hit  loud  . . . 

Perished  the  captain  and  sailors! 

Only  I  the  mysterious  singer/poet, 

Onto  shore  thrown  by  the  storm. 

I  sing  old  hymns, 

And  my  wet  robe 

Dries  in  the  sun  under  a  cliff. 


"Siren'  ,"  Op.  21,  No.  5  ("The 

Text  by  Ekaterina  Beketova 

Po  utru,  na  zare, 

Po  rosistoj  trave, 

Ja  pojdu  svezhim  utrom  dyshat'; 

1  v  dushistuju  ten', 

Gde  tesnitsja  siren', 

Ja  pojdu  svoje  schast'  je  iskat'  . . . 


n 

In  the  morning,  at  daybreak, 

over  the  dewy  grass, 

I  will  go  to  breathe  the  crisp  dawn; 

and  in  the  fragrant  shade, 

where  the  lilac  crowds, 

I  will  go  to  seek  my  happiness  . . . 


V  zhizni  schast'  je  odno 

Mne  najti  suzhdeno, 

I  to  schast'  je  v  sireni  zhivjot; 

Na  zeljonykh  vetvjakh, 

Na  dushistykh  kistjakh 

Mojo  bednoje  schast'  je  cvetjot  ... 

Translation  by  copyright  ©  by  Anton  Bespalov 
recmiisic.org 


In  life,  only  one  happiness 
it  was  fated  for  me  to  discover, 
and  that  happiness  lives  in  the  lilacs; 
in  the  green  boughs, 
in  the  fragrant  bunches, 
my  poor  happiness  blossoms  . . . 
and  Rianne  Stam,  printed  with  permission  from 


"Vesennie  vody,"  Op.  14,  No.  1 1 

Text  by  Fyodor  Ivanovich  Tyutchev 

Jeshchjo  v  poljakh  belejet  sneg, 
A  vody  uzh  vesnoj  shumjat, 
Begut  i  budjat  sonnyj  breg, 
Begut  i  bleshchut,  i  glasjat. 


Oni  glasjat  vo  vse  koncy: 
"Vesna  idet, 
Vesna  idet! 

My  molodoj  vesny  goncy, 
Ona  nas  vyslala  vperjod. 
Vesna  idet, 
Vesna  idet!" 

I  tikhikh,  teplykh  majskikh  dnej 
Rumjanyj,  svetlyj  khorovod 
Tolpitsja  veselo  za  nej. 


Translation  by  copyright  ©  by  Yuri  Miteh 


^"Spring  Streams") 

The  fields  are  still  covered  with  white 
snow. 

But  the  streams  are  already  rolling  in  a 

spring  mood, 
Running  and  awakening  the  sleepy 

shore, 

Running  and  glittering  and 
announcing  loudly. 

They  are  announcing  loudly  to  every 

corner: 
"Spring  is  coming, 
Spring  is  coming! 
We  are  the  messengers  of  young 

Spring, 

She  has  sent  us  to  come  forward, 
Spring  is  coming, 
Spring  is  coming!" 
And  the  quiet,  warm  May  days 
Follow  her,  merrily  crowded 
Into  the  rosy,  bright  dancing  circle. 
,  printed  with  permission  from  recmusic .org 
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8  p.m.,  Field  Concert  Hall 
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Quartet  No.  2 
Lullaby  and  Doina 
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Feels  So  Baaad 
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Bright  and  Sassy 
Night  Music 
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Performed  by  Curtis  20-21,  an  ensemble  devoted  to  compositions  from 
the  twentieth  and  twenty-first  centuries. 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  21 5-893-5261 , 
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Forthcoming  Curtis  Performances 

Wednesday,  December  6 

The  Curtis  Chamber  Orchestra 

8  p.m.,  Perelman  Theater  at  the  Kimmel  Center 
Otto  Werner  Mueller,  conductor 
Timothy  Fain,  violin  ('98) 

Presented  by  Philadelphia  Chamber  Music  Society 

Beethoven     Leonore  Overture,  No.  1 
Violin  Concerto 
Symphony  No.  8 

Tickets:  $22 

For  tickets  call  2/5-569-8080  or  visit  www .philadelphiachambermusic .org. 
?•> 

Saturday,  December  9,  8  p.m. 

Sunday,  December  10,  2:30  p.m.  SOLD  OUT 

The  Curtis  Opera  Theatre:  The  Audition 

A  singing  theater  event,  loosely  based  on  Mozart's  Impresario 

8  p.m.,  Curtis  Opera  Studio 

Mikael  Eliasen,  musical  director 
Susan  Fenichell,  stage  director 
Lisa  Keller,  piano 

Operatic  and  musical  theater  works  by  Berlin,  Donizetti,  Handel, 
Mozart,  Puccini,  Rodgers  and  Hammerstein,  Rossini,  R.  Strauss,  Verdi, 
Villa-Lobos,  and  Weill. 

Tickets:  $15  (general  admission) 

Very  limited  seating  available 

For  tickets  call  215-893-7902  or  visit  wvuw.curtis.edu. 
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2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 
?*> 

Twenty-Fourth  Student  Recital 

Monday,  December  4,  2006 
Field  Concert  Hall,  8  p.m. 

Curtis  20-21 
conducted  by  Don  Liuzzi 

Bright  and  Sassy  Gunther  Schuller 

(b. 1925) 

Matthew  Neal  Kitzen-Abelson,  trumpet 
Stanford  L.  Thompson,  trumpet 
Corey  Klein,  horn 
Patrick  Hines,  horn 
David  Murray,  trombone 
Achilles  Liarmakopoulos,  trombone 
Seth  Horner,  tuba 
Don  Liuzzi,  conductor 

Sechs  Bagatellen  Gyorgy  Ligeti 

Allegro  con  spirito  (1923-2006) 
Rulento  lamentoso 
Allegro  grazioso 
Presto  ruvido 

Bela  Bartok  in  memoriam,  Adagio. mesto 
Moto  vivace  cappricioso 

Yoobin  Son,  flute 
Timothy  Sawyier,  oboe 
Johnny  Teyssier,  clarinet 
Harrison  Drake  Hollingsworth,  bassoon 
Ryan  Stewart,  horn 


Lullaby  and  Doina 


Osvaldo  Golijov 
(b.  1960) 


Nadia  Christina  Kyne,  flute 
Johnny  Teyssier,  clarinet 
Malwina  Sosnowski,  violin 
Milena  Pajaro-van  de  Stadt,  viola 
Samuel  Fletcher,  cello 
Paul  Kowert,  double  bass 
Don  Liuzzi,  conductor 

Intermission 

Feels  So  Baaad  Steven  Mackey 

(b.  1956) 

Sebastian  Shaojun  Chang,  electric  guitar 
Tien-Hsin  "Cindy"  Wu,  violin 
Patricia  Franceschy,  marimba 
Gabe  Globus-Hoenich,  percussion 

Mario  Davidovsky 
(b.  1934) 

Timothy  Sawyier,  oboe 

Quan  Ge,  violin 
Lisa  Steltenpohl,  viola 
Abraham  Feder,  cello 

Bohuslav  Martinu 
(1890-1959) 


Bella  Hristova,  violin 
Tien-Hsin  "Cindy"  Wu,  violin 
Andrew  Helmsworth,  oboe 
Johnny  Teyssier,  clarinet 
Harrison  Drake  Hollingsworth,  bassoon 
Stanford  L.  Thompson,  trumpet 
Kuok-man  Lio,  piano 
Don  Liuzzi,  conductor 


Quartet  No.  2 


Les  Rondes 

Poco  allegro 
Poco  andantino 
Allegro 

Tempo  di  valse 
Andantino 
Allegro  vivo 


Rejoice  in  the  Lamb 


Benjamin  Britten 
(1913-76) 


Ahreum  Han,  organ 
The  Curtis  Madrigal  Singers 
Matthew  Glandorf,  conductor 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

The  Ligeti  quintet  was  prepared  by  Daniel  Matsukawa. 

Sebastian  Shaojun  Chang  from  Orange  County,  Calif.,  is  a  student  of 
Jennifer  Higdon  and  entered  Curtis  in  2004. 

Abraham  Feder  from  Chicago  is  a  student  of  David  Soyer  and  Peter  Wiley 
and  entered  Curtis  in  2004- 

Samuel  Fletcher  from  Dallas  is  a  student  of  David  Soyer  and  entered  Curtis 
in  2003. 

Patricia  Franceschy  from  Veracruz,  Mexico,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in  2004- 

Quan  Ge  from  Anhui,  China,  is  a  student  of  Ida  Kavafian  and  entered 
Curtis  in  2002. 

Gabe  Globus-Hoenich  from  Montreal  is  a  student  of  Don  Liuzzi,  Rolando 
Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in  2004. 

Ahreum  Han  from  Tucker,  Ga.,  is  a  student  of  Alan  Morrison  and  entered 
Curtis  in  2004. 

Andrew  Helmsworth  from  Portland,  Ore.,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2005. 

Harrison  Drake  Hollingsworth  from  Kingwood,  Tex.,  is  a  student  of  Bernard 
Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2004. 

Seth  Horner  from  Eugene,  Ore.,  is  a  student  of  Paul  Krzywicki  and  entered 
Curtis  in  2003. 

Bella  Hristova  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2003. 

Matthew  Neal  Kitzen-Abelson  from  Collegeville,  Pa.,  is  a  student  of  David 
Bilger  and  Frank  Kaderabek  and  entered  Curtis  in  2005. 


Corey  Klein  from  Agoura  Hills,  Calif.,  is  a  student  of  Jerome  Ashby  and 
entered  Curtis  in  2006. 

Paul  Kowert  from  Madison,  Wise,  is  a  student  of  Edgar  Meyer  and  Harold 
Hall  Robinson  and  entered  Curtis  in  2004. 

Nadia  Christina  Kyne  from  Surrey,  British  Columbia,  is  a  student  of  Jeffrey 
Khaner  and  entered  Curtis  in  2003. 

Achilles  Liarmakopoulos  from  Athens  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2006. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto-Werner  Mueller 
and  entered  Curtis  in  2005. 

David  Murray  from  Bel  Air,  Md.,  is  a  student  of  Nitzan  Haroz  and  entered 
Curtis  in  2003. 

Milena  Pajaro-van  de  Stadt  from  Jacksonville,  Fla.,  is  a  student  of  Roberto 
Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Timothy  Savvyier  from  Chicago  is  a  student  of  Richard  Woodhams  and 
entered  Curtis  in  2004. 

Yoobin  Son  from  Sungnam  City,  Korea,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2003. 

Malwina  Sosnowski  from  Basel,  Switzerland,  is  a  student  of  Ida  Kavafian 
and  Joseph  Silverstein  and  entered  Curtis  in  2006. 

Lisa  Steltenpohl  from  North  Barrington,  111.,  is  a  student  of  Misha  Amory 
and  entered  Curtis  in  2002. 

Ryan  Stewart  from  Medford  Lakes,  N.J.,  is  a  student  of  Jerome  Ashby  and 
entered  Curtis  in  2004- 

Johnny  Teyssier  from  Shoreview,  Minn.,  is  a  student  of  Donald  Montanaro 
and  entered  Curtis  in  2004- 

Stanford  L.  Thompson  from  Decatur,  Ga.,  is  a  student  of  David  Bilger  and 
entered  Curtis  in  2005. 

Tien-Hsin  "Cindy"  Wu  from  Taipei,  Taiwan,  is  a  student  of  Victor 
Danchenko  and  Ida  Kavafian  and  entered  Curtis  in  2003. 

Matthew  Glandorf  (Organ  '91),  faculty 
Patrick  Hines,  guest  artist 
Don  Liuzzi,  faculty 


Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


KIMMEL  CENTER  •  PERELMAN  THEATER 
Wednesday  •  December  6  •  2006  •  8:00  pm 


Co-sponsored  by  The  Musical  Fund  Society  of  Philadelphia. 

THE  CURTIS  CHAMBER  ORCHESTRA 
OTTO-WERNER  MUELLER,  conductor 

With  Guest  Artist: 

TIMOTHY  FAIN,  violin 


A  concert  of  works  by  Ludwig  van  Beethoven  (1770-1827) 

Leonore  Overture  No.  1  in  C  Major,  Op.  138  (1807) 


Violin  Concerto  in  D  Major,  Op.  61  (1806) 
Allegro  ma  non  troppo 
Larghetto 
Rondo 

Timothy  Fain,  violin 


INTERMISSION 


Symphony  No.  8  in  F  Major,  Op.  93  (1812) 
Allegro  vivace  e  con  brio 
Allegretto  scherzando 
Tempo  di  Menuetto 
Allegro  vivace 


—Biographies  for  the  Curtis  Chamber  Orchestra, 
Otto- Werner  Mueller,  and  Timothy  Fain  are  on  pages  58  and  63— 
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Concerts  for  the  Community  Series 

Co-sponsored  by  The  Musical  Fund  Society  of  Philadelphia. 
Wednesday  •  December  6  •  2006  •  8:00  pm 


THE  CURTIS  CHAMBER  ORCHESTRA 
OTTO-WERNER  MUELLER,  conductor 

With  Guest  Artist: 

TIMOTHY  FAIN,  violin 


VIOLIN  I 

Stephanie  Jeong 
Shanshan  Yao 
Yoon-Jung  Yang 
Melissa  White 
Quan  Ge 
Jaram  Kim 


FLUTE 

Nadia  Kyne 
Yoobin  Son 


OBOE 

Alexandra  Lambertson 
Timothy  Sawyier 


VIOLIN  II 

Sylvia  Kim 
Bella  Hristova 
Cindy  Wu 
Xi  Chen 
Elena  Urioste 
Erin  Schreiber 


VIOLA 

Remi  Pelletier 
Emily  Deans 
Alex  Petersen 
Rose  Armbrust 
Vicki  Powell 


CELLO 

Angela  Park 
Bronwyn  Banerdt 
Yu-Wen  Wang 
Brook  Speltz 


DOUBLE  BASS 

Paul  Kowert 
Eric  Thompson 
Blake  Hinson 


CLARINET 

Rob  Patterson 
Johnny  Teyssier 
Yao  Guang  Zhai 


BASSOON 

Galina  Kiep 

Harrison  Hollingsworth 
Matthew  McDonald 


HORN 

Joe  Assi 
Ryan  Stewart 
Corey  Klein 
Rebekah  Daley 
Courtney  Prizrenac 


TRUMPET 

Rachel  Serber 
Matthew  Kitzen-Abelson 


TIMPANI 

Gabe  Globus-Hoenich 


Leonore  Overture  No.  1,  Op.  138  (1807) 
LUDWIG  VAN  BEETHOVEN 

Born  December  16, 1770,  in  Bonn 
Died  March  26, 1827,  in  Vienna 

■w-  *  -r-hen  he  started  work  on  his  only  opera  in  1804, 
\/\/  Beethoven  was  already  in  his  thirties.  Nor  did  this  story 

T  V  of  the  heroic  Leonore,  who  saves  her  political-prisoner 
husband  from  death  after  infiltrating  into  his  prison  disguised  as 
a  boy,  reach  its  final  1814  form  until  several  productions  and 
several  librettists  had  made  their  varied  contributions. 

It  took  the  composer  all  that  time,  moreover,  to  devise  an 
overture  that  satisfied  him.  The  second  and  third  Leonore 
overtures  both  incorporate  themes  from  the  opera,  and  in  the 
process  anticipate  its  dramatic  impact  in  a  way  that  is  damaging 
in  the  theater  but  makes  for  wonderful  results  in  the  concert  hall. 
The  Leonore  Overture  No.  1,  probably  written  in  1806  or  1807  for 
a  planned  production  in  Prague  but  unperformed  till  after 
Beethoven's  death,  has  an  economy  and  elan  that  fit  it  better 
for  the  opera  house.  It  concentrates  also,  in  contrast  with  the 
cosmic  drama  portrayed  in  the  other  two  Leonore  overtures,  on 
the  lighter  and  more  exuberant  aspects  of  the  story,  leaving 
the  treatment  of  those  darker  issues  to  the  actual  stage  action 
that  will  follow. 

$  f£   £  ff  # 

Violin  Concerto  in  D  Major,  Op.  61  (1806) 
LUDWIG  VAN  BEETHOVEN 

The  concerto  was  a  natural  mode  of  expression  for  a 
composer  struggling,  in  the  face  of  a  disastrous  physical 
handicap,  to  come  to  terms  with  society.  As  encroaching 
deafness  made  it  harder  for  Beethoven  to  communicate, 
literally,  with  his  fellow  men,  so  his  musical  dramatization  of  the 
relation  of  the  one  with  the  many  became  more  sharply  and 
poignantly  etched. 

Because  of  the  way  composers  came  to  handle  the  concerto 
later  in  the  19th  century,  there  is  a  common  belief  that  the 
element  of  virtuoso  display  is  the  fundamental  quality  of  the 
form.  A  careful  look  at  the  great  classical  concertos  suggests 
otherwise.  In  essence,  a  concerto  is  a  drama.  That  does  not 
mean  any  kind  of  crude  "battle"  between  soloist  and  orchestra, 
though  this  too  it  was  sometimes  to  become  in  later,  less  fastidious 


hands.  But  it  could  well  be  summed  up  as  a  medium  in  which  the 
individual  prevails  over  the  group. 

The  Violin  Concerto,  which  dates  from  the  midpoint  of 
Beethoven's  composing  career,  was  written  in  1806  for  the 
Austrian  violinist  Franz  Clement.  In  the  first  movement,  the 
uniformity  of  key  that  prevails  through  most  of  the  orchestra's 
long  first  exposition  of  themes  creates  a  true  sense  of  expectancy 
in  preparation  for  the  soloist's  entry.  (In  Beethoven's  first 
concertos  the  expectancy  had  been  dissipated,  because  the 
orchestra  did  too  much,  too  interestingly,  before  the  soloist 
entered.)  Here,  when  the  soloist  does  come  on  the  scene,  he 
dominates  it  with  a  tranquil  assurance  that  is  unprecedented:  his 
music  breathes  a  lofty  calm  prophetic  of  the  heights  Beethoven 
was  later  to  make  his  own.  The  music  demonstrates  a  certainty  of 
aim  rivaling  that  of  Mozart's  concertos,  and  its  scale  and  breadth 
are  larger. 

Just  before  the  end  of  the  first  movement,  Beethoven  affords 
the  soloist  the  traditional  opportunity  to  display  his  virtuosity  in 
a  solo  cadenza.  Not  being  a  violinist  himself,  he  did  not  leave  a 
cadenza  of  his  own  composition  as  he  did  for  the  first  four  piano 
concertos,  though  he  did  write  a  rather  strange  one,  including  a 
contribution  from  the  timpani,  for  the  piano-and-orchestra 
arrangement  he  made  of  the  concerto  in  1807.  The  most  popular 
of  the  many  cadenzas  composed  for  the  work  is  by  Fritz  Kreisler— 
but  on  this  occasion  our  soloist,  Timothy  Fain,  follows  the 
practice  of  Beethoven's  time  by  playing  one  of  his  own  devising. 

Beethoven's  most  original  single  contribution  to  the  evolution 
of  the  concerto  form  is  to  be  encountered  at  the  moment  when 
slow  movement  passes  into  finale:  this  point  of  articulation  he 
raised  to  the  level  of  high  poetry.  In  the  Violin  Concerto,  as  in  the 
other  three  late  concertos  (the  Fourth  and  Fifth  for  piano  and  the 
Triple  Concerto),  the  transition  is  accomplished  without  a  break 
and  to  wonderfully  dramatic  effect.  The  orchestral  violins  take  off 
the  mutes  that  have  been  on  throughout  the  slow  movement,  and 
the  music  suddenly  rouses  itself  to  plunge,  with  a  drastic 
change  of  key,  into  the  exuberant— yet  still  ethereal— rondo. 
The  sky  has  been  cleared  by  the  profundities  of  the  first  two 
movements,  and  the  soloist  leads  the  final  dance  with  delicate  wit 
and  cumulative  exhilaration. 
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Symphony  No.  8  in  F  Major,  Op.  93  (1812) 
LUDWIG  VAN  BEETHOVEN 


In  the  dazzling  light  of  the  Seventh  Symphony,  completed  in 
the  same  year,  it  is  all  too  easy  to  regard  the  genial  successor 
that  Beethoven  dubbed  his  "little  symphony"  as  a  miniature, 
even  a  retrogressive,  sort  of  work.  Yet  we  miss  a  vital  aspect  of 
Beethoven's  music  if  we  fail  to  discern  the  volcanic  power  that 
lies  just  beneath  its  surface  even  when  he  is  in  what  is  often 
referred  to  as  his  "unbuttoned"  mood. 

For  one  thing,  the  Eighth  Symphony's  dynamics  are  anything 
but  miniature,  especially  in  the  first  movement.  Continuing  his 
search  for  more  and  more  intensity  of  expression,  Beethoven 
even  has  recourse  to  the  direction  fff  ("very  loud,  and  then 
some"),  a  marking  rarely  found  in  his  music.  But  on  the  broader 
formal  level,  the  clue  to  the  Eighth  Symphony's  boldest  innovation 
is,  ironically,  to  be  found  in  a  feature  it  shares  with  the  Seventh: 
neither  symphony  has  a  really  slow  slow  movement.  The  tempo 
marking  of  the  Seventh's  famous  second  movement  gave 
Beethoven  some  trouble:  he  first  called  it  "Andante,"  but  then 
thought  that  suggested  too  slow  a  speed  and  changed  it  to 
"Allegretto."  With  this  marking  it  was  published,  though 
Beethoven  later  had  third  thoughts  on  the  subject.  About  the 
Allegretto  scherzando  of  the  Eighth  he  can  have  had  no  doubts: 
this  is  much  more  a  scherzo  than  a  slow  movement.  Its  main 
theme  is,  indeed,  the  same  as  that  of  the  jocular  Ta-ta-ta,  ta-ta- 
ta,  ta-ta-ta  canon  written  in  the  same  year  for  Johann  Nepomuk 
Maelzel,  the  inventor  of  the  metronome,  with  whom  Beethoven 
had  become  acquainted  in  1811. 

This  time  the  unusual  manner  of  the  second  movement 
prompts  a  far-reaching  decision.  Since  we  have  already  had  our 
scherzo,  Beethoven  for  his  third  movement  writes  a  graceful  and 
moderately  paced  minuet,  the  only  one  of  its  kind  in  all  of  his 
symphonies— and  so  the  traditional  functions  of  the  two  inner 
movements  are  neatly  reversed.  Thus  the  2/4  Allegretto,  a  small 
sonata  structure  without  development  along  normal  slow- 
movement  lines,  becomes  skittish  and  almost  exclusively  staccato 
in  articulation;  and  the  Tempo  di  Menuetto,  an  equally  normal 
triple-time  dance  with  central  trio  section,  takes  on  much  of  the 
spaciousness  and  legato  quality  of  a  regular  slow  movement. 

Small  as  it  may  be  in  duration,  the  Eighth  Symphony  is 
certainly  not  lacking  in  the  more  important  kind  of  largeness: 
largeness  of  proportion.  Nor  is  the  composer's  handling  of 
proportion  less  daringly  original  here  than  in  the  symphony's 
more  massive  companion  works.  The  development  of  the  first 


movement  occupies  only  87  rapid  measures;  but  half  of  it  is 
devoted  to  the  working  out  of  one  enormous  climax,  and  so  the 
resulting  effect  is  of  spaciousness  and  grandeur.  When  the 
recapitulation  sweeps  in,  it  takes  perceptive  listening  to  hear  the 
main  theme,  carried  by  bassoons,  cellos,  and  basses,  through  the 
jubilant  triple  forte  of  the  violins  and  violas  supported  by  the  rest 
of  the  orchestra.  The  tune's  semi-inaudibility  is  a  bold  stroke, 
finely  balancing  the  development's  almost  hypnotic  pounding 
away  at  its  first  phrase  barely  a  dozen  measures  earlier.  The 
treatment  of  the  subordinate  theme  in  the  exposition  and 
recapitulation  is  another  factor  that,  this  time  humorously, 
expands  the  scope  of  the  movement  without  increasing  its  length: 
Beethoven  here  perpetrates  some  extraordinary  games  with  keys. 

While  utterly  individual  in  spirit,  the  inner  movements  of  the 
Eighth  Symphony  are  not  at  all  unconventional  in  form.  It  is  in 
the  finale  that  the  really  outrageous  things  start  happening. 
Almost  before  we  know  where  we  are,  a  regular  sonata  movement 
has  completed  its  course.  But  Beethoven  has  not  said  his  say,  not 
by  a  long  way.  A  coda  follows  that  ridicules  the  literal  meaning  of 
the  word  ("tail"  or  "tailpiece")  by  being  as  long  as  exposition, 
development,  and  recapitulation  put  together.  The  themes  cast 
restraint  to  the  winds  (who  throw  it  out  altogether),  the  basses 
lumber  merrily  in  pursuit  of  the  lyrical  second  tune,  and  the  keys 
of  F  Major  and  F-sharp  Minor  play  gigantic  jokes  on  each  other. 
This  is  the  stuff  of  great  comedy.  No  wonder  Beethoven  had  a 
special  affection  for  his  "little  symphony." 

©  2006  by  Bernard  Jacobson 
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UPCOMING  PCMS  CHAMBER  MUSIC  CONCERTS 
Great  Music.  Low  Prices. 
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ORION  QUARTET 

Sunday  •  December  10  •  3  pm 
PA  Convention  Center  Auditorium 

Haydn:  Quartet  in  F  Major,  Op.  77,  No.  2 
Kirchner:  Quartet  No.  4  (Philadelphia  Premiere) 
Beethoven:  Quartet  in  F  Major,  Op.  59,  No.  1 
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PETER  SERKIN,  piano 

Tuesday  •  December  12  •  8  pm 
Perelman  Theater 

Des  Prez  /  Wuorinen:  Josquin:  Ave  Christe 

Takemitsu:  For  Away 

Takemitsu:  Rain  Tree  Sketch 

Carter:  Intermittences  (Philadelphia  Premiere) 

Bach:  Capriccio  on  the  Departure  of  the 

Beloved  Brother,  BWV  992 
Beethoven:  Sonata  in  B-flat  Major,  Op.  106,  Hammerklavier 
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ORDER  YOUR  TICKETS  TODAY! 


ALL  Tickets  $22  •  $10  (students) 

215.569.8080  #  PCMSCONCERTS.ORG 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


The  Curtis  Opera  Theatre 

presents 
The  Audition 

A  singing  theater  event  loosely  based 
on  Mozart's  Impresario 

Conceived  by  Mikael  Eliasen 

Saturday,  December  9  at  8  p.m. 
Sunday,  December  10  at  2:30  p.m. 

The  Curtis  Opera  Studio 

TV 

Lisa  Keller,  musical  director,  piano 
Susan  Fenichell,  stage  director 
Drew  Billiau,  lighting  designer 

?*> 

The  Ensemble 

Brandon  Cedel,  Evan  Hughes,  Katherine  Lemer,  Elliot  Madore, 
Amanda  Majeski,  Rinnat  Moriah,  Brian  Zachary  Porter,  Allison 
Sanders,  Sarah  Shafer,  Joshua  Stewart,  Ashley  Thouret 

2*> 


Today's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  the  Curtis  Opera  Studio. 


The  Program 


"Da  schlagt  die  Abschiedsstunde"  Wolfgang  Amadeus  Mozart 

from  Der  Schauspieldirektor  ( 1 756-9 1 ) 

Rinnat  Moriah,  soprano 

"Bester  Jiingling!  mit  Entzukken"  Mozart 
from  Der  Schauspieldirektor 

Ashley  Thouret,  soprano 

"Anything  You  Can  Do"  Irving  Berlin 

from  Annie  Qet  Your  Qun  (1888-1989) 

Ashley  Thouret,  soprano 

Rinnat  Moriah,  soprano 

"Hence,  Iris,  hence  away"  George  Frideric  Handel 

from  Semele  (1685-1759) 
Allison  Sanders,  mezzo-soprano 

"Vedrai,  carino"  Mozart 
from  Don  Qiovanni 

Sarah  Shafer,  soprano 

"Some  Enchanted  Evening"  Richard  Rodgers 

from  South  Pacific  (1902-79) 
Evan  Hughes,  bass-baritone 

"Food  for  Thought"  Hector  Villa-Lobos 

from  Magdalena  (1887-1959) 
Katherine  Lerner,  mezzo-soprano 

"Lonely  House"  Kurt  Weill 

from  Street  Scene  (1900-50) 
Joshua  Stewart,  tenor 


! 


"Pensa  che  sei  mia  figlia' 
from  Tancredi 


Brian  Zachary  Porter,  tenor 


"Die  Wiener  Herrn  verstehn  sich' 
from  Arabella 


Rinnat  Moriah,  soprano 


Gioacchino  Rossini 
(1792-1868) 


Richard  Strauss 
(1864-1949) 


"Gualtier  Malde  ...  Caro  nome"  Giuseppe  Verdi 

from  Rigoletto  (1813-1901) 
Ashley  Thouret,  soprano 


Bella  siccome  un  angelo" 
from  Don  Pasquale 

Brandon  Cedel,  baritone 

"Artists  have  a  sacred  mission" 
from  The  Impresario 

Ashley  Thouret,  soprano 
Rinnat  Moriah,  soprano 
Brian  Zachary  Porter,  tenor 
Brandon  Cedel,  baritone 

"Soliloquy" 
from  Carousel 


Elliot  Madore,  baritone 


"Chi  il  bel  sogno  di  Doretta" 
from  La  Rondine 


Amanda  Majeski,  soprano 


Gaetano  Donizetti 
(1797-1848) 


Mozart 


Rodgers 


Giacomo  Puccini 
(1858-1924) 


'There's  No  Business  Like  Show  Business" 
Ensemble 


Berlin 


Biographies 


Lisa  Keller,  musical  director,  piano 

Lisa  Keller  was  educated  at  Catholic  University  and  the  Brevard  Music 
Center  summer  program,  receiving  a  degree  in  piano  performance, 
summa  cum  laude.  She  received  her  master's  degree  with  the  same 
distinction  from  Duquesne  University,  where  she  studied  with 
Metropolitan  Opera  coach  Warren  Jones.  Upon  finishing  her  graduate 
work,  Ms.  Keller  was  invited  by  Pittsburgh  Opera  general  director  Tito 
Capobianco  to  join  the  company  as  principal  repetiteur  as  well  as  coach 
and  accompanist  for  their  young  artist  program.  She  later  served  as 
pianist  and  vocal  coach  for  the  Hartt  School  of  Music,  Connecticut 
Concert  Opera,  and  West  Chester  University  School  of  Music.  Ms. 
Keller  has  studied  with  Maestro  Maurizio  Arena  and  served  as  vocal 
coach  for  the  Ezio  Pinza  Council  for  American  Singers  of  Opera  program 
in  Oderzo,  Italy.  She  serves  on  the  music  faculties  of  the  Opera 
Company  of  Philadelphia,  Opera  Colorado,  and  Wexford  Festival 
Opera.  In  2004  Ms.  Keller  became  a  repetiteur  for  The  Curtis  Institute 
of  Music,  where  she  is  now  an  opera  and  voice  coach. 

Susan  Fenichell,  stage  director 

Susan  Fenichell  is  a  freelance  director  and  the  artistic  director  of 
Hopeful  Monsters,  a  collaborative  performance  group  based  in  New 
York.  Recent  credits  include:  L'Histoire  du  soldat  with  the  Philadelphia 
Orchestra  (to  be  performed  with  the  Boston  Symphony  Orchestra  in 
January  2007);  Dido  and  Aeneas,  Trouble  in  Tahiti,  and  The  Death  of 
Klinghoffer  with  the  Curtis  Opera  Theatre;  the  United  States  premiere  of 
Marion  Bridge  (Off  Broadway),  the  New  York  premiere  of  The  Dead  Eye 
Boy  (at  MCC  Theater  with  Lili  Taylor),  and  a  Hopeful  Monsters 
original  work,  The  Bacchae:  Tom  to  Pieces,  at  La  MaMa.  Her  regional 
credits  include:  Huntington  Theatre  in  Boston,  Actors  Theatre  of 
Louisville/Humana  Festival,  Oregon  Shakespeare  Festival,  Intiman 
Theatre  (associate  artistic  director),  Denver  Center,  O'Neill  Center, 
McCarter  Theatre,  Empty  Space,  New  Harmony  Project,  Playwrights 
Theatre  of  New  Jersey,  and  the  Chautauqua  Conservatory  Theatre. 
Internationally,  she  has  directed  at  the  Ilkholm  Theater  (Tashkent, 
Uzbekistan),  and  the  Edinburgh  Fringe  Festival.  Ms.  Fenichell  has 
taught  and/or  served  as  guest  director  at  Yale,  Princeton,  Juilliard, 


NYU-Tisch  School  of  the  Arts,  The  Curtis  Institute  of  Music, 
American  Conservatory  Theater,  University  of  Texas,  University  of 
Washington,  Williamstown  Theatre  Festival,  and  National  Theatre 
Conservatory.  She  is  an  on-site  reporter  for  the  NEA,  has  received  a 
TCG  Observership  Grant  and  two  Princess  Grace  Foundation  awards, 
and  has  served  on  arts  panels  across  the  United  States.  Ms.  Fenichell 
is  a  longstanding  member  of  the  Society  of  Stage  Directors  and 
Choreographers. 

Drew  Billiau,  lighting  designer 

Drew  Billiau's  lighting  design  credits  include  the  Opera  Company  of 
Philadelphia's  La  Cenerentola,  The  Marriage  of  Figaro,  Cosifan  tutte,  Don 
Carlo,  Faust,  Die  Fledermaus,  Macbeth,  and  Don  Pasquale;  Lucidity 
Suitcase's  Red  Eye  de  Havre  de  Grace;  Cleveland  Opera's  Faust;  Arden 
Theatre  Company's  All  My  Sons,  And  Then  They  Came  for  Me,  Violet, 
and  Falsettos;  and  BalletX's  2  Different.  He  has  also  created  lighting 
designs  for  the  Pennsylvania  Ballet,  the  Iowa  Playwrights  Festival, 
Stage  West,  Freedom  Theatre,  People's  Light  and  Theatre  Company,  and 
Venture  Theatre.  Mr.  Billiau  is  the  lighting  coordinator  for  the  Opera 
Company  of  Philadelphia,  associate  lighting  designer  for  the 
Pennsylvania  Ballet,  and  associate  designer  in  the  corporate/industrial 
design  firm  Fine  Design  Associates. 

Brandon  Cedel  is  a  baritone  from  Hershey,  Pa.,  studying  in  the  voice 
program  with  Lorraine  Nubar,  adjunct  faculty.  He  entered  Curtis  in 
2006.  Curtis  Opera  Theatre  credits  include  L'Ormindo  (Osmano). 

Evan  Hughes  is  a  bass-baritone  from  Santa  Barbara,  Calif.,  studying  in 
the  opera  program  with  Marlena  Kleinman  Malas.  He  entered  Curtis  in 
2006.  Curtis  Opera  Theatre  credits  include  L'Ormindo  (Ariadeno). 

Katherine  Lerner  is  a  mezzo-soprano  from  Lloyd  Neck,  N.Y.,  studying  in 
the  opera  program  with  Joan  Patenaude-Yarnell.  She  entered  Curtis  in 
2006.  Curtis  Opera  Theatre  credits  include  L'Ormindo  (Sicle). 

Elliot  Madore  is  a  baritone  from  Weston,  Ontario,  studying  in  the  voice 
program  with  Marlena  Kleinman  Malas.  He  entered  Curtis  in  2005. 
Curtis  Opera  Theatre  credits  include  L'Ormindo  (Nerillo),  Albert  Herring 


(Sid),  Dido  and  Aeneas  (Aeneas),  Trouble  in  Tahiti  (Jazz  Trio),  and  The 
Magic  Flute  (the  Speaker). 

Amanda  Majeski  is  a  soprano  from  Gurnee,  111.,  studying  in  the  opera 
program  with  Marlena  Kleinman  Malas.  She  entered  Curtis  in  2006. 
Curtis  Opera  Theatre  credits  include  L'Ormindo  (Erisbe). 

Rinnat  Moriah  is  a  soprano  from  Holon,  Israel,  studying  in  the  voice 
program  with  Patricia  McCaffrey,  adjunct  faculty.  She  entered  Curtis  in 
2004-  Curtis  Opera  Theatre  credits  include  Albert  Herring  (Miss 
Wordsworth),  he  Rossignol  (title  role),  Ariadne  aufNaxos  (Zerbinetta), 
The  Magic  Flute  (Queen  of  the  Night),  After  Miml  (Ensemble),  and  Cosi 
fan  tutte  (Chorus,  Despina  cover). 

Brian  Zachary  Porter  is  a  tenor  from  Bloomfield  Hills,  Mich.,  studying 
in  the  opera  program  with  Joan  Patenaude-Yarnell.  He  entered  Curtis  in 
2003.  Curtis  Opera  Theatre  credits  include:  L'Ormindo  (title  role), 
Albert  Herring  (title  role),  Le  Rossignol  (Envoye  japonais),  Ariadne  auf 
Naxos  (Scaramuccio),  The  Magic  Flute  (Monostatos  and  First  Man  in 
Armor),  Alcina  (Oronote),  Cosi  fan  tutte  (Ferrando),  The  Rape  of  Lucretia 
(Male  Chorus),  Separate  Tables  (Ensemble),  and  Miss  fulie  (Young  Boy). 

Allison  Sanders  is  a  mezzo-soprano  from  Memphis,  studying  in  the 
voice  program  with  Joan  Patenaude-Yarnell.  She  entered  Curtis  in  2005. 
Curtis  Opera  Theatre  credits  include  L'Ormindo  (Melide),  Dido  and 
Aeneas  (Dido),  and  The  Magic  Flute  (Papagena). 

Sarah  Shafer  is  a  soprano  from  State  College,  Pa.,  studying  in  the  voice 
program  with  Joan  Patenaude-Yarnell.  She  entered  Curtis  in  2006. 
Curtis  Opera  Theatre  credits  include  L'Ormindo  (Mirinda). 

Joshua  Stewart  is  a  tenor  from  New  Orleans,  studying  in  the  voice 
program  with  Joan  Patenaude-Yarnell.  He  entered  Curtis  in  2005.  Curtis 
Opera  Theatre  credits  include  L'Ormindo  (Erice),  Albert  Herring  (Mr. 
Upfold),  Dido  and  Aeneas  (First  Sailor),  Trouble  in  Tahiti  (Jazz  Trio),  and 
The  Magic  Flute  (Monostatos). 


Ashley  Thouret  is  a  soprano  from  Toronto,  studying  in  the  voice 
program  with  Joan  Patenaude-Yarnell.  She  entered  Curtis  in  2004- 
Curtis  Opera  Theatre  credits  include  L'Ormindo  (Melide),  Dido  and 
Aeneas  (Belinda),  Trouble  in  Tahiti  (Jazz  Trio),  The  Magic  Flute 
(Pamina),  After  Mimi  (Ensemble),  and  Cosifan  tutte  (Chorus). 

Mikael  Eliasen,  Head  of  the  Vocal  Studies  Department 
Danish-born  accompanist  and  coach  Mikael  Eliasen  is  head  of  the  vocal 
studies  department  at  The  Curtis  Institute  of  Music  in  Philadelphia.  He 
has  given  numerous  master  classes  around  the  world,  including  Moscow, 
Shanghai,  Seoul,  Jerusalem,  Prague,  and  Dublin.  He  is  a  regular  guest  at 
the  Royal  Opera  Academy  in  Copenhagen  and  the  Netherlands  Opera 
Studio  in  Amsterdam.  Mr.  Eliasen  has  given  classes  for  the  young  artists' 
programs  of  the  San  Francisco,  Los  Angeles,  Houston,  and  Metropolitan 
operas  and  often  judges  for  the  Metropolitan  Opera  National  Council. 
For  many  summers,  Mr.  Eliasen  has  been  teaching  at  the  Chautauqua 
Institution  voice  program.  His  previous  positions  include  artistic  director 
of  ECOV  in  Belgium,  music  director  of  the  San  Francisco  Opera  Center, 
and  artistic  director  of  the  young  artists'  program  of  the  New  Israeli 
Opera.  He  has  collaborated  worldwide  in  recital  with  numerous  singers, 
including  Robert  Merrill,  Tom  Krause,  Theodor  Uppman,  John  Shirley- 
Quirk,  Elly  Ameling,  Edith  Mathis,  Joan  Patenaude-Yarnell,  Florence 
Quivar,  Sarah  Walker,  Mira  Zakai,  Michael  Schade,  and  Rinat  Shaham. 
He  has  also  performed  with  saxophonist  Branford  Marsalis.  Among  the 
many  music  festivals  Mr.  Eliasen  has  participated  in  are  the  Blossom, 
Wexford,  Biarritz,  European,  Corinthian  Summer,  and  Schwetzinger 
festivals.  He  has  recorded  numerous  times  for  CBC,  Hilversum  Radio, 
Polish  State  Radio,  Kol-Israel,  and  RTE  radio  and  television  and  can  be 
heard  on  London  Records,  Musical  Heritage  Society,  Supraphon,  and 
Albany  Records.  Mr.  Eliasen  received  his  early  training  in  his  native 
Copenhagen  and  later  attended  McGill  University  in  Montreal. 
Following  four  years  of  study  in  Vienna,  he  settled  in  the  United  States. 

?»> 

For  details  on  the  Curtis  Opera  Theatre's  spring  2007  productions 
of  La  Rondine  and  Postcard  from  Morroco, 
visit  www.curtis.edu  or  call  215-893-7902. 


The  Curtis  Institute  of  Music 

Vocal  Studies  Department,  2006/2007 

Mikael  Eliasen 
Head  of  the  Vocal  Studies  Department 

Ralph  Batman 
Administrator  and  Production  Manager 


Opera  and  Voice  Coaches 
Danielle  Orlando,  Principal  Opera 
Coach 

Susan  Shiplett  Ashbaker 
Lisa  Keller 
David  Moody 
Susan  Nowicki 
Donald  St.  Pierre 

Diction  Coaches 
Corradina  Caporello,  Italian 
Denise  Masse,  French 
Ghenady  Meirson,  Russian 
Ulrike  Shapiro,  German 

Staff  Pianists 

Jose  Melendez 
Bonnie  Wagner 

Acting  and  Movement  Coaches 
Bob  Chapra,  Feldenkrais  Technique 
Susan  Fenichell,  Acting 
Ariel  Weiss  Holyst,  Alexander 
Technique 

History  Faculty 

Wayne  Conner,  Opera  and  Singing 


Vocal  Teachers:  Faculty 
Marlena  Kleinman  Malas 
Joan  Patenaude-Yarnell 

Vocal  Teachers:  Adjunct 
Ruth  Falcon 
Cynthia  Hoffman 
Patricia  McCaffrey 
Lorraine  Nubar 
Mark  Oswald 
Cesar  Ulloa 

Conductors 

David  Hayes,  La  Rondine 
Rossen  Milanov,  Postcard  from 

Morocco 
Donald  St.  Pierre,  L'Ormindo 

Guest  Stage  Directors 
Susan  Fenichell,  The  Audition 
Emma  Griffin,  Postcard  from 

Morocco 
Chas  Rader-Shieber,  L'Ormindo 

Guest  Master-Class  Teachers 

Marilyn  Home 
Gianna  Rolandi 
Mira  Zakai 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

Twenty-Fifth  Student  Recital 

Monday,  December  11,  2006 
Field  Concert  Hall,  8  p.m. 

?*> 

Graduation  Recital:  Laura  Block,  viola 

Sonata  No.  1  for  Viola  da  Gamba  and  Johann  Sebastian  Bach 

Harpsichord  in  G  major,  BWV  1027  (1685-1750) 
Adagio — 

Allegro  ma  non  tanto 

Andante 

Allegro  moderato 

Laura  Block,  viola 
Eric  Zuber,  harpsichord 

Sonata,  Op.  1 1,  No.  5  Paul  Hindemith 

Lebhaft,  aber  nicht  geeilt  (1895-1963) 
MaBig  schnell,  mit  viel  Warme  vortragen 
Scherzo:  Schnell 

In  Form  und  ZeitmaB  einer  Passacaglia 

Laura  Block,  viola 


Intermission 


Duet  for  Viola  and  Cello 


Hindemith 


Allegro 

from  Duo  in  E-flat  major,  WoO  32 
("Duett  mit  zwei  obligaten  Augenglasern") 


Ludwig  van  Beethoven 
(1770-1827) 


Laura  Block,  viola 
Mike  Block,  cello 


Sonata  in  E-flat  major,  Op.  120,  No.  2 

Allegro  amabile 
Allegro  appassionato 
Andante  con  moto — Allegro 


Johannes  Brahms 
(1833-97) 


Laura  Block,  viola 
Eric  Zuber,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Laura  Block  from  Dallas  studied  with  Roberto  Diaz  and  entered  Curtis  i 
2004.  She  received  a  one-year  appointment  with  the  Philadelphia 
Orchestra,  beginning  this  fall. 

Eric  Zuber  from  Bel  Air,  Md.,  is  a  student  of  Leon  Fleisher  and  Claude 
Frank  and  entered  Curtis  in  2005. 

Mike  Block,  guest  artist 

Note:  //  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Tuesday,  December  12,  2006 
Field  Concert  Hall,  8  p.m. 


Schumann        Quartet  in  E-flat  major,  Op.  47 

Quan  Yuan,  violin 
Hanna  Lee,  viola 
Eugena  Chang,  cello 
Kwan  Kyu  Yi,  piano 

Schumann        Quintet  in  E-flat  major,  Op.  44 

Taejun  Park,  violin 

Maia  Cabeza,  violin 

Milena  Pajaro-van  de  Stadt,  viola 

Camden  Shaw,  cello 

Kuok-Wai  Lio,  piano 

Shostakovich    Quartet  No.  8  in  C  minor,  Op.  110 

Ike  See,  violin 

Danbi  Um,  violin 

Sang  Hyun  Mary  Yong,  viola 

Camden  Shaw,  cello 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-526/ , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Twenty-Sixth  Student  Recital 

Tuesday,  December  12,  2006 
Field  Concert  Hall,  8  p.m. 


Quartet  in  E-flat  major,  Op.  47  Robert  Schumann 

Sostenuto  assai — Allegro  ma  non  troppo  (1810-56) 
Scherzo:  Molto  vivace 
Andante  cantabile 
Finale:  Vivace 

Quan  Yuan,  violin 

Hanna  Lee,  viola 
Eugena  Chang,  cello 
Kwan  Kyu  Yi,  piano 

Quartet  No.  8  in  C  minor,  Op.  1 10,  Dmitri  Shostakovich 

"In  memory  of  the  victims  of  facism  and  war"  (1906-75) 
Largo- 
Allegro  molto — 
Allegretto — 
Largo- 
Largo 

Ike  See,  violin 
Danbi  Um,  violin 
Sang  Hyun  Mary  Yong,  viola 
Camden  Shaw,  cello 


Intermission 


Quintet  in  E-flat  major,  Op.  44  Schumann 
Allegro  brillante 

In  modo  d'una  marcia:  Un  poco  largamente 
Scherzo:  Molto  vivace 
Allegro,  ma  non  troppo 

Taejun  Park,  violin 
Maia  Cabeza,  violin 
Milena  Pajaro-van  de  Stadt,  viola 
Camden  Shaw,  cello 
Kuok-Wai  Lio,  piano 

?*> 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  HaR. 
?*> 


The  Schumann  quartet  and  quintet  were  prepared  by  Meng-Chieh  Liu. 
The  Shostakovich  quartet  was  prepared  by  Pamela  Frank. 


Maia  Cabeza  from  Chapel  Hill,  N.C.,  is  a  student  of  Ida  Kavafian  and 
Joseph  Silverstein  and  entered  Curtis  in  2006. 

Eugena  Chang  from  Hacienda  Heights,  Calif.,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2001. 

Hanna  Lee  from  Gumisi,  Korea,  is  a  student  of  Roberto  Diaz  and  entered 
Curtis  in  2004. 

Kuok-Wai  Lio  from  Macau,  China,  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2006. 

Milena  Pajaro-van  de  Stadt  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Taejun  Park  from  Seoul  is  a  student  of  Aaron  Rosand  and  entered  Curtis 
in  2004. 

Ike  See  from  Singapore  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2006. 

Camden  Shaw  from  Bellevue,  Wash.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Danbi  Urn  from  Seoul  is  a  student  of  Joseph  Silverstein  and  entered 
Curtis  in  2000. 

Kwan  Kyu  Yi  from  Bayside,  N.Y.,  is  a  student  of  Ignat  Solzhenitsyn  and 
entered  Curtis  in  2004- 

Sang  Hyun  Mary  Yong  from  Seoul  is  a  student  of  Roberto  Diaz  and 
entered  Curtis  in  2005. 

Quan  Yuan  from  Beijing  is  a  student  of  Joseph  Silverstein  and  entered 
Curtis  in  2004. 


Note:  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Wednesday,  December  13,  2006 

Field  Concert  Hall,  8  p.m. 


Clarke 


Sonata  for  Viola  and  Piano 

Philip  Kramp,  viola 
Kuok-man  Lio,  piano 


Mozart 


Concerto  No.  1  in  G  Major,  K.  313 

Yoobin  Son,  flute 

The  Curtis  Chamber  Ensemble 

conducted  by  Kuok-man  Lio 


Schubert 


Quintet  in  C  major,  D.  956 


Tien-Hsin  "Cindy"  Wu,  violin 
Bella  Hristova,  violin 
Sylvia  Kim,  viola 
Hyun-Jung  Ban,  cello 
Peter  Wiley,  cello 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list). 
New  calendars  are  available  every  other  Friday . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Twenty-Seventh  Student  Recital 

Wednesday,  December  13,  2006 
Field  Concert  Hall,  8  p.m. 


Sonata  for  Viola  and  Piano 

Impetuoso 
Vivace 

Adagio — Allegro 

Philip  Kramp,  viola 
Kuok-man  Lio,  piano 

Concerto  No.  1  in  G  Major,  K.  313  Wolfgang  Amadeus  Mozart 

Allegro  maestoso  ( 1756-9 1 ) 
Adagio  ma  non  troppo 
Rondeau:  Tempo  di  menuetto 

Yoobin  Son,  flute 

The  Curtis  Chamber  Ensemble 
Kuok-man  Lio,  conductor 


Rebecca  Clarke 
(1886-1979) 


Intermission 


Quintet  in  C  major,  Op.  Post.  163,  D.  956 

Allegro  ma  non  troppo 
Adagio 

Presto — Trio:  Andante  sostenuto 
Allegretto 

Tien-Hsin  "Cindy"  Wu,  violin 
Bella  Hristova,  violin 

Sylvia  Kim,  viola 
Hyun-Jung  Ban,  cello 
Peter  Wiley,  cello 

?•> 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Franz  Schubert 
(1797-1828) 


The  Clarke  sonata  was  prepared  by  Joseph  de  Pasquale  and  Michael 
Tree. 

The  Mozart  concerto  was  prepared  by  Jeffrey  Khaner. 
The  Schubert  quintet  was  prepared  by  Peter  Wiley. 

Hyun-Jung  Ban  from  Seoul  is  a  student  of  David  Soyer  and  Peter  Wiley 
and  entered  Curtis  in  2001. 

Bella  Hristova  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2003. 

Sylvia  Kim  from  Boca  Raton,  Fla.,  is  a  student  of  Pamela  Frank  and  Ida 
Kavafian  and  entered  Curtis  in  2005. 

Philip  Kramp  from  Bloomington,  111.,  is  a  student  of  Joseph  de  Pasquale 
and  Michael  Tree  and  entered  Curtis  in  2005. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto-Werner  Mueller 
and  entered  Curtis  in  2005. 

Yoobin  Son  from  Sungnam  City,  Korea,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2003. 

Tien-Hsin  "Cindy"  Wu  from  Taipei,  Taiwan,  is  a  student  of  Victor 
Danchenko  and  Ida  Kavafian  and  entered  Curtis  in  2003. 

Peter  Wiley  (Violoncello  74),  faculty 

Note:  // students  study  with  more  than  one  faculty  member,  their  teachers  are 
listed  alphabetically. 

<!*> 


Happy  Holidays! 


Forthcoming  Curtis  Performances 


Wednesday,  January  10 

Field  Concert  Hall,  8  p.m. 

Student  Recital  Series  resumes.  Program  and  performers  to  be 
announced. 

Sunday,  January  2 1 

Field  Concert  Hall,  3  p.m. 

Alumni  Recital  Series:  Daniel  Matsukawa,  bassoon  ('92), 
and  Friends: 

Christoph  Eschenbach,  piano  (guest) 
Lisa-Beth  Lambert,  violin  ('93) 
Burchard  Tang,  viola  ('99) 
Yumi  Kendall,  cello  ('04) 

Tickets:  $28 

Available  from  the  Curtis  Ticket  Office,  215-893-7902  or 
www.curtis.edu. 

Sunday,  February  4 

Verizon  Hall  at  the  Kimmel  Center,  3  p.m. 
The  Curtis  Symphony  Orchestra 

Mark  Russell  Smith,  conductor 

Mahler  Symphony  No.  4 

Rinat  Shaham,  mezzo-soprano 

Sessler  Organ  Concerto  (world  premiere) 

Alan  Morrison,  organ 

Respighi  Pini  di  Roma 

Tickets:  $5-$36 

Available  from  Ticket  Philadelphia,  215-893-1999  or 
www.ticketphiladelphia.org. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Twenty-Eighth  Student  Recital 

Wednesday,  January  10,  2007 
Field  Concert  Hall,  8  p.m. 


Elegy  for  Mippy  11  Leonard  Bernstein 

(1918-90) 

Achilles  Liarmakopoulos,  trombone 

Ballade,  Op.  28  Carlos  Salzedo 

(1885-1961) 

Ko-Ni  Choi,  harp 


Sonata  No.  3  in  D  minor,  Op.  108 

Allegro 
Adagio 

Un  poco  presto  e  con  sentimento 
Presto  agitato 


Johannes  Brahms 
(1833-97) 


Ray  Chen,  violin 
Kuok-man  Lio,  piano 


INTERMISSION 


Sonata  No.  5  in  F  major,  Op.  24  ("Spring")      Ludwig  van  Beethoven 
Allegro  (1770-1827) 
Adagio  molto  espressivo 
Scherzo:  Allegro  molto 
Rondo:  Allegro  ma  non  troppo 

Xiao  Wang,  violin 
Yen  Yu  Chen,  piano 


Concerto  in  A  minor,  Op.  54 

Allegro  affetuoso 
Intermezzo:  Andante  grazioso 
Allegro  vivace 


Robert  Schumann 
(1810-56) 


Kuok-Wai  Lio,  piano 
Kuok-man  Lio,  piano  accompaniment 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
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The  Brahms  sonata  was  prepared  by  Meng-Chieh  Liu. 

The  Beethoven  sonata  was  prepared  by  Meng-Chieh  Liu  and  Joseph 
Silverstein. 

The  Schumann  concerto  was  prepared  by  Gary  Graffman. 

Ray  Chen  from  Brisbane,  Australia,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2005. 

Yen  Yu  Chen  from  Taipei,  Taiwan,  is  a  student  of  Eleanor  Sokoloff  and 
entered  Curtis  in  2005. 

Ko-Ni  Choi  from  Seoul  is  a  student  of  Judy  Loman  and  entered  Curtis  in 
2006. 

Achilles  Liarmakopoulos  from  Athens  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2006. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto-Werner  Mueller 
and  entered  Curtis  in  2005. 

Kuok-Wai  Lio  from  Macau,  China,  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2006. 

Xiao  Wang  from  Lan  Zhou  Province,  China,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2005. 


Leonard  Bernstein  (Conducting  '41) 


Next  Student  Recital 


Friday,  January  12,  2007 

Field  Concert  Hall,  8  p.m. 

Ernst  Variations  on  "The  Last  Rose  of  Summer" 

Malwina  Sosnowski,  violin 

Mozart  Concerto  No.  23  in  A  major,  K.  488 

Chenyang  Xu,  piano 

Hugh  Sung,  piano  accompaniment  ('90) 

Mozart  Concerto  No.  4  in  D  major,  K.  218 

Malwina  Sosnowski,  violin 
Elena  Jivaeva,  piano 

Schumann        Davidsbundlertdnze,  Op.  6 

Christopher  R.  Falzone,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curds.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?*> 

Twenty-Ninth  Student  Recital 

Friday,  January  12,  2007 
Field  Concert  Hall,  8  p.m. 


Variations  on  "The  Last  Rose  of  Summer"      Heinrich  Wilhelm  Ernst 

(1814-65) 

Malwina  Sosnowski,  violin 

Davidsbundlertdnze,  Op.  6  Robert  Schumann 

Lebhaft  (1810-56) 
Innig 

Mit  Humor 

Ungeduldig 

Einfach 

Sehr  rasch 

Nicht  schnell 

Frisch 

Lebhaft 

BalladenmaBig:  Sehr  rasch 

Einfach 

Mit  Humor 

Wild  und  lustig 

Zart  und  singend 

Frisch 

Mit  gutem  Humor 
Wie  aus  der  Feme 
Nicht  schnell 


Christopher  R.  Falzone,  piano 


Intermission 


Concerto  No.  4  in  D  major,  K.  218  Wolfgang  Amadeus  Mozart 

Allegro  (1756-91) 
Andante  cantabile 

Rondeau:  Andante  grazioso — Allegro  ma  non  troppo 

Malwina  Sosnowski,  violin 
Elena  Jivaeva,  piano 


Concerto  No.  23  in  A  major,  K.  488 

Allegro 
Adagio 
Allegro  assai 


Mozart 


Chenyang  Xu,  piano 
Hugh  Sung,  piano  accompaniment 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
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The  Mozart  piano  concerto  was  prepared  by  Seymour  Lipkin. 


Christopher  R.  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Malwina  Sosnowski  from  Basel,  Switzerland,  is  a  student  of  Ida  Kavafian 
and  Joseph  Silverstein  and  entered  Curtis  in  2006. 

Chenyang  Xu  from  Sichuan,  China,  is  a  student  of  Seymour  Lipkin  and 
entered  Curtis  in  2004. 


Elena  Jivaeva,  staff 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Monday,  January  15,  2007 

Graduation  Recital:  Jonathan  Beyer,  baritone 

8  p.m.,  Field  Concert  Hall 


Brahms  Zwei  Gesange,  Op.  91 

Bridge  Three  Songs  for  Voice,  Viola,  and  Piano 

Loeffler  Selections  from  Quatre  poemes,  Op.  5: 

"La  cloche  felee" 
"Dansons  la  gigue!" 

"Reverie  en  sourdine" 
Reutter  Fun/  antike  Oden,  Op.  57 

Jonathan  Beyer,  baritone 

Rose  Armbrust,  viola 

Susan  Nowicki,  piano 


Dvorak  Zigeunermelodien,  Op.  55 

Jonathan  Beyer,  baritone 
Susan  Nowicki,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (umte  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  other  Friday . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Thirtieth  Student  Recital 

Monday,  January  15,  2007 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital:  Jonathan  Beyer,  baritone 


Zwei  Gesange,  Op.  91 
Gestillte  Sehnsucht 
Geistliches  Wiegenlied 


Johannes  Brahms 
(1833-97) 


Three  Songs  for  Voice,  Viola,  and  Piano 

Far,  far  from  each  other 

Where  is  it  that  our  soul  doth  go? 

Music,  when  soft  voices  die 


Frank  Bridge 
(1879-1941) 


'Reverie  en  sourdine' 


Charles  Martin  Loeffler 
(1861-1935) 


Quatre  poemes,  Op.  5,  selections 

La  cloche  felee 
Dansons  la  gigue! 


Loeffler 


Jonathan  Beyer,  baritone 
Rose  Armbrust,  viola 
Susan  Nowicki,  piano 


Intermission 


Zigeunermelodien,  Op.  55  Antoni'n  Dvorak 

Mein  Lied  ertont,  ein  Liebespsalm  (1841-1904) 
Ei,  wie  mein  Triangel  wunderherrlich  lautet 
Rings  ist  der  Wald  so  stumm  und  still 
Als  die  alte  Mutter 
Reingestimmt  die  Saiten 
In  dem  weiten,  breiten,  luft'gen  Leinenkleide 
Darf  des  Falken  Schwinge 

Jonathan  Beyer,  baritone 
Susan  Nowicki,  piano 

Fiinf  antike  Oden,  Op-  57 

Wie  hernieder  vom  Berge 
Hinunter  ist  schon  der  Mond 
Singet,  ihr  Madchen,  das  Lied 
Seelenlos  liegt  dereinst  da 
Aphrodite! 

Jonathan  Beyer,  baritone 
Rose  Armbrust,  viola 
Susan  Nowicki,  piano 

?*> 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
?»> 


Hermann  Reutter 
(1900-85) 


Rose  Armbrust  from  Wayne,  111.  is  a  student  of  Roberto  Diaz  and 
Michael  Tree  and  entered  Curtis  in  2006. 

Jonathan  Beyer  from  Orland  Park,  111.,  is  a  student  of  Cesar  Ulloa, 
adjunct  faculty,  and  entered  Curtis  in  2005. 

Susan  Nowicki,  opera  and  voice  coach 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Wednesday,  January  17,  2007 

Field  Concert  Hall,  8  p.m. 


Falla  Suite  populaire  espagnole 

Yoon  Jung  Yang,  violin 
Jungeun  Kim,  piano 

Haydn  Sonata  in  E-flat  major,  Hob.  XVI:52 

Takemitsu         Rain  Tree  Sketches  I  and  11 

Yoonjung  Han,  piano 

Krenek  Sonata  for  Harp,  Op.  150 

Coline-Marie  Orliac,  harp 

Salonen  Lachen  verlemt 

Malwina  Sosnowski,  violin 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
uw. curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  other  Friday . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?»> 

Thirty-First  Student  Recital 

Wednesday,  January  17,  2007 
Field  Concert  Hall,  8  p.m. 


Sonata  for  Harp,  Op.  150  Ernst  Krenek 

Allegro  assai  (1900-91) 


Adagio 
Vivace 


Coline-Marie  Orliac,  harp 


Suite  populaire  espagnole  Manuel  de  Falla 

transcribed  by  Paul  Kochanski  (1876-1946) 

El  pano  moruno 

Nana 

Cancion 

Polo 

Asturiana 
Jota 

Yoon  Jung  Yang,  violin 
Jungeun  Kim,  piano 

Rain  Tree  Sketch  I  Toru  Takemitsu 

Rain  Tree  Sketch  11  (1930-96) 


Yoonjung  Han,  piano 


Sonata  in  E-flat  major,  Hob.  XVI:52 

Allegro 
Adagio 
Finale:  Presto 

Yoonjung  Han,  piano 

Intermission 

Lachen  verlernt  Esa-Pekka  Salonen 

(b.  1958) 

Malwina  Sosnowski,  violin 

Concerto  No.  2  in  C  minor,  Op.  18 

Moderato 
Adagio  sostenuto 
Allegro  scherzando 

Ruoyu  Huang,  piano 
Hugh  Sung,  piano  accompaniment 


Joseph  Haydn 
(1732-1809) 


Sergei  Rachmaninoff 
(1873-1943) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
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Yoonjung  Han  from  Seoul  is  a  student  of  Eleanor  Sokoloff  and  entered 
Curtis  in  2003. 

Ruoyu  Huang  from  Chengdu,  Sichuan,  China,  is  a  student  of  Seymour 
Lipkin  and  entered  Curtis  in  2006. 

Coline-Marie  Orliac  from  Antibes,  France,  is  a  student  of  Judy  Loman 
and  entered  Curtis  in  2006. 

Malwina  Sosnowski  from  Basel,  Switzerland,  is  a  student  of  Ida  Kavafian 
and  Joseph  Silverstein  and  entered  Curtis  in  2006. 

Yoon  Jung  Yang  from  Seoul  is  a  student  of  Pamela  Frank  and  Aaron 
Rosand  and  entered  Curtis  in  2001. 

Jungeun  Kim,  staff  pianist 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 

Note:  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 
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Next  Student  Recital 


Friday,  January  19,  2007 

Field  Concert  Hall,  8  p.m. 


J.  S.  Bach  Chaconne  from  Partita  No.  2  in  D  minor, 

BWV  1004,  transcribed  by  Ferruccio  Busoni 
Prelude  and  Fugue  in  B-flat  minor,  BWV  867, 
from  The  Well-Tempered  Clavier  Book  1 

Yoonjung  Han,  piano 


Beethoven        Sonata  No.  1 2  in  A-flat  major,  Op.  26 

Pallavi  Mahidhara,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-526/ , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list). 
New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?•> 

Thirty-Second  Student  Recital 

Friday,  January  19,  2007 
Field  Concert  Hall,  8  p.m. 

Prelude  and  Fugue  in  B-flat  minor,  BWV  867  Johann  Sebastian  Bach 
from  The  Weil-Tempered  Clavier  Book  1  ( 1685-1 750) 

Chaconne  from  Partita  No.  2  in  D  minor,  BWV  1004  J.  S.  Bach 

transcribed  by  Ferruccio  Busoni 

Yoonjung  Han,  piano 

Sonata  No.  12  in  A-flat  major,  Op.  26 

Andante  con  variazioni 
Scherzo:  Allegro  molto 
Marcia  funebre  sulla  morte  d'un  eroe 
Allegro 

Pallavi  Mahidhara,  piano 
?•> 

This  evening's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  he  used  in  Field  Concert  Hall. 


Ludwig  van  Beethoven 
(1770-1827) 


Yoonjung  Han  from  Seoul  is  a  student  of  Eleanor  Sokoloff  and  entered 
Curtis  in  2003. 

Pallavi  Mahidhara  from  Bethesda,  Md.,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2005. 


Next  Curtis  Recital 


Sunday,  January  2 1 
Alumni  Recital  Series 

Daniel  Matsukawa,  bassoon,  and  Friends:  Christoph  Eschenbach, 
piano;  Lisa-Beth  Lambert,  violin;  Burchard  Tang,  viola;  and  Yumi 
Kendall,  cello 

3  p.m.,  Field  Concert  Hall 
Tickets:  $28 

For  tickets  call  215-893-7902  or  visit  www.curtis.edu. 


Besozzi  Sonata  for  Bassoon  and  Continuo 

Daniel  Matsukawa,  bassoon  ('92) 
Yumi  Kendall,  cello  ('04) 
Christoph  Eschenbach,  piano 


Bonneau 


Caprice  en  forme  de  valse 
Daniel  Matsukawa,  bassoon  ('92) 


Bourdeau  Premier  Solo 

Elgar  Romance,  Op.  62 

Gliere  Impromptu,  Op.  35,  No.  9 

Pierne  Solo  de  concert,  Op.  35 

Daniel  Matsukawa,  bassoon  ('92) 
Christoph  Eschenbach,  piano 


Danzi  Quartet  in  D  minor,  Op.  40,  No.  2 

Garfield  Quartet  No.  3  (Second  Suite)  for  Bassoon,  Violin, 

Viola,  and  Cello  (world  premiere) 

Daniel  Matsukawa,  bassoon  ('92) 
Lisa-Beth  Lambert,  violin  ('93) 
Burchard  Tang,  viola  ('99) 
Yumi  Kendall,  cello  ('04) 


Forthcoming  Curtis  Performances 


Sunday,  February  4 

The  Curtis  Symphony  Orchestra 

conducted  by  Mark  Russell  Smith  ('87) 

3  p.m.,  Verizon  Hall  at  the  Kimmel  Center 

Mahler  Symphony  No.  4 

Rinat  Shaham,  mezzo-soprano  ('95,  '98) 
Eric  Sessler  ('93)  Organ  Concerto  (world  premiere) 

Alan  Morrison,  organ  ('91,  '93) 
Respighi  Pini  di  Roma 

Tickets:  $5-$36 

Call  215-893-1999  or  visit  www.txchetphiladelphia.org. 

This  program,  including  the  commissioing  and  presentation  of  Eric  Sessler' s 
Organ  Concerto,  is  made  possible  by  a  grant  from  the  Philadelphia  Music  Project, 
an  Artistic  Initiative  of  The  Pew  Charitable  Trusts,  administered  by  The 
University  of  the  Arts. 

Sunday,  February  1 1 
PECO  Family  Concert  Series 
Introduction  to  the  Strings 

2  and  4  p.m.,  Field  Concert  Hall 

Each  hour-long  program  features  Curtis  students  demonstrating  the 
violin,  viola,  cello,  and  double  bass;  explaining  the  differences  among 
the  instruments;  and  interacting  with  the  audience.  The  concerts  are 
best  enjoyed  by  children  ages  five  to  twelve. 

Tickets:  $5  for  adults,  free  for  children  twelve  and  under 
Call  215-893-7902  or  visit  www.curtis.edu. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Alumni  Recital  Series 

Daniel  Matsukawa,  bassoon  ('92),  and  Friends: 

Christoph  Eschenbach,  piano  (guest) 

Lisa-Beth  Lambert,  violin  ('93) 

Burchard  Tang,  viola  ('99) 

Yumi  Kendall,  cello  ('04) 
Sunday,  January  21,  2007 
Field  Concert  Hall,  3  p.m. 

2»> 


Quartet  in  D  minor,  Op.  40,  No.  2 

Allegretto 
Andante  con  moto 
Minuetto:  Allegretto 
Allegro 


Franz  Danzi 
(1763-1826) 


Quartet  No.  3  (Second  Suite)  Bernard  Garfield 

for  Bassoon,  Violin,  Viola,  and  Cello  (world  premiere)  (b.  1924) 

Dreaming 

Morning  Serenade 

Practice 

Work 

Play 

Daniel  Matsukawa,  bassoon 
Lisa- Beth  Lambert,  violin 
Burchard  Tang,  viola 
Yumi  Kendall,  cello 

Intermission 


Sonata  in  B-flat  major  for  Bassoon  and  Continuo 

Allegro 
Adagio 
Presto 

Daniel  Matsukawa,  bassoon 

Yumi  Kendall,  cello 
Christoph  Eschenbach,  piano 

Romance,  Op.  62 

Solo  de  concert,  Op.  35 

Daniel  Matsukawa,  bassoon 
Christoph  Eschenbach,  piano 

Caprice  en  forme  de  valse 

Daniel  Matsukawa,  bassoon 
Impromptu,  Op.  35,  No.  9 

Premier  Solo 


Jerome  Besozzi 
(1713-86) 


Edward  Elgar 
(1857-1934) 

Gabriel  Pierne 
(1863-1937) 


lul  Bonneau 
(1918-95) 


Reinhold  Gliere 
(1875-1956) 

Eugene  Bourdeau 
(1850-1926) 


Daniel  Matsukawa,  bassoon 
Christoph  Eschenbach,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Alumni  Society  of  Greater  Philadelphia 


The  Alumni  Society  of  Greater  Philadelphia  supports  the  next 
generation  of  Curtis  musicians  by  presenting  a  series  of  alumni 
performances.  Artists  donate  their  services,  and  each  year  Society 
members  work  directly  with  Curtis  to  decide  how  proceeds  from  the 
recital  series  can  be  most  beneficial  to  the  students.  In  recent  years, 
contributions  have  been  made  toward  the  purchase  of  student  tickets  to 
Philadelphia  Orchestra  concerts,  acquisitions  for  the  library,  the  student 
travel  fund,  and  instrument  repairs. 

Edith  Evans  Frumin,  Co-Chairman 

Fanabel  Block  Kremens,  Co-Chairman 

Marcantonio  Barone 

Blanche  H.  Burton-Lyles 

Mary  Wheelock  Javian 

Alan  Morrison 

Richard  A.  Shapp 

Brittany  Sklar,  Student  Representative 


2006/2007  Alumni  Recital  Series  Benefactors 


Mr.  and  Mrs.  Anthony  J.  Brown 
Blanche  H.  Burton-Lyles* 
Lee  de  Rham 

Mr.  and  Mrs.  Joseph  M.  Field 
Edith  Evans  Frumin* 
Bruce  Jay  Gould,  M.D. 
Dr.  Arthur  Hattler 
Alan  and  Nancy  Hirsig 
Scott  and  Yardly  Jenkins 
Miriam  Kanev 

Dale  Kinney  and  Mark  Darhy 
Fanabel  Block  Kremens* 
Gie  and  Lisa  Liem 


Mr.  and  Mrs.  James  M.  Matarese 

Mr.  and  Mrs.  David  C.  Melnicoff 

Mr.  and  Mrs.  Edward  A.  Montgomery  Jr. 

Ida  Newman 

Anne  O'Donnell 

Dr.  and  Mrs.  Theodore  Rodman 

Rev.  Terence  Roper 

James  L.  Sanderson 

Helen  K.  Schwartz 

Richard  A.  Shapp* 

Mr.  and  Mrs.  Samuel  R.  Shipley  III 

Mr.  and  Mrs.  Burke  Stinson 


*  indicates  alumnus/ alumna.      indicates  parent.  Listcomplete  as  of  January  18,  2007 . 


Forthcoming  on  the  Curtis  Alumni  Recital  Series 

A  Seventy-Fifth  Birthday  Tribute  to  Joseph  Silverstein,  viola  ('50) 
With  Roberto  Diaz,  viola  ('84),  and  Additional  Friends  TBA 

Sunday,  March  18 

Soovin  Kim,  violin  ('99),  and  leva  Jokubaviciute,  piano  ('00) 

Sunday,  April  22 

All  recitals  take  place  in  Field  Concert  Hall  at  3  p.m. 

Tickets:  $28,  call  215-893-7902  or  visit  www.curtis.edu. 
Programs  and  artists  are  subject  to  change. 


Daniel  Matsukawa,  bassoon 

Daniel  Matsukawa,  principal  bassoon  of  the  Philadelphia  Orchestra,  joined 
the  faculty  of  The  Curtis  Institute  of  Music  in  2002  and  has  served  as 
principal  with  four  other  orchestras,  including  the  Saint  Louis  and  National 
symphonies.  Mr.  Matsukawa  received  his  Bachelor  of  Music  degree  from 
Curtis,  where  he  was  a  pupil  of  Bernard  Garfield.  He  also  studied  at  the 
Juilliard  School  and  precollege  with  Harold  Goltzer  and  at  the  Manhattan 
School  of  Music  Preparatory  Division  with  Alan  Futterman.  He  has 
received  numerous  awards  and  prizes,  including  a  solo  concerto  debut  in 
Carnegie  Hall  at  the  age  of  eighteen.  Since  then,  he  has  appeared  as  a 
soloist  with  several  orchestras,  including  the  National,  Virginia,  and  Curtis 
symphony  orchestras;  New  York  String  Orchestra  under  Alexander 
Schneider;  Auckland  Philharmonia  in  New  Zealand;  and  Sapporo 
Symphony  in  Japan.  Last  season  he  gave  a  highly  acclaimed  performance  of 
the  Weber  concerto  with  the  Philadelphia  Orchestra.  He  has  participated  in 
festivals  such  as  Marlboro,  Tanglewood,  Aspen,  Saito  Kinen,  and  the 
Pacific  Music  Festival  in  Japan,  where  he  performed  the  Mozart  concerto 
several  times  under  the  baton  of  Valery  Gergiev. 

Christoph  Eschenbach,  piano 

One  of  today's  leading  international  conductors,  Christoph  Eschenbach  is 
in  his  fourth  season  as  music  director  of  the  Philadelphia  Orchestra.  Held  in 
highest  esteem  by  the  world's  foremost  orchestras  and  opera  houses  for  his 
commanding  presence,  versatility,  and  consummate  musicianship,  Mr. 
Eschenbach  is  also  a  sought-after  figure  on  the  guest-conducting  circuit, 
regularly  conducting  major  American  and  European  orchestras.  He  has 
made  numerous  recordings  as  conductor,  pianist,  or  both,  on  the  Ariola, 
BMG,  CBS/Sony,  Oaves,  Decca,  DGG,  EMI,  Koch  International  Classics, 
Ondine,  Pickwick  International,  RCA  Red  Seal,  Telarc,  Teldec,  and  Virgin 
Classics  labels.  Before  turning  to  conducting,  Mr.  Eschenbach  had  earned  a 
distinguished  international  reputation  as  a  concert  pianist.  He  began 
winning  major  competitions  at  the  age  of  eleven  and  by  1965  was 
established  as  the  foremost  pianist  to  emerge  from  post-war  Germany.  In 
testimony  to  his  prowess  at  the  piano,  Philips  chose  him  as  one  of  one 
hundred  pianists  featured  in  its  Great  Pianists  of  the  20th  Century  edition. 

Yumi  Kendall,  cello 

Yumi  Kendall,  assistant  principal  cello  of  the  Philadelphia  Orchestra,  joined 
the  orchestra  immediately  following  her  graduation  from  Curtis  with  a 
bachelor's  degree  in  2004.  While  at  Curtis,  she  studied  with  David  Soyer 
and  Peter  Wiley.  Ms.  Kendall  has  participated  in  a  number  of  festivals  and 


institutes,  including  Kingston,  Marlboro,  the  touring  Musicians  from 
Marlboro,  Music  from  Angel  Fire,  and  Taos.  She  is  also  a  member  of  the 
Dryden  String  Quartet,  comprising  Curtis  alumni  and  family  members:  her 

^         brother,  Nicolas  Kendall;  her  violist  cousin,  Daniel  Foster;  and  family 

fj         friend,  violinist  Nurit  Bar-Josef. 

L 

N         Lisa-Beth  Lambert,  violin 

Violinist  Lisa-Beth  Lambert  joined  the  Philadelphia  Orchestra  in  2001, 
following  six  seasons  with  the  National  Symphony  Orchestra  in  Washing- 
^         ton,  D.C.  An  active  chamber  musician,  she  has  appeared  at  the  Marlboro 
c         Music  Festival,  on  Marlboro's  fiftieth-anniversary  recording,  at  the  White 
^         House,  and  with  the  Brandenburg  Ensemble,  the  Smithsonian  Chamber 
r_         Players,  and  the  Twentieth-Century  Consort.  She  has  appeared  as  a  soloist 
p         with  numerous  orchestras,  including  the  National  Symphony  Orchestra  and 
C         the  New  World  Chamber  Orchestra  of  Mexico  City.  A  graduate  of  the 
t         Curtis  and  Cleveland  institutes  of  music,  her  teachers  included  Jaime 

Laredo,  Yumi  Ninomiya  Scott,  Donald  Weilerstein,  and  Ronda  Cole,  with 
whom  she  began  studying  at  age  three.  In  addition  to  teaching  privately, 
Ms.  Lambert  developed  and  directed  the  Intensive  Study  Program  for 
advanced  students  at  the  MasterWorks  Festival  in  Winona  Lake,  Ind.  She 
has  performed  on  many  Philadelphia  chamber  series,  including  those  of  the 
orchestra,  art  museum,  and  Chamber  Music  Society.  During  the  past  few 
1         seasons,  she  has  presented  the  Mozart  sonata  cycle  with  pianist  Lambert 
^         Orkis  at  several  venues  in  and  around  Washington  and  Philadelphia. 

Burchard  Tang,  viola 

Burchard  Tang  is  a  member  of  the  viola  section  of  the  Philadelphia 
Orchestra.  As  a  chamber  musician,  he  has  appeared  at  many  of  the 
country's  top  festivals,  including  Marlboro,  Ravinia,  Music  from  Angel  Fire, 

1         Seattle  Chamber  Music  Festival,  and  Caramoor.  He  has  toured  with 

Musicians  from  Marlboro  and  the  Brandenburg  Ensemble.  As  a  winner  of 
the  1992  Albert  M.  Greenfield  student  competition,  Mr.  Tang  appeared  as 

'         soloist  with  the  Philadelphia  Orchestra.  He  has  also  appeared  with  the 

Temple  University  and  Temple  University  Music  Prep  Orchestra,  where  he 
is  on  the  faculty,  teaching  viola  and  chamber  music.  Mr.  Tang  received  a 
bachelor's  degree  in  1999  from  Curtis,  where  he  studied  with  Joseph 
de  Pasquale. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

<!•> 

Thirty-Third  Student  Recital 

Monday,  January  22,  2007 
Field  Concert  Hall,  8  p.m. 

Quartet  No.  19  in  C  major,  K.  465 
("Dissonance") 

Adagio — Allegro 
Andante  cantabile 
Menuetto:  Allegro 
Allegro 

Elena  Urioste,  violin 
Brittany  Sklar,  violin 
Milena  Pajaro-van  de  Stadt,  viola 
Abraham  Feder,  cello 

Viola  Concerto  William  Walton 

Andante  comodo — con  spirito  (1902-83) 
Vivo,  con  molto  preciso 
Allegro  moderato 

Hyo  Bi  Sim,  viola 
Hugh  Sung,  piano 


Wolfgang  Amadeus  Mozart 
(1756-91) 


Intermission 


•uartet  No.  1  in  C  minor,  Op.  51,  No.  1 

Allegro 

Romanze:  Poco  adagio 
Allegretto  molto  moderato  e  comodo 
Allegro 

Dayna  Kristie  Anderson,  violin 
Shanshan  Yao,  violin 
Brenton  Caldwell,  viola 
Yu-Wen  Wang,  cello 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Johannes  Brahms 
(1833-97) 


The  Mozart  quartet  was  prepared  by  Steven  Tenenbom. 
The  Brahms  quartet  was  prepared  by  Ida  Kavafian. 

Dayna  Kristie  Anderson  from  Arlington  Heights,  111.,  is  a  student  of 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2005. 

Brenton  Caldwell  from  Tyler,  Tex.,  is  a  student  of  Misha  Amory  and 
Roberto  Diaz  and  entered  Curtis  in  2004. 

Abraham  Feder  from  Chicago  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2004- 

Milena  Pajaro-van  de  Stadt  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Hyo  Bi  Sim  from  Seoul  is  a  student  of  Roberto  Diaz  and  entered  Curtis 
in  2005. 

Brittany  Sklar  from  Garfield,  N.J.,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2004- 

Elena  Urioste  from  Philadelphia  is  a  student  of  Ida  Kavafian  and  Joseph 
Silverstein  and  entered  Curtis  in  2003. 

Yu-Wen  Wang  from  Kaohsiung  City,  Taiwan,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2003. 

Shanshan  Yao  from  Anhui,  China,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2003. 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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Next  Student  Recital 


Wednesday,  January  24,  2007 

Field  Concert  Hall,  8  p.m. 

J.  S.  Bach  Franzosische  Suite  Nr.  3  in  B  minor,  BWV  814, 

arranged  by  Judy  Loman  and  Coline-Marie  Orliac 

Coline-Marie  Orliac,  harp 

Debussy  Sonata  in  G  minor 

Yoon  Jung  Yang,  violin 
Jungeun  Kim,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graff  man  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
a* 

Thirty-Fourth  Student  Recital 

Wednesday,  January  24,  2007 
Field  Concert  Hall,  8  p.m. 


Franzdsische  Suite  Nr.  3  in  B  minor,  BWV  814  Johann  Sebastian  Bach 
arranged  by  Judy  Loman  and  Coline-Marie  Orliac  (1685-1750) 

Allemande 

Courante 

Sarabande 

Anglaise 

Menuet  I — Menuet  II 
Gigue 

Coline-Marie  Orliac,  harp 


Concerto  No.  2  in  D  minor,  Op.  44 

Adagio  ma  non  troppo 
Recitativo:  Allegro  moderato 
Finale:  Allegro  molto 


Max  Bruch 
(1838-1920) 


Taejun  Park,  violin 
Jungeun  Kim,  piano 


Intermission 


Sonata  in  G  minor 

Allegro  vivo 

Intermede:  Fantasque  et  leger 
Finale:  Tres  anime 

Yoon  Jung  Yang,  violin 
Jungeun  Kim,  piano 

Concerto  No.  3  in  C  minor,  Op.  37 

Allegro  con  brio 
Largo 

Rondo:  Allegro 

Yen  Yu  Chen,  piano 
Hugh  Sung,  piano  accompaniment 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
?»> 

Yen  Yu  Chen  from  Taipei,  Taiwan,  is  a  student  of  Eleanor  Sokoloff  and 
entered  Curtis  in  2005. 

Coline-Marie  Orliac  from  Antibes,  France,  is  a  student  of  Judy  Loman 
and  entered  Curtis  in  2006. 

Taejun  Park  from  Seoul  is  a  student  of  Aaron  Rosand  and  entered  Curtis 
in  2004. 

Yoon  Jung  Yang  from  Seoul  is  a  student  of  Pamela  Frank  and  Aaron 
Rosand  and  entered  Curtis  in  2001. 

Jungeun  Kim,  staff  pianist 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 


Claude  Debussy 
(1862-1918) 


Ludwig  van  Beethoven 
(1770-1827) 


Note:  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Friday,  January  26,  2007 

Vocal  Studies  Department  Recital 

Field  Concert  Hall,  8  p.m. 


J.  S.  Bach      "GroBer  Herr  und  starker  Konig"  from  Weihnachts-Oratorium 

Jonathan  Beyer,  haritone 

J.  S.  Bach      Selections  from  Cantata  No.  82: 
"Ich  habe  genug" 

"Mein  Gott!  Wann  kommt  das  schone:  Nun!" 

"Ich  freue  mich  auf  meinen  Tod" 
Allen  Boxer,  bass-baritone 
Timothy  Sawyier,  oboe 


Bruckner      "Te  ergo  quaesumus"  from  Te  Deum 

Dominic  Armstrong,  tenor 
Karen  Jesse,  soprano 
Katherine  Lerner,  mezzo-soprano 
Allen  Boxer,  bass-baritone 


Durufle         "Pie  Jesu"  from  Requiem 

Katherine  Lerner,  mezzo-soprano 
Natalie  Helm,  cello 
Nathan  Laube,  organ 

Faure  "Ave  Maria,"  Op.  67,  No.  2 

"Salve  regina,"  Op.  67,  No.  1 

Sarah  Shafer,  soprano 
Joshua  Stafford,  organ 


Haydn  "Nun  ist  die  erste  Pflicht  erfullt  ...  Holde  Gattin!" 

from  Die  Schopfung 

Lay  la  Claire,  soprano 
Nathan  Bacchuber,  baritone 

Haydn  "Schon  eilet  froh  der  Ackermann  zur  Arbeit  auf  das  Feld" 

from  Die  Jahreszeiten 

Nathan  Bachhuber,  baritone 


Hindemith    "Nuptiae  factae  sunt" 

Layla  Claire,  soprano 


Mendelssohn  "It  is  enough"  from  Elijah 

Elliot  Madore,  hatitone 


Mozart  "Die  ihr  des  unermeBlichen  Weltalls  Schopfer  ehrt,"  K.  619 

Dominic  Armstrong,  tenor 

Mozart         Selections  from  Exsultate,  jubilate,  K.  165: 
"Alleluja" 

"Tu  virginum  corona" 

Ashley  Thouret,  soprano 

Rossini         "Inflammatus  et  accensus"  from  Stabat  Mater 

Karen  Jesse,  soprano 
Ensemble 


Schiitz         "Fili  mi,  Absalon" 

Evan  Hughes,  bass-baritone 
Shachar  Israel,  trombone 
Achilles  Liarmakopoulos,  trombone 
David  Murray,  trombone 
Chris  Guilfoyle,  bass  trombone 
Natalie  Helm,  violoncello 
Paul  Kowert,  double  bass 
Joshua  Stafford,  organ 


Vaughan  Williams   "Pastoral:  The  shepherds  sing"  from  Hodie 

Brandon  Cedel,  baritone 


Vaughan  Williams  Selections  from  Four  Hymns: 
"Come  Love,  come  Lord" 
"Evening  Hymn" 

Joshua  Stewart,  tenor 

Alexander  Michael  Petersen,  viola 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 ,  for  the 
most  up-to-date  information.  Recital  calendars  are  available  at  www.cunis.edu,  in 
the  Gary  and  Naomi  Graffman  Common  Room  at  Curtis,  and  by  e-mail  (write  to 
tickets@curtis.edu  to  join  the  mailing  list) .  New  calendars  are  available  every  other 
Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Thirty-Fifth  Student  Recital 

Friday,  January  26,  2007 
Field  Concert  Hall,  8  p.m. 


"Fili  mi,  Absalon"  Heinrich  Schiitz 

(1585-1672) 

Evan  Hughes,  bass -baritone 
Shachar  Israel,  trombone 
Achilles  Liarmakopoulos,  trombone 
David  Murray,  trombone 
Chris  Guilfoyle,  bass  trombone 
Natalie  Helm,  violoncello 
Paul  Kowert,  double  bass 
Joshua  Stafford,  organ 

"GroBer  Herr  und  starker  Konig"  Johann  Sebastian  Bach 

from  WeihnachtS'Oratorium  (1685-1750) 

Jonathan  Beyer,  baritone 

Donald  St.  Pierre,  piano 

Exsultate,  jubilate,  K.  165,  selections  Wolfgang  Amadeus  Mozart 
"Tu  virginum  corona"  (1756-91) 
"Alleluja" 

Ashley  Thouret,  soprano 
Donald  St.  Pierre,  piano 

"Schon  eilet  froh  der  Ackermann  zur  Arbeit  Joseph  Haydn 

auf  das  Feld"  from  Die  Jahreszeiten  (1732-1809) 
Nathan  Bachhuber,  baritone 
Donald  St.  Pierre,  piano 


"Nun  ist  die  erste  Pflicht  erfiillt  ...  Holde  Gattin!"  Haydn 
from  Die  Schopfung 

Layla  Claire,  soprano 
Nathan  Bachhuber,  baritone 
Donald  St.  Pierre,  piano 

"Salve  Regina,"  Op.  67,  No.  1 
"Ave  Maria,"  Op.  67,  No.  2 

Sarah  Shafer,  soprano 
Joshua  Stafford,  organ 

"Pie  Jesu"  Maurice  Durufle 

from  Requiem,  Op.  9  (1 902-86) 

Katherine  Lerner,  mezzo-soprano 
Natalie  Helm,  cello 
Nathan  Laube,  organ 

"Die  ihr  des  unermefilichen  Weltalls  Schopfer  ehrt,"  K.  619  Mozart 
Dominic  Armstrong,  tenor 
Donald  St.  Pierre,  piano 

Intermission 


Gabriel  Faure 
(1845-1924) 


Cantata  No.  82,  selections  J.  S.  Bach 

"Ich  habe  genug" 

"Mein  Gott!  Wann  kommt  das  schone:  Nun!" 
"Ich  freue  mich  auf  meinen  Tod" 

Allen  Boxer,  bass-baritone 
Timothy  Sawyier,  oboe 
Donald  St.  Pierre,  piano 

"It  is  enough"  from  Elijah,  Op.  70 

Elliot  Madore,  baritone 
Donald  St.  Pierre,  piano 

"Inflammatus  et  accensus"  from  Stabat  Mater         Gioachino  Rossini 

(1792-1868) 

Karen  Jesse,  soprano 
Vocal  Ensemble 
Donald  St.  Pierre,  piano 


Felix  Mendelssohn 
(1809-47) 


"Te  ergo  quaesumus"  Anton  Bruckner 

fromTeDeum  (1824-96) 
Dominic  Armstrong,  tenor 
Karen  Jesse,  soprano 
Katherine  Lemer,  mezzo-soprano 
Allen  Boxer,  bass-baritone 
Donald  St.  Pierre,  piano 

"Pastoral:  The  shepherds  sing"  Ralph  Vaughan  Williams 

fromHodie  (1872-1958) 

Brandon  Cedel,  baritone 

Donald  St.  Pierre,  piano 

Four  Hymns,  selections  Vaughan  Williams 

"Come  Love,  come  Lord" 
"Evening  Hymn" 

Joshua  Stewart,  tenor 
Alexander  Michael  Petersen,  viola 
Donald  St.  Pierre,  piano 

"Nuptiae  factae  sunt"  Paul  Hindemith 

(1895-1963) 

Layla  Claire,  soprano 
Donald  St.  Pierre,  piano 


8* 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
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Dominic  Armstrong  from  Kirksville,  Mo.,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2005. 

Nathan  Bachhuber  from  Appleton,  Wise,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2004- 

Jonathan  Beyer  from  Orland  Park,  111.,  is  a  student  of  Cesar  Ulloa,  adjunct 
faculty,  and  entered  Curtis  in  2005. 

Allen  Boxer  from  Cincinnati  is  a  student  of  Marlena  Kleinman  Malas  and 
entered  Curtis  in  2005. 

Brandon  Cedel  from  Hershey,  Pa.,  is  a  student  of  Lorraine  Nubar,  adjunct 
faculty,  and  entered  Curtis  in  2006. 


Layla  Claire  from  Penticton,  British  Columbia  is  a  student  of  Ruth  Falcon, 
adjunct  faculty,  and  entered  Curtis  in  2006. 

Chris  Guilfoyle  from  Cypress,  Tex.,  is  a  student  of  Blair  Bollinger  and  entered 
Curtis  in  2004. 

Natalie  Helm  from  Louisville,  Ky.,  is  a  student  of  David  Soyer  and  Peter  Wiley 
and  entered  Curtis  in  2006. 

Evan  Hughes  from  Santa  Barbara,  Calif.,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2006. 

Shachar  Israel  from  Nahariya,  Israel,  is  a  student  of  Nitzan  Haroz  and  entered 
Curtis  in  2003. 

Karen  Jesse  from  Prairie  View,  111.,  is  a  student  of  Marlena  Kleinman  Malas  and 
entered  Curtis  in  2005. 

Paul  Kowert  from  Madison,  Wise,  is  a  student  of  Edgar  Meyer  and  Harold  Hall 
Robinson  and  entered  Curtis  in  2004. 

Nathan  Laube  from  Gumee,  111.,  is  a  student  of  Alan  Morrison  and  entered 
Curtis  in  2004- 

Katherine  Lerner  from  Lloyd  Neck,  N.Y.,  is  a  student  of  Joan  Patenaude-Yarnell 
and  entered  Curtis  in  2006. 

Achilles  Liarmakopoulos  from  Athens  is  a  student  of  Nitzan  Haroz  and  entered 
Curtis  in  2006. 

Elliot  Madore  from  Weston,  Ontario,  is  a  student  of  Marlena  Kleinman  Malas 
and  entered  Curtis  in  2005. 

David  Murray  from  Bel  Air,  Md.,  is  a  student  of  Nitzan  Haroz  and  entered 
Curtis  in  2003. 

Alexander  Michael  Petersen  from  Westford,  Mass.,  is  a  student  of  Joseph  de 
Pasquale  and  Roberto  Diaz  and  entered  Curtis  in  2005. 

Timothy  Sawyier  from  Chicago  is  a  student  of  Richard  Woodhams  and  entered 
Curtis  in  2004. 

Sarah  Shafer  from  State  College,  Pa.,  is  a  student  of  Joan  Patenaude-Yarnell 
and  entered  Curtis  in  2006. 

Joshua  Stafford  from  Jamestown,  N.Y.,  is  a  student  of  Alan  Morrison  and 
entered  Curtis  in  2006. 

Joshua  Stewart  from  New  Orleans  is  a  student  of  Joan  Patenaude-Yarnell  and 
entered  Curtis  in  2005. 

Ashley  Thouret  from  Toronto  is  a  student  of  Joan  Patenaude-Yarnell  and 
entered  Curtis  in  2004- 


Donald  St.  Pierre,  faculty 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed  alphabetically . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Thirty-Sixth  Student  Recital 

Monday,  January  29,  2007 
Field  Concert  Hall,  8  p.m. 

**> 

Franzdsische  Suite  Nr.  6  in  E  major,  BWV  817  Johann  Sebastian  Bach 
arranged  by  Marie-Claire  Jamet  (1685-1 750) 

Allemande 

Courante 

Sarabande 

Gavotte 

Polonaise 

Menuet 

Bourree 

Gigue 

Sonja  Wangensteen,  harp 

Sonata  No.  2  in  A  minor,  BWV  1003  J.  S.  Bach 

Grave 
Fuga 
Andante 
Allegro 

Elena  Urioste,  violin 


Caprice  d'apres  VEtude  en  forme  de  valse  de  Saint-Saens    Eugene  Ysaye 

(1858-1931) 

Elena  Urioste,  violin 
Hugh  Sung,  piano 


Intermission 

Variations  on  the  Name  "Abegg,"  Op.  1 
Ballade  No.  3  in  A-flat  major,  Op.  47 

Yen  Yu  Chen,  piano 


Robert  Schumann 
(1810-56) 

Frederic  Chopin 
(1810-49) 


Der  Schwanendreher:  Konzert  nach  Paul  Hindemith 

alten  Volksliedern  ( 1895-1963) 

Zwischen  Berg  und  tiefem  Tal 

Nun  laube,  Lindlein,  laube — Fugato:  Der  Gutzgauch  auf  dem 
Zaune  saB 

Variationen:  Seid  ihr  nicht  der  Schwanendreher 

Sang  Hyun  Mary  Yong,  viola 
Hugh  Sung,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Hindemith  concerto  was  prepared  by  Roberto  Diaz. 

Yen  Yu  Chen  from  Taipei,  Taiwan,  is  a  student  of  Eleanor  Sokoloff  and 
entered  Curtis  in  2005. 

Elena  Urioste  from  Philadelphia  is  a  student  of  Ida  Kavafian  and  Joseph 
Silverstein  and  entered  Curtis  in  2003. 

Sonja  Wangensteen  from  Minneapolis  is  a  student  of  Judy  Loman  and 
entered  Curtis  in  2002. 

Sang  Hyun  Mary  Yong  from  Seoul  is  a  student  of  Roberto  Diaz  and 
entered  Curtis  in  2005. 


Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Wednesday,  January  31,  2007 

Graduation  Recital:  Jaram  Kim,  violin,  with  Eric  Zuber,  piano 

Field  Concert  Hall,  8  p.m. 


J.  S.  Bach         Partita  No.  1  in  B  minor,  BWV  1002 

Jaram  Kim,  violin 


Hubay  Carmen:  Fantasie  brillante  sur  Vopera  de  Q.  bizet, 

Op.  3,  No.  3 
Schoenberg       Phantasy,  Op.  47 

Schubert  Fantasy  in  C  major,  Op.  Post.  159,  D.  934 

Shchedrin         A  la  Albeniz,  arranged  by  D.  Ziganov 

Jaram  Kim,  violin 
Eric  Zuber,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 J 5-893-526] , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curds.edu  to  join  the  mailing  list). 
New  calendars  are  available  every  other  Friday . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?*> 

Thirty-Seventh  Student  Recital 

Wednesday,  January  31,  2007 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital:  Jaram  Kim,  violin, 
with  Eric  Zuber,  piano 

A  la  Albeniz  Rodion  K.  Shchedrin 

ananged  by  D.  Ziganov  (b.  1932) 

Fantasy  in  C  major,  Op.  Post.  159,  D.  934  Franz  Schubert 

(1797-1828) 

Intermission 

Phantasy,  Op.  47  Arnold  Schoenberg 

(1874-1951) 

Jaram  Kim,  violin 
Eric  Zuber,  piano 


(continued  inside) 


Partita  No.  1  in  B  minor,  BWV  1002 

Allemanda 
Courante 
Sarabande 
Tempo  di  borea 

Jaram  Kim,  violin 

Carmen:  Fantasie  brillante  sur  I'opera  de  Q.  bizet,  Jeno  Hubay 

Op.  3,  No.  3  (1858-1937) 

Jaram  Kim,  violin 
Eric  Zuber,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
?»> 

Jaram  Kim  from  Gwang  Ju,  Korea,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2002. 

Eric  Zuber  from  Bel  Air,  Md.,  is  a  student  of  Leon  Fleisher  and  Claude 
Frank  and  entered  Curtis  in  2005. 

Note:  //  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Johann  Sebastian  Bach 
(1685-1750) 


Next  Student  Recital 


Friday,  February  2,  2007 

Field  Concert  Hall,  8  p.m. 


J.  S.  Bach  Prelude  and  Fugue  in  C-sharp  minor,  BWV  873, 

from  The  Well-Tempered  Clavier  Book  2 

Beethoven        Sonata  No.  31  in  A-flat  major,  Op.  110 

Chopin  Ballade  No.  1  in  G  minor,  Op.  23 

Etude  in  C-sharp  minor,  Op.  10,  No.  4 
Nocturne  in  C  minor,  Op.  48,  No.  1 

Debussy  L'Isle  joyeuse 

Tchaikovsky     Doumka:  Scene  rustique  russe,  Op.  59 
Shih-Wei  Huang,  piano 


Barber  Summer  Music,  Op.  3 1 

Maron  Khoury,  flute 
Alexandra  Sophia  Lambertson,  oboe 
Yao  Guang  Zhai,  clarinet 
Matthew  McDonald,  bassoon 
Corey  Klein,  horn 

Clarke  Sonata  for  Viola  and  Piano 

Milena  Pajaro-van  de  Stadt,  viola 
Elena  Jivaeva,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
<www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list). 
New  calendars  are  available  every  other  Friday. 


Forthcoming  Curtis  Performances 


Sunday,  February  4 

The  Curtis  Symphony  Orchestra 

conducted  by  David  Hayes  ('89) 

3  p.m.,  Verizon  Hall  at  the  Kimmel  Center 

Mahler  Symphony  No.  4 

Rinat  Shaham,  mezzo-soprano  ('95,  '98) 
Eric  Sessler  ('93)  Organ  Concerto  (world  premiere) 

Alan  Morrison,  organ  ('91,  '93) 
Respighi  Pini  di  Roma 

Tickets:  $5-$36 

Call  215-893-1999  or  visit  vjvjvj .ticketphiladelphia.org. 

This  program,  including  the  commissioning  and  presentation  of  Eric  Sessler' s 
Organ  Concerto,  is  made  possible  by  a  grant  from  the  Philadelphia  Music  Project, 
an  Artistic  Initiative  of  The  Pew  Charitable  Trusts,  administered  by  The 
University  of  the  Arts. 

Sunday,  February  1 1 
PECO  Family  Concert  Series 
Introduction  to  the  Strings 

2  and  4  p.m.,  Field  Concert  Hall 

Each  hour- long  program  features  Curtis  students  demonstrating  the 
violin,  viola,  cello,  and  double  bass;  explaining  the  differences  among 
the  instruments;  and  interacting  with  the  audience.  The  concerts  are 
best  enjoyed  by  children  ages  five  to  twelve. 

Tickets:  $5  for  adults,  free  for  children  twelve  and  under 
Call  215-893-7902  or  visit  www.curtis.edu. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Thirty-Eighth  Student  Recital 

Friday,  February  2,  2007 
Field  Concert  Hall,  8  p.m. 
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Prelude  and  Fugue  in  C-sharp  minor,  BWV  873,  Johann  Sebastian  Bach 
from  The  Well-Tempered  Clavier  Book  2  (1685-1 750) 

Sonata  No.  31  in  A-flat  major,  Op.  1 10  Ludwig  van  Beethoven 

Moderato  cantabile  molto  espressivo  (1770-1827) 
Allegro  molto 

Adagio  ma  non  troppo — Arioso  dolente — 
Fuga:  Allegro  ma  non  troppo — L'istesso  tempo  di  arioso 


Etude  in  C-sharp  minor,  Op.  10,  No.  4 

Nocturne  in  C  minor,  Op.  48,  No.  1 
Ballade  No.  1  in  G  minor,  Op.  23 
Doumka:  Scene  rustique  russe,  Op.  59 


L'lsle  joyeuse 


Frederic  Chopin 
(1810-49) 

Chopin 

Chopin 

Piotr  Ilyich  Tchaikovsky 
(1840-93) 

Claude  Debussy 
(1862-1918) 


Shih-Wei  Huang,  piano 


Intermission 


Summer  Music,  Op.  31  Samuel  Barber 

(1910-81) 

Maron  Khoury,  flute 
Alexandra  Sophia  Lambertson,  oboe 
Yao  Guang  Zhai,  clarinet 
Matthew  McDonald,  bassoon 
Corey  Klein,  horn 

Sonata  for  Viola  and  Piano 

Impetuoso 
Vivace 

Adagio — Allegro 

Milena  Pajaro-van  de  Stadt,  viola 
Elena  Jivaeva,  piano 

?»> 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
&> 


Rebecca  Clarke 
(1886-1979) 


The  Barber  quintet  was  prepared  by  Donald  Montanaro. 


Shih-Wei  Huang  from  Tao-Yuan,  Taiwan,  is  a  student  of  Eleanor 
Sokoloff  and  entered  Curtis  in  2003. 

Maron  Khoury  from  Tarshiha,  Israel,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2004. 

Corey  Klein  from  Agoura  Hills,  Calif.,  is  a  student  of  Jerome  Ashby  and 
entered  Curtis  in  2006. 

Alexandra  Sophia  Lambertson  from  Zurich  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2003. 

Matthew  McDonald  from  Huntsville,  Ala.,  is  a  student  of  Bernard 
Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2005. 

Milena  Pajaro-van  de  Stadt  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Yao  Guang  Zhai  from  Taiyuan,  Shan  Xi  Province,  China,  is  a  student  of 
Donald  Montanaro  and  entered  Curtis  in  2005. 

Samuel  Barber  (Composition  '34) 
Elena  Jivaeva,  staff 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Curtis  Performances 


Sunday,  February  4 

The  Curtis  Symphony  Orchestra 

conducted  by  David  Hayes  ('89) 

3  p.m.,  Verizon  Hall  at  the  Kimmel  Center 

Mahler  Symphony  No.  4 

Rinat  Shaham,  mezzo-soprano  ('95,  '98) 
Sessler  Organ  Concerto  (world  premiere) 

Alan  Morrison,  organ  ('91,  '93) 
Respighi  Pini  di  Roma 

Tickets:  $5-$36 

For  tickets  call  2 1 5-893 -\ 999  or  visit  www.ticketphiladelphia.org. 

Monday,  February  5,  2007 

Field  Concert  Hall,  8  p.m. 

Beethoven        Concerto  No.  4  in  G  major,  Op.  58 

Kuok-Wai  Lio,  piano 

Kuok-man  Lio,  piano  accompaniment 

Ewazen  A  Hymn  for  the  Lost  and  the  Living 

Stanford  L.  Thompson,  trumpet 
Joshua  Stafford,  organ 

Ewazen  Sonata  for  Trombone  and  Piano 

David  Murray,  trombone 
Eric  Ewazen,  piano  (guest) 

Ewazen  "...to  cast  a  shadow  again," 

poetry  by  Katherine  Gekker 

Evan  Hughes,  baritone 
Rachel  Serber,  trumpet 
Kuok-man  Lio,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
wvjw.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  ackets@curtis.edu  to  join  the  mailing  list). 
New  calendars  are  available  every  other  Friday. 


THE 
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CURTIS 
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OF  MUSIC 


The  Curtis 
Symphony  Orchestra 

the  1ACK  WOLG1N 

ORCHESTRAL  CONCERTS 

Orchestral  concerts  are  supported  by 
the  Jack  VC'olgin  Curtis  Orchestral  Concerts  Endoument  Fund. 

Sunday,  February  4,  2007,  at  3  p.m. 
Verizon  Hall  at  the  Kimmel  Center 

David  Hayes,  conductor 
Rinat  Shaham,  mezzo-soprano 
Alan  Morrison,  organ 

MAHLER 

Symphony  No.  4  in  G  major 

Bediichtig.  Nicht  eilen 
In  gemachlicher  Bewegung.  Ohne  Hast 
Ruhevoll  (Poco  adagio) 
Sehre  behaglich 

Intermission 

SESSLER 
Organ  Concerto 

world  premiere 
I.  Electric  daydreams 
II.  A  child's  night  journey 
III.  Momentum 

RESPIGHI 
Pini  di  Roma 

I  pini  di  Villa  Borghese 
Pini  presso  una  catacomba 
I  pini  del  Gianicolo 
I  pini  della  via  Appia 

This  program,  including  the  commissi!  mmg  and  presentation  of  Eric  Sesslefs  Organ  Concerto, 
is  made  possible  by  a  grant  from  the  Philadelphia  Music  Project,  an  Artistic  IruaanVe  of 
The  Peu>  Charitable  Trusts,  administered  by  The  L'niiersit?  of  the  Arts. 

Photographic  and  recording  equipment  may  not  be  used  in  Verizon  Hall. 


Program  Notes 


Symphony  No.  4  in  G  major 
Gustav  Mahler 

Born:  July  7,  1860,  Kalischt,  Bohemia 
Died:  May  18,  1911,  Vienna,  Austria 

Mahler  intended  his  Fourth  Symphony  to 
he  a  symphonic  humoresque — a  work 
addressing  issues  of  the  human  condition 
and  whimsy,  rather  than  the  weightier 
philosophical  issues  he  approached  in  his 
first  three  symphonies.  Written  in  1899 
and  1900,  the  Fourth  is  shorter  than  its 

;  predecessors  and  requires  smaller  forces. 
Much  of  the  musical  surface  has  a 
rollicking  and  lyrical  nature;  the  Fourth  is 
somewhat  more  accessihle  than  Mahler's 
other  symphonies. 

Regardless,  the  music  is  by  no  means 
simple.  Rather,  Mahler  highlights  the 

i  dichotomy  between  functional  folk  music 
and  the  lofty  artistry  of  concert  music  by 
contrasting  traditional  dance  forms  and 
common  idioms  with  more  elegant 
musical  material.  The  conflict  that  results 
is  redeemed  in  the  final  movement  hy  an 
invocation  of  divine  innocence,  expressed 

I  in  a  nai  ve  soprano  solo. 

The  Fourth  Symphony  is  among 
Mahler's  "Wunderhorn"  symphonies. 
Like  the  Second  and  Third,  it  uses  his 
own  song-setting  from  a  collection  of 

j  German  folk  poetry,  Des  Knaben 
Wunderhorn  (The  Youth's  Magic  Horn). 
The  Fourth's  final  movement  is  an 
orchestral  setting  of  one  of  his 
Wunderhorn  songs,  composed  eight 
years  before  the  symphony.  Mahler  had 
intended  to  include  the  song  in  his 
substantial  Third  Symphony  but  decided 
it  w  ould  be  too  much  music  for  that  work 
and  instead  found  a  place  for  it  in  this 

I  orchestral  masterpiece. 


The  first  movement  begins  with  the 
unmistakable  musical  sonority  of  sleigh 
bells  and  winds,  to  which  Mahler  returns 
multiple  times  within  the  movement  and 
again,  later,  in  a  new  context.  Throughout 
the  symphony  many  references  are  made 
to  various  dance  styles  and  folk  idioms, 
as  well  as  to  pieces  of  his  own  and  to 
traditional  songs.  The  clear  trumpet 
motive  heard  in  the  middle  of  the  first 
movement  also  occurs  at  the  opening 
of  Mahler's  Fifth  Symphony,  an  example 
of  his  frequent  reuse  of  motives  and 
melodies. 

Much  of  the  music  in  the  first  move- 
ment is  genteel  and  graceful  in  the 
manner  of  nineteenth-century  European 
dance,  though  it  moves  from  one 
unexpected  place  to  another.  The  music 
seems  to  come  to  a  close,  just  before  being 
brought  back  to  life  for  a  rousing  refrain 
at  the  end  of  the  movement. 

The  second  movement  features  a  solo 
violin  with  a  scordatura,  or  alternate 
tuning — in  this  case  a  step  higher  to 
make  a  sound  both  bright  and  grotesque. 
Mahler  wrote  that  he  used  this  retimed 
instrument  to  invoke  a  traditional 
German  ch  aracter  of  Death,  Freund  Hein 
(a  fiddle-playing  version  of  the  Grim 
Reaper)  with  his  own  eerie  music.  The 
effect  of  the  violin  here  is  unnerving, 
attached  to  the  jaunty  music  of  Death's 
folk-like  dance. 

An  idyllic  sense  of  calm  pervades  the 
third  (and  longest)  movement,  as  the 
musical  landscape  opens  up  completely 
for  an  unearthly  journey.  The  immensity 
emerges  as  Mahler  gradually  uncovers 
the  panorama  with  the  orchestral 
strings.  Our  destination  is  the  fourth 
movement,  a  setting  of  Mahler's 
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Wwnderhom  song  "Das  himmlische 
Leben"  ("The  Heavenly  Life"). 

The  text  of  the  fourth  movement 
describes  a  child's  view  of  heaven,  and  a 
composer's  note  in  the  score  instructs  the 
singer  to  perform  it  serenely  and  sincerely. 
The  description  of  the  afterlife  is  colorful, 
including  all  of  the  fresh  food,  free  drink, 
and  joyous,  otherworldly  music  that  a 
young  person  could  ever  want.  (Its  text  is 
thought  to  be  based  on  the  story  of  St. 
Ursula  and  eleven  thousand  young 
maidens  who  were  killed — one  of  these 
maidens  describes  heaven  in  this  song.) 
While  the  sentiment  is  reminiscent  ol 


basic  folk  song,  the  depth  and  range  of 
the  underlying  harmonic  language  is 
characteristic  of  the  late  German 
romanticism  that  Mahler  helped  enrich 
and  define. 

There  is  a  lightness  in  much  of  the 
symphony  that  has  caused  consternation 
in  some  listeners  more  accustomed  to 
Mahler's  heavier  side.  But  ultimately  the 
composer  has  conveyed  what  is  both  light 
and  serious  at  the  same  time:  the  journey 
of  life  from  the  earthly  to  simple  paradise, 
light  to  dark,  and  beginning  to  end. 

Copyright  ©  2006  David  Luduig 


"Das  himmlische  Leben"  from  Des  Knaben  Wwuierhorn  ("The  Heavenly  Life" 
from  The  Youth's  Magic  Horn)  Used  in  the  fourth  movement  of  Symphony  No.  4 


Wir  genieBen  die  himmlischen  Freuden, 

Drum  tun  wir  das  Irdische  meiden, 

Kein  weltlich  Getummel 

Hort  man  nicht  im  Himmel! 

Lebt  alles  in  sanft ester  Ruh'! 

Wir  tiihren  ein  englisches  Leben! 

Sind  dennoch  ganz  lustig  daneben! 

Wir  tanzen  und  springen, 

Wir  hiipfen  und  singen! 

Sankt  Peter  im  Himmel  sieht  zu! 

Johannes  das  Lammlein  auslasset, 

Der  Metzger  Herodes  drauf  passet! 

Wir  tiihren  ein  geduldig's, 

Unschuldig's,  geduldig's, 

Em  liebliches  Lammlein  zu  Tod! 

Sankt  Lucas  den  Ochsen  tat  schlachten 

Ohn'  einig's  Bedenken  und  Achten, 

Der  Wein  kost'  kein  Heller 

Im  himmlischen  Keller, 

Die  Englein,  die  backen  das  Brot. 

Gut'  Krauter  von  allerhand  Arten, 
Die  wachsen  im  himmlischen  Garten! 
Gut'  Spargel,  Fisolen 


We  enjoy  the  heavenly  pleasures 
and  avoid  the  earthly  things. 
No  worldly  tumult 
does  one  hear  in  Heaven! 
Everything  lives  in  the  gentlest  peace! 
We  lead  an  angelic  life! 
Nevertheless  we  are  very  merry: 
we  dance  and  leap, 
hop  and  sing! 

Meanwhile,  Saint  Peter  in  the  sky  looks  on 

Saint  John  has  let  his  little  lamb  go 

to  the  butcher  Herod. 

We  lead  a  patient, 

innocent,  patient, 

a  dear  little  lamb  to  death! 

Saint  Luke  slaughters  oxen 

without  giving  it  thought  or  attention. 

Wine  costs  not  a  penny 

in  Heaven's  cellar; 

and  angels  bake  the  bread. 

Good  vegetables  of  all  sorts 
grow  in  Heaven's  garden! 
Good  asparagus,  beans, 
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Und  w  as  wir  nur  wollen! 

panze  Schiisseln  voll  sind  uns  hereit! 

Gut  Aptel,  gut'  Birn'  und  gut'  Trauben! 

Die  Gartner,  die  alles  erlauben! 

Willst  Rehbock,  willst  Hasen, 

Auf  offener  StraBen 

Sie  laufen  herbei! 

Sollt'  ein  Fasttag  etwa  kommen, 

Rile  Fische  gleich  mit  Freuden 

angeschwommen ! 
Dort  lautt  schon  Sankt  Peter 
Mit  Net:  und  mit  Koder 
Zum  himmlischen  Weiher  hinein. 
Sankt  Martha  die  Kochin  muB  sein. 

Kein'  Musik  ist  ja  nicht  auf  Erden, 

Die  uns'rer  verglichen  kann  werden. 

Elftausend  Jungfrauen 

Zu  tanzen  sich  trauen! 

Sankt  Ursula  selhst  dazu  lacht! 

Kein  Musik  ist  ja  nicht  auf  Erden, 

die  unsrer  verglichen  kann  werden. 
i  Cacilia  mit  ihren  Verwandten 

Sind  treffliche  Hofmusikanten! 
!  Die  englischen  Stimmen 

Ermuntern  die  Sinnen, 

DaB  alles  fur  Freuden  erwacht. 


and  whatever  we  wish! 

Full  bowls  are  ready  for  us  ! 

Good  apples,  good  pears,  and  good  grapes! 

The  gardener  permits  us  everything! 

Would  you  like  roebuck,  would  you 

like  hare  ? 
In  the  very  streets 
they  run  by! 

Should  a  fast-day  arrive, 

all  the  fish  swim  up  to  us  with  joy! 

Over  there,  Saint  Peter  is  running  already 

with  his  net  and  bait 

to  the  heavenly  pond. 

Saint  Martha  must  be  the  cook! 

Nil  music  on  earth 
can  be  compared  to  ours. 
Eleven  thousand  maidens 
dare  to  dance! 

Even  Saint  Ursula  herself  is  laughing! 

No  music  on  earth 

can  be  compared  to  ours. 

Cecilia  and  all  her  relatives 

are  splendid  court  musicians! 

The  angelic  voices 

rouse  the  senses 

so  that  everything  awakens  with  joy. 


Translation  copyright  ©  by  Emily  Ezust,  from 
The  Lied  and  Art  Song  Texts  Page,  www.lieder.net 


Organ  Concerto 
Eric  Sessler 

Born:  August  25,  1969,  Dover,  N.J. 
(Program  notes  by  the  composer) 

The  idea  of  composing  an  organ  concerto 
began  in  2005  when  Alan  Morrison — a 
fellow  Curtis  alumnus  and  faculty 
member — played  my  solo  piece  Fantasy 
>n  a  Curtis  recital.  His  marvelous 
musicianship  and  technical  prowess 
prompted  me  to  think  of  a  way  for  us  to 


collaborate  again.  I  had  already  been 
thinking  about  a  suitable  project  tor 
Curtis,  and  with  the  Kimmel  Center's 
new  Dobson  pipe  organ  and  the  fact  that 
the  Curtis  orchestra  hadn't  performed  an 
organ  concerto  in  recent  memory,  a  work 
for  organ  and  orchestra  seemed  to  be  a 
natural  fit. 

Electric  daydreams,  the  first  movement, 
is  a  reflection  on  the  electric  guitar  music 
that  1  pursued  throughout  my  formative 
years.  It  blends  these  rock  influences  with 


contemporary  classical  music.  Much  of 
the  material  evolved  from  riffs  that  I 
improvised  on  classical  guitar,  then 
transformed  into  music  for  string 
orchestra.  Juxtaposed  against  this 
texture,  the  organ  enters  with  full  fanfares 
and  an  underlying  hint  of  rock  anthem. 
A  contrasting  section  highlights  long 
melodic  lines  in  the  organ  pedal  set 
against  dazzling  arpeggios  in  the  manual. 
The  movement  reaches  its  climax  in  a 
blazing  cadenza  that  utilizes  all  of  the 
main  material  from  Electric  daydreams. 

The  second  movement,  A  child's  night 
journey,  is  a  musical  fantasy  on  what  I 
envision  might  fill  the  mind  of  children 
during  their  night-time  dreams.  My 
imagination  was  sparked  one  evening 
after  I  had  sketched  some  material  hut 
was  uncertain  about  the  direction  that  the 
music  was  going  to  take.  My  older 
daughter,  Emily,  was  having  a  difficult 
time  settling  down,  and  I  finally  let  her 
fall  asleep  on  the  downstairs  couch. 
As  she  slept,  I  looked  at  her  face  and 
was  amazed  by  her  peaceful,  angelic 
expression.  I  realized  that  the  music  I  was 
writing  was  all  about  this  fascinating 
magical  world  that  I  believe  children 
create  in  their  dreams.  From  that  point 
on,  I  simply  let  my  imagination  wander 
through  this  fantastical  landscape,  then 
transformed  the  images  into  music  that 
gives  the  organ  the  opportunity  to 
showcase  its  more  delicate  and  intimate 
side. 

The  third  movement  was  untitled  until 
Alan  related  to  me  how  he  first  listened 
to  the  MIDI  rendition  of  this  music  in  his 
car  during  a  long  road  trip.  As  the  music 
progressed,  he  found  himself  growing 
increasingly  excited  and  invigorated. 
When  the  movement  came  to  a  close,  he 
looked  down  at  his  speedometer  and  was 


surprised  to  see  that  he  was  driving  at  90 
mph.  Momentum,  as  it  came  to  be  called, 
is  a  virtuosic  tour  de  force  for  the  organ 
with  glittering  arpeggios,  ecstatic  parallel 
melodies,  and  a  middle  section  that 
highlights  the  organ  pedals  in  solo 
"breaks"  alternating  with  rhythmic  string 
orchestra  chords.  Near  the  conclusion, 
the  fanfare  material  from  Electric 
daydreams  returns — this  time  in  a  new 
form  and  suddenly  juxtaposed  with  the 
solo  pedal  "breaks."  The  synthesis  of  first-  i 
and  third-movement  material  continues 
throughout  the  intense  climax  and 
exuberant  finale  of  the  concerto. 

My  Organ  Concerto  was  composed 
May-August  2006  and  is  dedicated  to 
Alan  Morrison. 

Copyright  ©  2006  Eric  Sessle 
www.ericsessler.corr 

Pini  di  Roma 

Ottorino  Respighi 

Born:  July  9,  1879,  Bologna,  Italy 

Died:  April  18,  1936,  Rome,  Italy 

Respighi  is  best  known  for  his  orchestral 
works,  especially  the  tone  poems  Fontane 
di  Roma  ( Fountains  of  Rome) ,  Pini  di  Roma 
(Pines  of  Rome),  and  Feste  Romane  (Roman 
Festivals).  A  student  of  Rimsky-Korsakov 
(he  took  a  few  lessons  with  him  while 
playing  in  an  orchestra  in  Russia), 
Respighi  is  likewise  notable  for  inspired 
and  often  brilliant  orchestration.  With 
Pini  di  Roma,  he  makes  his  mark  with 
a  new  musical  language  that  comes 
out  of  his  assimilation  of  previous  and 
contemporary  styles.  Much  of  the  work's 
success  can  be  attributed  to  its  strong  sens< 
of  character  and  the  clear  expression  that 
permeates  each  movement. 

Respighi  set  Pini  di  Roma  from  the 
point  of  view  of  a  visitor  to  specific 
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Roman  locales  framed  by  pine  trees.  In 
program  notes  to  the  Philadelphia 
Orchestra's  1924  premiere  of  the  piece, 
the  composer  himself  described  it  as  using 
"nature  as  a  point  of  departure  in  order  to 
recall  memories  and  visions." 

The  first  movement,  /  pini  di  Villa 
iorgfiese,  is  set  in  the  pine  groves  at  a 
famous  Borghese  residence.  Respighi 
wrote  that  he  imagined  children  "dancing 
round  in  circles,  playing  at  soldiers, 
marching  and  fighting." 

A  sharp  contrast  comes  with  the 
following  movement,  Pini  presso  una 
catacomba,  when  the  music  changes  from 
playful  delight  to  the  somber  darkness  of 
ancient  underground  burial  chambers. 
We  hear  the  echoes  of  plainchant  and 
the  color  of  early  music  throughout 
(Respighi  maintained  a  love  of  early 
music  fostered  by  his  first  composition 
teacher,  an  important  musicologist 
named  Luigi  Torchi). 

The  third  movement,  I  pini  del 
Gianicolo — set  at  the  Janiculum,  a  ridge 
near  the  Tiber  River — is  notable  for  two 
musical  events.  One  is  the  beautiful  and 
languid  clarinet  solo  that  opens  the 
movement,  to  be  picked  up  later  by  the 


strings  in  lush  orchestration.  The  second 
event  happens  at  the  end  of  the  move- 
ment, after  the  clarinet  solo  returns,  when 
Respighi  calls  for  a  recording  of  a 
nightingale  to  be  played.  This  was  the 
first  example  of  a  mainstream  work  using 
interactive  electro-acoustics.  Respighi 
tried  many  ways  to  replicate  the  nightin- 
gale's song  for  the  scene  with  musical 
instruments  but  realized  that  he  might 
as  well  use  the  actual  bird's  song.  It  is 
certainly  evocative,  as  well  as  a  testament 
to  a  composer  who  knew  what  sound  he 
wanted  and  was  willing  to  do  anything 
possible  to  achieve  it. 

The  fourth  movement,  1  pini  della  via 
Appia,  functions  as  one  long  crescendo, 
beginning  quietly  and  expectantly,  then 
building  to  a  grand  climax  in  the  brass, 
with  drums  beating  all  along  the  way  as  in 
a  great  imperial  march.  Much  of  the 
music  in  this  movement  is  hard  to 
imagine  existing  without  that  of  another 
Rimsky  student,  Igor  Stravinsky. 

Had  Respighi  consistently  composed 
pieces  of  the  quality  and  popularity  of  Pini 
di  Roma,  he  would  rank  among  the  top 
composers  of  the  twentieth  century. 

Copyright  ©  2006  David  Ludwig 


Biographies 


David  Hayes,  conductor 
Trained  as  a  violinist  and  violist,  David 
Hayes  received  his  Bachelor  of  Music  in 
musicology  from  the  University  of 
Hartford  and  a  Diploma  in  conducting 
from  The  Curtis  Institute  of  Music,  where 
[he  studied  with  Otto- Werner  Mueller.  He 
jalso  studied  with  Charles  Bruck  at  the 
Pierre  Monteux  School.  He  is  music 
director  of  the  Philadelphia  Singers,  a 
member  of  the  conducting  staff  of  the 
Philadelphia  Orchestra,  and  director  of 


orchestral  and  conducting  studies  at  the 
Mannes  College  of  Music. 

Mr.  Hayes  has  conducted  several  operas 
in  Belgium  and  the  Czech  Republic.  At 
Curtis  he  has  led  Adams's  The  Death  of 
Klinghoffer,  Britten's  Albert  Herring  and  The 
Rape  of  Lucretia,  Bizet/Brook's  La  Tragedie 
de  Carmen,  Weill's  Mahagimny  and  Happy 
End,  Handel's  Alarm,  Bellini's  I  CapuleU  e  i 
Montecchi,  Rossini's  /( viaggio  a  Reims, 
Donizetti's  L'elisir  d'amore,  Puccini's  Gianni 
Schicchi,  and  Stravinsky's  Les  Noces. 


Guest  conducting  engagements 
include  concerts  with  the  Chamber 
Orchestra  of  Philadelphia,  Richmond 
Symphony  Orchestra,  Los  Angeles  Master 
Chorale,  Washington  Chorus,  Louisiana 
Philharmonic,  and  a  debut  in  2003  with 
the  Philadelphia  Orchestra.  Mr.  Hayes 
joined  the  faculty  of  The  Curtis  Institute 
of  Music  in  1990. 

Rinat  Shaham,  mezzo-soprano 
Israeli-born  mezzo-soprano  Rinat  Shaham 
has  received  accolades  internationally  for 
her  operatic  and  concert  performances. 
Her  2004  debut  at  the  Glyndebourne 
Festival  in  the  title  role  of  Carmen 
received  the  highest  praise  from  the 
British  musical  press.  She  will  return  to 
Glyndebourne  in  2007  as  Dorabella  in 
Cosifan  tutte.  Ms.  Shaham  has  repeated 
the  role  of  Carmen  for  the  Minnesota 
Opera,  L'Opera  de  Montreal,  Florida 
Grand  Opera,  and  in  her  Italian  stage 
debut  at  the  Teatro  dell'Opera  di  Roma. 

In  2003  Ms.  Shaham  debuted  at  the 
Berlin  State  Opera  as  Melisande  in  the 
revival  of  Pelleas  et  Melisande  under 
Michael  Gielen.  She  subsequently 
appeared  in  Berlin  as  Cherubino  in  Le 
nozze  di  Figaro  under  Daniel  Barenboim 
and  as  Dorabella  under  Simone  Young. 
She  made  her  Royal  Opera,  Covent 
Garden  debut  as  Cherubino  in  the  new 
production  of  Le  nozze  under  Antonio 
Pappano  in  2006  and  sang  her  first 
Rosina  in  11  barbiere  di  Siviglia  in  Tokyo. 

Equally  at  home  on  the  concert  stage, 
Ms.  Shaham  has  collaborated  with  some 
ut  today's  most  eminent  conductors, 
including  Simon  Rattle,  Andre  Previn, 
Christoph  Eschenbach,  Leonard  Slatkin, 
William  Christie,  and  David  Robertson. 
She  made  her  debut  with  the  Los  Angeles 
Philharmonic  in  the  title  role  ot'L'Enfant 


et  les  sortileges  under  Rattle  in  2000.  Her 
debut  with  the  London  Symphony  was  in 
the  same  work  under  Previn,  followed  by 
a  Deutsche  Grammophon  recording.  She 
made  her  Philadelphia  Orchestra  debut, 
also  with  Rattle,  in  Ravel's  Shcherazade 
in  2004. 

Born  in  Haifa,  Ms.  Shaham  completed 
her  musical  studies  in  the  United  States 
at  The  Curtis  Instute  of  Music  and,  while 
still  a  student  there,  she  was  invited  to 
make  her  professional  operatic  debut  as 
Zerlina  with  the  Opera  Company  of 
Philadelphia.  She  has  since  returned  to 
Philadelphia  as  Charlotte  in  Werther  and 
as  Cherubino. 

Alan  Morrison,  (jrgan 
Alan  Morrison  is  recognized  as  one  of 
America's  premier  concert  organists,  and 
his  appearances  in  some  of  the  most 
prestigious  organ  concert  venues  in  North 
America — including  Lincoln  Center  for 
the  Performing  Arts'  Alice  Tully  Hall 
(New  York  City),  Verizon  Hall  at  the 
Kimmel  Center  (Philadelphia),  Benaroya 
Hall  (Seattle),  Meyerson  Symphony 
Center  (Dallas),  Spivey  Hall  (Morrow, 
Ga.),  jack  Singer  Concert  Hall  (Calgary, 
Alberta),  Merrill  Auditorium  (Portland, 
Maine),  Crystal  Cathedral  (Orange 
Grove,  Calif),  Grace  Cathedral  (San 
Francisco),  First  Congregational  Church 
(Los  Angeles),  Spreckels  Organ  Pavilion 
(San  Diego),  St.  Patrick's  Cathedral 
(New  York  City),  Ocean  Grove 
Auditorium  (N.J.),  and  Cleveland 
Museum  of  Art — emphasize  his  achieve- 
ments as  a  performer  and  the  respect 
Mr.  Morrison  has  gained  in  the  concert 
organ  world.  His  recent  performance 
during  the  inaugural  festival  of  the  Fred  J. 
Cooper  Memorial  Organ  in  Verizon  Hall 
drew  laudatory  reviews  from  numerous 
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national  publications. 

This  season  brings  concerts  with 
trumpeter  Rodney  Mack  and  Philadelphia 
Big  Brass;  a  concerto  performance  and 
adjudication  in  Denver;  duo  concerts 
with  his  mother,  pianist  Jeannine 
Morrison;  a  radio  broadcast  from 
Philadelphia's  famed  Wanamaker  Organ; 
and  solo  appearances  across  the  country. 

Mr.  Morrison  has  recorded  eight 
critically  acclaimed  CDs  for  Gothic 
Records,  ACA  Digital  Recording,  and 
DTR  Recording  Company.  A  champion 
of  twentieth-  and  twenty-first-century 
American  composers,  he  has  premiered 
important  works  by  William  Bolcom,  Dan 


Locklair,  Eric  Sessler,  Brent  Weaver, 
Emily  Maxson  Porter,  Jon  Spong,  and 
Luis  Prado,  as  well  as  the  American 
premier  of  Dances  for  Organ  and  Orchestra 
by  British  composer  Bob  Chilcott.  His 
latest  CD  from  Spivey  Hall  features  all 
American  composers. 

At  the  age  of  thirty-three,  Mr.  Morrison 
was  appointed  head  of  the  Organ  Depart- 
ment at  The  Curtis  Institute  of  Music, 
where  he  holds  the  Haas  Charitable  Trust 
Chair  in  Organ  Studies.  He  is  in  his 
twelfth  year  as  College  Organist  at  Ursinus 
College  and  recently  joined  the  faculty  of 
Westminster  Choir  College. 


The  Curtis  Symphony  Orchestra  concert  is  dedicated  to  the  memory  of 

Richard  A.  Doran 

(1935-2007) 

former  chairman  of  the  Board  of  Trustees  of  The  Curtis  Institute  of  Music,  founding 
chairman  of  the  Curtis  Business  and  Professional  Associates ,  and  longtime  supporter  and 
friend  of  many  Curtis  students  and  alumni.  His  enthusiastic  dedication  to  Curtis  and  to 
the  cultural  life  of  Philadelphia  will  always  be  remembered. 


Experience 

the  Energy 


THE  CURTIS 

SYMPHONY  ORCHESTRA 

the  JACK  WOLGIN 

ORCHESTRAL  CONCERTS 

Sunday,  April  29,  8  p.m. 

Verizon  Hall  at  the  Kimmel  Center 

Tickets:  call  215-893-1999 

Wednesday,  May  2,  8  p.m. 

Carnegie  Hall 

Tickets:  call  212-247-7800 

Christoph  Eschenbach,  conductor 

Roberto  Diaz,  viola 

BERNSTEIN      Symphonic  Dances 

from  West  Side  Story 
PENDERECKI     Viola  Concerto 
STRAVINSKY    Le  Sacre  du  printemps 


The  Curtis  Opera  Theatre 


in  a  coproduction  with  the  Prince  Music  Theater 


Music  by  Giacomo  Puccini 
Text  by  G.  Adami,  from  the  German  libretto 
Libretto  by  A.  M.  Willner  and  H.  Reichert 

David  Hayes,  conductor 

The  Curtis  Chamber  Orchestra 

Mendelssohn  Club  of  Philadelphia, 
Alan  Harler,  music  director 

CO? 

Friday,  March  30,  2007,  at  8  p.m. 
In  memory  of  Anna  Moffo  (Voice  '54) 
F.  Paul  Driscoll,  editor  in  chief,  Opera  News,  tribute  speaker 

Sunday,  April  1,  2007,  at  2:30  p.m. 
Benefit  Performance  for  the  Prince  Music  Theater 


Projected  titles  provided  hy  arrangement  with  Bayshore  Opera  Translations. 
Translation  by  Lindley  L.  Becker. 


presents 


Prince  Music  Theater 


Photographic  and  recording  equipment  may  not  be  used  in  Prince  Music  Theater. 


Cast  (in  singing  order) 


March  30 


April 


Magda 

Lisette 

Ruggero 

Prunier 

Rambaldo 

rerichaud 

Gobin 

Crebillon 

Yvette 

Bianca 

Suzy 

Major  Domo 

Cantor 

Chorus 


Karen  Jesse 
Rinnat  Moriah 
Dominic  Armstrong 
Brian  Zachary  Porter 
Nathan  Bachhuber 
Evan  Hughes 
Joshua  Stewart 
Brandon  Cedel 
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Setting 

Paris  and  the  Riviera  during  the  Second  Empire 

There  will  be  one  twenty-minute  intermission. 
Total  running  time:  Two  hours  and  ten  minutes 


Synopsis 


Acts  1  and  2 

Friends  are  gathered  in  Magda's  luxurious 
salon,  where  the  poet  Prunier  sings  a  story 
about  a  woman  who  rejects  a  king's 
ransom  for  love.  Magda  (a  courtesan 
supported  by  the  wealthy  banker 
Rambaldo)  continues  the  tale  with  a 
verse  about  falling  in  love  with  a  student, 
after  which  Rambaldo  illustrates  his  own 


hold  on  her  by  giving  her  a  pearl 
necklace.  The  maid,  Lisette,  announces 
that  the  son  of  a  friend  of  Rambaldo  has 
been  waiting  to  see  him.  While  Rambaldo 
is  gone,  Magda  reminisces  about  dancing 
at  Bullier's  cafe,  carefree  and  enchanted 
by  a  stranger.  Prunier  reads  everyone's 
palms,  telling  Magda  that,  like  a  swallow, 
she  will  leave  Paris  in  search  of  love  and 


happiness.  Rambaldo  returns  to  introduce 
Ruggero.  The  party  proceeds  to  Bullier's, 
with  Lisette  and  Prunier  following,  then 
Magda  disguised  as  a  grisette,  or  young 
working  woman. 

At  the  crowded  Che:  Bullier,  Ruggero 
does  not  recognize  Magda  and  responds  to 
her  teasing  by  saying  that  should  he  fall  in 
love,  it  will  he  forever.  He  and  Magda 
(who  says  she  is  named  Paulette)  dance, 
then  join  Prunier  and  Lisette  in  a  quartet 
about  love.  When  Rambaldo  enters  (and 
Lisette  keeps  Ruggero  hidden),  Magda 
says  she  is  leaving  him.  Ruggero  and 
Magda  exit  together. 


Program  Notes 


"La  rnndine  [The  Swattow]  is  a  piece  of 
obscene  trash."  Those  words,  surprisingly, 
were  uttered  not  by  a  contemptuous  critic 
but  by  the  composer  himself  in  a  letter  to 
his  librettist  while  writing  the  opera. 

With  his  big  success  La  fanciulla  del 
West  behind  him,  Giacomo  Puccini  had 
not  been  able  to  find  an  appealing  new 
subject.  Then,  on  a  1913  visit  to  Vienna, 
he  was  asked  by  the  management  of  the 
Karltheater  to  compose  an  operetta  in 
German  in  the  style  of  Johann  Strauss  and 
Fran:  Lehar.  Puccini  accepted  the  offer, 
which  came  with  a  large  fee,  but  only  after 
it  was  agreed  that  he  could  develop  a 
comic  opera  with  sung  recitative — not  the 
requested  operetta  which,  by  definition, 
has  spoken  dialogue. 

The  process  was  cumbersome.  An 
original  story  was  to  he  created  in  German 
and  sent  to  Puccini,  who  would  have  it 
translated  into  Italian  and  turned  into  a 
libretto  by  Giuseppe  Adami.  Then  that 
libretto  was  to  be  re-translated  into 
German  for  the  Austrian  premiere. 
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Act  3 

At  their  cottage  in  the  Riviera,  Ruggero 
and  Magda  are  nearly  out  of  money,  but 
Ruggero  has  written  to  his  mother,  seeking 
permission  to  marry.  Magda  considers 
revealing  her  past.  Lisette  arrives,  asking 
to  be  Magda's  maid  again  because  she 
has  been  unsuccessful  as  a  performer. 
Via  a  message  from  Rambaldo,  Prunier 
encourages  them  to  return  to  Paris.  When 
Ruggero  enters  with  a  letter  from  his 
mother  about  his  virtuous  fiancee,  Magda 
says  that  she  is  not  that  person,  although 
she  loves  him.  He  begs  her  to  stay,  and 
Magda,  also  heartbroken,  leaves  with 
help  from  Lisette. 


Puccini  expressed  dissatisfaction  at  every 
turn — the  story  and  libretto,  he  felt, 
lacked  "vitality,"  "intrigue,"  "super- 
drama,"  and  "moments  of  mad  folly."  The 
second  act  was  weak;  the  third  act  was 
weaker.  He  was  "tormented."  Finally,  afte 
innumerable  changes,  Puccini  declared 
the  work  "absolutely  finished!"  But,  in 
truth,  he  went  on  tampering  with  it — 
for  years. 

Set  in  Paris  and  in  the  Riviera  during 
the  Second  Empire  under  Napoleon  III, 
La  rondine  is  the  story  of  the  beautiful 
demimondaine  Magda  de  Civry,  who 
leaves  a  rich  banker  to  find  true  love 
with  Ruggero,  a  young  man  from  the 
countryside.  When  Ruggero's  parents  giv 
him  approval  to  marry  her  so  long  as  she 
"virtuous,"  Magda  magnanimously  leaves 
him,  despite  his  pleas,  not  wanting  to 
stain  the  family's  honor. 

La  rondine'a  expected  premiere  in 
Vienna  was  not  to  be.  With  Italy  having 
entered  the  hostilities  against  Austria 
in  World  War  I,  Puccini  turned  to  the 


publishing  firm  Sognonzo,  w  hich  was  able 
to  arrange  Kir  a  world  premiere  in  the  tiny 
neutral  country  of  Monte  Carlo. 

That  performance  on  March  27,  1917 
was  a  decided  success,  pleasing  both 
audience  and  critics.  A  subsequent  run  in 
Buenos  Aires  was  similarly  well  received, 
but  in  Italy,  Puccini's  own  country,  the 
opera  tailed.  The  carping  took  many 

i  firms,  often  duplicating  the  composer's 
own  criticisms.  They  called  it  his 

i  "wallflower"  opera  and,  worse,  his 
"Austrian  folly." 

Such  barbs  served  to  conceal  some- 
thing of  vital  importance.  Puccini  was 
incapable  of  writing  music  that  did  not 
touch  the  heart.  La  rondine  is  full  of 
luxuriant  and  lilting  melodies  in  the  form 
of  arias,  duets,  and  even  a  highly  operatic 
quartet.  Furthermore  the  orchestration 
sparkles — delicately,  without  fortissimo 
statements  and  big  brass  effects.  The 

to  overall  restraint  that  emphasizes  the 
gentle,  if  intense,  nature  of  the  work  was 

Itf  .new  to  Puccini,  as  was  the  harmonic 
structure,  which  is  bolder  and  with 
inresolved  dissonances,  chromatisicms, 
ind  examples  of  bitonality.  Conductor 
• 


Victor  de  Sabata  referred  to  La  rondine  as 
Puccini's  most  elegant  and  cultured  opera. 

With  time,  the  opera  has  gained 
performances,  albeit  infrequently,  at 
major  houses.  Among  the  most  beloved 
interpreters  of  the  leading  role  was 
Curtis  Institute  graduate  Anna  Moffo, 
whose  beautiful  voice,  capable  of 
both  lyric  soprano  and  coloratura  roles, 
was  accompanied  by  a  graceful  and 
sympathetic  stage  presence.  It  is  in 
memory  of  Moffo  that  this  production 
of  La  rondine  is  dedicated. 

Many  operagoers,  even  today,  might 
not  be  familiar  with  La  rondine.  But  it 
could  not  be  totally  unknown  to  them  for 
one  reason:  the  melting  aria  sung  in  Act  1 
by  the  courtesan  Magda,  which  has  taken 
on  a  life  of  its  own  in  recitals  and  even  in 
movies.  In  "Chi  il  bel  sogno  di  Doretta 
pote  indovinar"  ("Who  can  interpret  the 
beautiful  song  of  Doretta"),  Magda 
harkens  back  to  her  own  past  when  she 
sings  of  the  fictional  Doretta  who  rebuffed 
the  advances  of  a  king  because  she  was  in 
love  with  a  poor  student.  Well  sung,  it 
alone  is  worth  the  price  of  admission. 
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Witness  a  Unique  Musical  Heritage 
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Chu-Fang  Huang  ('04) 


CURTIS  ALUMNI 
RECITAL  SERIES 

Field  Concert  Hall 
Tickets:  call  215-893-7902 
Sunday,  March  18,  3  p.m. 
A  7  5  th- Birthday  Tribute  to 

Joseph  Silverstein,  violin  ('50) 
With  Roberto  Diaz,  viola  ('84), 

and  Additional  Friends  TBA 
Sunday,  April  22,  3  p.m. 
Soovin  Kim,  violin  ('99),  and 

leva  Jokubaviciute,  piano  ('00) 


Biographies 


David  Hayes,  conductor 
Trained  as  a  violinist  and  violist,  David 
Hayes  received  his  Bachelor  of  Music  in 
musicology  from  the  University  of 
Hartford  and  a  Diploma  in  conducting 
from  The  Curtis  Institute  of  Music,  where 
he  studied  with  Otto-Werner  Mueller.  He 
also  studied  with  Charles  Bmck  at  the 
Pierre  Monteux  School.  He  is  music 
director  of  the  Philadelphia  Singers,  a 
member  of  the  conducting  staff  of  the 
Philadelphia  Orchestra,  and  director  of 
orchestral  and  conducting  studies  at  the 
Marines  College  of  Music. 

Mr.  Hayes  has  conducted  several  operas 
in  Belgium  and  the  Czech  Republic.  At 
Curtis  he  has  led  Adams's  The  Death  of 
Klinghoffer,  Britten's  Albert  Herring  and  The 
Rape  of  Lucretia,  Bizet/Brook's  La  Tragedie 
de  Carmen,  Weill's  Mahagonny  and  Happy 
End,  Handel's  Alcina,  Bellini's  1  Capuleti  e  i 
Montecchi,  Rossini's  11  viaggio  a  Reims, 
Donizetti's  L'elisir  d'amore,  Puccini's  Gianni 
Schicchi,  and  Stravinsky's  Les  Noces. 

Guest  conducting  engagements 
include  concerts  with  the  Chamber 
Orchestra  of  Philadelphia,  Richmond 
Symphony  Orchestra,  Los  Angeles  Master 
Chorale,  Washington  Chorus,  Louisiana 
Philharmonic,  and  a  debut  in  2003  with 
the  Philadelphia  Orchestra.  Mr.  Hayes 
joined  the  faculty  of  The  Curtis  Institute 
of  Music  in  1990. 

Dominic  Armstrong  (Ruggero)  is  a  tenor 
from  Kirksville,  Mo.,  studying  in  the  opera 
program  with  Marlena  Kleinman  Malas. 
Credits  include:  L'Ormindo  (title  role), 
Albert  Herring  (Mr.  Upfold),  Le  Rossignol 
(Le  Pecheur),  Ariadne  aufNaxos 
(Brighella),  and  The  Magic  Flute  (Tamino) 
for  the  Curtis  Opera  Theatre;  roles  for  the 


Opera  Theatre  of  Saint  Louis,  Chautauqua 
Institution,  and  Juilliard  Opera  Theatre; 
and  concerts  with  the  Kansas  City 
Symphony,  Truman  State  University  and 
University  of  Missouri  orchestras.  He  was 
a  winner  of  the  2006  Sigma  Alpha  Iota 
Competition  at  the  Chautauqua 
Institution. 

Nathan  Bachhuber  (Rambaldo — March 
30)  from  Appleton,  Wis.,  is  a  baritone 
studying  in  the  voice  program  with 
Marlena  Kleinman  Malas.  Credits 
include:  L'Ormindo  (Amida),  Albert 
Herring  (the  Vicar),  Trouble  in  Tahiti 
(Sam),  The  Magic  Flute  (Papageno),  and 
Alcina  (Melisso)  for  the  Curtis  Opera 
Theatre;  roles  for  the  Chautauqua 
Institution;  and  soloist  in  a  concert  at 
the  Tanglewood  Institute. 

Brandon  Cedel  (Crebillon)  is  a  baritone  i 
from  Hershey,  Pa.,  studying  in  the  voice  I 
program  with  Lonaine  Nubar,  adjunct 
faculty.  Credits  include:  The  Audition 
(ensemble)  and  L'Ormindo  (Osmano)  for 
the  Curtis  Opera  Theatre;  scenes  from  Le 
nozze  di  Figaro,  Die  Zauberflote,  and  Gianni' 
Schicchi  for  the  Juilliard  School's  pre- 
college  vocal  department;  and,  as  a  soloist 
concerts  with  the  Hershey  Symphony  anc 
the  Wednesday  Club  Symphony. 

Layla  Claire  (Yvette)  is  a  soprano  from 
Penticton,  British  Columbia,  studying  in 
the  opera  program  with  Ruth  Falcon, 
adjunct  faculty.  Credits  include:  L'Ormmd 
(Erisbe)  for  the  Curtis  Opera  Theatre;  A 
Midsummer  Night's  Dream  (Tytania), 
Gianni  Schicchi  (Lauretta),  and  Le  nozze  di 
Figaro  (Susanna)  for  Atelier  d'Opera  de 
l'Universite  de  Montreal;  and  concerts  • 
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0  In  Memory  of  Anna  Moffo  (Voice  '54)  I 


Anna  Moffo  was  one 
of  the  most  celebrated 
sopranos  of  her  time. 
She  triumphed  in 
leading  roles  at  the 
Metropolitan  Opera 
(where  she  debuted  as 
Violetta  in  La  traviata 
in  1959),  LaScala,  the 
Royal  Opera  House, 
Covent  Garden,  and 
the  opera  houses  of  Chicago, 
Florence,  Rome,  Berlin,  Vienna,  and 
Buenos  Aires.  She  made  movie 
versions  of  La  traviata  and  Lucia  di 
Lammermoor,  as  well  as  fourteen 
nonoperatic  tilms.  Ms.  Moffo  was 
frequently  heard  and  seen  on  radio 
and  television,  even  hosting  her  own 
show  on  Italian  television  from  1960 
to  1973. 

This  international  star's  roots  were 
in  Wayne,  Pa.,  where  she  grew  up, 
and  Philadelphia,  where  she 
graduated  from  The  Curtis  Institute 
of  Music  in  1954-  She  maintained  a 
close  connection  with  Curtis  and 
received  an  honorary  doctorate  in 


In  1985  Ms.  Moffo  performed  with  (  'urtis  faculty 
memhei  \'Lidmur  Snknlnjf  ii(  a  s/vtii(/  event 
sponsored  by  the  Friends  of  Curtis. 

1999.  Ms.  Moffo  served  on  the  Curtis 
Board  of  Overseers,  hosted  Curtis 
dinners  at  her  New  York  apartment, 
participated  in  many  special  events, 
and  gave  generously  of  her  time  at 
master  classes  for  Curtis's  vocal 
studies  students.  She  passed  aw  ay  on 
March  9,  2006. 

Curtis  dedicates  the  March  30 
performance  of  Puccini's  La  rondine 
to  the  memory  of  Anna  Moffo.  This 
rarely  performed  gem  of  an  opera 
needs  a  very  special  heroine  in  the 
leading  role  of  Magda — and  Ms.  Moffo 
made  it  her  own  in 
a  recording  that  is 
still  celebrated  and 
available. 

Anna  Moffo  is 
remembered  with 
pride  and  the 
greatest  affection. 


.  Moffo  stands  raiding  u 
k  in  the  Curtis  library 
(now  the  Bok  Ri  torn) 


with  Montreal's  Leonardo  da  Vinci 
Orchestra,  Laval  Symphony  Orchestra, 
and  Montreal  Chamber  Orchestra. 

Evan  Hughes  (Perichaud)  is  a  bass- 
baritone  from  Santa  Barbara,  Calif., 
studying  in  the  opera  program  with 
Marlena  Kleinman  Malas.  Credits  include: 
The  Audition  (ensemble)  and  L'Ormindo 
(Ariadeno)  for  the  Curtis  Opera  Theatre; 
H  viaggjo  a  Reims  (Lord  Sidney)  for  Music 
Academy  of  the  West;  Cosifan  tutte  (Don 
Alfonso),  Albert  Herring  (Vicar),  11  viaggio 
a  Reims  (Don  Alvaro),  L'Heure  espagnole 
(Ramiro),  and  the  world  premiere  of  Ian 
Krouse's  Lorca .Child  of  the  Moon  (Federico 
Garcia  Lorca)  for  UCLA;  Faust  (Wagner) 
for  Opera  Santa  Barbara;  and  The  Last 
Five  Years  (Jamie)  for  Interstate  Five 
Productions. 

Karen  Jesse  (Magda — March  30)  is  a 
soprano  from  Prairie  View,  111.,  studying 
in  the  opera  program  with  Marlena 
Kleinman  Malas.  Credits  include: 
L'Ormindo  (Nerillo),  Albert  Herring  (Lady 
Billows),  Trouble  in  Tahiti  (Dinah),  Dido 
and  Aeneas  (Second  Witch),  Ariadne  auf 
Naxos  (Echo),  and  The  Magic  Flute  (First 
Lady)  for  the  Curtis  Opera  Theatre;  roles 
for  the  Chautauqua  Institution  and 
Oberlin  Opera  Theater;  and  performances 
with  the  Cleveland  Orchestra. 

Katherine  Lerner  (Suzy)  is  a  mezzo- 
soprano  from  Lloyd  Neck,  N.Y.,  studying 
in  the  opera  program  with  Joan 
Patenaude-Yarnell.  Credits  include:  The 
Audition  (ensemble)  and  L'Ormindo 
(Side)  for  the  Curtis  Opera  Theatre; 
Street  Scene  (Second  Graduate),  Hansel 
and  Crete!  (Sandman — cover),  and  Street 
Scene  (Nursemaid — cover)  for  the  Opera 
Theatre  of  Saint  Louis;  Dialogues  des 


Carmelites  (Madame  de  Croissy),  Die 
lustigen  Weiber  von  Windsor  (Frau  Reich), 
and  Albert  Herring  (Florence  Pike)  for 
Oberlin  Opera  Theater;  Dido  and  Aeneas 
(Second  Witch)  for  Teatro  Colon;  The 
Rake's  Progress  (Mother  Goose)  for  the 
Chautauqua  Institution;  and  concerts 
with  the  Cleveland  Orchestra  and  at  the 
Kennedy  Center.  Recent  awards  include 
an  encouragement  award  from  the  2006 
Cleveland  District  Metropolitan  Opera 
National  Council  Auditions. 

Elliot  Madore  (Rambaldo — April  1)  is  a 
baritone  from  Toronto,  studying  in  the 
voice  program  with  Marlena  Kleinman 
Malas.  Credits  include:  The  Audititm 
(ensemble),  L'Ormindo  (Nerillo),  Albert 
Herring  (Sid),  Dido  and  Aeneas  (Aeneas), 
Trouble  in  Tahiri  (Jazz  Trio),  and  The 
Magic  Flute  (the  Speaker)  for  the  Curtis 
Opera  Theatre;  roles  for  the  Chautauqua 
Institution;  and  concerts  with  the  Canad; 
Pops  Orchestra,  Etobicoke  School  for  the] 
Arts  Symphony  Orchestra,  and  Toronto 
All-Star  Big  Band. 

Amanda  Majeski  (Magda — April  1)  is  a 
soprano  from  Gurnee,  111.,  studying  in  the 
opera  program  with  Marlena  Kleinman 
Malas.  Credits  include:  The  Audition 
(ensemble)  and  L'Ormindo  (Erisbe)  for  tht 
Curtis  Opera  Theatre;  Jane  Eyre  (title 
role — cover)  and  Street  Scene  (Greta 
Fiorentino)  for  the  Opera  Theatre  of  Sain 
Louis;  and  Eugene  Onegm  (Tatiana)  and 
Gianni  Schicchi  (Lauretta)  tor  Northwesten 
University.  Recent  awards  include:  first 
place  in  the  2005  Bel  Canto  Vocal 
Scholarship  Competition  (Rhode  Island), 
the  Bravo  Award  and  "Bella  Voce"  A  wan. 
from  the  Bel  Canto  Foundation  (Chicago; 
and  first  place  in  the  2005  National  Asscx 
iation  of  Teachers  of  Singing  Competitioi 
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Rinnat  Moriah  (Lisette — March  30)  is  a 
soprano  from  Holon,  Israel,  studying  at 
The  Curtis  Institute  of  Music  in  the  voice 
program  with  Patricia  McCaffrey,  adjunct 
bculty.  Credits  include:  The  Audition 
(ensemble),  Albert  Herring  (Miss 
Wordsworth),  Le  Rossignol  (title  role), 

1  Ariadne  auf  Naxos  (Zerbinetta),  The  Magic 
Flute  (Queen  of  the  Night),  and  Cost  fan 
tune  (Despina  cover)  for  the  Curtis  Opera 
Theatre;  roles  for  the  New  Jersey  Opera 
Theater,  Israel  Vocal  Arts  Institute,  and 
the  National  Opera  Center;  recitals  at 

i  the  Kennedy  Center  for  the  Performing 
Arts  and  the  Library  of  Congress;  and 
concerts  with  the  Kansas  City  and  Fort 
Worth  symphonies. 

1 

1  Brian  Zachary  Porter  (Prunier — March 

30,  Gohin — April  1)  is  a  tenor  from 
is  Bloomfield  Hills,  Mich.,  studying  in  the 
m  ipera  program  with  Joan  Patenaude- 
ai  Yarnell.  Credits  include:  The  Audition 
the  ^  ensemble),  L'Ormindo  (title  role),  Albert 
no  Herring  (title  role),  Le  Rossignol  (Envoye 
aponais),  Ariadne  auf  Naxos  (Scaramuc- 
:io),  The  Magic  Flute  (Monostatos  and 
>a  :irst  Man  in  Armor),  Alcim  (Oronote), 
'he  Zosifan  tutte  (Ferrando),  The  Rape  of 
n    Mcretia  (Male  Choms),  Separate  Tables 
Ensemble),  and  Miss  Julie  (Young  Boy) 
nth  or  Curtis  Opera  Theatre;  and  roles  for 
he  Rossini  Opera  Festival,  Aspen  Opera 
"heater  Center,  Chautauqua  Institution, 
Sail  nd  Juilliard  Opera  Workshop. 
J 

Vllison  Sanders  (Bianca)  is  a  mezzo- 
iisi   aprano  from  Memphis,  studying  in  the 

oice  program  with  Joan  Patenaude- 
jiJ)  'arnell.  Credits  include:  The  Audition 
\*a1  ensemble),  L'Ormindo  (Melide),  Dido 
mi  nd  Aeneas  (Dido)  and  The  Magic  Flute 
Assd  Papagena)  for  the  Curtis  Opera  Theatre; 
ieti«  'entro  Studi  Lirica  in  Italy;  roles  for  the 


University  of  Memphis  and  Opera 
Memphis's  summer  opera  camp;  and  a 
concert  at  the  National  Civil  Rights 
Museum's  Freedom  Award  Public  Forum. 

Sarah  Shafer  (Cantor)  is  a  soprano  from 
State  College,  Pa.,  studying  in  the  voice 
program  with  Joan  Patenaude-Yamell. 
Credits  include:  The  Audition  (ensemble) 
and  L'Ormindo  (Mirinda)  for  the  Curtis 
Opera  Theatre;  an  appearance  on 
National  Public  Radio's  From  the  Top;  and 
concerts  with  the  State  College  Choral 
Society,  State  College  High  School  Master 
Singers  and  Chamber  Singers,  and  2005 
PMEA  Region  III  Chorus.  Recent  awards 
include:  2006  Presidential  Scholar  in  the 
Arts,  a  level-one  award  from  the  National 
Foundation  for  Advancement  in  the  Arts 
in  2006,  first  place  in  division  one  of  the 
Allegheny  Mountain  Chapter  of  the  2005 
NATS  Student  Auditions,  and  PMTA 
senior  voice  winner  and  the  Phyllis  Triolo 
Competition  winner  in  2005. 

DeAndre  Simmons  (Major  Domo)  is  a 
bass-baritone  from  San  Diego,  studying 
in  the  opera  department  with  Joan 
Patenaude-Yamell.  Credits  include: 
Albert  Herring  (Superintendent  Budd),  Le 
Rossignol  (The  Chamberlain),  Ariadne  auf 
Naxos  (Truffaldin),  and  The  Magic  Flute 
(Sarastro  and  Second  Man  in  Armor)  for 
the  Curtis  Opera  Theatre;  roles  for  the 
Opera  Company  of  Philadelphia;  and  a 
concert  appearance  with  the  Kansas 
City  Symphony.  Recent  honors  include 
the  George  London  Encouragement 
Award  and  a  grant  from  the  Singer's 
Development  Foundation. 

Joshua  Stewart  (Gobin — March  30, 
Prunier — April  1 )  is  a  tenor  from  New 
Orleans,  studying  in  the  voice  program 
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with  Joan  Patenaude-Yarnell.  Credits 
include:  The  Audition  (ensemble), 
L'Ormindo  (Erice),  Albert  Herring  (Mr. 
Upfold),  Dido  and  Aeneas  (First  Sailor), 
Trouble  in  Tahiti  (Jazz  Trio),  and  The 
Magic  Flute  (Monostatos)  for  the  Curtis 
Opera  Theatre;  Centro  Studi  Lirica  in 
Italy;  and  roles  for  Intermezzo  Young 
Artist  Development  Program  and  the 
New  Orleans  Center  for  Creative  Arts. 

Ashley  Thouret  (Lisette — April  1 )  is  a 
soprano  from  Toronto,  studying  in  the 
voice  program  with  Joan  Patenaude- 
Yarnell.  Credits  include:  The  Audition 
(ensemble),  L'Ormindo  (Melide),  Dido 
and  Aeneas  (Belinda),  Trouble  in  Tahiti 
(Jazz  Trio),  and  The  Magic  Flute  (Pamina) 
for  the  Curtis  Opera  Theatre;  roles  for  the 
Chautauqua  Institution;  and  a  concert 
with  the  Ocean  City  Pops  Orchestra. 

Mendelssohn  Club  of  Philadelphia, 
Alan  Harler,  music  director 
Founded  in  1874,  Mendelssohn  Club  has 
a  history  of  groundbreaking  contributions 
to  choral  music  that  includes  many 
notable  performances,  such  as  the  1 908 
Philadelphia  premiere  of  Brahms's  Ein 
Deutsches  Requiem  and  the  1916 
American  premiere  of  Mahler's  Eighth 
Symphony  with  the  Philadelphia 
Orchestra  with  Leopold  Stokowski. 
Under  the  leadership  of  Music  Director 
Alan  Harler  since  1988,  the  120-voice 
chorus  continues  to  present  classic 
repertoire  as  well  as  current  ground- 
breaking performances,  premiering  thirty- 
four  commissioned  works  since  1990. 
Recent  interdisciplinary  programs  include 
Richard  Einhorn's  1994  cantata  Voices  of 
Light  presented  with  Carl  Dreyer's  1928 
silent  film  masterpiece  The  Passion  of  Joan 
of  Arc,  and  a  co-production  of  Orff  s 


Carmina  Burana  with  the  Leah  Stein 
Dance  Company. 

Alan  Harler,  also  the  Laura  H.  Camel 
Professor  and  Chairman  of  Choral  Music 
at  Temple  University's  Esther  Boyer 
College  of  Music,  is  an  active  conductor 
outside  of  Philadelphia  and  serves  as  one 
of  five  conducting  mentors  with  the 
Conductors  Guild.  He  is  one  of  four 
master  conductors  who  served  as  private 
coaches  for  the  Chorus  America  Choral- 
Orchestral  Conducting  Masterclass  at 
The  Curtis  Institute  of  Music  in  May 
2006.  On  April  2 1 ,  Mendelssohn  Club 
presents  Mendels-sohn's  Elijah  with  the 
Chamber  Orchestra  of  Philadelphia  and 
soloists  Layla  Claire,  Lorie  Gratis,  Stuart 
Neill,  and  William  Stone. 

Mikael  Eliasen,  head  of  the  Vocal  Studies 
Department 

Danish-bom  accompanist  and  coach 
Mikael  Eliasen  is  head  of  the  vocal  studie 
department  at  The  Curtis  Institute  of 
Music  in  Philadelphia.  He  has  given 
numerous  master  classes  around  the  work 
including  Moscow,  Shanghai,  Seoul, 
Jerusalem,  Prague,  and  Dublin.  He  is  a 
regular  guest  at  the  Royal  Opera  Academ 
in  Copenhagen  and  the  Netherlands 
Opera  Studio  in  Amsterdam.  Mr.  Eliasen 
has  given  classes  for  the  young  artists' 
programs  of  the  San  Francisco, 
Los  Angeles,  Houston,  and  Metropolitan 
operas  and  often  judges  tor  the 
Metropolitan  Opera  National  Council. 

For  many  summers,  he  has  been 
teaching  at  the  Chautauqua  Institution 
voice  program.  His  previous  positions 
include  artistic  director  of  ECOV  in 
Belgium,  music  director  of  the  San 
Francisco  Opera  Center,  and  artistic 
director  of  the  young  artists'  program  of 
the  New  Israeli  Opera. 
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Mr.  Eliasen  has  collaborated  worldwide 
in  recital  with  numerous  singers,  including 
Robert  Merrill,  Tom  Krause,  Theodor 
Uppman,  John  Shirley-Quirk,  Elly 
Bmeling,  Edith  Mathis,  Joan  Patenaude- 
Vamell,  Florence  Quivar,  Sarah  Walker, 
Vlira  Zakai,  Michael  Schade,  and  Rinat 
Shaham.  He  has  also  performed  with 
Mcophonist  Brantord  Marsalis. 

Among  the  many  music  festivals 
Br,  Eliasen  has  participated  in  are  the 
31ossom,  Wexford,  Biarritz,  European, 


Corinthian  Summer,  and  Schwetzinger 
festivals.  He  has  recorded  numerous  times 
for  CBC,  Hilversum  Radio,  Polish  State 
Radio,  Kol-lsrael,  and  RTE  radio  and 
television  and  can  be  heard  on  London 
Records,  Musical  Heritage  Society, 
Supraphon,  and  Albany  Records. 

Mr.  Eliasen  received  his  early  training 
in  his  native  Copenhagen  and  later 
attended  McGill  University  in  Montreal. 
Following  four  years  of  study  in  Vienna, 
he  settled  in  the  United  States. 


Production  Credits 

Assistant  Conductor       Andrew  Hauze 
Musical  Preparation       Danielle  Orlando 


Journey  to  Bold 
m>  &  New  Worlds 


THE  CURTIS 
OPERA  THEATRE 

Prince  Music  Theater 
Tickets:  call  215-569-9700 

POSTCARD  FROM  MOROCCO 

by  Dominick  Argento 

Thutsday,  April  19,  8  p.m. 
Friday,  April  20,  8  p.m. 
Saturday,  April  21,8  p.m. 
Sunday,  April  22,  2:30  p.m. 

Rossen  Milanov  and  Andrew  Hauze 
(April  22  matinee) ,  conductors; 
Emma  Griffin,  stage  director 


Julius  Baer  Investment  Management  is  a 
proud  supporter  of  the  Curtis  Institute  of 
Music's  Comprehensive  Fellowship  Program. 


Julius  Bar 


Julius  Baer  Group  specializes  in  asset  management  for  private  and  institutional  clients.  Group 
locations:  Zurich  (head  office),  Dubai,  Frankfurt,  Geneva,  Hong  Kong,  London,  Lugano,  New  York, 
Singapore,  Tokyo,  and  21  other  cities  around  the  globe,  www.juliusbaer.com 

Julius  Bar  is  the  marketing  name  associated  with  the  operations  of  the  Julius  Baer  Group.  Julius  Baer  Investment  Management 
LLC  CJBIM"|  is  the  U.S.  registered  investment  advisor  affiliated  with  the  Julius  Baer  Group.  Investment  advisory  services  provid- 
ed by  JBIM  are  not  FDIC  insured  and  may  lose  value. 


if  Music  trains 
young  musicians 


THE 

CURTIS 
INSTITUTE 
OF  MUSIC 


Roberto  Dia:,  President 


The  Curtis  Institute 
tor  careers  as  performing  artists  on  the 
highest  professional  level.  As  one  of  the 
world's  leading  music  schools,  it  is 
exceedingly  selective,  and  enrollment  is 
small — about  160  students  annually,  based 
on  the  musicians  needed  for  a  symphony 
orchestra,  opera  department,  and  select 
programs  in  piano,  organ,  harpsichord, 
imposition,  and  conducting. 

Under  the  leadership  of  President  Roberto  Diaz,  Curtis  continues  to 
provide  a  highly  personalized  education,  the  cornerstone  of  which  is 
me-on-one  study  with  some  of  today's  leading  musical  artists, 
omplemented  by  uncommonly  frequent  performance  opportunities. 
Through  their  own  high  level  of  artistry,  members  of  Curtis's  celebrated 
lerformance  faculty  connect  students  to  the  experience  of  being  a 
istinguished  professional  musician  today;  through  their  musical 
ineage,  they  link  students  to  the  masters  of  past  eras. 

Students  may  pursue  a  Diploma  or  Bachelor  of  Music  degree.  Opera 
tudents  may  pursue  a  Master  of  Music  degree  or  Professional  Studies 
Certificate.  The  Curtis  Symphony  Orchestra,  under  the  direction  of 
")tto- Werner  Mueller  and  David  Hayes,  is  composed  of  more  than  one 
undred  instrumentalists  between  the  ages  of  thirteen  and  twenty-five. 
Uumni  hold  prominent  positions  in  major  orchestras  across  the  United 
tates,  Canada,  and  abroad. 

The  Curtis  Opera  Theatre,  headed  by  Mikael  Eliasen,  is  composed  of 
pproximately  twenty-five  singers,  ages  eighteen  to  twenty-eight.  More 
than  sixty  alumni  have  sung  with 
the  Metropolitan  Opera,  and 
Curtis  graduates  can  be  found  on 
the  rosters  of  opera  companies 
worldwide. 

All  Curtis  students  receive  full- 
tuition  scholarships  based  on 
merit,  ensuring  that  talent  is  the 
sole  consideration  for  admission. 
Curtis  also  provides  financial  aid 
for  those  in  need  of  assistance 
with  living  expenses. 


The  Curtis  Symphony  Orchestra 


N  Dayna  Kristie  Anderson 
4     Mary  Louise  Curtis  Bok  Fellowship 

Jose  Maria  Blumenschein* 

Margaret  &  Edward  Satell  Fellowship 
Maia  Cabeza 

Cyrus  H.  K.  Curtis  Fellowship 
Ray  Chen 
Julius  Haer  Iniv^miini  Mdiui^emem 
Fellowship 
Xi  Chen 

Horace  W.  Goldsmith  Fellowship 
Jinjoo  Cho 

Mary  Louise  Curtis  Bok  Fellowship 
K  Hannah  Choi 
4     Jean).  Sterne  Fellowship 
Emily  Deans 
Louisa  Knapp  Curtis  Fellowship 
S  Johannes  Dickhauer** 
4     John  J.  Medveckis  Fellowship 
S  Elizabeth  Fayette 
4     Bok  Foundation  Fellowship 
Quan  Ge 
David  H.  Sprmgman  Memorial 
Fellowship 
Hyo  Rim  Han 
HiiUih  Bender  Kemer.M.D., 
Fellowship 
Bella  Hristova 
Louisa  Knapp  Curtis  Fellowship 
N  Stephanie  Jeong 
'     Milka  Violin  Artist  Fellowship 
Dami  Kim 

Mark  &  Esther  Kramer  Fellowship 
Hwi-Eun  Kim 

Mary  Louise  Curtis  Bok  Fellowship 
Jaram  Kim 

Huldah  Bender  Kemer,  M.D. , 

Fellowship 
Sylvia  Kim 

Marv  Louise  Curtis  Bok  Fellowship 
Bryan  A.  Lee 

Edith  Evans  Braun  Fellowship 
Joel  Link 
Jack  Wolgim  Fellowship 
K  Petr  Matejak 
4     Bok  Foundation  Fellowship 
h  Chan  Ho  Park 
4     Louisa  Knapp  Curtis  Fellowship 
Taejun  Park 

Louisa  Knapp  Curtis  Fellowship 
Erin  Schreiher 
Jeannette  Epstein  Fellowship 
K  Ike  See 

4      Bok  Foundation  Fellowship 
Brittany  Sklar 


Herhert  R  &  EivKn  A.velrod 
Fellowship 


Anna  Tifu 

Herbert  R.  &  Evelyn  Axelrnd 
Fellowship 
Danbi  Urn 

Walter  &  Leonore  Annenherg 
Fellowship 
K  Elena  Urioste 

4  J .  Oliver  Lewis  Memorial  Fellowship 
N  Xiao  Wang 

Mark  &  Esther  Kramer  Fellowship 
h  Melissa  White 
4     Dr .  Samuel  R .  &  Mrs .  Beatrice  S . 

Rossman  Fellowship 
Tien-Hsin  "Cindy"  Wu 

Horace  W.  Goldsmith  Fellowship 
Yoon  Jung  Yang 

Jean  J .  Sterne  Fellowship 
Shanshan  Yao 

Louisa  Knapp  Curtis  Fellowship 


NNa 
*  Bi 


K  Quail  Yuan 
4     Man  Louise 


,  Bok  Fellowship 


Viola 

Rose  Armbrust 

Cyrus  H.  K.  Curtis  Fellowship 
Brenton  Caldwell 

Edwin  B.  Gamgues  Fellowship 
Philip  Kramp 

Ruth  8  Eugene  Helmer  Fellowship 
Hanna  Lee 
Louisa  Knapp  Curtis  Fellou  ship 
hMilena  Pajaro-van  de  Stadt 
4     Louisa  Knapp  Curtis  Fellowship 
Remi  Pelletier 
Louisa  Knapp  Curtis  Fellowship 
^  Alexander  Michael  Petersen 
John  S.  &  James  L.  Knight 
Foundation  Fellowship 
KVicki  Powell 

*     Mr.  &  Mrs-  Shaun  F.  O'MoBej 
Fellowship 
Hyo  Bi  Sim 

Marv  Louise  Curtis  Bok  Fellouship 
Lisa  Steltenpohl  + 
Florence  R .  Laden  Memorial 
Fellowship 
Minkyung  Sung 
Bok  Foundation  Fellowship 
K  Sang  Hyun  Mary  Yong 
4     Mary  Louise  Curtis  Bok  Fellouship 

Violoncello 
Hyun-Jung  Ran 

Sueyun  &  Gene  Locks  Fellouship 
K  Bronw  yn  Banerdt 

Edwin  B.  Gamgues  Fellou  ship 
Eugena  Chang+  + 
Jacqueline  du  Pre  Memorial 
Fellowship 
S  Abraham  Feder 
4     Efrem  Zimbalist  Fellowship 
S  Samuel  Fletcher 
4     Cyrus  H.  K.  Curtis  Fellouship 


Natalie  Helm 

'k  Foundation  Fellowship 
N  Jeong  Hyoun  Lee 

*  Joseph  Druian  Fellowship 
Hiro  Matsuo 

Cyrus  H.  K.  Curtis  Fellouship 
Angela  Jean  Park 
L\nne  &  Harold  Honickman 
Fellowship 

^     Mary  Louise  Curtis  Bok  Fellowship 
Brook  Speltz 

Marv  Louise  Curtis  Bok  Fellou  ship 
Yu-Wen  Wang 
Joseph  Druian  Fellowship 

Double  Bass 

Joseph  Campagna 

Merck  Fellou  ship 
Alexander  Hanna 
James  &  Cvnthia  Cook  Fellowship 
N  Blake  Hinson 

Louisa  Knapp  Curns  Fellowship 
Paul  Kowert 
Philadelphia  (  Mrhestra  Fellowship 
N  Eric  L.  Thompson  111 
4      Robert  Ehrman  Fellou  ship 
J\  Nathan  Vedal 
4      Cyrus  H.  K.  Curtis  Fellouship 
Derek  Zadinsky 
Mary  Louise  Curtis  Bok  Fellowship 

Flute 

S  Maron  Khoury 

*  Charles  M .  Kanev  Memorial 
Fellowship 

Nadia  Christina  Kyne 
Alma  &  Edwin  Lakm  Fellowship 
K  Masha  Popova 

*  Bok  Foundation  Fellou  ship 
Yoobin  Son 

Gerry  &  Marguerite  Len/est 
Fellowship 

Oboe 

Andrew  Helmsworth 
Grace  Sherman  Fellouship 
K  Elizabeth  Koch 
J      Carol  K.  Gerstley  Fellou  ship 
Js  Alexandra  Sophia  Lambertsoi 
Gephart  Family  Fellowship 
Timothy  Sawyier 
Anderson  &  Dana  Pew  Fellouship 

Clarinet 

Iv  Ruokai  Chen 
4     Cyrus  H.  K.  Curns  Fellowship 
Rob  Patterson 
Jill  c?  Sheldon  Bonoin;  Fellou-ship 
S  lohnnv  Teyssier 
4     Felix  Meyer  Fellowship 
Yao  Guang  Zhai 
Cyrus  H.  K  Curtis  Fellouship 


Bassoon 

Harrison  Drake  1  lollingswor 

Cyrus  H.  K.  Curtis  Fellowship 
Eva  Galina  Kiep 

Myer  &  Helen  K.  Schwam 

Fellowship 
Matthew  McDonald 

Philadelphia  (  irchestra  Fell  iwship 
William  Short 

Cyrus  H.  K.  Curris  Fellowship 

Horn 

Kousef  Ismael  Assi 

Albert  M.  Greenfield  Fellowship 
*bekah  Daley 

Louisa  Knapp  Curtis  Fellowship 

lara  Kizer 

Cyrus  H.  K.  Curtis  Fellowship 
grey  Klein 
Bolt  Foundation  Fellowship 
Krk  Matthews* 

Loui.su  K'napp  Curtis  Fellowship 
["odor  Popstoyanov  * 

Horace  W.  Goldsmith  Fellowship 

ourtney  Prizrenac 

Mary  Louise  Curtis  Bolt  Fellowship 
cyan  Stewart 

United  States  Steel  C  Corporation 

Fellowship 

rum  pet 

Btthew  Neal  Kitzen-Abelson 

Harry  &  Jeaneite  Yanoff  Fellowship 

lachel  Serber 
Robert  Ehrman  Fellowship 
vdam  Stagnitta 
William  W.  Bemneim  Fellowship 
Ihristopher  Stingle 
Bolt  Foundation  Fellowship 
tantord  L.  Thompson 
\.  Loeb  Fellowship 


-ombone 
hachar  Israel 

Suzanne  F.&  Ralph}.  Roberts 
Fellowship 

chilles  Liarmakopoulos 
Bolt  Foundation  Fellowship 
avid  Murray 

Edwin  B  Gorrigues  Fellowship 
hris  Guilfoyle 
Trombone 

umHoidings,  Int  Fellowship 

iba 

th  Horner 

Or.  BongS.  Lee  Fellowship 


Timpani  and  Percussion 
Benjamin  Folk 

Mary  Louise  Curtis  Bolt  Fellowship 
Patricia  Francesch} 
Marianne  W.  &  Randall  L.  Tobias 
Fellowship 
S  Gabe  Glohus-Hoenich 
J     Milton  Levy  Fellowship 
K  Patrick  J.  Pastella 

J      Horace  W.  Goldsmith  Fellowship 

Harp 

Ko-NiChoi 

Maryjam  MLi\/k'u  Buiium  K//<iu  s/u/i 
Carol  Angel  Lin 

Marilyn  Costello  Memorial  Fellowship 
Coline-Marie  Orliac 

L.  Daniel  Dannenhaum  Fellowship 
Sonja  Wangensteen 

Horace  W.  Goldsmith  Fellowship 

Piano  and  Celeste 

Teddy  Abrams 

Bolt  Foundation  Fellowship 
Kuok-man  Lio 

Cyrus  H.  K.  Curtis  Fellowship 

Organ 

Ahreum  Han 
Edna  Harltness  Fellowship 


U  ,11,. 


Manager 

Tim  Ressler 

Student  Managers 
Yousef  Ismael  Assi 
Samuel  Fletcher 
Shachar  Israel 
David  Murray 
Adam  Stagnitta 


*  Concertmaster 

**  Principal  Second  Violi 

+    Principal  Viola 

+  +  Principal  Violoncello 

J)  Opera  Orchestra 

*  on  leave  of  absence 


Endowed  Chairs  in 
the  Curtis  Symphony 
Orchestra 

Conductor 

Gustave  &  Rita  Hauser  Chair 
Violins 

Independence  Foundation  Chair 

David  &  Sandra  Marshall 
Chair 

Violoncellos 

Independence  Foundation  Chair 
Oboes 

Dr.  W.  Stephen  Croddy 
Principal  Chair 

Trombones 

Dr.  Luther  W.  Brady 

Principal  Chair 
Harps 

Croddy  Fainily  Principal  Chair 
Keyboard 

Gary  &  Naomi  Graffman 
Chair 

The  principal  chairs  of  the 
violin,  viola,  violoncello, 
double  bass,  flute,  clarinet, 
bassoon,  horn,  trumpet, 
and  timpani  and  percussion 
sections  have  been  endowed 
by  a  gift  from  the  family 
foundation  of  William  M. 
Hollis  ]r.  and  Andrea  M. 
Baldeck,  M.D. 
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Composition,  Conducting,  Keyboard,  and  Vocal 
Studies  Students  at  The  Curtis  Institute  of  Music 


Composition 
Stephen  Cabell 

Edwin  B  Gamgues  Fellowship 
Sebastian  Shaojun  Chang 

Jimmy  Brent  Fellowship 
Ke-Chia  Chen 

Cyrus  H.  K.  Curtis  Fellowship 
Chris  Rogerson 

Louisa  Knapp  Curtis  Fellowship 
Sheridan  Seyfried 

Cyrus  H.  K.  Curtis  Fellowship 
Christopher  Weiss 

Louisa  K'napp  Curtis  Fellowship 

Conducting 
Teddy  Abrams 

Bole  Foundation  Fellowship 
Joshua  Gersen 

Mary  Louise  Curtis  Bole  Fellowship 
Andrew  Hauze 

Joseph  &  Carole  Shams  Fellowship 
Kyung  Hun  Kim 

Martin  8  Sarah  Taylor  Fellowship 
Kuok-man  Lio 

Cyrus  H.  K.  Curtis  Fellowship 

Harpsichord 
Xiao-Yin  Zhu 

Eeina  Harleness  Fellowship 

Organ 

Ahreum  Han 

Edna  Harleness  Fellowship 
Nathan  Laube 

Dr.  Mi- Wha  Lee  Fellowship 
Stephanie  Liem 

Mrs.  Cary  William  Bole  Fellowship 
Joshua  Stafford 

Cyrus  H.  K.  Curtis  Fellowship 

Piano 

Yen  Yu  Chen 

Gay  Elliot  Scott  Fellowship 
Sara  Naini  Daneshpour 

Nailia  Banlli  Piano  Fellowship 

Christopher  R.  Falzone 

David  H.  Springman  Memorial 
Fellowship 


Yoonjung  Han 

Yvonne  K  Druian  Fellowship 
Ruoyu  Huang 

Bole  Foundation  Fellowship 
Shih-Wei  Huang 

Roy  Pressman  Fellowship 
Claire  Victoria  Huangci 

Hirsig  Family  Fellowship 
Kyu  Yeon  Kim 

Anderson  8  Dana  Pew  Fellou  ship 

Kuok-Wai  Lio 

Bole  Foundation  Fellowship 
Pallavi  Mahidhara 

Mr.  eSfMrs.  ShaunF.  O'Malley 

Fellowship 
Roman  Rabinovich 

Ralph  Berleowit;  Fellowship 
Ranjia 

Wike  Family  Fellou  ship 
YeKwon  Sun  Woo 

Lester  Henry  tirunjy  Fellowship 

Cynthia  Tobey 

Michael  &  Cecilia  lacwella  Capuzv 

Memorial  Fellowship 
Andrew  Tyson 

Edna  Harleness  Fellowship 
Yuja  Wang 

Gerry  &  Marguerite  Len/est 

Fellowship 
Chenvang  Xu 

Yvonne  K.  Druian  Fellowship 
Kwan  Kvu  Yi 

Lester  Henrv  Grund\  Fellou  ship 
Hao  Chen  Zhang 

Harold  &  Helene  Schonberg 

Fellouship 
Eric  Zuber 

Richard  A.8  Mary  K.  Doran 

Fellowship 

Vocal  Studies 
Dominic  Armstrong 

Arthur  Tracy  Fellowship 
Nathan  Bachhuber 

Margaret  Aull  Wynne  &  Millv  E. 

Wynne  Fellowship 
Jonathan  Beyer 

Ar»ie>iil  Rebecca  Zuhrou  Cohen 

Memorial  Fellowship 


Allen  Boxer 

M .  Eugene  &  MargaTet  Smith 

Fellouship 
Brandon  Cedel 

Louisa  K'napp  Curtis  Fellouship 
Layla  Claire 

Louisa  K'napp  Curtis  Fellou  ship 
Tammy  Coil 

Edwin  B .  Gamgues  Fellowship 

Evan  Hughes 

Ronald  &  Pamcia  Judd  Stone 

Fellouship 
Karen  Jesse 

Robert  Montgomery  Scott  Fellouship 
JamesJ.Kee 

Barbara  Mosleow  Fellou  ship 
Adrian  Kramer 

Joseph  Caims  Jr  &  Ernestine  Bacon 

Cairns  Memorial  Fellou  ship 

ElifEzgi  Kudu 

Joseph  Caims  Jr  &  Ernestine  Bacon 
Caims  Memorial  Fellou  ship 

Katherine  Lerner 

Edith  Evans  Frumm  Fellowship 

Elliot  Madore 

Daiid  H .  Springman  Memorial 
Fellouship 
Amanda  Majeski 
Bole  Foundation  Fellowship 

1  leidi  Melti  in* 

LeliaA.  Wike  Fellowship 
Rmnat  Moriah 

Florence  K'irle  Keppe!  Fellouship 
Brian  Zachary  Porter 

Edwin  B.  Gamgues  Fellou  ship 
Allison  Sanders 

Edith  Evans  Broun  Fellouship 
Sarah  Shafer 

Bole  Foundation  Fellowship 
DeAndre  Simmons 

W  illiam  Home  Fellowship 
Joshua  Stewart 

Joseph  Caims  Jr  &  Ernestine  Bacor. 

Caims  Memorial  Fellowship 
Ashley  Thouret 

Amaranth  Foundation  Fellowship 

*  on  leave  of  absence 


The  Edward  Hyde  Cox  Fund  for  Young  Musicians , 

funded  by  a  trust  established  by  Edward  Hyde  Cox,  provides  financial 
assistance  to  cover  travel  and  promotional  expenses  of  selected  graduating 
students  to  help  them  establish  careers  as  sob  artists  or 
ensemble  musicians. 
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MERCK 


is  proud 
to  support 

The 

Curtis  Institute 
of  Music 

"Bringing  out  the  best  in  medicines." 


MERCK 

www.  merck.com 


The  Curtis  Institute  of  Music  Faculty 


PERFORMANCE  FACULTY 
Major  Departments 

Bassoon 

Bernard  Garfield 
Daniel  Matsukawa 

Clarinet 

Donald  Montanaro 
Composition 
Richard  Danielpour 
Jennifer  Higdon 
David  Ludwig 
Coordinator 

The  Helen  F.  Whitaker 
Fund  Conducting  Program 

Otto-Wemer  Mueller 

The  Rim  and  Gustave  Hauser 
Chair  in  Conducting  Studies 

Double  Bass 

Edgar  Meyer 

Harold  Hall  Robinson 

Flute 

Jeffrey  Khaner 
Harp 

Elizabeth  Hainen 
Judy  Loman 

The  Man-jane  Ma^heu'  Barton 

Chair  in  Harp  Studies 


Oboe 

Richard  Woodhams 
Organ 

Alan  Morrison 

The  Haas  Charitable  Trust 
Chair  in  Organ  Studies 

Piano 

Leon  Fleisher 
Claude  Frank 
Gary  Graffman 
Seymour  Lipkin 
Eleanor  Sokoloff 
lgnat  Solzhenitsyn 

Timpani  and  Percussion 
Don  Liuzzi 

Rolando  Morales-Matos 
Scott  Robinson 
Trombone 
Nitzan  Haroz 
Blair  Bollinger 
Bass  Trombone 

Trumpet 

David  Bilger 
Frank  Kaderabek 

Tuba 

Paul  Krzywicki 


Viola 

Misha  Amory 
Joseph  de  Pasquale 
Roberto  Diaz 
Michael  Tree 

Violin 

Victor  Danchenko 

Pamela  Frank 

Ida  Kavafian 

Aaron  Rosand 

The  Dorothy  Richard  Starling 
Chair  in  Violin  Studies 

Yumi  Ninomiya  Scott 

Joseph  Silverstein 

Arnold  Stemhardt 

Violoncello 

David  Soyer 

The  Orlando  Cole  Chair  i 

Violoncello  Studies 
Peter  Wiley 

Vocal  Studies 
(Voice  and 
Opera  Programs) 

Mikael  Eliasen 

Head  of  Department 
Susan  Shiplett  Ashbaker 

Opera  and  Voice  Coach 
Corradina  Caporello 

Diction  Coach 
Wayne  Conner 

History  Faculty 


Giacomo  Puccini 


Opera  in  Three  Acts  by  A.  M.  Willner, 
Heinz  Reichert,  and  Giuseppe  Adami 

Used  by  arrangement  with  European  American  Music  Distributors  LLC, 
U.S.  and  Canadian  agent  for  Universal  Edition  Vienna. 


The  Curtis  Symphony  Orchestra 


Violin 

Dayna  Kristie  Anderson 

Ray  Chen 

Hannah  Choi 

Johannes  Dickhauer 

Quan  Ge 

Dami  Kim 

Sylvia  Kim 

Petr  Matejak 

Chan  Ho  Park 

Erin  Schrieber 

Ike  See 

Malwina  Sosnowski 
Anna  Tifu 
Danbi  Urn 
Elena  Urioste 
Xiao  Wang 
Quan  Yuan 

Viola 

Hanna  Lee 

Milena  Pajaro-van  de  Scadt 

Alexander  Michael  Petersen 

Vicki  Powell 

Hyo  Bi  Sim 

Sang  Hyun  Mary  Yong 

Violoncello 
Bronwyn  Banerdt 
Natalie  Helm 
Jeong  Hyoun  Lee 
Camden  Shaw 


Double  Bass 

Blake  Hinson 

Eric  Louis  Thompson  III 

Nathan  Vedal 

Flute 

Maron  Khoury 
Masha  Popova 
Yoobin  Son 

Oboe 

Andrew  Helmsworth 
Elizabeth  Koch, 

English  horn 
Alexandra  Sophia 

Lambertson 

Clarinet 

Ruokai  Chen 
Johnny  Teyssier 
Yao  Guang  Zhai, 
bass  clarinet 

Bassoon 

Eva  Galina  Kiep 
William  Short 

Horn 

Yousef  Ismael  Assi 
Rebekah  Daley 
Corey  Klein 
Ryan  Stewart 


Trumpet 

Matthew  Neal  Kitzen- 

Abelson 
Adam  Stagnitta 
Stanford  L.  Thompson 

Trombone 

Chris  Guilfoyle 

David  Murray 

Achilles  Liarmakopoulos 

Tuba 

Seth  Horner 

Timpani  and  Percussion 
Benjamtn  Folk 
Patricia  Franceschy 
Gabe  Globus-Hoenich 
Patrick  J.  Pastella 

Harp 

Carol  Angel  Lin 
Piano 

Kyung  Hun  Kim 

Celeste 
Teddy  Abrams 


Assistant  Conductor  Kyung  Hun  Kim 


Lisa  Keller 

Opera  and  Voice  Coach 
Vtarlcna  Kleinman  Malas 

Vocal  Teacher 
Denise  Masse 

Diction  Coach 
Shenady  Meiison 

Diction  Coach 
3avid  Mcxxly 

Opera  and  Voice  Coach 
Susan  Nowicki 

Opera  ana"  Voice  Coach 
Danielle  Orlando 

Principal  Opera  Coach 
can  ratenaude-Yarnell 

Vocal  Teacher 
Flrike  Shapiro 

Diction  Coach 
jfcnald  St.  Pierre 

Opera  and  Voice  Coach 
lonnie  Wagner 

Staff  Pianist 

'ocal  Studies 
.djunct  Faculty 
.uth  Falcon 
Cynthia  Hoffman 
atricia  McCaffrey 
orraine  Nubar 
4ark  Oswald 
lesar  Ulloa 

esident  Pianists 

teng-Chieh  Liu 
lugh  Sung 

Director  of  Instrumental 
Accompaniment 
and  Student  Recitals 

taff  Pianist 
ingeun  Kim 

nsemble  and 
epertoire  Studies 

Camber  Music: 

:rings  and  Mixed  Ensembles 

even  Tenenbom 
■  Coordinator 
wmela  Frank 

eng-Chieh  Liu 

iculty  members 


Woodwinds 
Jeffrey  Khaner 
Daniel  Matsukawa 
Donald  Montanaro 

Brass 

Jeffrey  Curnow 
Faculty  members 

Orchestra 

Otto- Werner  Mueller 

Head  of  Conducting 

Department 
David  Hayes 

Staff  Conductor 
Sarah  Hatsuko  Hicks 

Staff  Conductor 

Orchestral  Repertoire 

Norman  Carol 
Joseph  de  Pasquale 
William  Stokking 
Harold  Hall  Robinson 
Richard  Woodhams 
Blair  Bollinger 
Don  Liuzzi 

Supplementary 
Performance 

Elements  of  Conducting 

Virginia  Allen 

Supplementary  Piano 

Meng-Chieh  Liu 
Annie  Petit 
Keiko  Sato 
Marion  Zarzeczna 

MUSICAL  STUDIES 
FACULTY 

Eric  Wen 
Chair 

Jonathan  Coopersmith 
Robert  Cuckson 
Matthew  Glandorf 
Jennifer  Higdon 
Ford  Mylius  Lallerstedt 
David  Ludwig 
Mei-Mei  Meng 
Keiko  Sato 
Eric  Sessler 


LIBERAL  ARTS  FACULTY 

Jeanne  M.  McGinn,  Chair 
Alfred  Blatter 
Tony  Braithwaite 
Norman  Ellman 
Peter  Gaffhey 
Gordana-Dana  Grozdanic 
Mary-Jean  B.  Hayden 
Merl  F.  Kimmel 
Michael  Krausz 
Carla  Puppin 
Tyler  Smith 

CAREER  STUDIES 
FACULTY 

Matthew  Glandorf 
Daniel  McDougall 
Alan  Morrison 

FACULTY  EMERITI 

Orlando  Cole 

Viobncelb 
Glenn  Dodson 

Tromnone 
Mason  Jones 

Horn 
Joan  Hutton  Landis 

Liberal  Arts 
Ned  Rorem 

Composition 
Karen  Tuttle 

Viola 
John  Weaver 

Organ 
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The  Curtis  Institute  of  Music  Staff 


Roberto  Diaz,  President 
Robert  Fit:patrick,  Dean 
Melinda  Whiting,  Vice  President  far  Communications 
Elizabeth  A.  Wright,  Vice  President  for  Development 


Admissions  Office 

Christopher  Hodges,  Admissions  Officer 

Business  Office 

Joseph  Slater,  Controller 
Carol  Darrell,  Steffi  Accountant 
Michelle  Lawrence,  Bookkeeper 

Communications  Office 

Walter  Beck,  Marketing  Manager 
Laura  C.  Kelley,  Director  of  Publications 
Daniel  McDougall,  Ticket  Office  Manager 
Jennifer  Rycerz,  Public  Relations  Manager 
Cari  Sundermeier,  Communications  Associate 

Dean's  Office 

Mindy  Erhart,  Outreach  Assistant 

Elaine  Katz,  Special  Projects 

Mary  Kinder  Loiselle,  Outreach  Coordinator 

Development  Office 

Michelle  Asadourian,  Director  of  Foundation  and 

Corporate  Support 
Charlotte  H.  Biddle,  Director  of  Special  Events 
Amanda  Black,  Development  Associate  and 

Database  Manager 
Mary  Ellen  Bowes,  Assistant  Director  of  Aiumni 

and  Parent  Relations 
Anthony  J.  Brown,  Director  of  the  Annual  Fund 
Rachael  Garcia,  Stewardship  Associate 
Leslie  Jacohson  Kaye,  Direcurr  of  Special  Projects 
Anne  O'Donnell,  Director  of  Alumni  and  Parent 

Relations 

Charles  Steme  III,  Director  of  Major  Gifts  and 
Planned  Gii'ing 

Finance  and  Administration  Office 

Karen  Johns,  Adrnmistrariie  Assistant 

Instrumental  Accompaniment  Office 

Hugh  Sung,  Drect</ro//nsmimental 
Accompaniment  and  Student  Recitals 

Jungeun  Kim,  Administrative  Coordinator  for 
Recitals  and  Cimcerts 


John  de  Lancie  Library,  Milton  L.  Rock 

Resource  Center 

Elizabeth  Walket ,  Head  Librarian 

Sally  Branca,  Archivist 

Darryl  Hartshome,  Circulation  Manager 

Kenton  Meyer,  Assistant  Librarian 

Lisa  Shiota,  Catalog  Librarian 

Operations  and  Maintenance  of  Plant 

Tom  Flemmin",  Maintenance  Coordiantor 
John  Street,  Maintenance  Helper 

Orchestra  Library,  Milton  L.  Rock 
Resource  Center 

Tim  Ressler,  Orchestra  ManageT 

Personnel  Office 

Patricia  Lombardo,  Payroll  and  Benefits  Coordinatm 

Piano  Maintenance  Workshop 

John  Ellis,  Piano  Technician 

President's  Office 

Carol  Hauprfuhrer,  Executive  Assistant 

Receptionist's  Desk 
Barbara  Harris,  Receptionist 

Registrar's  Office 

Paul  Bryan,  Registrar 

Student  Financial  Assistance  Office 

Janice  Miller,  Director  of  Student 

Financial  Assistance 
Veronica  McAuley,  Assistant  Director  of  Student 

Financial  Assistance 

Student  Services  Office 
Patricia  A.  Schock,  Director  of  Student  Senices, 
International  Student  .Advisor 

Vocal  Studies  Department  Office 
Ralph  Barman,  Administrator  of 

Vocal  Studies  Department 
Walter  Beck,  Vocal  Studies  .Assistant 
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The  Board  of  Trustees  of  The  Curtis  Institute  of  Music 


H.  F.  "Gerry"  Lenfcst,  Chairman 
Edward  A.  Montgomery  Jr.,  Vice-Chairman 
Alan  R.  Hirsig,  Secretary 
Scott  M.  Jenkins,  Treasurer 


Nina  Albert 
Frank  S.  Bayley 
Sheldon  M.  Bonovitz 
Luther  W.  Brady,  M.D. 
Carolyn  S.  Burger 
Roberto  Diaz 
Richard  A.  Doran+ 
Deborah  M.  Fretz 
George  W.  Gephart  Jr. 
Bruce  Jay  Gould,  M.D. 
Paul  Sung-Uh  Kang 


Bobby  Ellen  Kimbel,  Ph.D. 
Steven  Laden 
James  R.  Ledwith,  Esquire 
Bong  S.  Lee,  M.D. 
Sueyun  Locks 
Christina  Weiss  Lurie 
Frank  J.  Mechura 
John  J.  Medveckis 
Robert  H.  Mundheim 
Shaun  F.  O'Malley 
John  N.Park 


William  H.  Roberts,  Esquire 
Harold  Hall  Robinson 
Robert  H.  Rock 
Shelley  Showers 
Joseph  Silveistein 
Ignat  Solzhenitsyn 
Penelope  P.  Watkins 

Honorary  Trustees 
Mrs.  Cary  William  Bok 
Dr.  Milton  L.  Rock 


+  indicates  deceased. 


The  Board  of  Overseers  of 
The  Curtis  Institute  of  Music 

Frank  S.  Bayley,  Chairman 
Catherine  French,  Vice -Chairman  arid  Nominating  Chairman 
C.  Richard  Neu,  Secretary 


Cynthia  Bayley 
Peter  A.  Benoliel 
Mrs.  Cary  William  Bok 
Mrs.  Charles  W.  Bowdenjr. 
Deborah  R.  Card 
Josephine  Benz  Carpenter 
Schuyler  G.  Chapin 
Mrs.  Sylvan  M.  Cohen 
George  M.  Elvin 
Mary  Lou  Falcone 
Henry  Fogel 
David  V.  Foster 
Pamela  Frank 


Alan  T.  Gilbert 
George  H.  Kidder 
Robert  A.  Kipp 
Joseph  H.  Kluger 
June  LeBell 
Marguerite  Lenfest 
The  Hon.  Jan  M.  Lodal 
William  J.  Marrazzo 
Thomas  D.  McCarthy- 
Joan  Moran 
Thomas  W.  Morris 
Robert  H.  Mundheim 
Lowell  J.  Noteboom 


Enid  Curtis  Bok  Okun 
Herbert  Stuart  Okun 
Gabnelle  Kazze  Rinaldi 
Dr.  Milton  L.  Rock 
Gianna  Rolandi 
Don  Roth 
Alann  B.  Sampson 
Ignat  Solzhenitsyn 
Stanley  M.  Spracker 
James  Undercotler 
Helge  R.  Wehmeier 
Thomas  Wolf 
Efrem  Zimbalist  111 
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Crown  Holdings,  Inc. 
proudly  supports 

THE 

CURTIS 
INSTITUTE 
OF  MUSIC 


CROWN 

Brand-Building  Packaging™ 


The  Board  of  Directors  of  the  Friends  of  Curtis 


Nina  Albert  and  Garth  Weldon,  Co-Chairmen 
Lee  de  Rham,  Secretary 
Craig  Merrick  Ehner,  Vice -Chairman 
Betty  Harris  Matarese,  Treasurer 


Members 

Carole  Isseks  Bailis 
Edith  W.  Barnes 
Charles  A.  Can 
Patricia  Conway 
Niza  L.  Davidson,  Ph.D. 
David  B.  Fay- 
Barbara  F.  Freed,  Ph.D. 
Evelyn  K.  Menitt 
Barbara  Moskow 
Marian  Robinson 
Selma  Savitz 
Shirlee  S.  Schachtel 
Mary  Ellen  Schneider 
Barbara  Oaks  Silver 


Peggy  B.  Wachs 
Linda  Yaffe 

Sustaining  Members 

Dianne  G.  Bernstein 
Mrs.  Robert  A.  Bildersee 
L.  Daniel  Dannenbaum 
Wesley  Emmons 
Judith  Francis 
Mrs.  Clair  G.  Frantz 
Edith  Evans  Frumin 
Elizabeth  P.  Glendinning 
Susan  Horwitz  Goldberg 
Adele  Gray 

Mrs.  Bernard  G.  Heinzen 


Miriam  Kanev 
Mrs.  John  B.  Kelly  Jr. 
Mrs.  Fredric  R.  Kornberg 
Mrs.  Victor  Kremens 
Margaret  Reese 
Gabrielle  Kazze  Rinaldi 
Beatrice  S.  Rossman 
Joseph  Shanis,  Esquire 
Ivana  Vavra 

Honorary  Members 

Mrs.  A.  Margaret  Bok 
Rachel  Bok  Goldman 
Mrs.  Gary  Graffman 
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The  Alumni  Council  of  The  Curtis  Institute  of  Music 


Daisy  Jackson  (Voice  '80),  Chairman 
Plato  S.  Karayanis  (Voice  '56),  Vice-Chairman 
Molly  Vivian  Huang  (Piano  '80),  Recording  Secretary 
Marcia  Peck  (Violoncello  '68),  Treasurer 

Alumni  Organization  Representatives 

Mary  Wheelock  Javian,  Alumni  Sucicty  of  Greater  PhiLuklphu 
Rev.  Mary  June  Nestler,  Curtis  Alumni  Association  West,  Inc. 


1925-51 

Mary  Davenport 

Edith  Evans  Frumin 

Charles  Jaffe 

Mason  Jones 

Allison  Nelson  Loebbaka 

1952-63 

Henry  Charles  Smith 
Francesco  Sorianello 
Rodney  E.  Stenborg 
Winifred  Dettore  Swift 
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Class  Representatives 
1964-73 

Danis  Kelly 
James  P.  Kennedy 
Cherry  Rhodes 
Heide  Rice,  M.D. 

1974-81 

Mark  T.  Cedel 
Deborah  Fleisher 

1982-88 

Susan  Gulkis  Assadi 
David  M.  Bernard 
Elizabeth  Starr  Masoudnia 


Judith  Pannill  Raiford 

Shelley  Showers 

1989-96 

Paolo  M.  Bordignon 
George  C.  Chase 
Chris  Clark 
Jeffrey  N.  Lastrapes 

1997-2006 

Jason  DePue 
Sarah  Hatsuko  Hicks 
Adrian  Morci.ni 
Timothy  Ressler 
Sharon  Wei 


A  Continuing  Care  Retirement  Community 


A  Proud  Supporter 

oj  the 

Curtis  Institute  of  Music 


"Music  expresses  that  which 
cannot  be  put  into  words  and  that 
which  cannot  remain  silent." 

-  Victor  Hugo 


Waverly  Heights 
610-645-8764  •  www.waverlyheightsltd.org 

1400  Waverly  Road,  Gladwyne,  PA  19035-1296 


Endowment,  Capital,  and  Instrument  Funds 

The  Curtis  Institute  of  Music  is  grateful  to  the  following  donors  who  made  gifts  arid  pledges 
to  the  school's  endowment,  instrument  collection,  or  other  special  purposes  during  the 
current  or  previous  fiscal  year.  List  includes  gifts  of  $250  and  above  and  is  complete  as  of 
December  31,  2006. 


Anonymous 

Anonymous,  in  memory  of  John  B. 

Richardson* 
William  F.  and  Marilyn  D.  Ahrams-5, 
Jean  Anne  Aldwell,  in  memory  of 

Edward  Aldwell 
Arete  Foundation 

Estate  of  Maryjane  Mayhew  Barton* 
Frank  S.  Bay  ley 

Peter  A.  Benoliel  and  Willo  Carey 
Ralph  Berkowitz* 
Estate  of  William  W.  Bernheim 
Mr.  and  Mrs.  Abraham  Bernstein 
Judith  Blegen-Gniewek*,  in  honor  of 

Martial  Singher 
Mrs.  Cary  William  Bok 
Dr.  and  Mrs.  Francis  J.  Bonner  Jr. 
Jill  and  Sheldon  Bonovitz 
Col.  Charles  W.  Bowden  Jr.  and  Dr.  Elizabeth 

M.  Bowden 
Luther  W.  Brady,  M.D. 
Hanna  G.  Brody  Trust 
Mr.  and  Mrs.  Anthony  J.  Brown 
Penelope  W.  Brown,  in  memory  of 

Barbara  W.  Fahrney 
Estate  of  Vera  D.  Bruestle 
Allen  and  Carolyn  Burger 
John  Burrows  and  Melinda  Whiting  Burrows 
Elinor  and  Norman*  Carol 
Robert  J.  Carwithen* 
Schuyler  G.  Chapin 
Robert  and  Laura  Park*  Chen 
Dr.  and  Mrs.  Harris  R.  Clearfield 
Alma  Cohen,  in  memory  of  Sylvan  M.  Cohen 
David  Colvig*  Family  Trust 
Margaret  S.  Cooke 
Joan  Furnas  Corstanje 
Peter  S.  Cressman 
Julie  P.  Curson 
Victor  Danchenko 
L.  Daniel  Dannenbaum 
Maude  de  Schauensee 
Roberto  Diaz*  and  Elissa  Lee  Koljonen* 


Richard  A.  Doran+  and  Mary  K.  Doran 
Estate  of  Gerald  L.  Duskin 
Mr.  and  Mrs.  Alan  Eastley-0- 
Mikael  Eliasen 
JohnO.  Ellis 

Mr.  and  Mrs.  Bayard  R.  Fiechter 

Mr.  and  Mrs.  Joseph  M.  Field 

Robert  Fitzpatrick* 

Henry  and  Frances  Fogel 

Pamela  Frank* 

Deborah  M.  Fretz 

Edith  Evans  Frumin* 

Anne  and  Joseph  Gardocki 

Mr.  and  Mrs.  George  W.  Gephart  Jr. 

Meyer  D.  Goldfarb 

Bruce  Jay  Gould,  M.D. 

Gary*  and  Naomi  Graffman 

The  Albert  M.  Greenfield  Foundation 

Otto  Haas  Charitable  Trust  #2 

Phoebe  W.  Haas  Charitable  Trust  B 

Mr.  and  Mrs.  Harold  M.  Hanna* 

Carol  A.  Hauptfuhrer 

Rita  E.  Hauser  and  Gustave  M.  Hauser 

Jennifer  Higdon*  and  Cheryl  Lawson 

Alan  and  Nancy  Hirsig 

Robert  H.  Horner  and  Polly  Ash  worth 

Dr.  and  Mrs.  Orest  Ivakhiv*5- 

Scott  and  Yardly  Jenkins 

Johnson  &  Johnson  Family  of  Companies 

Lois  Gering  Jungas* 

Frank  and  Mary  Kaderabek 

Paul  S.  Kang  and  Seung-Hee  Hyun* 

Hratch  and  Barbara  Kasparian 

Drs.  James  Katowitz  and  Carol  Rocamora 

Leslie  and  Richard  Kaye 

Yumi  Kendall* 

Jeffrey  Khanei 

Bobby  Ellen  Kimbel,  Ph.D. 

William  E.  Kindley 

James  and  Jane  Knox* 

Carl  F.  Kottler 

Fanabel  B.  Kremens* 

Steven  and  Lee  Laden 
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Estate  of  Lester  Lanin 

Jaime  Laredo*  and  Sharon  Robinson 

Mr.  and  Mrs.  James  R.  Ledwith 

Mr.  and  Mrs.  Bernard  S.  Lee* 

The  Lenfest  Foundation 

Lee  Kyung  Sook** 

Estate  of  Frances  Leventritt 

Michele  Levin* 

Florence  Levy,  in  memory  of  Milton  Levy 
Gia  and  Lisa  Liem* 
Winnie  and  Eric  Lien 
Edward  F.  Limato 

Rosa  and  Samuel  Lobe  Memorial  Fund 

Octavia  C.  Locke 

William  A.  Loeb 

Dr.  Allison  Nelson  Loehakka* 

Mr.  and  Mrs.  Ramamohan  Mahidhara* 

Vlarkow-Totevy  Foundation 

Mr.  and  Mrs.  James  M.  Matarese 

Winifred  Mayes* 

busan  and  Frank  Mechura 

ohn  J.  Medveckis 
Merck  6k  Co.,  Inc. 
Dr.  Kenton  and  Paula  Meyer 
Mr.*  and  Mrs.*  Donald  Montanaro 
Mr.  and  Mrs.  Edward  A.  Montgomery  Jr. 

oan  M.  Moran 

|ela  Gomberg  Newman*  Trust 
Susan  Nowicki 

Mr.  and  Mrs.  Shaun  F.  O'Malley 
EElid  Curtis  Bok  Okun 

izaheth  Ostling* 
)r.  Octavio  Pajaro  and  Dominique 
van  de  Stadt"0" 
n  N.Park 

ladelphia  Music  Project 
tine  Hanson  Poole* 


Bernard  Portnoy*+ 

Ephraim  and  Hisako  Resnick'5- 

Mr.  and  Mrs.  Robert  Resnick*' 

Gaynor  W.  Richards,  in  memory  of  Margaret 

Aull  Wynne  and  Mtlly  E.  Wynne 
William  H.  Roberts 
Dr.  and  Mrs.  Milton  L.  Rock 
Mr.  and  Mrs.  Robert  H.  Rock 
Aaron  Rosand* 
Dr.  Karl  F.  Rugart  Jr. 
Estate  of  Machteld  Elisabeth  Sano 
David  Schwartz* 
Robert  Schwartz 

Eleanor  H.  Scott,  in  memory  of  Roger  Scott* 

Robert  Montgomery  Scott  Charitable  Trust 

Yumi  Ninomiya  Scott* 

Sidney*  and  Joy  Sharp 

Joseph*  and  Adrienne  Silverstein 

Joseph  Slater 

Estate  of  M.  Richard  Slavin 

Rheta  Smith 

Nathan  Snader* 

Francesco  Sorianello* 

Charles  Sterne  III  and  Eileen  D.  Manilla 

Sunoco  Foundation 

Mr.  and  Mrs.  Irving  Tashlick 

Jay  H.  Tolson 

Dr.  and  Mrs.  Thomas  Vernon 

Mr.  and  Mrs.  Helge  H.  Wehmeier 

Walter  and  Teresa  Wei* 

Marian  and  Ron  Wormser 

Elizabeth  A.  Wright  and  Fabrizio  Franco 

Marion  Zarzeczna* 

*  indicates  alumnus/alumna. 
*°*  indicates  Curtis  parent. 
+  indicates  deceased. 


Curtis  Meets  the  Lenfest- Annenberg  Challenge 

On  December  20,  Roberta  Diaz,  president  of  The  Curtis  Institute  of  Music,  announced  at  the 
tarterly  meeting  of  its  Board  of  Trustees  that  the  world-renowned  music  coriservatory  has  completed  the 
mfest-Annenberg  Challenge.  The  successful  campaign  will  add  more  than  $15  million  to  Curtis' s 
■dowment. 

The  funds  will  help  to  assure  the  continuation  of  the  school's  long-established  policy  of  offering  full- 
ifbn  scholarships  to  all  students,  ensuring  that  artistic  merit  is  the  sole  consideration  for  admissu  m , 

Curtis  extends  profouiul  gratitude  to  the  Lenfest  and  Amienberg  foundations  and  to  everyone  who 
ntribiaed  to  this  challenge. 
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The  Founder's  Society 

The  Founder's  Society  at  The  Curtis  Institute  of  Music  honors  the  following  individuals  who 
have  included  Curtis  as  a  beneficiary  under  their  wilb,  trusts,  life  insurance  policies,  retirement 
plans ,  or  other  estate  planning  arrangements .  List  complete  as  of  December  3  / ,  2006 . 


Anonymous 

Carolyn  Stanford  Adams* 
James  R.  Adler* 
Charles  A.  Armitage* 
Dr.  Barbara  Elliott  Bailey* 
Edith  W.  Barnes 
Joanne  D.  Bates* 
Frank  S.  Bayley 
A.  Robert  Bellace 
Peter  A.  Benoliel 
Ralph  Berkowitz* 
George  R.  Bernato,  Ph.D. 
Mrs.  Cary  William  B.k 
Blair  Bollinger* 
Mr.  and  Mrs.  Edwin  H.  Bo' 
Luther  W.  Brady,  M.D. 
Joseph  P.  Brinton  3d. 
Anthony  J.  Brown 
Blanche  Burton-Lyles* 
Pearl  Miller  Carpel 
Robert  J.  Carwithen* 
Marjorie  Gibson  Chauvel* 
Anthony  P.  Checchia* 
Orlando  Cole* 
James  and  Cynthia  Cook 
Margaret  S.  Cooke 
Julie  P.  Curson 
L.  Daniel  Dannenbaum 
Ruth  Yorkin  Drazen* 
Judith  M.  Eisner 
Albert  S.  Falkove* 
Robert  Fitzpatrick* 
Edward  V.  Foreman* 
Madeline  Frant: 
Beverly  Werner  Freeman 
Edith  Evans  Frumin* 
Andrew  G.  Geoghegan 
George  W.  Gephart  Jr. 
John  J.  Givens* 
Elizabeth  P.  Glendinning 
Rachel  Bok  Goldman 
Dr.  Harriet  Goodman'*' 
Jeanne  Lorraine  Goodson 
Bruce  Jay  Gould,  M.D. 
Gary  Graffman* 
Naomi  Graffman 


Adele  H.  Gray 
Daron  Aric  Hagen* 
Carol  A.  Hauptfuhrer 
Rita  E.  and  Gustave  M. 

Hauser 
Mr.  and  Mrs.  Bernard  G. 

Heinzen 
Ruth  D.  Heller 
Mr.  and  Mrs.  Alan  R.  Hirsig 
Mrs.  Fred  Horton 
Mary  F.  Johnston* 
Lois  Gering  Jungas* 
Leonard  Kastle* 
Jerome  Kay,  M.D. 
Mr.  and  Mrs.  David  H.  Kilmer 
Bobby  Ellen  Kimbel,  Ph.D. 
William  E.  Kindley 
Kenneth  Kogan 
Mr.  and  Mrs.  Steven  Laden 
Dr.  Helen  J.  Lapsley 
Mr.  and  Mrs.  James  R.  Ledwith 
Bong  S.  Lee,  M.D. 
Owen  and  Chieh  Chang*  Lee 
Florence  Levy 
Michael  Licitra 
Edward  F.  Limato 
Anne  W.  Litchfield 
William  S.  Loeb 
Mitchell  Lurie* 
Mr.  and  Mrs.  David  G. 

Marshall 
Bernard  L.  Mayers* 
Winifred  W.  Mayes* 
Mr.  and  Mrs.  Thomas 

McCarthy 
David  McGill* 
Dr.  Kenneth  M.  McNeil 
JohnJ.Medveckis 
Phyllis  Melhado 
Alan  Morrison* 
Barbara  Moskow* 
Enid  Curtis  Bok  Okun 
Shaun  F.  O'Malley 
Jennifer  Orchard* 
Paul  Pardys,  D.D.S. 
R.  Anderson  Pew 


Sharman  Plesner* 

Suzanne  Hanson  Poole* 

Constance  Russell  Rachlin* 

Cynthia  Raim* 

Heide  Rice*,  M.D. 

Martha  Rinaldo 

Gene  R.  Rochberg 

Dr.  Milton  L.  Rock 

Dr.  Harry  Rosenthal 

Mrs.  Samuel  R.  Rossman 

Dr.  Karl  F.  Rugart  Jr. 

Constance  Scheurer 

Paul  Schwab 

David  Schwartz* 

Richard  A.  Shapp* 

Steven  P.  Singer,  M.D. 

Burke  Smith 

Dr.  Ronald  Smith 

Amanda  W.  Smoot 

Nathan  M.  Snader* 

Dr.  Noel  Snyder* 

Eleanor  B.  Sokoloff* 

Dr.  Ethel  Stark* 

Mr.  and  Mrs.  James  W.  Steele 

Jean  S.  Steinhart 

Martin  P.  Stepper* 

Mr.andMrs.Josiah 

Stevenson  IV 
James  Tamburini  Jr.* 
Arlene  and  Irving  Tashlick 
Shirley  Trepel* 
Benita  Valente* 
Anthony  Vigilante* 
Penelope  P.  Watkins 
Mr.  and  Mrs.  Emanuel 

Weinstein 
Jack  Wolgin 
Etrem  Zimbalist  111 
Dr.  Sidney  N.  Zubrow 
Benjamin  E.  Zuckerman 

*  indicates  alumnus/alumna.. 

*  indicates  Curtis  parent. 
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Supporting  music 
and  those  who  enjoy 
it  always  ends  on  a 
good  note. 


Stocks  and  bonds  aren't  the  only  investments  we  make. 
I  We  also  invest  in  the  community.  Which,  in  a  way,  provides 
1  the  most  rewarding  returns  of  all.  That's  why  we're  proud  to 

support  the  Curtis  Institute  of  Music. 

Want  to  know  about  other  rewarding  returns?  Call  or  drop  by 
a  branch  today.  We  look  forward  to  meeting  you. 


cnarit  schwab 


52006  Charles  Schwab  &  Co,  Inc.  All  rights  reserved.  Member  SIPC. 
TA0121  I  (0306-2272)   ADS34428AAHU  (08/06) 


Builders  and  Construction  Managers 
400  Stenton  Avenue  •  Plymouth  Meeting,  PA  19462 
215-248-3000  •  610-825-9300 


THE 

CURTIS 
ANNUAL 
FUND 


The  Curtis  Institute  of  Music  gratefully  acknowledges  the  gifts  of  $250  and  above  from  the 
following  music-hwers  to  the  Curtis  Annual  Fund  in  the  current  or  previous  season.  Each  gift 
plays  an  important  part  in  bridging  the  gap  between  operating  expenses  and  endowment 
revenues,  thereby  enabling  Curtis  to  offer  merit-based  full-tuition  scholarships  and  continue  its 
most  important  programs.  List  complete  as  of  December  31,  2006. 

The  Leopold  Stokowski  Society 


Mr 

Mr.  and  Mrs.  Joseph  M.  Field 

Deborah  M.  Fretz 

Mr.  and  Mrs.  George  W.  Gep 

Bruce  Jay  Gould,  M.D. 

Mr  and  Mrs.  Wayne  Hardee 


INa 


HlIlS, 

Willi! 


,  Richard  and 
n  memory  of  Ruby  S.  Horn 


aden 

es  R.  Ledwith 
in  M.  Lodal 
es  M.  Matarese 
>mas  McCarthy- 


Phyllis  Moss* 

C.  Richard  Neu  and  Virgin 
Neil  Oxman 

Donald  Peck*,  in  memory  . 


Ma 


M.  L; 


Drs.  Bong  S.  and  Mi-Wha  Lee 
Gerry  and  Marguerite  Lenfest 
Melisa  Davison  Lerner* 
Edward  F.  Limato 
Christina  and  Jeffrey  Lurie 
FrankJ.Mechura 
John  J.  Medveckis 
Mr  and  Mr 


Mi 


Mrs. 


Mr.  and  Mrs  Sham 
John  N.  Park 
William  H.  Roberts 
Dr.  and  Mrs.  Miltor 
Jerry  G.  and  Bernic 


1  A.  Montgomery  Jr. 
H.  Mundheim 
F.  O'Malley 


"ick 


Dr. 
Free 

Emily  and  Leon  C.  J 
Jay  H.  Tolson 
Dr.  and  Mrs.  Thorns 
Efrem Zimbalist  111 


Peter  Benoliel  and  > 
Luther  W  Brady,  V 
Dr.  and  Mrs.  Robert 
Lois  and  Julian  Broc 
Dr.  and  Mrs.  Ralph 


Gold  Circle 

$5,000  to  $9,999 

Mr.  and  Mrs.  William  A.  Albert 
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Mr.  and  Mrs.  John  R.  Kaiser 

Parrice  and  Jeffrey  Kaplan* 

Dr.  and  Mrs.  Jung-Keun  Kim* 

Sondra  and  Martin  Landes 

William  W.  and  lmelde  D.  V.  Langehartel 

Mrs.  and  Dr.  Pel  F.  Lee* 

Robert  and  Martha  Leonetti 

Philip  and  Carmen  Liebrechf*,  in  memory  of 

Doris  and  Lawrence  C.  Liebrecht 
John  W.  Mack*  +  ,  in  memory1  of  Louise  Andre  Tahuteau 
Sandra  N.  Miller*  and  Wayne  Olson 
David  J.  Millstein 
Laura  and  Kenneth  Mitchell 
Roherr  E.  Mortensen 
W.  Gresham  O'Malley  111 
Lachlan  Pitcairn 
Margaret  Ann  Reese 
Gabrielle  and  Al  Rinaldi,  Jacobs  Music 
David  Sawyier  and  Margaret  Barton*,  in  honor  of 

Timothy  Sawyiet 
Mt.  and  Mts.  Samuel  R.  Shipley  111 
Batry  and  Ruth  Slepian 
David  Speltz  and  Connie  Kupka* 

Drs.  Richard  and  Katherine  Tohey*  in  honor  of  Mr.  and 

Mrs.  Seymour  Lipkin 
Walter  H.  Waugaman 
Mr.  and  Mrs.  Helge  H.  Wehme.er 
Richard  C.  Woodhams*.  in  honor  of  Gary*  and 

Bronze  Circle 

$1,250  to  $2,499 
Anonymous 

Dons  E.  Abelson  and  Jan  Kirzen* 
Ingrid  A.  Adamsons,  M.D. 
Lorraine  and  Ben  Alexander 
Dr.  Robert  Austrian 

Charles  Avsharian*,  in  memory  ot  K  an  Galamian 
t  'arnle  and  Arnold  Bailis 
Eileen  Baird 

Nurit  Bar-Josef*,  in  memony  ot  Eliahu  Bar-Josef 

A.  Robert  Bellace 

Mr.  and  Mrs.  Bruce  Bengtson 

Ralph  Berkowitz* 

Mr.  and  Mrs.  Jack  R.  Bershad 

Robert  and  Ellen  Bildersee 

Baruch  and  Jean  Blumberg 

Irvin  J.  Borowsky  and  Laurie  Wagman 

1:1 1 \  and  lacoh  Is,  >usmi-\  in  honor  ot  Otto- Werner  Mueller 

Col.  Charles  W.  Bowden  Jr.  and  Dr.  Elizabeth  M.  Bowden 

Mr.  and  Mrs.  Anrhony  J.  Brown 

Theodore  and  Nancie  Burkett 

Blanche  H.  Burton-Lyles*,  in  memory  ot  lsabelle  Vengerova 

Cathetina  Caldwell,  in  memory  of  James  B.  Caldwell* 

Deborah  F.  Card 

Pearl  Miller  Carpel 

Mr.  and  Mrs.  Charles  A.  Carr 

Robert  J.  Carwithen* 

Robert  and  Laura  Park*  Chen,  in  memory  of 

Jascha  Brodsky* 
Nelly  and  Scott  Childress 
Mr.  and  Mrs.  Nicholas  Chimicles 
Kent  C.  Chnstensen 
D.  Walter  Cohen 
Mrs.  Sylvan  M.  Cohen 
Mr.  and  Mrs.  John  Connelly 
Wayne  Conner*,  in  memory  of  Martial  Singher 
Frank  and  Margery  Cooper 
Dr.  W.  Stephen  Croddy 
Julie  P.  Curson 
L.  Daniel  Dannenhaum 
Robert  J.  Dee 
Jason  DePue* 
Lee  de  Rham 

Manuel  and  Betty  Anne  Diaz* 
Roberto  Diaz*  and  Ehssa  Lee  Koljonen* 


Mr.  and  Mrs.  Willem  K.  Dikland 

Mr  and  Mrs.  Frederic  N.  Dittmann 

Dr.  and  Mrs.  Isaac  Djerassi 

Mr.  and  Mrs.  Edward  C.  Driscoll 

Craig  Memck  Ebner 

Gail  and  George  Ehrlich 

J.  Fred  Ellis  and  Edwin  Rodriguez 

Ellen  and  Wesley  Emmons 

Ting  Fan* 

Mr.  and  Mrs.  Bayard  R.  Fiechter 
Robert  Fitzpatrick* 
Henry  Fogel 

Richard  and  Geraldme  Dietz  Fox 
Judith  Francis 

Madeline  Frant:  and  Burke  Smith 

Barbara  F.  Freed,  Ph.D. 

Catherine  French 

Tom  and  Bob  Garrison 

Rosalie  Gerson 

Howard  H.  Ginsburg,  M.D.+ 

Mr.  and  Mrs.  Jerome  R.  Glickman 

Susan  and  Sherwood  "Woody"  Goldberg 

Hershel*  and  Gloria  Gordon,  in  honor  ot  Gary*  and 

Naomi  Graffman 
Frank  Gorell*  +  ,  in  memory  of  Mary  Gorell 
Gary*  and  Naomi  Graffman,  in  memory  of  Lilian  Kallir* 
Mr.  and  Mrs.  David  M.  Gray 
Joanne  T.  Greenspun 

Dr.  and  Mrs.  Richard  Hatter,  in  memory  of  Bernard  Guth 

Hilars  Hahn*.  in  memory  of  Jascha  Brodsky* 

Linda  and  Harold  M.  Hanna* 

Carol  A.  Hauptfuhrer 

Mr.  and  Mrs.  Robert  P.  Hauptfuhrer 

Mr.  and  Mrs.  Bernard  G.  Hemzen 

Christophet  and  Debora  Helmsworth* 

Richard  Helzner,  in  memory  of  Vicror  Kremens,  M.D. 

Dr.  and  Mrs.  Frederic  H.  Honigman 

Ayako  Hosoi*,  in  honor  of  Eleanor  Sokoloff* 

Ann  Dupuis  Hozack 

Susan  O.  W.  and  Paul  L.Jaffe 

Jerome  Kaplan,  Esq. 

Robert  L.  Kaplan  and  Edna  F.  Dick,  in  honor  of 

Jennifer  Higdon* 
Mr.*  and  Mrs.*  Plaro  S.  Karayanis 
Donald  and  Dorothy  Kardon 

Mr.  and  Mrs.  Jay  Karfunkle,  in  honor  of  their  children  and 

grandchildren 
Michael  and  Kristin  Karp 
Sylvia  W.  Kauders 
Leroy  E.  Kean 
Suzanne  and  Jed  Kee* 
Drs.  Edwin  and  Wilma  Kellerman 
George  H.  Kidder 
Seonhae  Kim  and  Won-S.k  Choi* 
Dr.  Richard  M.  Klein 
Joseph  H.  Kluger  and  Susan  E.  Lewis 
James  and  Jane  Knox* 
Edith  Kohn 

Catherine  and  Jack  Koten 

Daniel  and  Christa  Kowert* 

Fanabel  Block  Kremens*,  in  memory  of 

Victor  Kremens,  M.D. 
Mr~.  Richard  W.  Ledwith 

Lee  Kyung  Sook**,  in  honor  of  Gary  Graffman* 
Soma  Leon* 

Ronald  Leonard*,  in  memory  of  Leonard  Rose* 

Mr.  and  Mrs.  Howard  Levinson 

Elaine  Levitt  and  Joel  Gershman 

Dr.  and  Mrs.  H.  Edward  Liu,  D.M.D,  in  honor  of 

Stephanie  Liem 
William  A.  Loeb 

Allison  Nelson  Livebbaka*.  in  memory  of  Rudolf  Serkin 
Michael  Ma* 

Joan  W.  Mackie,  in  memory  of  Mary  Binnev  Wheeler 

Mr.  and  Mrs.  A.  Bruce  Mainwaring 

Joan  Mainzer*.  in  memory  of  Carlos  Salzedo 
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Daniel*  and  Hiroko  Matsukawa,  in  honor  of 

Otto- Werner  Mueller  and  Bernard  Garfield 
Bernard  Mayers* 

Dr.  Kenneth  McNeil,  in  honor  of  Gary*  and 

Naomi  Graffman 
Dr.  and  Mrs.  Christopher  Merritt 
Frank  C.  Meyer 

Mr.  and  Mrs.  Marshall  W.  Meyer 
Trot,  and  Mrs.  Martin  Meyerson 

Mr  *  and  Mrs/  Donald  L.  Montanaro 

Ala"  Monfeon*,  in  memory  of  Edward  Aldwell 

Mr.  and  Mrs.  Yoshio  Nakajima 

Hiro  and  Sumie  Nishikawa 

Lowell  and  Sonja  Noteboom 

Mr.  and  Mrs.  John  Nyheim 

Mr.  and  Mrs.  Jeremiah  P.  O'Grady 

Dr.  Octavio  Pajaro  and  Dominique  van  de  Stadt* 

Dr.  Marlene  L.  and  Edward  S.  Panek 

Rose  Paul 

Mr.  and  Mrs.  Henry  Peters 

Anna  Marie  Ahn  Petersen*,  in  honor  of 

losephde  Pasquale"' 
Mr.  and  Mrs.  John  Alden  Philbrick  III 
Mr.  and  Mrs.  Curtis  M.  Pontz 

Judith  and  Richard  Porter*,  in  honor  of  Brian  Porter 
Anna  K.  Reimann 
Richard  R.  Riegler 
Aaron  Robertson* 

Marian  Robins,  m  and  lVni.iinin  E.  Zuckerman 
Dr.  Sevgi  Rodan 

Mr.  and  Mrs.  Harold  S.  Rosenbluth 

Mrs.  Samuel  R.  Rossman,  in  memory  of  Anna  Salkin 

Mr.  and  Mrs.  Fred  M.  Rothman 

Thomas  G.  Ruth,  in  memory  of  Ada  L.  Hopkins 

Robert  E.  Savage 

Selmaand  Samuel  J.  Savirz 

Shirlee  Schachtel 

Roberta  and  Ernest  Scheller  Jr. 

Mary  Ellen  and  Carl  Schneider 

Mr.  and  Mrs.  Alan  Schreiber 

Gay  E.  Scott 

Cecilia  SegawaSeigle 

Michael  and  Julie  Serber* 

Richard  A.  Shapp* 

Carl  and  Kathleen  Sheusi 

Shelley  Showers*,  in  honor  of  Mason  Jones* 

Samuel  and  Kate  Sidewater 

Barbara  Oaks  Silver  and  Edward  W.  Silver 

Dorothy  Schemer  and  George  Smith 


Garth  P.  Weldon 

Dr.  Charles  K.  Williams  11 

Irene  Goldovsky  Wolf*  and  Thomas  Wolf 

Mr.+  andMrs.  Albert  Wood 

Dr.  Ann  M.  Woodward*  ,  in  honor  ot  David  Schwartz* 

and  in  memory  of  Jane  Blair  Schwartz 
Elizabeth  A.  Wright  and  Fabrizio  Franco 


Harold  and  Linda  Yaffe 

Sidney  Zubrow,  M.D.,  and  Barbara  Moskow* 



The  Friends  of  Curtis 

Composer's  Circle 

$500  to  $1,249 
Anonymous 

Mrs.  James  S.  Armentrout  Jr. 
Maria  M.  Bachmann* 

Eric  and  Cheryl*  Baranes,  in  honor  ot  Mikael  Eliasen 
Mr.  and  Mrs.  Arie  Bar-Josef*,  in  memory  of 

Eliahu  Bar-Josef 
Mr.  and  Mrs.  Eric  Barr*,  in  memory  of  Charles  Barr* 
Carolyn  Bazik 
Janice  R.  Bellace 
Betty  Benthin* 
Annette  Elkanova  Berger* 
Alfred  and  Marilyn  Blatter 
Mr.  and  Mrs.  Alan  Bleznak 

Miella  Bodine 

Mr.  and  Mrs.  Donald  G.  Bollinger*,  in  honor  of 

Blair  Bollinger* 
Elaine  and  Howard  Braitman 
Mr.  and  Mrs.+  Ira  Brind 

Marion  Head  Brodsky*,  in  memory  of  Jascha  Brodsky* 
Mr.  and  Mrs.  James  M.  Buck  III 

C  :.irter  and  Jo  Ann  Buller,  in  mtmun  of  Vera  D.  Bluest le 

Mr.  and  Mrs.  Stephen  C.  Cabell* 

The  Cannon  Family 

Choong-Jin  Chang* 

Mr.  and  Mrs.  Carl  Choseed 

Kevin  D.  Cobb*  and  liana  Davidson* 

Orlando  Cole* 

Steven  Copes* 

David  E.  Craighead* 

David  Cramer*,  in  memory  ot  Murray  Panitz 
Mr.  and  Mrs.  Charles  J.  Davidson 
Miles  B.  Davis*,  in  memory  of  Roger  Scott* 
Francesca  Linda  de  Pasquale*.  in  memory  of 

Francis  de  Pasquale* 
William  de  Pasquale* 
Dr.  and  Mrs.  Allan  Dennis* 

J  W  Doett^MD.  and  Annick  M.  Doeff.  Ph.D. 
Robert  B.Durham  Jr. 

Sharron  Eisenthal  and  Sol  Schreiber.  in  honor  ot  Joseph 

and  Marie  Field 
Nancy  Harbert  Ellsworth* 
Mary  Lou  Falcone* 
Dr.  and  Mrs.  Norman  Fisher 
Alan  and  Margreet  Francis* 
Beverly  Werner  Freeman 
Mr.  and  Mrs.  Steven  Gersen* 
Mr.  and  Mrs.  Donald  Grasberger 
Mr  and  Mrs.  Stephen  S.  Hahn*.  in  memory  of 

Jascha  Brodsky* 
Burt  Hara*.  in  memory  of  Edward  Aldwell 
Robert  H.  Horner  and  Polly  Ashworth* 
Mr.  and  Mrs.  Dae-Jin  Hvun*  in  honor  of  Aaron  Rosand* 

and  Pamela  Frank* 
Mary  F.  Johnston*  and  Melva  J.  Wade,  in  memory  of  J 

PaulVun-ChKani  and  >eu ivj  I  lee  Hum* 
Dr.  and  Mrs.  Herbert  Kean 
Bernard  J.  Kelley 
Mrs.  John  B.  Kelly 

Hee  Ryoun  Kim  and  Gyun-Yong  Lee* 
Christa  Kramer 
Felix  Kraus*+ 
Rachel  Ku* 
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WHAT  CAN  A 

SYMPHONY 

TEACH  US  ABOUT 
INVESTING? 


A  well  -  chosen  program  may  enrich  jour  experience. 

Howard  Sacks 

Senior  Vice  President  -  Investments 

Roy  DeCaro,  Jr. 

Associate  Vice  President  -  Investments 

Jane  Robinson 

First  Vice  President  -  Investments 

James  R.  Zitch 

Resident  Manager 

30  South  I7'h  Street,  20'1'  Floor 
Philadelphia,  PA  19103 
215  564-83OO 


WACHOVIA 
SECURITIES 


Uncommon  Wisdom 


Carol  A.  Kujawa 

Dr.  and  Mrs.  Marc  S.  Lapayowker 

Leona  and  Meyer  Laskin 

Maxine  and  Howard  H.  Lewis 

Winnie  and  Eric  L.  Lien 

Will  Lock w< u id  and  Lisa  Conforri 

Mr.  and  Mrs.  Thomas  Mahoney 

Denise  and  Carl  Majeski* 

Donald  T.  McCall* 

Foster  and  Virginia  McDonald* 

Robert  McDonald* 

Mr.  and  Mrs.  David  C.  Melnicoff 

Tom  P.  Monteverde 

Constance  C.  Moore 

Tom  and  Ann  Morris 

Mr.  and  Mrs.  John  B.  Murdock 

Betty  U.  Musser 

Mr.  and  Mrs.  Marlin  P.  Nelson 

Id.i  Newman 

Gui  Nam  Oh* 

Paul  Olefsky*,  in  memory  of  Albert  Shlay  and  in  honor  of 

Aaron  Rosand* 
Soojin  Park* 
Harold  Hall  Robinson 
Dr.  Paul  S.  Robinson* 
Dr.  and  Mrs.  Donald  J.  Rosato 
Jon  A.  Rossman 
Dr.  and  Mrs.  Louis  Rossman 
Don  Roth 

Dr.  and  Mrs.  Karl  F.  Rugart  Jr. 
John  and  Katherine  Ryan* 
Ann  Sacks 

David  Salness*.  m  memory  of  Mischa  Schneider 
James  L.  Sanderson 

Dr.  Alan  R.  Sandman  and  John  Pcscolar 
Mr.  and  Mrs.  Robert  V.  Scara 

Yumi  Ninomiya  Scott*,  in  honor  of  Roberto  Diaz*  and  in 

memory  of  Ivan  Galamian 
Rev.  and  Mrs.  Ping-Etk  See* 
Michael  Shahan*,  in  memory  of  Ann  Shahan  and 

Roger  Scott* 
Craig  D.  Sheppard*.  in  honor  of  Eleanor  Sokoloff* 
Mr.  and  Mrs.  Murray  H.  Shusterman 
Gladys  Simon 
Robert  A.  Simons 
Mr.  and  Mrs.  Gary  Sklar* 
Mr.  and  Mrs.  James  M.  Smartt 

Henry  Charles  Smith*,  in  memory  of  Charles  Gusikoff 
Mark  Russell  Smith*  and  Ellen  Dinwiddie  Smith* 

Harold  and  Emily  StTrr"' 

Susan  and  Jack  Stoltz 

Rick  Stout*,  in  memory  of  Charles  Barr* 

Kevin  C.  Switalski*,  in  memory  of  Roger  Scort*  and 

Charles  Barr* 
Erna  Szekeres,  in  honor  of  Gary*  and  Naomi  Grarfman 
Mr.  and  Mrs.  Sergei  Szortyka 
Alan  and  Susan  Tall* 
Lawrence  Tarlow* 
Gordon  Turk* 

Mr.  and  Mrs.  Michael  E.  Uremov.ch 

Marcus  M.  Urioste  and  Annette  Radoff* 

Dr.  and  Mrs.  Jerome  J.  Vemick 

Kenneth  and  Nancy  Warren 

Carol  A.  Westfall 

M.  Jane  Williams 

Dr.  Kenneth  Wiseman 

Thomas  Woodh.ims  +  ,  in  memor\  ot  Sol  Schoenhach 

Marion  Zarzeczna* 

Mr.  and  Mrs.  Walter  E.  Zerweck 


Conductor's  Circle 

$250  to  $499 

Anonymous 

James  Akerberg  and  Larry-  Simmons 
Peggy  Altenburg  Albrechr*.  in  memory  of 

Euphemia  Giannini  Gregory* 
Martha  Scherer  Alfee*,  in  memory  of  Marcel  Tabuteau 
Nancy  Altman 
Jordan  Anderson* 
J.  David  Arnott* 
Drs.  Carolyn  and  Arthur  Asbury 
John  and  Karen  Bachhuber* 
WonHyee  Bae* 

Dr.  and  Mrs.  Aaron  D.  Bannetr 

Marcanronio  Barone*,  in  honor  of  Gary  Graffman* 

Dr.  Francis  F.  Bartone 

Dr.  and  Mrs.  Paul  Batastini 

John  J.  Binsfeld  111* 

Mr.  and  Mrs.  Mitchell  Black 

Roger  D.  Blackburn*,  in  memory  of  Samuel  Krauss* 
Blair  Bollinger*  and  Geraldine  Rice* 
Cecilia  Gniewek  Brauer* 
Edward  S.  Brown 

Ruth  Butterfield-  Winter*,  in  memory  of  Vladimir 
Sokoloff* 

James  B.  Caldwell*  +  ,  in  memory  of  John  de  Lancie* 
John+  and  Teresa  Campagna* 
Sheryl  and  Martin  Canellakis* 
Mark  Cedel* 
Martin  V.  Chahfour* 

Che-Hung  Chen*  and  Natalie  Zhu*,  in  honor  of  Joseph 

de  Pasquale*  and  Gary*  and  Naomi  Graffman 
Alan  and  Chrisrina  Chen* 
Xin  Chen  and  Luxi  Liu* 
Donald  R.  Clauser* 

Caroline  Coade*.  in  honor  ot  Happy  and  Sam  Shipley 

Robert*  and  Doris  Cole,  in  memory  of  Kenneth  Scutt* 
Richard  Cummins*,  in  memory  of  Alexander  McCurdy* 
Lowry  S.  Danser 

Marion  B.  Davies*,  in  memory  of  Emanuel  Feuermann  and 

Mrs.  Piatigorsky 
Dr.  John  S.  deCani 
L.  Stuart  Ditzen  and  Denise  Cowie 
Stephen  Edwards*,  in  honor  of  Bert  Witzel* 
Mr.  and  Mrs.  George  S.  Fabian 
Michael  and  Renee  Falzone* 
David  B.  Fay* 
Sheila  Fiekowsky* 
Paul  Jay  Fink,  M.D. 

Dr.  David  Fisher*,  in  honor  of  Orlando  Cole* 

Carol  S.  Fixman  and  Stephen  J.  Kobrin 

Daniel  H.  Foster* 

Drs.  Barbara  and  Leonard  Frank 

James  R.  Freeman 

Melvyn  L.  Freid  and  Diane  Wang 

Michael  C.  Cast*,  in  honor  of  Mason  Jones* 

Pamela  G.  Gearhart*.  in  honor  of  Karen  Turtle* 

John*  and  Dorothy  Givens,  in  memory  ot  Sol  Schoenbach 

Barbara  A.  Gold' .  m  l"n,  "Zl  h\l  ,n"r  Sokoloff* 
Marcia  and  Earl  Goldberg 
Richard  Goode* 
Mildred  and  Ivan  H.  Gordon 
Dr.  and  Mrs.  Martin  Gould 
Mr.  and  Mrs.  Thomas  S.  Greenwood  Jr. 
Susan  Gulkis  Assadi* 
Dorothy  B.  Harder 

Marian  Harding*,  in  memory  of  Marilyn  Costello* 
Toby  H.  Hatke 
Hans-H.  Hartleben 
Donald  L.  Hefner* 
Mr.  and  Mrs.  Frederick  Heldnng 
Bernard  and  Ruth  Duskin  Heller 
Shuler  Hensley* 

Richard  Holland*,  in  memory  of  Juanita  C.  Holland* 
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Gifted. 

Professional. 

Committed. 

The  vision  of  Mary  Louise  Curtis  Bok  has 
created  career  opportunities  for  exceptional 
young  musicians  for  more  than  80  years. 


(comcast 


Colin  B.  Howland*.  in  honor  of  Don  Hughes* 
Molly  Vivian  Huang*,  in  memory  of 

Mieczyslaw  Horszowski 
Francis  J  .  Hughes 

Oregon  1  Iustis*,  m  mimun  ot  Charles  Barr* 
Dais5  Jackson* 

Bernard  and  Dr.  Laura  Jacohson 

Sonia  Pecomanov.i  Jelinkova*,  in  memory  of  Ivan 

Galamian  and  Jane  Hill 
Sarah  J.  Johnson*,  in  honor  of  Jaime  Laredo* 
Charles  loscph*.  in  honor  ot  Gar\  C  irattm.m  ' 
Ethel  and  Martin  Kanter 
Jerry  L.  Kazdan 

Mr.  and  Mrs.  Stephen  Kendall* 

Dr.  Duckhvun  Kim  and  Dr.  Alan  Tessler 

Darwin  P.  Kingsley  III 

Dr.  and  Mrs.  Andor  Kiszely 

Amy  L.  Kitzen,  in  honor  of  Matthew  Kitzen-Ahelson 
Dr.  Leonard  Klinghoffer 
Mark  and  Mary  Kramp* 

Sarah  Kuak  ,  in  mem.  >r\  *  -I  S:\  ni>  in  v  ii  >ldherg 
Peter  and  Kaye  Kyne* 


nH 


.da  S. 


Michele  Levin*,  in 
Caroline  Woron  Le 
Jeff  Lewis 
Teng  Li* 
Jun-Ching  Lin  * 
|o:m  II   Lippnu  '  'II 
Joseph  Lovinsky* 
Mr.  and  Mrs  Ram.n 


ulreth 

lascha  Brc 


Stuart  C.  Malina*,  in  in 
Bruce  H.  Mann 
Jane  Page  Markey* 

Laura  M.i-hhurn*,  in  honor  of  Can."  and 


hara*  in  honor  of 
Marga  Mueller 


Joseph  and  Jeanne  McGinn 
Laura  Meyers  and  Peter  Rog 
Dr.  and  Mrs.  Jerome  Miller 
Leonard  Mitchell 
C.J.Moore 

John  B.  Moore*,  in  memory 

Thomas  W.  Morris 

Mr.  and  Mrs.  Donald  T.  Mo 

Alan  Morrison* 
William  S.  Mulherin 


f  Roger  Scott* 
son*,  in  honor  of 


Mr.  an 
Faith  ( 


Mi 


11  Mu 


Bernard  Portnoy*  +  ,  ln  memory  of  Marcel  Tahuteau 
Harriet  Potashnick 
Rih,  Black  Pride* 


Mi 


illy 


Christopher  D.  Rex* 

Dr.  Joseph  M.  Rezits*.  in  memory  of  Sylvia  Zaremba* 
Cherry  Rhivdes*,  in  memory  of  Alexander  McCurdy* 
Heide  Rice*.  M.D. 
Ann  B.  Ritt 

Carolyn  and  Michael  Ritterman 
Dr.  and  Mrs.  Theodore  Rodman 
Leonard  E.  Rosenfeld 


int'Ambrogio* ,  in  memory  of  Felix  Galimb 
d  Schmid*.  in  honor  of  Aaron  Rosand* 


Mr.  and  Mrs.  A.  Gilmore  Smith  Jr. 

Barron  R.  Smith*,  in  memory  of  Alexander  McCurdy* 

Corey  and  Jonne  Smith 

Lloyd  Smith** 

Shirley  and  Cecil  Smith 

William  H.  Simth  III 

Noel  Snyder* 

Eleanor  B.  Sokolotf**,  in  memory  of  Vladimir  Sokoloff*< 


The  Honorable  and  Mrs  Edmund  B  -p  a  th 
Scott  St.  John*,  in  memory  of  William  Smith 


T.lk: 


smory  of  Roger  Scott' 

nory  of  Domenico  Vitl 
ry  of  Charles  Barr* 


Richard  E.  Tapp 
Peter  C.  Trent 

Shirley  Trepel*.  in  honor  of  Can  *  and  Naomi  Graffn 
Mary  W.  Trevor*  and  Max  Rabinovitsj* 
Karl  J.Valentine 
Ivana  Vavra 


Stepher 

Hat 
Alan  an 
Stepher 
Barbara 


.hn  Warn 
i  Wechsle 


ory  of  Jascha  Brodsky*. 
r\  of  Martha 
Bella  Bookbinder* 


"  indicates  alumnus/alumna. 
*  indicates  Curtis  parent. 
+  indicates  deceased. 

The  Cunts  Institute  of  Music  makes  every  effcm  to  maintain 
accurate  demur  listing  If  \.  >i<  f"mJ  an  error  in  your  listing, 
please  contact  Amanda  BU  I;  in  the  Development  Qljioe, 
2)5-717-3169. 


We  support. 

,hearls 


We  recognize  the  important  role  the  arts  play  in  enriching  our 
community.  That's  why  we  applaud  your  dedication  to  the  arts 
and  to  our  community. 


1.877.SOV.BANK  (768.2265) 
sovereignbank.com 


Foundation  and  Government  Support 

The  Curtis  Institute  of  Music  gratefully  acknowledges  the  following  private  foundations, 
trusts ,  and  government  agencies ,  whose  generous  grants  have  proiided  vital  support  for  Curtis 
programs,  performances,  and  special  projects.  List  complete  as  of  December  31 ,  2006. 


$40,000  and  above 

Ernestine  Bacon  Cairns  Trust 

The  Edwin  B.  Gamgues  Foundation 

The  Horace  W.  Goldsmith 

Foundation 
Markow-Totevy  Foundation 
Harold  &  Helene  Schonberg  Pianist 

Scholarship  Trust 

$15,000  to  $39,999 

Connelly  Foundation 

Ann  &  Gordon  Getty  Foundation 

Chnstian  R.  &  Mary  F.  Lindback 


rhiUlelrhi.i  Music  Project 
The  Roy  Pressman  Foundation 
Harry  Louis  Yanoff  &  Jeanette 

Master  Yanoff  Charitable  Fund 

$5,000  to  $14,999 

The  Lillian  &  H.  Huber  Boscowiu 
Charitable  Trust 


Louis  N.  Cassett  Foundation 
Dolhnger-McMahon  Foundation 
William  Gerstley  11  Foundation 
Soma  R.  Giop  Charitable  Foundati 
Hirsig  Family  Fund 
Elizabeth  S.  Hooper  Foundation 
Jephson  Educational  Trust 
The  Leo  Model  Foundation 
Pennsylvania  Giuncil  on  the  Arts, 

a  state  agency 
The  Presser  Foundation 
The  Caroline  J.  S.  Sanders 

Charitable  Trust 
The  Warwick  Foundation  of 

Bucks  County 

$500  to  $4,999 

The  Barra  Foundation 
dayman  Family  Foundation 
Marguerite  Festoraai  Trust 
Gitlin  Family  Foundation 
William  Goldman  Foundation 


The  Honickman  Foundation 
Arthur  Judson  Foundation 
Musical  Fund  Society 
Antonio  Salino  Trust 
The  Third  Moravian  Church 


The  Curtis  Institute  ol 
Music  receives  state 
arts  funding  -uppon 
through  a  grant  from 
the  Pennsylvania 
Council  on  the  Arts, ; 
state  ,i^cnc\  funded  b* 
the  Commonwealth  t 
Pennsylvania  and  the 
National  Endowment 
for  the  Arts,  a  federal 


CBPA 


CURTIS  BUSINESS 
AND  PROFESSIONAL 
ASSOCIATES 


The  Curtis  Institute  of  Music  expresses  sincere  appreciation 
to  the  follouing  corporations  and  professional  firms  for  their 
support  during  the  past  and  current  years.  List  complete  as 
of  December  31,  2006. 


Corporate  Sponsors 

Julius  Baer  Inv  estment  Management, 
LLC 

Cooke  &  Bieler,  L.P. 
Crown  Holdings,  Inc. 
Hawthorn,  member  of  PNC 

Merck&Co.,  Inc.~  . 
PECO,  An  Exelon  Company 
United  States  Steel  Corporation 

Corporate  Partners 

Aon  Corporation 

Charles  Schwab  Inc.,  Co. 

Chemical  Hentage  Foundation 

Comcast 

Commerce  Bank 

Eastern  Technology  Council 

Haverstick-Borthwick  Company 

Independence  Blue  Cross 


Santa  Barbara  Asset  Management 

Schroders 

Sovereign  Bank 

Wachovia  Securities 

Waverlv  Heights  Retirement 


Corporate  Members 

FMC  Corporation 
Parente  Randolph  LLC 
Pepper  Hamilton  LLP 
Pepsi-GMa  &  National  Brand 

Beverages,  Ltd. 
Schnader  Hamson  Segal  &  Lewis 

LLP 

Schneider  Capital  Management 
Simon  &.  Moran,  P.C. 
Avedis  Zildjian  Company- 


Corporate  Friends 

The  Boothby  Group 
Compliance  Management 

International 
Davidson  Capital  Management 
Dodge  &  Cox 

GoldenTree  Asset  Management 
The  Philadelphia  Conmbutionship 

Companies 
Radisson  Plaia-Warw.ck  Hotel 

Philadelphia 
Spectot  Gadon  &  Rosen  Foundation 
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GLAD  TO  EXTEND 
A  HELPING  HAND 


Santa  Barbara  Asset  Management,  LLC 


S Santa  Barbara 
Asset  Management 

Santa  Barbara  Asset  Management,  LLC 
200  East  Carrillo  Street,  Suite  300 
Santa  Barbara,  CA  93101 


www.sbasset.com 


SBAM  is  proud  to  be  a  2006/2007 
sponsor  of  The  Curtis  Institute 
of  Music. 

Congratulations  to  the  students 
on  your  artistic  and  educational 
accomplishments. 


INSTITUTIONAL  SERVICES  from  Nuveen  Investmei 


0*0 

NUVEEN 


THE      2006/2007  SEASON 

ACADEMY 
IfiFVOCAL 
Mi  ARTS 


IL  BARB1ERE 
m  S1V1GL1A 

^Tchaikovsky 

[EUGENE  ONEG1N 

■CONCERT  VERSION 
Weber 

DER  ERE1SCHUTZ 

CONCERT  VERSION 

S,  is 
Barber 

VANESSA 


JUBILATE! 

ORATORIO  MASTERPIECES 
Massenet 

rvlANOM 


Performances  in  Philadelphia,  Main  Line, 
Bucks  County  and  South  Jersey 
Call  215.735.1685  for  tickets  NOW!  www.avaopera.org 


A  mood-evoking  painting.     We  understand  the  power  of 
A  spellbinding  symphony      creativity.  We're  proud  to  be 
A  thought-provoking  drama       ]m^me  supporteTS  of  culture 

An  enchanting  dance. 

and  the  arts  in  our  community. 


PECO  supports  the  Curtis 
Institute  of  Music  -  Family 
Concert  Series. 


^PECO 


An  Exelon  Company 


COOKE  &  BIELER,  L.P. 

Investment  Counsel 
is  proud  to  support  The  Curtis  Institute 
of  Music  with  the  2005/2006  Season  Selections  from 
Curtis  CD. 


Cooke  &.  Bieler  is  an  independent 
professional  organization  dedicated  to 
providing  investment  counseling 
I    services  to  institutions  and  families 
'    throughout  the  United  States  and 
abroad.  The  Philadelphia-hased  firm, 
founded  in  1949,  manages  assets 
for  a  select  number  of  significant  clients  which  include 
endowments,  foundations,  pension  plans,  and  individuals. 

Cooke  &  Bieler,  L.P. 
1700  Market  Street,  Suite  3222 
Philadelphia,  PA 
215-567-1101 
www.cooke-bieler.com 


Members  of  the  Friends  of  Curtis  (Conductor's  Circle  and 
above)  and  Curtis  Business  and  Professional  Associates 
(Corporate  Friends  and  above)  receive  complimentary  copies 
of  the  Curtis  CD.  For  more  information  on  how  to  join  and 
receive  your  free  music,  please  call  the  Curtis  Development 
Office  at  215-893-5279. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Thirty-Ninth  Student  Recital 

Monday,  February  5,  2007 
Field  Concert  Hall,  8  p.m. 

?*•> 

Concerto  No.  4  in  G  major,  Op-  58 

Allegro  moderato 
Andante  con  moto 
Rondo:  Vivace 

Kuok-Wai  Lio,  piano 
Kuok-man  Lio,  piano  accompaniment 

Intermission 

A  Hymn  for  the  Lost  and  the  Living  Eric  Ewazen 

(b.  1954) 

Stanford  L.  Thompson,  trumpet 
Joshua  Stafford,  organ 

Sonata  for  Trombone  and  Piano  Ewazen 
Allegro  maestoso 
Adagio 

Allegro  giocoso 


Ludwig  van  Beethoven 
(1770-1827) 


David  Murray,  trombone 
Eric  Ewazen,  piano 


"...  to  cast  a  shadow  again"  Ewazen 
poetry  by  Kathenne  Gekker 

I.  Stopped  by  the  stream 

II.  Luminescent  moonlight  startles  me 

III.  Two  bees  are  fighting  or  courting 

IV.  That  didn't  take  too  long 

V.  Everyone  says  it  snowed  last  night 

VI.  Hands  underwater  on  my  body 

VII.  Cordite  surrounded  you 

VIII.  Lie  down  and  cry 

Evan  Hughes,  baritone 
Rachel  Serber,  trumpet 
Kuok-man  Lio,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
?*> 

The  Beethoven  concerto  was  prepared  by  Gary  Graffman. 
The  Ewazen  trio  and  hymn  were  prepared  by  David  Bilger. 

Evan  Hughes  from  Santa  Barbara,  Calif.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2006. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto-Werner  Mueller 
and  entered  Curtis  in  2005. 

Kuok-Wai  Lio  from  Macau,  China,  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2006. 

David  Murray  from  Bel  Air,  Md.,  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2003. 

Rachel  Serber  from  Plymouth,  Minn.,  is  a  student  of  David  Bilger  and 
entered  Curtis  in  2003. 

Joshua  Stafford  from  Jamestown,  N.Y.,  is  a  student  of  Alan  Morrison  and 
entered  Curtis  in  2006. 


Stanford  L.  Thompson  from  Decatur,  Ga.,  is  a  student  of  David  Bilger 
and  entered  Curtis  in  2005. 


Eric  Ewazen,  guest  artist 

...  to  cast  a  shadow  again 

Katherine  Gekker 


I. 

Stopped  by  the  stream 

we  steam  like  two  workhorses 

The  moisture  lies  white 

on  the  field 

and  your  shoulder. 

Our  own  fog  melts 

thin  shingles  of  ice  water 

I  lean  over  to  kiss 
your  halo  of  moisture 

My  face  comes  away  wet. 

11. 

Luminescent  moonlight  startles  me 
I'm  wildly  awake  in  the  wrong 
season 

Your  foot  hangs  out  of  the  covers 
and  like  a  lighthouse  for  the  moon 
directs  its  rays  to  a  safe  landing 
thete's  a  pulse  on  your  instep 

Everything  else  is  night 

but  your  foot,  the  moon,  my  eyes 


III. 

Two  bees  are  fighting  or  courting; 

I  can't  tell  which. 

The  ground's  covered  with  flowers 

smooth  as  kid  leather  bats'  wings. 

We  sit  sunounded,  our  backs  hard 

against  the  tulip  magnolia. 

Your  words  drift  down 

like  blossoms  around  my  ears. 

IV. 

That  didn't  take  too  long; 
I  thought  I  was  asleep.  But 
your  hand — 
currents  over  my  hip. 

Five  seconds 

changed  the  color  of  leaves 

the  smell  of  earth 

the  shapes  of  stars. 

I'm  awake  now,  always. 

The  moon  is  company.  Its  only 

comfort: 
a  blue  whiteness  on  my  body 
where  I  long  for  your  hand  to  cast  a 
shadow  again. 


What  woke  me 

the  whiteness  of  your  skin 


V. 

Everyone  says  it  snowed  last  night 
but  I  know  it's  the  whitening  of 

your  love 
blowing  across  my  eyelids 
where  your  lips  used  to  rest. 

A  confused  tree  sends  out  one 

green  branch, 
covets  its  few  withered  leaves  and 

won't  release  them  to  the 

snow. 

Not  evergreen,  but  half  green: 
like  us. 

Our  feet  kick  up  white  storms 
wet  ankles  skim  over  the  trails 

This  is  what  I  want  to  hold: 
One  green  branch  on 
a  hibernating  tree. 
It  bent  softly  when  I  brushed 
against  it. 

VI. 

Hands  underwater  on  my  body 
gentle  fingers  flutter 
frictionless,  like  fish 
brush  against  me 
and  quick  swim  away. 
Waves  chop. 


Your  hands  can't  rest,  they  find  no 

purchase 
I'm  about  to  go  under 

You  only  touched  me  once  under  water 
but  this  is  how  I  remember  it  always: 
your  hands  slide  away. 

VII. 

Cordite  surrounded  you 

Caps  popped  in  my  heart 

the  day  we  held  fireballs  in  our  mouths 

red  tongues         dangerous  drums 

our  small  battles  squealed  roman 
candles 

now  you  march 
across  the  street  to  me 
through  a  haze  of  gunpowder: 
Battalion  guarding  my  heart  fortress. 

VIII. 

Lie  down  and  cry. 

And  tears  will  roll  into  your  ears. 

Your  words,  my  words,  blank  ceiling, 

And  my  ears  are  wet,  cold. 

Your  words  did  that  to  me. 


Next  Student  Recital 


Tuesday,  February  6,  2007 

Field  Concert  Hall,  8  p.m. 

Works  by  Beethoven,  Grieg,  Khachaturian,  and  Schubert.  Call  the 
Recital  Hotline,  2 1 5-893-5261 ,  for  details. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
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Fortieth  Student  Recital 

Tuesday,  February  6,  2007 
Field  Concert  Hall,  8  p.m. 

Drei  Klavierstiicke,  D.  946  Franz  Schubert 

Allegro  assai— Andante  (1797-1828) 


Allegretto 
Allegro 


Ran  Jia,  piano 


Trio  in  G  minor  Aram  Khachaturian 

Andante  con  dolore,  molto  espressione  (1903-78) 
Allegro 
Moderato 

Ruokai  Chen,  clarinet 
Taejun  Park,  violin 
Hao  Chen  Zhang,  piano 


Intermission 


Sonata  No.  7  in  C  minor,  Op.  30,  No.  2  Ludwig  van  Beethoven 

Allegro  con  brio  (1770-1827) 
Adagio  cantabile 
Scherzo:  Allegro 
Finale:  Allegro 

Shanshan  Yao,  violin 
Christopher  R.  Falzone,  piano 

Concerto  in  A  minor,  Op.  16 

Allegro  molto  moderato 
Adagio 

Allegro  moderato  molto  e  marcato 

Claire  Victoria  Huangci,  piano 
Hugh  Sung,  piano  accompaniment 

?*> 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

2*> 


Edvard  Grieg 
(1843-1907) 


The  Khachaturian  trio  was  prepared  by  Donald  Montanaro. 
The  Beethoven  sonata  was  prepared  by  Pamela  Frank. 


Ruokai  Chen  from  Hockessin,  Del.,  is  a  student  of  Donald  Montanaro 
and  entered  Curtis  in  2006. 

Christopher  R.  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Claire  Victoria  Huangci  from  New  York  City  is  a  student  of  Eleanor 
Sokoloff  and  entered  Curtis  in  2003. 

Ran  Jia  from  Shanghai  is  a  student  of  Gary  Graffman  and  entered  Curtis 
in  2004. 

Taejun  Park  from  Seoul  is  a  student  of  Aaron  Rosand  and  entered  Curtis 
in  2004. 

Shanshan  Yao  from  Anhui,  China,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2003. 

Hao  Chen  Zhang  from  Shanghai  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2005. 


Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 


Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Wednesday,  February  7,  2007 

Field  Concert  Hall,  8  p.m. 


Beethoven        Concerto  in  D  major,  Op.  61 

Josef  Spacek,  violin 
Teddy  Abrams,  piano 


Di  Lorenzo       Fire  Dance 

Forsyth  The  Qolyarde's  Qround 

Adam  Stagnitta,  trumpet 
Christopher  Stingle,  trumpet 
Courtney  Prizrenac,  hom 
Achilles  Liarmakopoulos,  trombone 
Chris  Guilfoyle,  bass  trombone 

Mozart  Concerto  No.  21  in  C  major,  K.  467 

Ye-Kwon  SunWoo,  piano 

Christopher  R.  Falzone,  piano  accompaniment 


Saint-Saens      Concerto  No.  2  in  G  minor,  Op.  22 

Chenyang  Xu,  piano 

Hugh  Sung,  piano  accompaniment  ('90) 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curds.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  other  Friday . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Forty-First  Student  Recital 

Wednesday,  February  7,  2007 
Field  Concert  Hall,  8  p.m. 


Adam  Stagnitta,  trumpet 
Christopher  Stingle,  trumpet 
■  Courtney  Prizrenac,  horn 
Achilles  Liarmakopoulos,  trombone 
Chris  Guilfoyle,  bass  trombone 


Fire  Dance 


Anthony  Di  Lorenzo 
(b.  1967) 


TKe  Qolyardes'  Qrounde 


Malcolm  Forsyth 
(b.  1936) 


Concerto  in  D  major,  Op.  61 

Allegro  ma  non  troppo 

Larghetto 

Rondo:  Allegro 


Ludwig  van  Beethoven 
(1770-1827) 


Josef  Spacek,  violin 
Teddy  Abrams,  piano 


Intermission 


Concerto  No.  2 1  in  C  major,  K.  467  Wolfgang  Amadeus  Mozart 

[Allegro  maestoso]  (1756-91) 
Andante 

Allegro  vivace  assai 

Ye-Kwon  SunWoo,  piano 
Christopher  R.  Falzone,  piano  accompaniment 

Concerto  No.  2  in  G  minor,  Op.  22  Camille  Saint-Saens 

Andante  sostenuto  (1835-1921) 
Allegro  scherzando 
Presto 

Chenyang  Xu,  piano 
Hugh  Sung,  piano  accompaniment 

2* 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Di  Lorenzo  and  Forsyth  quintets  were  prepared  by  Blair  Bollinger. 

The  Beethoven  concerto  was  prepared  by  Ida  Kavafian. 

The  Mozart  and  Saint-Saens  concertos  were  prepared  by  Seymour 
Lipkin. 

Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Christopher  R.  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Chris  Guilfoyle  from  Cypress,  Tex.,  is  a  student  of  Blair  Bollinger  and 
entered  Curtis  in  2004. 

Achilles  Liarmakopoulos  from  Athens  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2006. 

Courtney  Prizrenac  from  Burlington,  Ontario,  is  a  student  of  Jerome 
Ashby  and  entered  Curtis  in  2006. 

Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavafian  and  entered  Curtis 
in  2004. 

Adam  Stagnitta  from  Baldwinsville,  N.Y.,  is  a  student  of  David  Bilger 
and  entered  Curtis  in  2004. 

Christopher  Stingle  from  Media,  Pa.,  is  a  student  of  David  Bilger  and 
entered  Curtis  in  2006. 

Ye-Kwon  Sun  Woo  from  Kwan  Yang-dong,  Korea,  is  a  student  of 
Seymour  Lipkin  and  entered  Curtis  in  2005. 

Chenyang  Xu  from  Sichuan,  China,  is  a  student  of  Seymour  Lipkin  and 
entered  Curtis  in  2004. 


Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 


Note:  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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Next  Student  Recital 


Friday,  February  9,  2007 

Field  Concert  Hall,  8  p.m. 


Brahms  Concerto  No.  2  in  B-flat  major,  Op.  83 

Hao  Chen  Zhang,  piano 

Eric  Zuber,  piano  accompaniment 

Mompou  Variaciones  sobre  un  tema  di  Chopin 

Yoonjung  Han,  piano 


Smetana  Trio  in  G  minor,  Op.  15 

Josef  Spacek,  violin 
Yu-Wen  Wang,  cello 
Kuok-man  Lio,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Forty-Second  Student  Recital 

Friday,  February  9,  2007 
Field  Concert  Hall,  8  p.m. 


Variaciones  sobre  un  tema  di  Chopin 


Federico  Mompou 
(1893-1987) 


Yoonjung  Han,  piano 


Trio  in  G  minor,  Op.  15 

Moderato  assai 
Allegro,  ma  non  agitato 
Finale:  Presto 

Josef  Spacek,  violin 
Yu-Wen  Wang,  cello 
Kuok-man  Lio,  piano 

Intermission 

Concerto  No.  2  in  B-flat  major,  Op.  83 

Allegro  non  troppo 
Allegro  appassionato 
Andante 

Allegretto  grazioso 


Bedfich  Smetana 
(1824-84) 


Johannes  Brahms 
(1833-97) 


Hao  Chen  Zhang,  piano 
Eric  Zuber,  piano  accompaniment 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
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The  Smetana  trio  was  prepared  by  Ida  Kavafian. 

Yoonjung  Han  from  Seoul  is  a  student  of  Eleanor  Sokoloff  and  entered 
Curtis  in  2003. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto-Werner  Mueller 
and  entered  Curtis  in  2005. 

Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavafian  and  entered  Curtis 
in  2004. 

Yu-Wen  Wang  from  Kaohsiung  City,  Taiwan,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2003. 

Hao  Chen  Zhang  from  Shanghai  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2005. 

Eric  Zuber  from  Bel  Air,  Md.,  is  a  student  of  Leon  Fleisher  and  Claude 
Frank  and  entered  Curtis  in  2005. 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Curtis  Performance 


Sunday,  February  1 1 

PECO  Family  Concert  Series 

Introduction  to  the  Strings 

2  and  4  p.m.,  Field  Concert  Hall 
The  2  p.m.  concert  is  SOLD  OUT. 

Each  hour-long  program  features  Curtis  students  demonstrating  the 
violin,  viola,  cello,  and  double  bass;  explaining  the  differences  among 
the  instruments;  and  interacting  with  the  audience. 

The  program  includes  works  by  J.  S.  Bach,  Barber,  Gershwin, 
Hindemith,  Mozart,  Saint-Saens,  Sarasate,  and  Tchaikovsky  performed 
by  Dayna  Kristie  Anderson  and  Shanshan  Yao,  violin;  Brenton 
Caldwell,  viola;  Eric  L.  Thompson  III,  double  bass;  and  Jungeun  Kim, 
piano.  Mary  Kinder  Loiselle  hosts. 

The  concerts  are  best  enjoyed  by  children  ages  five  to  twelve. 

Tickets:  $5  for  adults,  free  for  children  twelve  and  under 
Call  215-893-7902  or  visit  uiww.curtis.edu. 


Next  Student  Recital 


Monday,  February  12,  2007 

Field  Concert  Hall,  8  p.m. 


J.  S.  Bach  Franzosische  Suite  Nr.  2  in  C  minor,  BWV  813 

Pallavi  Mahidhara,  piano 

Mozart  Trio  in  E-flat  major,  K.  498  ("Kegelstatt") 

Kuok-man  Lio,  piano 
Teddy  Abrams,  clarinet 
Emily  Deans,  viola 

Schulhoff  Concertino 

Nadia  Christina  Kyne,  flute 
Brenton  Caldwell,  viola 
Alexander  Hanna,  double  bass 


Programs,  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list). 
New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  PECO  FAMILY  CONCERT  SERIES 


Sunday,  February  1 1,  2007 

Field  Concert  Hall,  2  p.m.  and  4  p.m. 


Introduction  to  Strings 


The  Swan 

from  Carnival  of  the  Animals 


Camille  Saint-Saens 
(1835-1921) 


Yu-Wen  Wang,  cello 
Jungeun  Kim,  piano 


Malaguefia,  Op.  21,  No.  1 


Pablo  de  Sarasate 
(1844-1908) 


Shanshan  Yao,  violin 
Jungeun  Kim,  piano 


Breit 

from  Sonata  for  Solo  Viola,  Op.  25,  No.  1 


Paul  Hindemith 
(1895-1963) 


Brenton  Caldwell,  viola 


Eine  kleine  Nachtmusik,  K.  525,  excerpt     Wolfgang  Amadeus  Mozart 

(1756-91) 


Shanshan  Yao,  violin 
Dayna  Kristie  Anderson,  violin 
Brenton  Caldwell,  viola 
Yu-Wen  Wang,  cello 

The  Elephant  Saint-Saens 
from  Carnival  of  the  Animals 

Eric  L.  Thompson  III,  double  bass 

Scherzo:  Pizzicato  ostinato,  excerpt  Piotr  Ilyich  Tchaikovsky 

from  Symphony  No.  4  (1 840-93 ) 

Shanshan  Yao,  violin 
Dayna  Kristie  Anderson,  violin 
Brenton  Caldwell,  viola 
Yu-Wen  Wang,  cello 
Eric  L.  Thompson  III,  double  bass 

Prelude  No.  1  George  Gershwin 

from  Three  Preludes  for  Piano  ( 1898-1937) 

transcribed  by  Jascha  Heifetz 

Dayna  Kristie  Anderson,  violin 
Jungeun  Kim,  piano 

Adagio,  excerpt  Samuel  Barber 

from  Quartet  in  B  minor,  Op.  1 1  (1910-81) 

Allegro  Johann  Sebastian  Bach 

from  Brandenburg  Concerto  No.  3  in  G  major,  (1685-1750) 
BWV  1048 

Shanshan  Yao,  violin 
Dayna  Kristie  Anderson,  violin 
Brenton  Caldwell,  viola 
Yu-Wen  Wang,  cello 
Eric  L.  Thompson  III,  double  bass 


Questions  and  Closing  Remarks 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
<*> 

Sponsored  by 

♦  PECO 


An  Exelon  Company 


Dayna  Kristie  Anderson  from  Arlington  Heights,  111.,  is  a  student  of 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2005. 

Brenton  Caldwell  from  Tyler,  Tex.,  is  a  student  of  Misha  Amory  and 
Roberto  Diaz  and  entered  Curtis  in  2004. 

Eric  L.  Thompson  III  from  Decatur,  Ga.,  is  a  student  of  Edgar  Meyer  and 
Harold  Hall  Robinson  and  entered  Curtis  in  2002. 

Yu-Wen  Wang  from  Kaohsiung  City,  Taiwan,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2003. 

Shanshan  Yao  from  Anhui,  China,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2003. 


Samuel  Barber  (Composition  '34) 
Jungeun  Kim,  staff  pianist 

Mary  Kinder  Loiselle,  outreach  coordinator,  host 


Note:  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Forthcoming  Curtis  Events 


Tuesday,  February  20 

8  p.m.,  Field  Concert  Hall 

Faculty  Recital:  Lionel  Party,  harpsichord 

Baroque  trio  La  Mela  di  Newton  (Lionel  Party,  harpsichord;  Jonathan 
Keren,  baroque  violin;  and  Ira  Givol,  baroque  cello)  perform  works  by 
Castello,  Handel,  Frescobaldi,  Rameau,  Leclair,  and  others. 

Free,  no  tickets  required 
Sunday,  February  25 

5:30  p.m.,  The  Prime  Rib,  1701  Locust  Street 
The  Curtis  Cabaret 

A  benefit  cabaret  featuring  students  and  alumni  performing  jazz, 
bluegrass,  and  musical  theater.  Performers  include  Johannes  Dickbauer, 
violin;  Paul  Kowert  and  William  N.  Farrington  ('05),  double  bass; 
Rinnat  Moriah,  soprano;  and  Roman  Rabinovich,  piano,  with  host  Don 
Liuzzi,  principal  timpani  of  the  Philadelphia  Orchestra. 

Tickets:  $100  and  $275;  cdl  215-717-3141  or  visit 
VAVw.curtis.edu 

Sunday,  March  18 

3  p.m.,  Field  Concert  Hall 
Alumni  Recital  Series: 

A  75th-Birthday  Tribute  to  Joseph  Silverstein  (Violin  '50) 
with  Roberto  Diaz,  viola,  and  Curtis  students 

Works  by  J.  S.  Bach,  Dvorak,  Kreisler,  and  Schubert 

Tickets:  $28;  call  215-893-7902  or  visit  vjww.curtis.edu 
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To  receive  information  about  next  season's  family  concerts,  join  the  Curtis 
mailing  list  online  at  www.curtis.edu,  by  e-mail  at  tickets@curtis.edu,  or 
by  phone  at  215-893-7902. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Forty-Third  Student  Recital 

Monday,  February  12,  2007 
Field  Concert  Hall,  8  p.m. 

Franzosische  Suite  Nr.  2  in  C  minor, 
BWV813 

Allemande 
Courante 
Sarabande 
Air 

Menuet 
Gigue 

Pallavi  Mahidhara,  piano 

Quartet  No.  15  in  D  minor,  K.  421  Wolfgang  Amadeus  Mozart 

Allegro  (1756-91) 
Andante 
Menuetto 

Allegretto  ma  non  troppo 

Jinjoo  Cho,  violin 
Elizabeth  Fayette,  violin 
Vicki  Powell,  viola 
Natalie  Helm,  cello 

Intermission 


Johann  Sebastian  Bach 
(1685-1750) 


Concertino 

Andante  con  moto 
Furiant:  Allegro  furioso 
Andante 

Rondino:  Allegro  gaio 

Nadia  Christina  Kyne,  flute 
Brenton  Caldwell,  viola 
Alexander  Hanna,  double  bass 

Trio  in  E-flat  major,  K.  498  ("Kegelstatt")  Mozart 

Andante 
Menuetto 

Rondeaux:  Allegretto 

Kuok-man  Lio,  piano 
Teddy  Abrams,  clarinet 
Emily  Deans,  viola 

?»> 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Erwin  Schulhoff 
(1894-1942) 


8* 


The  Mozart  quartet  was  prepared  by  Steven  Tenenbom. 

The  Schulhoff  concertino  and  the  Mozart  trio  were  prepared  by  Pamela 
Frank. 


Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Brenton  Caldwell  from  Tyler,  Tex.,  is  a  student  of  Misha  Amory  and 
Roberto  Diaz  and  entered  Curtis  in  2004. 

Jinjoo  Cho  from  Seoul  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2006. 

Emily  Deans  from  Dallas  is  a  student  of  Joseph  de  Pasquale,  Pamela 
Frank,  and  Arnold  Steinhardt  and  entered  Curtis  in  2003. 

Elizabeth  Fayette  from  Shoreham-Wading  River,  N.Y.,  is  a  student  of 
Pamela  Frank  and  Arnold  Steinhardt  and  entered  Curtis  in  2006. 

Alexander  Hanna  from  Bowling  Green,  Ohio,  is  a  student  of  Edgar 
Meyer  and  Harold  Hall  Robinson  and  entered  Curtis  in  2004. 

Natalie  Helm  from  Louisville,  Ky.,  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2006. 

Nadia  Christina  Kyne  from  Surrey,  British  Columbia,  is  a  student  of 
Jeffrey  Khaner  and  entered  Curtis  in  2003. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto- Werner  Mueller 
and  entered  Curtis  in  2005. 

Pallavi  Mahidhara  from  Bethesda,  Md.,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2005. 

Vicki  Powell  from  Madison,  Wis.,  is  a  student  of  Roberto  Diaz  and 
entered  Curtis  in  2006. 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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Next  Student  Recital 


Tuesday,  February  13,  2007 

Field  Concert  Hall,  8  p.m. 


Beethoven        Sonata  No.  4  in  A  minor,  Op.  23 
Yoon  Jung  Yang,  violin 
Jungeun  Kim,  piano 

Hummel  Concerto  in  F  major 

Harrison  Drake  Hollingsworth,  bassoon 
Teddy  Abrams,  piano 

Salzedo  Ballade,  Op.  28 

Sonja  Wangensteen,  harp 

Tchaikovsky     Concerto  No.  1  in  B-flat  minor,  Op.  23 

Yuja  Wang,  piano 

Hugh  Sung,  piano  accompaniment  ('90) 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  ackets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  other  Friday . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?+> 

Forty-Fourth  Student  Recital 

Tuesday,  February  13,  2007 
Field  Concert  Hall,  8  p.m. 


Concerto  in  F  major  Johann  Nepomuk  Hummel 

Allegro  moderato  (1778-1837) 
Romanza:  Andantino  e  cantabile 
Rondo:  Vivace 

Harrison  Drake  Hollingsworth,  bassoon 
Teddy  Abrams,  piano 

Ballade,  Op.  28  Carlos  Salzedo 

(1885-1961) 

Sonja  Wangensteen,  harp 

Sonata  No.  4  in  A  minor,  Op.  23  Ludwig  van  Beethoven 

Presto  (1770-1827) 
Andante  scherzoso,  piu  allegretto 
Allegro  molto 

Yoon  Jung  Yang,  violin 
Jungeun  Kim,  piano 


Intermission 


Concerto  No.  1  in  B-flat  minor,  Op.  23  Piotr  Ilyich  Tchaikovsky 

Allegro  non  troppo  e  molto  maestoso —  (1840-93) 

Allegro  con  spirito 
Andantino  semplice — Prestissimo — Tempo  I 
Allegro  con  fuoco 

Yuja  Wang,  piano 
Hugh  Sung,  piano  accompaniment 

2*> 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hail. 


The  Hummel  concerto  was  prepared  by  Bernard  Garfield. 


Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Harrison  Drake  Hollingsworth  from  Kingwood,  Tex.,  is  a  student  of 
Bernard  Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2004. 

Yuja  Wang  from  Beijing  is  a  student  of  Gary  Graffman  and  entered 
Curtis  in  2002. 

Sonja  Wangensteen  from  Minneapolis  is  a  student  of  Judy  Loman  and 
entered  Curtis  in  2002. 

Yoon  Jung  Yang  from  Seoul  is  a  student  of  Pamela  Frank  and  Aaron 
Rosand  and  entered  Curtis  in  2001. 


Jungeun  Kim,  staff  pianist 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 


Note:  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Wednesday,  February  14,  2007 

Field  Concert  Hall,  8  p.m. 

Bottesini  Concerto  No.  2  in  A  minor 

Paul  Kowert,  double  bass 
Jungeun  Kim,  piano 

Mozart  Concerto  No.  18  in  B-flat  major,  K.  456 

Pallavi  Mahidara,  piano 

YeKwon  SunWoo,  piano  accompaniment 

Saint-Saens      Fantaisie,  Op.  124 
Danbi  Urn,  violin 
Elizabeth  Hainen,  harp 

Schubert  Fantasie  in  F  minor  for  Piano  Four  Hands,  D.  940 

Ran  Jia,  piano 
Andrew  Tyson,  piano 

Walton  Viola  Concerto 

Vicki  Powell,  viola 
Elena  Jivaeva,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 i , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
uwu1. curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (unite  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?*> 

Forty-Fifth  Student  Recital 

Wednesday,  February  14,  2007 
Field  Concert  Hall,  8  p.m. 

?*> 

Fantasie  in  F  minor  for  Piano  Four  Hands,  D.  940       Franz  Schubert 

(1797-1828) 

Ran  Jia  and  Andrew  Tyson,  piano 

Concerto  No.  2  in  A  minor  for  Double  Bass 
and  Orchestra 

Allegro  moderato 
Andante 
Finale:  Allegro 

Paul  Kowert,  double  bass 
Jungeun  Kim,  piano 

Fantaisie,  Op.  124  Camille  Saint-Saens 

(1835-1921) 

Danbi  Urn,  violin 
Elizabeth  Hainen,  harp 

Intermission 


ii  Bottesini 
(1821-89) 


Viola  Concerto 

Andante  comodo — con  spirito 
Vivo,  con  molto  preciso 
Allegro  moderato 

Vicki  Powell,  viola 
Elena  Jivaeva,  piano 

Concerto  No.  18  in  B-flat  major,  K.  456     Wolfgang  Amadeus  Mozart 
Allegro  vivace  (1756-91) 
Andante  un  poco  sostenuto 
Allegro  vivace 

Pallavi  Mahidhara,  piano 
Ye-Kvvon  SunWoo,  piano  accompaniment 

2*> 


William  Walton 
(1902-83) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Schubert  fantasie  was  prepared  by  Gary  GrafTman. 
The  Mozart  concerto  was  prepared  by  Ignat  Solzhenitsyn. 

Paul  Kowert  from  Madison,  Wise,  is  a  student  of  Edgar  Meyer  and 
Harold  Hall  Robinson  and  entered  Curtis  in  2004. 

Pallavi  Mahidhara  from  Bethesda,  Md.,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2005. 

Vicki  Powell  from  Madison,  Wise,  is  a  student  of  Roberto  Diaz  and 
entered  Curtis  in  2006. 

Ran  Jia  from  Shanghai  is  a  student  of  Gary  Graffman  and  entered  Curtis 
in  2004. 

Ye-Kwon  SunWoo  from  Kwan  Yang-dong,  Korea,  is  a  student  of 
Seymour  Lipkin  and  entered  Curtis  in  2005. 

Andrew  Tyson  from  Durham,  N.C.,  is  a  student  of  Claude  Frank  and 
entered  Curtis  in  2005. 

Danbi  Um  from  Seoul  is  a  student  of  Joseph  Silverstein  and  entered 
Curtis  in  2000. 

Elizabeth  Hainen,  faculty 
Elena  Jivaeva,  staff 
Jungeun  Kim,  staff  pianist 

Note:  //  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Friday,  February  16,  2007 

Field  Concert  Hall,  8  p.m. 

J.  S.  Bach  Suite  No.  2  in  D  minor,  BWV  1008 

Brook  Speltz,  cello 

Trio  in  A  minor,  Op.  1 14 

Yuja  Wang,  piano 
Johnny  Teyssier,  clarinet 
Abraham  Feder,  cello 

Deux  Danses  pour  trombone  et  piano 
Ballade  pour  trombone  et  piano 

David  Murray,  trombone 
Elena  Jivaeva,  piano 

Serenade  in  D  minor,  Op.  44 

Timothy  Sawyier,  oboe 
Richard  Woodhams,  oboe  ('68) 
Rob  Patterson,  clarinet 
Johnny  Teyssier,  clarinet 
Eva  Galina  Kiep,  bassoon 
Daniel  Matsukawa,  bassoon  ('92) 
William  Short,  contrabassoon 
Yousef  Ismael  Assi,  horn 
Ryan  Stewart,  horn 
Rebekah  Daley,  horn 
Eugena  Chang,  cello 
Blake  Hinson,  double  bass 

Martinu  La  revue  de  cuisine 

Yao  Guang  Zhai,  clarinet 
Daniel  Matsukawa,  bassoon  ('92) 
Stanford  L.  Thompson,  trumpet 
Josef  Spacek,  violin 
Angela  Jean  Park,  cello 
Yuja  Wang,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
wvjvj.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  other  Friday. 


Brahms 


Defay 
Martir 


Dvorak 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Forty-Sixth  Student  Recital 

Friday,  February  16,  2007 
Field  Concert  Hall,  8  p.m. 


Trio  in  A  minor,  Op-  114 

Allegro 
Adagio 

Andantino  grazioso 
Allegro 

Yuja  Wang,  piano 
Johnny  Teyssier,  clarinet 
Abraham  Feder,  cello 

Ballade  pour  trombone  et  piano  Frank  Martin 

(1890-1974) 


Johannes  Brahms 
(1833-97) 


Deux  Danses  pour  trombone  et  piano  Jean-Michel  Defaye 

Danse  sacree  (b.  1932) 

Danse  profane 

David  Murray,  trombone 
Elena  Jivaeva,  piano 


La  revue  due  cuisine  Bohuslav  Martinu 

Prologue  (1890-1959) 
Tango 
Charleston 
Finale 

Yao  Guang  Zhai,  clarinet 
Daniel  Matsukawa,  bassoon 
Stanford  L.  Thompson,  trumpet 
Josef  Spacek,  violin 
Angela  Jean  Park,  cello 
Yuja  Wang,  piano 

Intermission 

Suite  No.  2  in  D  minor,  BWV  1008  Johann  Sebastian  Bach 

Prelude  (1685-1750) 
Allemande 
Courante 
Sarabande 
Menuet  I 
Menuet  II 
Gigue 

Brook  Speltz,  cello 

Serenade  in  D  minor,  Op.  44  Antonin  Dvorak 

Moderato,  quasi  marcia  (1841-1904) 
Minuetto 

Andante  con  moto 
Finale:  Allegro  molto 

Timothy  Sawyier,  oboe 
Richard  Woodhams,  oboe 
Rob  Patterson,  clarinet 
Johnny  Teyssier,  clarinet 
Eva  Galina  Kiep,  bassoon 
Daniel  Matsukawa,  bassoon 
William  Short,  contrabassoon 
Yousef  Ismael  Assi,  horn 
Ryan  Stewart,  horn 
Rebekah  Daley,  hom 
Eugena  Chang,  cello 
Blake  Hinson,  double  bass 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
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The  Brahms  trio  was  prepared  by  Pamela  Frank. 

The  Martini  composition  was  prepared  by  Daniel  Matsukawa. 

The  Dvorak  serenade  was  prepared  by  Daniel  Matsukawa  and  Richard 
Woodhams. 


Yousef  Ismael  Assi  from  WoodcliffLake,  N.J.,  is  a  student  of  Jerome 
Ashby  and  entered  Curtis  in  2003. 

Eugena  Chang  from  Hacienda  Heights,  Calif.,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2001. 

Rebekah  Daley  from  Cleveland  is  a  student  of  Jerome  Ashby  and 
entered  Curtis  in  2006. 

Abraham  Feder  from  Chicago  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2004- 

Blake  Hinson  from  West  Des  Moines,  Iowa,  is  a  student  of  Edgar  Meyer 
and  Harold  Hall  Robinson  and  entered  Curtis  in  2005. 

Eva  Galina  Kiep  from  Kimberton,  Pa.,  is  a  student  of  Bernard  Garfield 
and  Daniel  Matsukawa  and  entered  Curtis  in  2003. 

David  Murray  from  Bel  Air,  Md.,  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2003. 

Angela  Jean  Park  from  Los  Angeles  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2001. 

Rob  Patterson  from  Cincinnati  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2003. 

Timothy  Sawyier  from  Chicago  is  a  student  of  Richard  Woodhams  and 
entered  Curtis  in  2004- 

William  Short  from  Round  Rock,  Tex.,  is  a  student  of  Bernard  Garfield 
and  Daniel  Matsukawa  and  entered  Curtis  in  2006. 


Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavafian  and  entered  Curtis 
in  2004- 

Brook  Speltz  from  La  Canada,  Calif.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2005. 

Ryan  Stewart  from  Medford  Lakes,  N.J.,  is  a  student  of  Jerome  Ashby 
and  entered  Curtis  in  2004- 

Johnny  Teyssier  from  Shoreview,  Minn.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2004. 

Stanford  L.  Thompson  from  Decatur,  Ga.,  is  a  student  of  David  Bilger 
and  entered  Curtis  in  2005. 

Yuja  Wang  from  Beijing  is  a  student  of  Gary  Graffman  and  entered 
Curtis  in  2002. 

Yao  Guang  Zhai  from  Taiyuan,  Shan  Xi  Province,  China,  is  a  student  of 
Donald  Montanaro  and  entered  Curtis  in  2005. 

Elena  Jivaeva,  staff 

Richard  Woodhams  (Oboe  '68),  faculty 
Daniel  Matsukawa  (Bassoon  '92),  faculty 

Note:  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 

Next  Student  Recital 

Monday,  February  19,  2007 
Performance  Lecture  and  Demonstration: 

The  Baroque  Oboe,  with  Marc  Schachman,  historical  oboes,  and 
Lionel  Party,  harpsichord 

8  p.m.,  Field  Concert  Hall 

Early  music  program  with  Marc  Schachman,  baroque  oboe,  and  Curtis 
students.  Program  to  be  announced.  Call  the  Recital  Hotline, 
215-893-5261,  for  details. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?•> 

Forty-Seventh  Student  Recital 

Monday,  February  19,  2007 
Field  Concert  Hall,  8  p.m. 

Demonstration:  The  Baroque  Oboe 

Examples  of  French,  Italian,  and  German  music  played  on  various 
historical  oboes  with  harpsichord. 

Marc  Schachman,  oboe 
Lionel  Party,  harpsichord 

Intermission 

Concerto  in  C  minor,  BWV  1060 

Allegro 
Adagio 
Allegro 

Malwina  Sosnowski,  violin 
Alexandra  Sophia  Lambertson,  oboe 

Johannes  Dickbauer,  violin 
Philip  Kramp,  viola 
Eugena  Chang,  cello 
Alexander  Hanna,  double  bass 
Xiao-Yin  Zhu,  harpsichord 


Johann  Sebastian  Bach 
(1685-1750) 


Brandenburg  Concerto  No.  1  in  F  major,  BWV  1046  J.  S.  Bach 

[Allegro] 
Adagio 
Allegro 

Menuetto — Trio — Menuetto 

Polonaise — Menuetto — Trio — Menuetto 

The  Curtis  Chamber  Ensemble 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Eugena  Chang  from  Hacienda  Heights,  Calif.,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2001. 

Johannes  Dickbauer  from  Kremsmunster,  Austria,  is  a  student  of  Pamela 
Frank  and  entered  Curtis  in  2002. 

Alexander  Hanna  from  Bowling  Green,  Ohio,  is  a  student  of  Edgar 
Meyer  and  Harold  Hall  Robinson  and  entered  Curtis  in  2004. 

Philip  Kramp  from  Bloomington,  III.,  is  a  student  of  Joseph  de  Pasquale 
and  Michael  Tree  and  entered  Curtis  in  2005. 

Alexandra  Sophia  Lambertson  from  Zurich  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2003. 

Malwina  Sosnowski  from  Basel,  Switzerland,  is  a  student  of  Ida  Kavafian 
and  Joseph  Silverstein  and  entered  Curtis  in  2006. 

Xiao- Yin  Zhu  from  Beijing  is  a  student  of  Lionel  Party  and  entered 
Curtis  in  2003. 


Lionel  Party,  faculty 
Marc  Schachman,  guest 


Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Curtis  Recital 


Tuesday,  February  20,  2007 

Faculty  Recital:  La  Mela  di  Newton  Ensemble 

Field  Concert  Hall,  8  p.m. 


Boismortier 

Sonata  for  Cello  and  Continuo  in  G  major,  Op.  50 

Ira  Givol,  cello  (guest) 

Lionel  Party,  harpsichord 

Castello 

bonata  in  U  minor  tor  Violin  and  Uontinuo 

trom  bonate  concertate  in  stilo  moderno,  libro  Zo 

Frescobaldi 

It  pnmo  libro  delle  canzoni,  selections 

Handel 

bonata  in  D  minor  tor  Violin  and  Basso  Continuo 

Leclair 

Sonata  in  U  major  tor  Violin  and  Continuo,  Op.  9, 

1MO.  J 

Marini 

Capriccio  per  sonare  il  violino  con  tre  corde  a  modo 

di  Lira,  Op.  8 

Rameau 

Nouvelles  suites  de  pieces  de  clavecin,  selections 

Uccellini 

Sonata  in  C  for  Violin  and  Continuo,  Op.  5,  No.  5 

Jonathan  Keren,  violin  (guest) 

Ira  Givol,  cello  (guest) 

Lionel  Party,  harpsichord 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
vuww.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  other  Friday . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Faculty  Recital: 

La  Mela  di  Newton 

Jonathan  Keren,  violin  (guest) 
Ira  Givol,  cello  (guest) 
Lionel  Party,  harpsichord 

Tuesday,  February  20,  2007 

Field  Concert  Hall,  8  p.m. 
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Improvisation  a  3 

Capriccio  per  sonare  il  violino  con  tre  corde  Biagio  Marini 

a  modo  di  lira,  Op.  8  (1587-1663) 

Sonata  in  C  for  Violin  and  Continuo,  Op.  5,  No.  5      Marco  Uccellini 

(c.  1603-80) 

La  Mela  di  Newton 

Sonata  in  G  major  for  Cello  and  Joseph  Bodin  de  Boismortier 

Continuo,  Op.  50  (1689-1755) 


Ira  Givol,  cello 
Lionel  Party,  harpsichord 


Sonata  in  D  minor  for  Violin  and  Continuo  Dario  Castello 

from  Sonate  concertate  in  stilo  moderno,  libro  2o  (fl.  162 1 — 44) 


La  Mela  di  Newton 

Intermission 

Sonata  in  D  minor  for  Violin  and  George  Frideric  Handel 

Basso  Continuo  (1685-1759) 

Grave 
Allegro 
Adagio 
Allegro 

It  primo  libro  delle  canzoni,  selections 

La  Liparella 
La  Tegrimuccia 
La  Nicolina 

Nouvelles  suites  de  pieces  de  clavecin, 
selections 

Les  Sauvages 
L'Enharmonique 

Sonata  in  D  major  for  Violin  and 
Continuo,  Op.  9,  No.  3 

Adagio  molto  maestoso 
Allegro 

Sarabanda:  Largo — 
Tambourin:  Allegro  vivace 

La  Mela  di  Newton 
?•> 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

2*> 


Girolamo  Frescobaldi 
(1583-1643) 


Jean-Philippe  Rameau 
(1683-1764) 


Jean  Marie  Leclair 
(1697-1764) 


Biographies 


Lionel  Party,  harpsichord 

A  native  of  Santiago,  Chile,  harpsichordist  Lionel  Party  has  played  solo 
recitals  in  New  York  City's  major  concert  venues,  including  the 
Metropolitan  Museum  of  Art,  Frick  Collection,  Alice  Tully  Hall, 
Abraham  Goodman  House,  and  92nd  Street  Y,  as  well  as  in  Boston, 
Washington,  and  other  United  States  cities.  He  has  made  numerous 
appearances  with  Orpheus  Chamber  Orchestra,  New  York  Philhar- 
monic, Waverly  Consort,  and  Solisti  New  York,  among  others.  He  was 
a  member  of  Aulos  Ensemble,  the  Y  Chamber  Symphony,  and  Aston 
Magna. 

Mr.  Party  joined  the  New  York  Philharmonic  in  1984  and  performed 
as  a  soloist  with  the  orchestra  in  1991  and  2001.  He  has  performed 
abroad  with  the  English  Chamber  Orchestra,  German  Bach  Soloists, 
South  German  Chamber  Orchestra,  and  Collegium  Instrumentale  of  the 
Gewandhaus  of  Leipzig,  and  he  has  given  solo  recitals  in  Leipzig,  Berlin, 
Dusseldorf,  Geneva,  Saint-Saphorin,  Vevey,  Chateau  de  Coppet, 
Ottawa,  and  Santiago.  His  performances  have  been  broadcast  over  the 
RAI  of  Rome,  the  East  and  West  German  radio  networks,  and  United 
States  public  radio  and  television.  He  has  made  numerous  recordings  for 
Desmar,  Musical  Heritage  Society,  Smithsonian,  Titanic,  Olufsen,  and 
Orion  record  labels.  Mr.  Party,  who  also  teaches  at  the  Juilliard  School, 
joined  the  faculty  of  The  Curtis  Institute  of  Music  in  1988. 

Jonathan  Keren,  violin 

Baroque  violinist  Jonathan  Keren  is  also  a  composer  and  arranger.  He  is 
a  recipient  of  ASCAP's  Young  Composer  Award  and  scholarships  in 
violin  and  composition  from  the  America-Israel  Cultural  Foundation. 
Mr.  Keren  recently  graduated  with  a  master's  degree  in  composition 
from  the  Juilliard  School,  where  he  studied  with  Milton  Babbitt.  His 
works  have  been  performed  in  Denmark,  England,  Germany,  Spain, 
Korea,  Japan,  Russia,  and  Israel  by  such  artists  as  Lynn  Harrell,  the 
Jerusalem  Symphony  Orchestra,  Tel-Aviv  Trio,  New  Juilliard  Ensemble, 
Kaprizma  Ensemble,  and  Fountain  Chamber  Music  Society,  for  which  he 
is  the  composer-in-residence.  His  commissions  have  included  music  for 
the  Jerusalem  Music  Center,  Jerusalem  Symphony  Orchestra,  America- 


Israel  Cultural  Foundation,  Israeli  embassy  in  Denmark  and  the  Keshet 
Eilon  Violin  Mastercourse. 

Mr.  Keren  began  his  studies  as  a  violinist  with  Chaim  Taub.  He 
served  for  three  years  in  the  Israeli  Army  as  a  member  of  the  outstanding 
musicians  unit,  and  during  the  course  of  his  military  service  he  arranged 
more  than  fifty  pieces  for  chamber  and  vocal  ensembles.  Following  his 
service  he  studied  composition  with  Reuben  Serroussi  and  Samuel  Adler 
at  Juilliard.  Mr.  Keren  performs  with  a  number  of  classical,  early  music, 
and  folk  music  groups  in  New  York  and  is  a  cofounder  of  the  ExTempo 
Baroque  Players. 

Ira  Givol,  cello 

Born  in  Israel  in  1979,  baroque  cellist  Ira  Givol  has  performed  as  a 
soloist  with  Israel's  leading  orchestras,  including  the  Israel  Symphony 
Orchestra,  Thelma-Yellin  Orchestra,  and  Israel  Conservatory  Orchestra. 
As  a  founding  member  of  the  Tel  Aviv  Trio,  he  won  first  prize  at  the 
Concours  International  de  Musique  de  Chambre  de  Haute  Alsace  and 
prizes  at  the  Melbourne  International  Chamber  Music  Competition, 
Vittorio  Gui  International  Chamber  Music  Competition  in  Florence, 
Citta  di  Trapani  International  Chamber  Music  Competition,  Joseph 
Joachim  Competition,  and  Erst-Klassik  Competition  in  Germany.  The 
Tel  Aviv  Trio  won  the  2006  Israeli  Ministry  of  Education  award  for 
chamber  music. 

As  a  soloist,  Mr.  Givol  is  a  two-time  winner  of  the  Ben-Haim 
Competition,  Israel  Conservatory  of  Music  Competition,  and  Concerto 
Barocco  competition  in  Germany.  He  was  invited  to  the  Interlochen 
Arts  Festival,  where  he  was  awarded  a  special  chamber  music  prize.  In 
addition,  he  took  part  in  the  Kronberg  Academy  cello  master  classes  and 
has  performed  recitals  in  Taiwan  and  in  Korea.  He  is  a  member  of  the 
contemporary  music  ensemble  Kaprizma  and  has  recorded  several  CDs 
with  the  group.  He  was  a  student  of  Laurence  Lesser  and  of  Vivian  and 
Donald  Weilerstein  at  the  New  England  Conservatory,  and  he 
completed  his  studies  with  Frans  Helmerson  at  the  Musikhochschule 
Koln,  where  he  continues  his  baroque  cello  and  viola  da  gamba  studies 
with  Rainer  Zipperling.  He  performs  on  a  Collin  Mezin  cello,  lent  to 
him  by  the  America-Israel  Cultural  Foundation. 
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Wednesday,  February  21,  2007 
Field  Concert  Hall,  8  p.m. 

he  Roi  des  aulnes:  Grand  Caprice,  Op.  26       Heinrich  Wilhelm  Ernst 

(1814-65) 

Petr  Matejak,  violin 

A  Carmen  Fantasy 

Prelude 
Aragonaise 

Nocturne:  Micaela's  Aria 
Toreador  Song 
Bohemian  Dance 

Nathan  Vedal,  double  bass 
Jungeun  Kim,  piano 

Concerto  No.  4  in  G  major,  Op.  58 

Allegro  moderato 
Andante  con  moto 
Rondo:  Vivace 

Hao  Chen  Zhang,  piano 
Ye-Kwon  SunWoo,  piano  accompaniment 


Frank  Proto 
(b.  1941) 


Ludwig  van  Beethoven 
(1770-1827) 


This  evening's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

<*> 

The  Beethoven  concerto  was  prepared  by  Gary  Graffman. 

Petr  Matejak  from  Ricany-Strasi'n,  Czech  Republic,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2006. 

Ye-Kwon  SunWoo  from  Kwan  Yang-dong,  Korea,  is  a  student  of 
Seymour  Lipkin  and  entered  Curtis  in  2005. 

Nathan  Vedal  from  Seattle  is  a  student  of  Edgar  Meyer  and  Harold  Hall 
Robinson  and  entered  Curtis  in  2006. 

Hao  Chen  Zhang  from  Shanghai  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2005. 


Jungeun  Kim,  staff  pianist 


Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Friday,  February  23 

Vocal  Studies  Department  Recital 

8  p.m.,  Field  Concert  Hall 

Brahms  "Dein  blaues  Auge,"  Op.  59,  No.  8 

"O  kiihler  Wald,"  Op.  72,  No.  3 
"Sonntag,"  Op.  47,  No.  3 

Nathan  Bachhuber,  baritone 
David  Moody,  piano 

Brahms  "Du  sprichst,  daB  ich  mich  tauschte,"  Op.  32,  No.  6 

"Nicht  mehr  zu  dir  zu  gehen,"  Op.  32,  No.  2 
"Wie  rafft  ich  mich  auf  in  der  Nacht,"  Op.  32,  No.  1 

Evan  Hughes,  bass-baritone 
David  Moody,  piano 

Brahms  "Alte  Liebe,"  Op.  72,  No.  1 

"Immer  leiser  wird  mein  Schlummer,"  Op.  105,  No.  2 
"Verzagen,"  Op.  72,  No.  4 
Katherine  Lerner,  mezzo-soprano 
David  Moody,  piano 

Brahms  Liebeslieder  Walter,  Op.  52 

Rinnat  Moriah,  soprano 
Tammy  Coil,  mezzo-soprano 
Joshua  Stewart,  tenor 
Adrian  Kramer,  baritone 
David  Moody  and  Bonnie  Wagner,  piano 

Mozart  "Abendempfindung,"  K.  523 

"Als  Luise  die  Briefe  ihres  ungetreuen  Liebhabers 

verbrannte,"  K.  520 
"An  Chloe,"  K.  524 
"Das  Veilchen,"  K.  476 
Sarah  Shafer,  soprano 
Bonnie  Wagner,  piano 


Mozart  "Crudel!  perche  finora"  from  Le  nozze  di  Figaro 

Sarah  Shafer,  soprano 
Allen  Boxer,  bass-baritone 
Bonnie  Wagner,  piano 

Mozart  "E  decisa  la  lite  ...  Riconosci  in  questo  amplesso" 

from  Le  nozze  di  Figaro 
Katherine  Lerner,  mezzo-soprano 
Evan  Hughes,  bass-baritone 
Brandon  Cedel,  baritone 
Joshua  Stewart,  tenor 
Allen  Boxer,  bass-baritone 
Rinnat  Moriah,  soprano 
Bonnie  Wagner,  piano 

Mozart  "Hai  gia  vinta  la  causa!  ...  Vedro  mentr'io  sospiro' 

from  Le  nozze  di  Figaro 
Allen  Boxer,  bass-baritone 
Bonnie  Wagner,  piano 

Mozart  "II  mio  tesoro  intanto"  from  Don  Qiovanni 

Joshua  Stewart,  tenor 
Bonnie  Wagner,  piano 

R.  Strauss         "AUerseelen,"  Op.  10,  No.  8 

"Ruhe,  meine  Seele,"  Op.  27,  No.  1 

"Traum  durch  die  Dammerung,"  Op.  29,  No.  1 

"Zueignung,"  Op.  10,  No.  1 

Brandon  Cedel,  baritone 
David  Moody,  piano 


R.  Strauss         "Breit  iiber  mein  Haupt,"  Op.  19,  No.  2 
"Ich  schwebe,"  Op.  48,  No.  2 
"Schlagende  Herzen,"  Op.  29,  No.  2 

Layla  Claire,  soprano 
David  Moody,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261, 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  other  Friday. 
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the  JACK  WOLGIN 

ORCHESTRAL  CONCERTS 

Orchestral  concerts  are  supported  by 
ihc  Jack  \X't)lyn  (  imi*  (  h^hc\tral  t  muL'trs  h n J< >u mem  Fund. 

Tuesday,  February  21,  2006,  at  8  p.m. 
Verizon  Hall  at  the  Kimmel  Center 

Miguel  Harth-Bedoya,  conductor 
The  Curtis  Opera  Theatre,  soloists 

PROKOFIEV 
Selections  from  Romeo  and  Juliet 
Suites  No.  1  and  2,  Op.  64a+b 

I.  Montagues  and  Capulets 
II.  The  Young  Girl  Juliet 

III.  Minuet 

IV.  Masks 

V.  Romeo  and  Juliet 
VI.  Friar  Lawrence 
VII.  The  Death  of  Tybalt 
VIII.  Romeo  With  Juliet  Before  Parting 
IX.  Romeo  at  the  Tomb  of  Juliet 

Intermission 


STRAVINSKY 
Le  Rossignol 

Le  Rossignol  (The  Nightingale)       Rinnat  Moriah 


La  Cuisiniere  (The  Cook) 
Le  Pecheur  (The  Fisherman) 
L'Empereur  de  Chine 
(The  Emperor  of  China) 
hamnellan  (The  Chamberlain) 
Le  Bonze  ( The  Bonze) 
La  Mort  (Death) 


Lishir  lnbar 
Dominic  Armstrong 

Jonathan  Beyer 
DeAndre  Simmons 
Allen  Boxer 
ElifE-gi  Kudu 


Envoyes  japonais  (Japanese  Envoys) 
Courtisans  (Courtiers) 

Chorus 


Elliot  Madore 

Brian  Zachary  Porter 

Heidi  Melton 

Claudia  Huckle 

Brenden  Patrick  Gunnell 

Members  of  the  vocal  studies  department 

and  special  guests  Rachael  Garcia, 

Christopher  Hodges,  Leslie  Johnson,  Brian 

Middleton,  Ellen  Peters,  and  Kwan  Kyu  Yi 
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PROGRAM  NOTES 


Selections  from  Romeo  and  Juliet 
Suites  No.  1  and  2,  Op.  64a+b 

Sergey  Prokofiev 

Bom:  April  23,  1891,  Sontsovka,  Ukraine, 

Russian  Empire 
Died:  March  5,  1953,  Moscow, 

Soviet  Union 

Just  as  so  many  concert-music  pieces  begin 
in  a  white-hot  flash  of  scandal  and 
popularity  from  the  first  performance, 
many  get  along  slowly  or  even  fail  in  their 
early  stages  of  public  exposure.  Prokofiev 
met  significant  resistance  to  his  ballet 
Romeo  and  Juliet  from  the  outset  when  the 
Kirov  Ballet  pulled  out  of  negotiations  for 
a  commission.  The  Bolshoi  Ballet  took  up 
the  project,  and  Prokofiev  proposed  the 
Shakespearean  subject.  The  troupe 
reacted  negatively  to  the  piece  and 


declared  it  "undanceable."  The  composer 
reworked  the  music  into  suites  and  piano 
pieces  and  made  it  even  more  conducive 
to  excerpts,  but  the  work  was  not 
performed  until  a  couple  of  years  later,  in 
1938,  in  Czechoslovakia.  Success  there  led 
to  a  slowly  building  popularity,  until 
Romeo  and  Juliet  achieved  the  canonical 
status  it  has  today  in  both  the  ballet  world 
and  the  concert  hall. 

Recently  returned  to  Russia,  Prokofiev 
was  at  a  turning  point  in  his  life  wJien  he 
wrote  the  score.  He  had  been  pronounced 
an  enfant  terrible  during  his  conservatory 
years  in  Russia,  then  found  a  measure  of 
success  when  living  in  the  West  (primarily 
in  the  United  States  and  France)  for  many 
years.  But  he  was  dissatisfied  with  the 
commissioning  situation  in  Europe  and 
the  attitude  toward  new  music  in  the 
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United  States.  He  wrote  (in  a  statement 
that  still  pointedly  applies): 

"At  times ,  as  /  roamed  New  York's 
Central  Park  arid  looked  up  at  the  skyscrapers 
facing  it,  I  would  think  with  cold  fury  of  all  the 
wonderful  orchestras  in  America  that  cared 
nothing  about  my  music;  of  the  critics  who 
never  tired  of  uttering  platitudes  such  as 
'Beethoven  is  a  great  composer'  and  who 
balked  violently  at  anything  new;  of  the 
mariagers  who  arranged  long  tours  for  artists 
playing  the  same  old  hackneyed  programme 
fifty  times  over.  I  had  come  here  too  soon: 
the  child  was  not  old  enough  to  appreciate 
new  music." 

Combined  with  this  discouragement 
was  an  honest  longing  for  his  homeland, 
so  Prokofiev  decided  to  return  to  Stalinist 
Russia  in  the  mid-1930's.  Romeo  and  Juliet 
was  one  of  his  first  scores  written  after 
resettling  in  the  Soviet  Union  for  good. 
Not  surprisingly,  his  music  was  limited  to 
being  more  lyrical  while  less  dissonant  and 
complex  on  the  surface  ("modernism"  was 
eschewed  by  Stalin  as  a  bastion  of  the 
bourgeoisie).  But  Prokofiev  found  a  happy 
medium  in  this  time,  writing  some  of  his 
most  effective  scores:  this  one,  his 
masterful  music  for  the  film  Alexander 
Nevsky,  and  the  beloved  Peter  and  the 
Wolf,  among  them. 

We  know  the  ballet's  story:  Romeo 
and  Juliet  fall  in  love  but  are  star-crossed, 
coming  from  feuding  Verona  families.  It 
is  an  old  and  tried  plot  —  probably 
originating  even  before  the  Greek 
"Pyramus  and  Thisbe"  myth  of  A 
Midsummer  Night's  Dream  fame  —  that 
Shakespeare  infuses  with  brilliant  dramatic 
detail.  Prokofiev  is  up  to  the  task  of  setting 
the  work  of  the  Bard  to  music;  the  result  is 
extraordinarily  rich  in  color  and  character. 

Each  Shakespearean  character 
receives  thematic  attributions  (as  in 


the  Tchaikovsky  setting),  such  as  the 
plucky  music  of  Romeo  and  the  bright 
and  innocent  lyricism  of  the  young  Juliet. 
The  Duke  is  given  a  powerful  presence 
of  loud,  dissonant  chords  mixed  with 
quiet  and  stately  string  passages.  Mercutio 
lives  up  to  his  name  with  circus-like 
fleeting  music  just  as  Juliet's  nurse  has 
a  certain  grounded,  simple  quality  of 
contentment.  The  events  of  the  play  are 
characteristically  depicted,  as  well,  from 
the  ominous  Dance  of  the  Chevaliers  to 
the  quick  and  furious  duels  of  Tybalt, 
Mercutio,  and  Romeo.  In  this  concert's 
symphonic  excerpt  prepared  by  conductor 
Miguel-Harth  Bedoya,  the  scenes  follow 
the  story's  chronological  order. 

Some  of  Prokofiev's  most  gripping 
music  comes  at  the  end  of  the  ballet,  wher 
he  poignantly  brings  us  to  the  tragedy  of 
Juliet's  funeral  and  death,  closing  with  the 
most  hauntingly  quiet  and  still  orchestral 
passages  in  the  repertoire  to  stir  our  own 
powerful  feelings  of  loss  and  remembrance 
Copyright  ©  2006  David  Ludwi^ 

he  Rossignol 

Igor  Stravinsky 

Bom:  June  17,  1882,  Lomonosov,  Russia 
Died:  April  6,  1971,  New  York  City 

Synopsis 

Act  I.  Legendary  China.  By  the  seashore, 
just  before  dawn,  a  Fisherman  awaits  the 
appearance  of  the  Nightingale,  whose 
singing  helps  him  forget  his  daily  work  anc 
worries.  As  the  Nightingale  finishes  its 
song  and  flies  away,  several  officials  of  the 
Emperor's  court,  including  the  Bonze  and 
the  Chamberlain,  are  led  to  the  shore  by 
the  Cook,  who  tells  them  how  the  singing 
of  the  Nightingale  brings  tears  of 
happiness  to  her  eyes.  They  hear  only  the 


sounds  cit  a  cow  and  frogs.  Becoming 
impatient,  the  Chamberlain  tells  the 
C  took  he  will  appoint  her  private  cook  to 
the  Emperor  if  she  can  find  the 
Nightingale. 

The  Nightingale  appears,  and  the 
Cook  and  the  Chamberlain  invite  it  to 
sing  tor  the  Emperor  in  the  palace.  The 
Nightingale  accepts  hut  points  out  that  it 
sings  most  sweetly  in  the  forest.  Guided  by 
the  Cook,  the  Nightingale  leaves  for  the 
palace,  while  the  Fisherman  praises  the 
beauty  ot  the  Nightingale's  song. 

Act  II.  Courtiers  are  decorating  the  palace 
with  lanterns  in  excited  anticipation  of 
hearing  the  Nightingale's  song.  Curious, 
they  ask  the  Cook  about  the  Nightingale. 
She  describes  it  as  small  and  gray, 
practically  invisible  in  the  forest;  but  when 
it  sings,  tears  ot  happiness  flow  from  the 
listeners'  eyes.  The  Emperor  enters  in 
great  procession,  and  the  Nightingale, 
at  the  Emperor's  signal,  begins  to  sing. 
Moved  by  the  beauty  of  the  singing,  the 
Emperor  offers  the  bird  a  reward:  a  golden 
slipper  worn  around  its  neck.  "The  tears  I 
see  in  your  eyes  are  all  the  reward  I  need," 
the  Nightingale  responds. 

Three  Japanese  Envoys  approach  the 
Emperor  to  present  him  with  a  mechanical 
nightingale.  As  the  mechanical  bird 
begins  to  sing,  the  real  Nightingale  flies 
away.  Offended,  the  Emperor  banishes  it 
from  the  empire  forever  and  names  the 
mechanical  bird  "first  singer."  At  the 
seashore,  the  Fisherman  is  heard:  "With 
the  singing  of  the  birds,  Death  was 
conquered." 

Act  III.  The  ailing  Emperor  is  in  his  bed. 
Heath  is  at  his  side.  The  ghosts  of  the 
Emperor's  deeds  appear,  calling  on  the 
Emperor  to  remember  them.  Frightened, 


he  sends  for  his  musicians,  but  instead  the 
Nightingale  appears  and  begins  to  sing. 
Death  asks  it  to  continue,  and  the 
Nightingale  agrees,  but  only  if  Death  will 
return  the  crown,  sword,  and  standard  to 
the  Emperor.  Won  over  by  the  beauty  ot 
the  song,  Death  agrees,  and  the 
Nightingale  continues  to  sing  as  Death 
slowly  withdraws.  His  strength  returned, 
the  Emperor  offers  the  Nightingale  first 
place  in  his  court,  but  again  the 
Nightingale  replies  that  all  it  needs  is  the 
sight  of  the  tears  in  the  Emperor's  eyes.  It 
promises  to  return  each  night  to  sing  until 
daybreak. 

Renewed  to  life,  the  Emperor  greets 
the  day.  As  the  curtain  falls,  the 
Fisherman  is  again  heard:  "Listen  to  the 
birds  and  hear  the  spirit  of  heaven." 

Courtesy  of  Opera  News 

Notes 

Igor  Stravinsky  began  working  on  his  first 
opera,  Le  Rossignol  (The  Nightingale) ,  in 
1908  at  age  26,  having  received  a 
commission  from  the  Moscow  Free 
Theatre.  At  the  time  the  composer  was 
heavily  influenced  by  the  late  Romantic 
style  ot  his  mentor  Rimsky-Korsakov,  as 
well  as  by  the  impressionism  of  Claude 
Debussy.  Hans  Christian  Andersen's  fairy 
tale  of  a  powerful  emperor  in  ancient 
China  who  was  brought  to  tears  of  joy  by 
the  singing  of  a  nightingale  seemed  ideally 
suited  to  his  music.  Stepan  Mitusov  and 
Stravinsky  shaped  the  tale  into  the  opera's 
libretto. 

Unfortunately,  financial  problems 
caused  the  Moscow  company  to  close,  and 
Stravinsky  abandoned  the  opera  with  only 
Act  I  completed.  He  then  took  on  a 
commission  for  ballet  music  from  Sergei 
Diaghilev,  the  influential  head  of  the 
Ballets  Russes  in  Paris.  The  result  was  The 
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Firebird,  which  was  an  instant  success, 
followed  in  short  order  by  another  great 
work  in  that  genre,  Petrouchka. 

During  this  period  Stravinsky 
developed  a  radically  new  musical 
language:  neoclassicism.  Spare,  orderly, 
and  emotionally  restrained,  it  was 
incompatible  with  the  romantic  sweep  of 
Le  Rossignol's  first  act.  Hence,  when  the 
Moscow  company  was  resurrected  in  1913 
and  Stravinsky  was  asked  to  complete  the 
opera,  he  suggested  that  Act  1  be 
performed  alone.  This  was  not  acceptable 
to  stage  director  Alexandre  Sanine, 
who  offered  Stravinsky  a  10,000  ruble 
payment  to  somehow  fuse  his  older 
musical  self  with  the  new,  and  the 
composer  acquiesced. 

This  turned  out  not  to  be  so  difficult 
after  all,  for  Act  I  was  actually  a  prologue, 
having  little  in  common  dramatically  with 
the  following  acts.  Hence  its  sumptuous 
music  could  be  retained,  though  the 
composer  sharpened  the  orchestration 
and  simplified  the  harmony,  bringing 
it  more  in  line  with  his  later  style.  He 
also  unified  the  opera  through  simple 
reprises  of  the  plaintive  Act  I  "Song  of 
the  Fisherman." 

Act  II,  set  in  the  Emperor's  porcelain 
palace,  was  cast  in  a  more  exotic 
framework,  with  the  use  of  pentatonic 
scales  to  provide  an  Oriental  feel.  Such 
sonic  excesses  as  a  cacophony  of  bells,  the 
sputterings  of  a  mechanical  bird,  and  the 
gargling  noises  of  the  court  as  it  attempts 
to  mimic  the  Nightingale  create  a  spirit  ot 
joyful  delirium. 

In  contrast,  Act  III  utilizes  chromatic 
scales  and  dark,  leaden  colors  to  convey 
the  anguish  of  the  country  as  its  emperor 
lies  dying. 

At  the  heart  of  the  opera  is  a  different 
sound  —  that  of  the  Nightingale,  whose 


song  is  evoked  in  exquisite  a  cappella 
passages  for  coloratura  soprano. 

As  luck  would  have  it,  before  the 
opera  could  be  staged,  the  Moscow  Free 
Theatre  closed  once  again,  but  impresario 
Diaghilev  came  to  the  rescue  by 
programming  Le  Rossignol  for  the  1914 
season  of  the  Ballets  Russes.  Stravinsky 
chose  to  double-cast  the  work  with  the 
dancers  portraying  the  characters  on 
stage  and  the  singers  performing  from 
the  pit.  He  later  described  this  production 
as  "the  most  beautiful  of  my  early 
Diaghilev  works." 

Three  years  later  the  composer 
refashioned  the  opera  as  a  symphonic 
poem  entitled  Le  Chant  du  Rossignol  (The 
Song  of  the  Nightingale) ,  in  which  form  it 
has  been  performed  frequently  both  by 
orchestra  alone  and  as  a  ballet.  The 
original  opera,  which  was  not  well 
received  at  its  inception,  has  since  taken 
its  rightful  place  in  the  repertoire,  as  well. 

Le  Rossignol  is  so  visual  an  opera  that  ii 
lends  itself  to  a  multitude  of  imaginative 
interpretations.  A  recently  released  DVD 
of  a  production  by  the  Paris  National 
Opera  fuses  ancient  China  and  modern 
technology  in  a  particularly  witty  fashion. 
A  fisherman  sings  in  a  rotating  blue  china 
bowl,  a  scale  model  of  a  porcelain  palace  U 
recreated  on  endless  computers,  and  an 
actual  nightingale  is  made  to  bow  to  the 
assembled  court.  When  the  bird  finally 
refuses  the  Emperor's  offer  to  become  an 
honored  member  of  his  court  but  says  she 
will  return  each  night  to  sing  for  him,  she 
doesn't  mean  that  she  will  physically 
make  the  trip  from  her  seaside  home. 
Rather,  she  presents  him  with  a  video 
phone  on  which  he  can  dial  her  up  for 
his  nightly  song. 

Copyright  ©  2006  Diana  Burgwyr 
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Miguel  Harth-Bedoya,  conductor 
Recognized  as  one  of  the  most  exciting 
conductors  on  the  international  scene, 
Miguel  Harth-Bedoya  is  currently  music 
director  ol  the  Fort  Worth  Symphony 
Orchestra.  In  North  America,  his  active 
guest-conducting  schedule  includes 
appearances  with  the  symphony  orchestras 
of  Atlanta,  Baltimore,  Boston,  Chicago, 
Cleveland,  Dallas,  Detroit,  Minnesota, 
Montreal,  Seattle,  and  Toronto,  as  well  as 
the  New  York  Philharmonic  and  the 
Philadelphia  Orchestra. 

In  Europe,  Mr.  Harth-Bedoya  has 
conducted  the  Helsinki,  London,  Munich, 
and  Royal  Stockholm  philharmonics, 
Birmingham  Symphony  Orchestra,  NDR 
Orchestra/Hamburg,  Orchestre  National 
de  Lyon,  Madrid  National  Orchestra,  and 
WDR  Orchestra/Cologne,  among  others. 
Future  appearances  include  the  Berlin 
Symphony  Orchestra,  Zurich  Tonhalle 
Orchestra,  and  BBC  Symphony  in 
London.  Festival  engagements  include 
Adelaide,  Avanti  (Helsinki),  BBC  Proms, 
Blossom,  Hollywood  Bowl  (tor  which  he 
received  an  Emmy  Award),  Interlochen, 
Oregon  Bach,  Ravinia,  and  Tanglewood. 

Equally  at  home  in  opera,  Mr.  Harth- 
Bedoya's  recent  and  forthcoming  activities 
include  conducting  the  Canadian  Opera 
Company's  Barber  of  Seville,  Minnesota 
Opera's  Tosca,  and,  at  Santa  Fe  Opera, 
Osvaldo  Golijov's  Ainadamar  with  Dawn 
Upshaw  in  the  leading  role.  The  latter 
production  was  also  presented  at  Lincoln 
Center  in  January  2006.  Performances 
with  the  Fort  Worth  Opera  and  Fort 
Worth  Symphony  include  Romeo  and 
Juliet,  Fahtaff,  Rusalka,  and  Eugene  Onegin. 

In  addition  to  his  highly  acclaimed 
six-year  term  as  associate  conductor  of  the 


Los  Angeles  Philharmonic,  Mr.  Harth- 
Bedoya  returns  every  year  to  conduct  a 
subscription  week  with  that  orchestra.  He 
has  also  served  as  music  director  of  the 
Eugene  Symphony  in  Oregon,  the 
Philharmonic  Orchestra  of  Lima,  and  the 
Auckland  Philharmonia  in  New  Zealand. 

He  was  the  winner  of  the  2002 
Seaver/NEA  Conductors  Award  and  has 
collaborated  with  such  distinguished 
soloists  as  Mstislav  Rostropovich,  Yo-Yo 
Ma,  Gary  Graffman,  Joshua  Bell,  Midori, 
Garrick  Ohlsson,  and  James  Galway. 
Born  in  Lima,  Peru,  he  holds  degrees  in 
conducting  from  The  Curtis  Institute  of 
Music  and  the  Juilliard  School.  For  more 
information,  visit  www.miguelharth- 
bedoya.com. 

Dominic  Armstrong  (Le  Pecheur)  is  a 
tenor  from  Kirksville,  Mo.,  studying  in  the 
opera  program  with  Marlena  Kleinman 
Malas.  Credits  include:  Ariadne  auf  Naxos 
(Brighella)  and  The  Magic  Flute  (Tamino) 
for  the  Curtis  Opera  Theatre;  The  Rake's 
Progress  (Sellem)  for  Chautauqua 
Institution;  The  Musk  Shop  (Ivan),  Die 
Fledermaus  (Eisenstein),  and  scenes  from 
L'incoronazione  di  Poppea,  L'Orrnindo,  Don 
Giovanni,  and  Pelleas  et  Melisande  for 
Juilliard  Opera. 

Jonathan  Beyer  (L'Empereur  de  Chine)  is 
a  baritone  from  Chicago,  studying  in  the 
opera  program  with  Marlena  Kleinman 
Malas.  Credits  include:  Ariadne  auf  Naxos 
(Music  Master)  and  The  Magic  Flute 
(Papageno)  for  the  Curtis  Opera  Theatre; 
The  Rake's  Progress  (Nick  Shadow),  La 
Boheme  (Marcello),  and  Ariadne  auf  Naxos 
(Musiklehrer)  for  Chautauqua  Institution; 
Don  Carb  (Rodrigo)  and  La  Traviata 


(Giorgio  Germont)  for  Teatro  Giuseppe 
Verdi;  Coronation  ofPoppea  (Ottone)  and 
Le  nozze  di  Figaro  (Count  Almaviva)  for 
Roosevelt  University;  and  roles  with  the 
Chicago  Opera  Theater  Young  Artists 
Program.  Awards  include  2005  American 
Opera  Society  Award,  2005  Union  League 
Opera  Grant,  and  2004  Bel  Canto 
Foundation  Competition. 

Allen  Boxer  (Le  Bonze)  is  a  bass  from 
Cincinnati,  studying  in  the  voice  program 
with  Marlena  Kleinman  Malas.  Credits 
include:  The  Magic  Flute  (Sarastro  and 
Second  Man  in  Armor)  for  the  Curtis 
Opera  Theatre;  Sarastro  and  Carmen 
(Ensemble)  for  the  Festival  Lyrique-en- 
mer;  Le  nozze  di  Figaro  (title  role)  for 
Northern  Kentucky  University;  Eugene 
Onegin  (Gremin)  and  scenes  from  Don 
Carb,  Beatrice  et  Benedict,  L'ltaliana  in 
Algeri,  and  Ariadne  auf  Naxos  for  Bel 
Canto  Northwest. 

Brenden  Patrick  Gunnell  (Courtisan)  is  a 
tenor  from  Haslett,  Mich.,  studying  in  the 
voice  program  with  Joan  Patenaude- 
Yarnell.  Credits  include:  The  Magic  Flute 
(Tamino),  Alcina  (Oronte),  The  Death  of 
Klinghoffer  (Omar),  After  Mimi 
(Ensemble),  The  Rape  ofLucretia  (The 
Male  Chorus),  La  Boheme  (Parpignol), 
Separate  Tables  (Ensemble),  Missfulie 
(Christopher),  Gianni  Schicchi  (Gherardo), 
Les  Noces  (Chorus),  L'Heure  espagnole 
(Torquemada),  and  Les  Mamelles  de 
Tiresias  (Journalist,  Chorus)  for  the  Curtis 
Opera  Theatre;  roles  for  De  Nederlandse 
Opera  and  Lansing  Lyric  Opera;  and 
concert  performances  with  the  Brabant 
Symphony  Orchestra  in  the  Netherlands 
and  recitals  in  the  Concertgebouw. 


Claudia  Huckle  (Courtisan)  is  a  mezzo- 
soprano  from  Devon,  England,  studying  in 
the  opera  program  with  Heidi  Skok, 
adjunct  faculty.  Credits  include:  Ariadne 
aufNaxos  (Dryade)  and  The  Magic  Flute 
(Third  Lady)  for  the  Curtis  Opera 
Theatre;  The  Little  Prince  (The  Fox)  for 
Boston  Lyric  Opera;  La  Calisto  (Natura) 
and  scenes  from  Carmen,  lolanta,  and 
Madama  Butterfly  for  New  England 
Conservatory;  and  alto  soloist  in  Bach's 
St.  Matthew  Passion  with  Sir  John  Eliot 
Gardiner.  Awards  include:  2004 
Metropolitan  Opera  National  Council 
Auditions  (grand  finals)  and  2005  Sybil 
Tutton  Award. 

Lishir  Inbar  (La  Cuisiniere)  is  a  soprano 
from  Pardesia,  Israel,  studying  in  the  voice 
program  with  Joan  Patenaude-Yamell. 
Credits  include:  The  Magic  Flute  (Queen 
of  the  Night),  Alcina  (title  role),  The 
Death  of  Klinghoffer  (British  Dancing  Girl), 
After  Mimi  (Ensemble),  Cosifan  tutte 
(Chorus),  The  Rape  of  Lucretia  (Lucia),  La 
Boheme  (Musetta),  Separate  Tables 
(Ensemble),  Miss  Julie  (Young  Girl),  Les 
Noces  (Chorus),  and  The  Consul  (Foreign 
Woman)  for  the  Curtis  Opera  Theatre; 
roles  for  the  Rossini  Festival;  soloist  with 
Israeli  Raanana  Symphonette  Orchestra 
and  the  Moran  Ensemble,  including  a 
recording  of  Pergolesi's  Stabat  Mater  for 
Kol  Israel,  Israel's  radio  channel.  Awards 
include:  2005  Palm  Beach  Opera 
Competition  (junior  division). 

Elif  Ergi  Kutlu  (La  Mort)  is  a  mezzo- 
soprano  from  Ankara,  Turkey,  studying  in 
the  opera  program  with  Cynthia  Hoffman, 
adjunct  faculty.  Credits  include:  Ariadne 
aufNaxos  (Composer),  The  Magic  Flute 
(Third  Lady),  Alcina  (Bradamante),  The 
Death  of  Klinghoffer  (Swiss  Grandmother), 
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After  Miml  (Ensemble),  and  Cost  fan  tutte 
(Dorabella)  for  the  Curtis  Opera  Theatre; 
(oles  for  Juilliard  Opera  and  the  Opera 
Theatre  of  Saint  Louis;  and  performances 
for  the  Music  Festival  of  the  Hamptons 
and  charity  concerts  for  several 
foundations  in  Turkey  and  in  Germany. 

Elliot  Madore  (Envoye  japonais)  is  a 
baritone  from  Toronto,  studying  in  the 
voice  program  with  Marlena  Kleinman 
Malas.  Credits  include:  The  Magic  Flute 
(The  Speaker)  for  the  Curtis  Opera 
Theatre  and  The  Rake's  Progress  (Keeper 
of  the  Madhouse)  for  Chautauqua 
Institution. 

Heidi  Melton  ( Court  isan)  is  a  soprano 
from  Spokane,  Wash.,  studying  in  the 
opera  program  with  Joan  Patenaude- 
Ifarnell.  Credits  include:  Ariadne  auf 
Naxos  (Prima  Donna  and  Ariadne),  The 
Magic  Flute  (First  Lady),  Alcim  (title  role) 
and  Cost  fan  tutte  (Fiordiligi)  for  the  Curtis 
Opera  Theatre;  roles  for  the  Eastman 
Opera  Theatre;  and  concert  performances 
with  the  Eastman  Philharmonic  and  the 
Spokane  Symphony. 

Rinnat  Moriah  (Le  Rossignol)  is  a 
soprano  from  Holon,  Israel,  studying  in 
the  voice  program  with  Patricia 
Mc<  iafirey,  adjunct  faculty.  Credits 
include:  Ariadne  auf  Naxos  (Zerhinetta), 
The  Magic  Flute  (Queen  of  the  Night), 
After  Miml  (Ensemble),  and  Cost  fan  tune 
(Chorus,  Despina  cover)  for  the  Curtis 


Opera  Theatre;  and  roles  for  the  Abu 
Gosh  Vocal  Music  Festival,  Israel  Vocal 
Arts  Institution,  and  Odd-Opera  opera 
company  in  Israel. 

Brian  Zachary  Porter  (Envoye  japonais) 
is  a  tenor  from  Detroit,  studying  in  the 
voice  program  with  Joan  Patenaude- 
Yarnell.  Credits  include:  Ariadne  auf 
Naxos  (Scaramuccio),  The  Magic  Flute 
(Monostatos  and  First  Man  in  Armor), 
Alcina  (Oronte),  Cosifan  tutte  (Ferrando), 
The  Rape  ofLucretia  (The  Male  Chorus), 
Separate  Tables  (Ensemble),  and  Miss  Julie 
(Young  Boy)  for  the  Curtis  Opera  Theatre 
and  roles  for  Juilliard  Opera  Workshop, 
Aspen  Opera  Theater  Center,  and 
Chautauqua  Institution. 

De Andre  Simmons  (Le  Chambellan)  is  a 
bass-baritone  from  San  Diego,  studying  in 
the  opera  department  with  Joan 
Patenaude- Yarnell.  Credits  include: 
Ariadne  auf  Naxos  (Tmffaldin)  and  The 
Magic  Flute  (Sarastro  and  Second  Man  in 
Armor)  for  the  Curtis  Opera  Theatre;  The 
Magic  Flute  (Papageno),  A  Bayou  Legend 
(Warden),  Carmen  (Zuniga),  and  Un 
Ballo  in  Maschera  (Samuel);  concert 
performances  of  R.  Nathaniel  Dett's 
Ordering  of  Moses ,  Faure's  Requiem, 
Rossini's  Stabat  Mater,  Seven  Last  Words 
by  Theodore  Dubois,  Handel's  Messiah, 
Beethoven's  Ninth  Symphony,  Bmckner's 
Mass  in  D,  Andrea  Clearfield's  Nes  Gadol, 
and  Mozart's  Requiem. 


Production  Staff 

Susan  Nowicki       Vocal  Preparation 


A  Chat  with  Miguel  Harth-Bedoya 


JL  evening's  program  uses  music  to  tell  stories  —  first  Shakespeare's  Romeo 
and  Juliet  through  Prokofiev's  ballet  score,  then  Hans  Christian  Andersen's 
Le  Rossignol  through  Stravinsky's  opera. 

Mr.  Harth-Bedoya  has  created  his  own  version  of  Romeo  and  Juliet, 
maintaining  the  story's  chronological  order  and  selecting  the  strongest  orchestral 
moments  to  shape  a  work  of  symphonic  scope.  The  first  time  he  heard  Prokofiev's 
score  performed  live,  he  was  a  newcomer  to  Philadelphia  with  little  exposure  to 
symphonic  music  in  his  native  South  America.  "Here  I  show  up  in  Philadelphia 
at  Curtis,  with  the  Philadelphia  Orchestra  right  next  door,"  he  said.  "And  Muti 
was  doing  it,  during  my  first  year,  was  doing  selections  —  I  don't  remember  what 
selections  of  Romeo  and  Juliet  —  but  it  was  pointed  out  to  me  that  when  the 
death  of  Tybalt  was  to  happen,  that  was  one  of  the  sections  that  the  strings  of  the 
Philadelphia  Orchestra  had  in  their  fingers  and  in  their  brains  forever." 

Even  though  Mr.  Harth-Bedoya  is  more  often  found  conducting  either  an 
opera  orchestra  for  a  full  production  or  an  orchestra  for  a  traditional  concert, 
the  choice  of  a  concert  version  of  an  opera  was  a  natural  for  this  program. 
Leading  both  the  Curtis  Symphony  Orchestra  and  the  Curtis  Opera  Theatre 
in  Le  Rossignol  allows  many  of  the  students  to  work  with  him  to  tell  a  story 
through  music. 

Le  Rossignol  is  well  suited  to  minimal  staging.  "It  should  appeal  to  people's 
imaginations,"  Mr.  Harth-Bedoya  said.  "What  they  can't  see  physically  they 
should  imagine  as  being  described  by  the  music.  The  story  happens  naturally 
between  the  characters  as  told  by  the  author  and,  of  course,  then  the  libretto. 
From  a  performance  point  of  view,  I  think  the  audience  will  find  a  very 
interesting  treat." 

For  the  conductor,  it's  a  grand  reunion  with  his  alma  mater  and  a  chance  to 
share  his  own  musical  journey  with  today's  students. 


a 


I 


'm  equally  an  opera  conductor  and  a  symphonic  conductor,"  said  1991 
Curtis  graduate  Miguel  Harth-Bedoya.  No  wonder,  then,  that  this 


—  Laura  C.  Kelley 
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Celebrating  Gary  Graffman's 
GRAFFMAN      20  Years  as  Director  of 

GALA  The  Curtis  Institute  of  Music 

Sunday,  April  23,  2006 
Cocktails  and  dinner,  followed  hy 
the  Curtis  Symphony  Orchestra  concert 
and  champagne  reception 


Christoph  Eschenhach,  conductor 
Gary  Graftman,  piano 
Stravinsky  The  Firebird  Suite  (1919) 
RAVEL  Concerto  for  Piano  (Left  Hand)  and  Orchestra 
BARTOK  Concerto  for  Orchestra 


Proceeds  to  benefit  the  Student  Assistance  Fund  •  Black  tie 
Graffman  20  Gala  tickets:  $750,  $500,  and  $250 
For  information  and  reservations:  215-893-5279 

Gala  Sponsor:  Hawthorn/member  of  The  PNC  Financial  Services  Group 


New  York  Id  ummer  Music  Festival  Br  S 

JUNGEUN  KIM,  EXECUTIVE  DIRECTOR,  NYSMF;  STAFF,  CURTIS  INSTITUTE  OF  MUSIC  ^few. 

j    BAND  -  ORCHESTRA  -  CHOIR  -  CHAMBER  -  COMPOSITION  -  JA2Z  -  MUSICAL  THEATRE 

Now  enrolling  all  young  musicians  ages  10  -  25 

JUNE  25 -AUG  5,  2006  /  2, 4,  &  6  week  sessions 

"  Study  1-on-l  with  some  of  the  top  faculty  and  alumni 
from  THE  CURTIS  INSTITUTE  OF  MUSIC,  including: 

WWW.NYSMF.ORG 

P0  Box  947  Oneonta,  NY  13820 
(607)  267-4024 

David  Bilger           Ida  Kavofion         Steve  Tenenbom 

Blair  Bollinger         David  ludwig         Peter  Wiley 

Paul  Bryan            Harold  Robinson      Richard  Woodhams 

Pamela  Frank         Aaron  Rosond        ~  <>ni  ™nv mo,el 

Man  Glondorf         Louis  Solemno  ,  

Sorah  Hicks           Hugh  Sung 

*  EVERY  STUDENT  PERFORMS  IN  EVERY 
2-WEEK  SESSION  in  our  50+  ensembles 
and  dosses  ,  

m 

NY5MF 

m 

■  At  the  campus  of 
SUNYOneonta 

(college  credit  available) 

Z 

m 
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ommerce  is  Proud  to  Support 

The  Curtis  Symphony 
Orchestra 


Commerce 
Bank 


America's  Most  Convenient  Bank® 


THE 

CURTIS 
INSTITUTE 
OF  MUSIC 


( iary  ( iraffman,  President/Directon 


The  Curtis  Institute  of  Music  trains 
exceptionally  gifted  young  musicians 
for  careers  as  performing  artists  on 
the  highest  professional  level. 
Enrollment  is  small  —  about  160 
students,  based  on  the  musicians 
needed  for  a  symphony  orchestra, 
opera  department,  and  select 
programs  in  piano,  organ, 
harpsichord,  composition,  and 
conducting.  Curtis  provides  a  highly  personalized  education,  the 
cornerstone  of  which  is  one-on-one  study  with  some  of  today's 
leading  musical  artists. 

Admission  is  highly  selective,  with  approximately  5  percent  of 
applicants  accepted  each  year,  and  all  students  receive  full-tuition 
scholarships  based  on  merit,  ensuring  that  talent  is  the  sole 
consideration  for  admission.  Students  may  pursue  a  Diploma  or 
Bachelor  of  Music  degree.  Vocal  students  may  also  pursue  a  Master  of 
Music  degree  or  Professional  Studies  Certificate. 

The  Curtis  Opera  Theatre,  headed  by  Mikael  Eliasen,  is 
composed  of  approximately  25  singers,  ages  18  to  28.  More  than  60 
alumni  have  sung  with  the  Metropolitan  Opera,  and  Curtis  graduates 
can  be  found  on  the  rosters  of  opera  companies  worldwide. 

The  Curtis  Symphony  Orchestra  is  composed  of  more  than  100 
players,  ages  14  to  26,  and  is  under  the  direction  of  Otto- Werner 

Mueller  and  David 
Hayes.  Seventeen 
percent  of  the 
principal  chairs  in 
America's  leading 
orchestras  and  music 
directorships  of  three 
major  orchestras  are 
held  by  Curtis  alumni. 

Since  its  founding 
in  1924,  The  Curtis 
Institute  of  Music  has 
consistently  been 
considered  one  of  the 
leading  music  schools 
of  the  world. 


The  Curtis  Symphony  Orchestra 


Violin 

Adrian  Anantawan 

Mr.  ©'Mrs.  Shawn  F.  O'Malley 

Fellowship 
Dayna  Kristie  Anderson 

Mary  Louise  Curtis  Bok  Fellowship 
Won  Hyee  Bae 

Bok  Foundation  Fellowship 
Jose  Maria  Blumenschein** 

Margaret  &  Edward  Satell  Fellowship 

Ray  Chen 

Bok  Foundation  Fellowship 
Xi  Chen 

Cyrus  H.K.  Curtis  Fellowship 
Hannah  Choi 

Jean}.  Sterne  Fellowship 
Emily  Deans 

Louisa  Knapp  Curtis  Fellowship 
Johannes  Dickhauer 

John  J.  Medvecleis  Fellowship 
Shana  Douglas 

Dai'id  H .  Spnngman  Memorial 

Fellowship 
Lily  Francis* 

Jill  &  Sheldon  Bonovit;  Fellowship 
Quan  Ge 

Bole  Foundation  Fellowship 
Hyo  Rim  Han 

C>rus  H.K.  Curtis  Fellowship 
Bella  Hristova 

Louisa  Knapp  Curtis  Fellowship 
Stephanie  Jeong 

Herbert  R.  eS?  Evelyn  Axelrod 

Fellowship 
Dami  Kim 

Mark  &  Esther  Kramer  Fellowship 

Hwi-Eun  Kim 

Mary  Louise  Curtis  Bok  Fellowship 
Hye-jin  Kim* 

Marie  &  Esther  Kramer  Fellowship 
Jaram  Kim 

HuUah  Bender  Kemer,  M.D., 

Fellowship 
Sylvia  Kim 

Mart  Louise  Curtis  Bol<  Fellowship 
Bryan  Lee 

Mary  Louise  Curtis  Bok  Fellowship 
Joel  Link 

Jack  Wolgin  Fellowship 
Alexandra  Osborne 

Edwin  B.  Garrigwes  Fellowship 
Solenne  Paidassi 

Millea  Violin  Fellowship 
Tae  Jun  Park 

Louisa  Knapp  Curtis  Fellowship 
Erin  Schreiber 

Louisa  Knapp  Curtis  Fellowship 
Brittany  Sklar 

Linda  P.  Charleston  Fellowship 
Josef  Spacek 

Herbert  R.  &  Evelyn  Axelrod 

Fellowship 


Anna  Ttfu 

Mary  Louise  Curtis  Bok  Fellowship 
Ming-I  Tsai 

Horace  W.  Goldsmith  Fellowship 
Danhi  Um 

Walter  &  Leonore  Annenberg 

Fellowship 
Elena  Urioste 

J.  Oliver  Lewis  Memorial  Fellowship 
Xiao  Wang 

Bole  Foundation  Fellowship 
Melissa  White 

Dr.  Samuel  R  &  Beatrices. 

Rossman  Fellowship 
Tien-Hsin  Wu 

Horace  W.  Goldsmith  Fellowship 
Yoon  Jung  Yang 

Jean  J .  Sterne  Fellowship 
Shanshan  Yao 

Louisa  Knapp  Curtis  Fellowship 
Quan  Yuan 

Mary  Louise  Curtis  Bole  Fellowship 

Viola 

Laura  Block 

Bole  Foundation  Fellowship 
Brenton  Caldwell 

Edwin  B.  Garrigues  Fellowship 
Woongjoon  Michael  Chang 

Ruth  &  Eugene  Helmer  FeU-m'ship 

Yoon-Ji  Kang+ 

Julius  Boer  Investment  Management 
Fellowship 
Philip  Kramp 
Louisa  Knapp  Curtis  Fellowship 

Hanna  Lee 

Louisa  Knapp  Curtis  Fellowship 

Remi  Pelletier 

Louisa  Knapp  Curtis  Fellowship 
Alexander  Michael  Petersen 

Cyrus  H.K.  Curtis  Fellowship 
Hyo  Bi  Sim 

Mary  Louise  Curtis  Bole  Fellowship 
Lisa  Steltenpohl 

Florence  R.  Laden  Memorial 

Fellowship 
Min  Kyung  Sung 

Bole  Foundation  Fellowship 
Sang  Hyun  Yong 

Mary  Louise  Curtis  Bole  Fellowship 

Violoncello 

Hyun-Jung  Ban 

Mary  Louise  Curtis  Bole  Fellowship 
Bronwyn  Banerdt 

Bobln-  Ellen  &  Philip  Kimbel 

Fellowship 
Nicholas  Canellakis 

Milton  Levy  Fellowship 

Eugena  Chang 
Joseph  Druian  Fellowship 


Abraham  Feder 

Efrem  ZimbaUst  Fellowship 
Samuel  Fletcher 

Cyrus  H.K.  Curtis  Feliouship 
Michael  Haas+  + 

Jacqueline  du  Pre  Memorial 

Fellowship 
Jonah  Kim 

Abigail  Rebecca  Zubrow  Cohen 

Memorial  Fellowship 
Jeong  Hyoun  Lee 

Bole  Foundation  Felknvship 
Angela  Jean  Park 

Lynne  &  Harold  Honickman 

Fellowship 
Brook  Speltz 

Mary  Louise  Curtis  Bole  Fellowship 

Yu-Wen  Wang 

Joseph  Druian  Fellowship 

Double  Bass 
Fora  Baltacigil 

Philadelphia  Orchestra  Fellowship 
Joseph  Campagna 

Mercle  Fellowship 
William  N.  Farrington 

Mr.  6?  Mrs.  ShaunF.  O'Malley 

Fellowship 
Alexander  Martin  Hanna 

James  &  Cynthia  Coole  Fellowship 
Blake  Hinson 

Louisa  Knapp  Curtis  Fellowship 
Paul  Kowert 

Louisa  Knapp  Curtis  Fellowship 
Eric  L.  Thompson  111 

Robert  Ehrman  Fellowship 

Flute 

Bianca  Rose  Garcia 

Huldah  Bender  Kemer,  M.D., 

Fellowship 
Maron  Khoury 

Charles  M.  Kanev  Memorial 

Feliouship 
Nadia  Christina  Kyne 

Alma  &  Edwin  Lalem  Feliou  ship 
Yoobin  Son 

Gem  &  Marguerite  Lenfest 

Fellowship 

Oboe 

Andrew  Helmsworth 

Bole  Foundation  Fellowship 
Elcabeth  Koch 

Carol  K.  Gerstley  Feliouship 
Alexandra  Sophia  Lambertson 

Gephart  Family  Fellowship 
Timothy  Sawyier 

Anderson  &  Dana  Pew  Feliouship 
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Clarinet 

Rob  Patterson 

John  S.  &  James  L.  Knight 

Foundation  Fellowship 
Han  Yo  Son 

Felix  Meyer  Fellowship 
Johnny  Teyssier 

Mary  Louise  Curtis  Bok  Fellowship 
Yao  Guang  Zhai 

Cyrus  H.K.  Curtis  Fellowship 

Bassoon 

Andrew  Miyake  Cuneo 

Grace  Sherman  Fellowship 
Harrison  Drake  Hollingsworth 

Cyrus  H.K.  Curtis  Fellowship 
EvaGalina  Kiep 

Myer  &  Helen  K.  Schwartz 
Fellowship 

Matthew  McDonald 
Biik  Foundation  Fellowship 

Horn 

Youseflsmael  Assi 

Cyrus  H.K.  Curtis  Fellowship 
Alma  Maria  Lichrecht 

Edwin  B.  Garrigues  Fellowship 

Clark  Matthews 

Louisa  Knapp  Curtis  Fellowship 
Todor  Popstoyanov 

Horace  VC.  Goldsmith  Fellowship 
Ryan  Stewart 

Jenne  Bntell  Fellowship 

Trumpet 

Matthew  Neal  Kit:en-Abelson 
Marj  Louise  Gums  Bolt  Fellowship 

Rachel  Serher 
Rohert  Ehnnan  Fellowship 

Adam  Stagnitta 
William  W.  Bemheim  Fellowship 

Stanford  L.  Thompson 
William  A.  Loch  Fellowship 

Trombone 

Shachar  Israel 

Ralph  &  Sicanne  Roberts  Fellowship 
David  Murray 

Edwin  B.  Garrigues  Fellowship 
Chris  Guilfoyle,  Bass 
Trombone 

Crown  Holdings.  Inc  Fellowship 
Weston  Adolphus  Sprott* 

Mary  Louis  Curtis  Bok  Fellowship 


Tuba 

Seth  Horner 

Dr.  BongS.  Lee  Fellowship 

Timpani  and  Percussion 

Patricia  Franceschy 
Cyrus  H.K.  Curtis  Fellowship 

Gabe  Globus-Hoenich 

Cyrus  H.K.  Curtis  Fellowship 
Patrick  1.  Pastella 
Horace  W.  Goldsmith  Fellowship 

Philadelphia  I  Irchestra  Fellowship 

Harp 

Carol  Angel  Lin 

Mariryn  Costello  Memorial  Fellowship 
Soo  Won  Park 

Bolt  Foundation  Fellowship 
Piper  Runnion-Bareford 

L.  Daniel  Dunnenhaum  Fellowship 
Sonja  Wangensteen 

Horace  W.  Goldsmith  Fellowship 

Keyboard 

Andrew  Hauze 

Joseph  &  Carole  Shams  Fellowship 

Mandolin 

Paul  Kowert 
Louisa  Knapp  Curtis  Fellowship 

Saxophone 

Teddy  Abrams 

Bole  Foundation  Fellowship 

Administrator 

Richard  Zuch 

Student  Managers 

Yoonhak  Baek 
Jose  Maria  Blumenschein 
Samuel  Fletcher 
Shachar  Israel 
Clark  Matthews 
David  Murray 
Todor  Popstoyanov 
Adam  Stagnitta 


Endowed  Chairs  in 
the  Curtis  Symphony 
Orchestra 

Conductor 

Gustave  &  Rita  Hauser  Chair 
Violins 

Independence  Foundation  Chair 

David  &  Sandra  Marshall 

Chair 
Violoncellos 

Independence  Foundation  Chair 
Oboes 

Dr.  W.  Stephen  Croddy 

Principal  Chair 
Trombones 
Dr.  Luther  W.  Brady 

Principal  Chair 
Harps 

Croddy  Family  Principal  Chair 
Keyboard 

Gary  &  Naomi  Graffman 
Chair 

The  principal  chairs  of  the 
Violin,  Viola,  Violoncello, 
Double  Bass,  Flute,  Clarinet, 
Bassoon,  Horn,  Trumpet, 
and  Timpani  and  Percussion 
sections  have  been  endowed 
by  a  gift  from  the  family 
foundation  of  William  M. 
Hollis  Jr.  and  Andrea  M. 
Baldeck,  M.D. 


*  Co-Concertmaster 

**  Principal  Second  Violin 

+  Principal  Viola 

+  +  Principal  Violoncello 

*  on  leave  of  absence 
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Composition,  Conducting,  Keyboard,  and  Vocal 
Studies  Students  at  The  Curtis  Institute  of  Music 


Composition 

Stephen  Carrington  Cabell 

Edwin  B.  Gaxrigues  Fellowship 
Sebastian  Chang 

Jimmy  Breni  Fellowship 
Solbong  Km, 

Edith  Evans  Brawn  Fellowship 
Sheridan  Seyfried 

Analyucal  Graphics,  Inc.  Fellowship 
Christopher  Weiss 

Louisa  Knapp  Curtis  Fellowship 


Conducting 

Teddy  Ahrams 

Bolt  Foundation  Fellowship 
Yoonhak  Baek 

Jeanette  S .  Epstein  Memorial 

Fellowship 

Andrew  Hauze 

Joseph  &  Carole  Shams  Fellowship 
Kyung  Hun  Kim 

Martin  &  Sarah  Taylor  Fellowship 
Kuok-man  Lio 

Cyrus  U.K.  Curtis  Fellowship 


Harpsichord 

Catalina  Vicens 

Marianne  W.  &  Randall  L  Tobias 

Fellowship 
Xiao-Yin  Zhu 

Edna  Harhness  Fellowship 


Organ 

Ahreum  Han 

Edna  Harltness  Fellowship 
Nathan  Lauhe 
Dr  Mi- Wha  Lee  Fellowship 

Stephanie  Liem 

Mrs.  Cory  William  Bole  Fellowship 


Piano 

Jie  Chen 

Ga^  Elliot  Scott  Fellowship 
Yen  Yu  Chen 

Bok  Foundation  Fellowship 
Sara  Naini  Daneshpour 

Nodia  Banlli  Piano  Fellowship 


Christopher  R.  Falzone 

David  H .  Spnngman  Memorial 

Fellowship 
Yoonjung  Han 

Yvonne  K  Orumn  Fellowship 
Shih-Wei  Huang 

Roy  Pressman  Fellowship 
Claire  V.  Huangci 

Hirsig  FamiK  Fellowship 

Pallavi  Mahidhara 

Mary  Louise  Curtis  Bolt  Fellowship 

Roman  Rabinovich 

Ralph  Berkowm  Fellowship 
Ranjia 

Wike  Family  Fellowship 

Ye-Kwon  Sun  Woo 

Cyrus  H.K.  Curris  Fellowship 
Cynthia  Tobey 

Michael  &  Cecilia  lacmella  Capuzv 

Memorial  Fellowship 
Andrew  Tyson 

Edna  Harlmess  Fellowship 
Yuja  Wang 

Gerry  &  Marguerite  Len/est 

Fellowship 
Chenyang  Xu 

Yvonne  K  Druian  Fellowship 
Amy  Jiaqi  Yang 

Anderson  &  Dana  Pew  Fellowship 

Kwan  Kyu  Yi 

Lester  Henry  Grundy  Fellowship 
Hao  Chen  Zhang 

Harold  &  Helens  Schonberg 

Fellowship 
Eric  Zuber 

Bolt  Foundation  Fellowship 

Vocal  Studies 

Frederic  Antoun 

Richard  A.  &  Mary  K.  Doran 

Fellowship 
Dominic  Armstrong 

Arthur  Trac^  Fellowship 
Nathan  Bachhuher 

Margaret  Aull  Wynne  &  MilN  E. 

Wynne  Fellowship 
Alexis  Barthelemy 

Edith  Evans  Frumm  Fellowship 


Jonathan  Beyer 

Mary  Louise  Gurus  Bolt  Fellowship 

Shalanda  Jamell  Bond 
William  Home  Fellowship 
Allen  Boxer 

Mary  Louise  Curtis  Bolt  Fellowship 

Brenden  Patrick  Cunnell 
Ronald  8  Patricia  }udd  Stone 
Fellowship 

Claudia  Huckle 
Boh  Foundation  Fellowship 

Lishir  Inbat 

Harry  fif  Jeanette  Yanoff  Fellowship 
Karen  Jesse 
Rohert  Montgomery  Scott  Fellowship 

Rhoslvn  Jones* 

Joseph  Caimslr  &  Ernestine  Bacon 
Cairns  Memorial  Fellowship 

JamesJ.Kee 

Barbara  Moslcow  Fellowship 

ElifEzgi  Kutlu 

Joseph  Cairns  Jr  &  Ernestine  Bacon 

Caims  Memorial  Fellowship 
Elliot  Madore 

David  H.  Spnngman  Memorial 

Fellouship 
Heidi  Melton 

LeliaA.  Wike  Fellowship 
Rinnat  Moriah 

Florence  Kb*  Keppd  Fellou  ship 
Brian  Zachary  Porter 

Edwin  B.  Garrigues  Fellouship 
Allison  Sanders 

Edith  Ewms  Braun  Fellowship 
DeAndre  Simmons 

Louisa  Knapp  Curtis  Fellou  ship 
Joshua  Stewart 

Cyrus  H.K.  Curtis  Fellouship 
Hanan  Tarabay 

M.  Eugene  fif  Morgan?!  Smith 

Fellouship 
Ashley  Thouret 

Amaranth  Foundation  FclLtwship 


~  tin  leave  of  absence 


The  Edward  Hyde  Cox  Fund  for  Young  Musicians , 

funded  by  a  trust  established  by  Edward  Hyde  Cox,  provides  financial 
assistance  to  cover  travel  and  promotional  expenses  of  selected  graduating 
students  to  help  them  establish  careers  as  solo  artists  or 
ensemble  musicians . 
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Crown  Holdings,  Inc. 
proudly  supports 

THE 

CURTIS 
INSTITUTE 
OF  MUSIC 


CROWN 

Brand-Building  Packaging 


The  Curtis  Institute  of  Music  Faculty 


PERFORMANCE  FACULTY 
Major  Departments 

Bassoon 
Bernard  Garfield 
Daniel  Matsukawa 

Clarinet 

Donald  Montanaro 

Composition 

Richard  Danielpour 
Jennifer  Higdon 
David  Ludwig 
Coordinator 

The  Helen  F.  Whitaker  Fund 
Conducting  Program 

Otto- Werner  Mueller 
Head  of  Department 

Double  Bass 

Edgar  Meyer 

Harold  Hall  Robinson 

Flute 

Jeffrey  Khaner 
Harp 

Elizabeth  Hainen 
ludy  Loman 


Organ 

Alan  Morrison 
The  Haas  Charitable  Tru. 
Chair  in  Organ  Studies 

Piano 

Leon  Fleisher 
Claude  Frank 
Gary  Graffman 
Seymour  Lipkin 
Eleanor  Sokoloff 
Ignat  Solzhenitsyn 

Timpani  and  Percussion 

Don  Liuzzi 

Rolando  Morales-Matos 
Scott  Robinson 

Trombone 

Nitzan  Haroz 
Blair  Bollinger 

Boss  Trombone 

Trumpet 

David  Bilger 
Frank  Kaderahek 

Tuba 

Paul  Krzywicki 
Viola 

Joseph  de  Pasquale 
Roberto  Diaz 
Michael  Tree 


Violin 

Victor  Danchenko 

Pamela  Frank 

Ida  Kavafian 

Jaime  Laredo 

Aaron  Rosand 
The  Dorothy  Richard  Starling 
Chair  in  Violin  Studies 

Yumi  Ninomiya  Scott 

Joseph  Silverstein 

Arnold  Steinhardt 

Violoncello 

David  Soyer 

The  Orlando  Cole  Chair 
Peter  Wiley- 
Vocal  Studies 
( Voice  and 
Opera  Programs) 
Mikael  Eliasen 

Head  of  Department 
Susan  Shiplett  Ashbaker 
Opera  and  Voice  Coach 
Corradina  Caporello 

Dicrion  Coach 
Wayne  Conner 
History  Focuiry 
Martin  Dube 

Opera  and  Voice  Coach 
Luke  Housner 
Staff  Pianist 


Lisa  Keller 

Ripititeur 
Ghenady  Meirson 

Diction  Coach 
Marlena  Kleinman  Malas 

Vocal  Teacher 
Jose  Melendez 

Staff  Pianist 
David  Moody 

Opera  and  Voice  Coach 
Susan  Nowicki 

Opera  and  Voice  Coach 
Danielle  Orlando 

Principal  Opera  Coach 
Joan  Patenaude-Yarnell 

Vocal  Teacher 
Donald  St.  Pierre 

Opera  and  Voice  Coach 
Ulrike  Shapiro 

Diction  Coach 

Resident  Pianists 

Meng-Chieh  Liu 
Hugh  Sung 

I  Krector  of  Instrumental 

Accompaniment 

and  Student  Recitals 

Staff  Pianist 

Jungeun  Kim 

Ensemble  and 
Repertoire  Studies 

Chamber  Music: 

Strings  and  Mixed  Ensembles 

Steven  Tenenbom 

Coordinator 
Pamela  Frank 
Meng-Chieh  Liu 
Faculty  members 

Woodwinds 

Jeffrey  Khaner 
Daniel  Matsukawa 
Donald  Montanaro 

Brass 

Jeffrey  Cumow 
Faculty  members 


Orchestra 

Otto- Werner  Mueller 

Head  of  Conducting 

Department 
Clavid  Hayes 

Staff  Conductor 
Sarah  Hatsuko  Hicks 

Staff  Conductor 

Orchestral  Repertoire 

Norman  Carol 
Joseph  de  Pasquale 
William  Stokking 
Harold  Hall  Robinson 
Richard  Woodhams 
Blair  Bollinger 
Don  Liuzzi 

Supplementary 
Performance 

Elements  of  Conducting 

Virginia  Allen 

Supplementary  Piano 

Meng-Chieh  Liu 
Annie  Petit 
Keiko  Sato 
Marion  Zarzeczna 

MUSICAL  STUDIES 
FACULTY 

Edward  Aldwell 

Co-Chair 
Eric  Wen 

Co-Chair 
Jonathan  Coopersmith 
Robert  Cuckson 
Matthew  Glandorf 
Jennifer  Higdon 
Ford  Mylius  Lallerstedt 
David  Ludwig 
Mei-Mei  Meng 
Keiko  Sato 
Eric  Sessler 


LIBERAL  ARTS  FACULTY 

Jeanne  M.  McGinn 

Choir 
Alfred  Blatter 
Thompson  Bradley 
Norman  Ellman 
Mary-Jean  B.  Hayden 
Merl  F.  Kimmel 
Michael  Krausz 
Vincent  McCarthy 
Francesca  Pfister 
Cynthia  Port 
Carla  Puppin 
Ellen  Lack  Wright 

CAREER  STUDIES 
FACULTY 

Matthew  Glandorf 
Daniel  McDougall 
Alan  Morrison 

FACULTY  EMERITI 

Orlando  Cole 

Viobncello 
Glenn  Dodson 

Trombone 
Mason  Jones 

Horn 
Joan  Hutton  Landis 

Liberal  Arti 
Ned  Rorem 

Composition 
Karen  Tuttle 

Viola 
John  Weaver 

Organ 

VOCAL  STUDIES 
ADJUNCT  FACULTY 

Ruth  Falcon 
Cynthia  Hoffman 
Patricia  McCaffrey 
Heidi  Skok 
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The  Curtis  Institute  of  Music  Staff 


Gary  Graffman,  President/Director 
Robert  Fitzpatrick,  Dean 
Ron  Wormser,  Vice  President,  Finance  and  Administration 
Charles  Sterne  III,  Acting  Director  of  Development 
Laura  C.  Kelley,  Acting  Director  of  Communications 


Admissions  Office 

Christopher  Hodges,  Admissions  Officer 

Business  Office 

Joseph  Slater,  Controller 
Carol  Darrell,  Staff  Accountant 
Michelle  Lawrence,  Bookkeeper 

Communications  Office 

Walter  Beck,  Marketing  Manager 

John  Paul  Laeovara,  ( Communications  Assistant 

Jennifer  Rycen,  Public  Relations  Manager 

Dean's  Office 

Mindy  Erhart,  Outreach  Assistant 

Elaine  Kat:,  Special  Projects 

Mary  Kinder  Loiselle,  Outreach  Coordinator 

Development  Office 

Charlotte  Riddle,  Director  of  Special  Events 
Amanda  Black,  Development  Associate  and 

Database  Manager 
Anthony  J.  Brown,  Director  of  the  Annual  Fund 
Rachael  Garcia,  Stewardship  Associate 
Pamelyn  Manocchio,  Director  of  Foundation  and 

Corporate  Support 
Anne  O'Donnell,  Director  of  Alumni  and 

Parent  Relations 
Jennifer  Roseman,  Assistant  Director  of  Alumni  and 

Finance  and  Administration  Office 

Rehecca  Good,  Administrative  Assistant 

Instrumental  Accompaniment  Office 

Hugh  Sung,  Director  of  Instrumental 

Accompaniment  and  Student  Recitals 
Jungeun  Kim,  Administratwe  C  'oordinator  for 

Recitals  and  Concerts 

John  de  Lancie  Library,  Milton  L.  Rock 
Resource  Center 

Elizabeth  Walker,  Head  Librarian 
Sally  Branca,  Arc/livisl 
Darryl  Hattshorne,  Circulation  Manager 
Kenton  Meyer,  Assistant  Librarian 
Lisa  Shiota,  Catalog  Librarian 


Operations  and  Maintenance  of  Plant 

David  E.  Marshall,  Maintenance  Co</rdmator 
Mary  Thomas,  Housekeeping  Staff 

Orchestra  Library,  Milton  L.  Rock 
Resource  Center 

Richard  Zuch,  Administrator  of  the 
Symphony  Orchestra 

Personnel  Office 

Patricia  Lombardo,  Payroll  and  Benefits  Coordinator 

Piano  Maintenance  Workshop 

John  Ellis,  Piano  Technician 

President/Director's  Office 

Carol  Hauptfuhrer,  Executive  Assistant 

Receptionist's  Desk 

Beatnz  Pena,  Receptionist 

Registrar's  Office 

Paul  Bryan,  Registrar 

Student  Financial  Assistance  Office 

Janice  Miller,  Director  of  Student 

Financial  Assistance 
Veronica  McAuley,  Assistant  Director  of  Student 

Financial  Assistance 

Student  Services  Office 

Patricia  A.  Schock,  Director  of  Student  Senices, 
International  Student  Advisor 

Vocal  Studies  Department  Office 

Ralph  Batman,  Administrator  of 

Vocal  Studies  Deparnnent 
Walter  Beck,  Vocal  Studies  Assistant 
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There  are  few  things  more  valuable  or  more  important  to  pass  on  to  future  generations 
than  an  appreciation  for  the  arts.  Hawthorn,  a  specialized  wealth  management 
practice  within  PNC  dedicated  to  serving  the  needs  of  the  ultra-affluent,  is  proud 
to  support  the  Curtis  Institute  of  Music.  After  all,  the  finest  legacy  anyone  can  leave 
is  a  future  rich  with  creativity,  culture  and  inspiration. 

Hawthorn 

888-947-3762  I  www.hawthorn.pnc.com 

Hawthorn  is  a  registered  service  mark  of  The  PNC  Financial  Services  Group.  Inc  for 
investment  management,  fiduciary  and  certain  banking  services. 


The  Board  of  Trustees  of  The  Curtis  Institute  of  Music 


Richard  A.  Doran,  Chairman 
Bayard  R.  Fiechter,  Vice-Chairman 
Joseph  M.  Field,  Vice-Chairman 
Alan  R.  Hirsig,  Secretary 
Scott  M.  Jenkins,  Treasurer 


Nina  Albert 
Frank  S.  Bayley  III 
Francis  J.  Bonner  Jr.,  M.D. 
Sheldon  M.  Bonovitz 
Luther  W.  Brady,  M.D. 
Jenne  K.  Britell,  Ph.D. 
Miles  B.  Davis 
Roberto  Diaz 
Deborah  M.  Fretz 
George  W.  Gephart  Jr. 
Gary  Graffman 
Bernard  M.  Guth 
Paul  Sung-Uh  Kang 


James  A.  Katowitz,  M.D. 
Bobby  Ellen  Kimbel,  Ph.D. 
James  R.  Ledwith,  Esquire 
Bong  S.  Lee,  M.D. 
Sueyun  Locks 
Ghristina  Weiss  Lurie 
Frank  J.  Mechura 
John  J.  Medveckis 
Edward  A.  Montgomery  Jr. 
Shaun  F.  O'Malley 
William  H.  Roberts,  Esquire 
Robert  H.  Rock 
J.G.  Rubenstein 


Joseph  Silverstein 
Ignat  Solzhenitsyn 
Marianne  Williams  Tobias 
Penelope  Wike  Watkins 
Efrem  Zimbalist  III,  ex-officio 

Honorary  Trustee 

Robert  Montgomery  Scott+ 

Trustees  Emeriti 

Mrs.  Cary  William  Bok 
Dr.  Milton  L.  Rock 

+  indicates  deceased. 


The  Board  of  Overseers  of 
The  Curtis  Institute  of  Music 

Efrem  Zimbalist  III,  Chairman 
Frank  S.  Bayley  III,  Vice-Chairman 
Catherine  French,  Vice-Chairman  and  Nominating  Chairman 
C.  Richard  Neu,  Secretary 


Mrs.  Christopher  T.  Bayley 
Nancy  H.  Bechtle 
Peter  A.  Benoliel 
Mrs.  Cary  William  Bok 
Mrs.  Charles  W.  Bowdenjr. 
Deborah  R.  Card 
Josephine  Benz  Carpenter 
Schuyler  G.  Chapin 
Mrs.  Sylvan  M.  C  )ohen 
George  M.  Elvin 
Mary  Lou  Falcone 
I  lenry  Fogel 
David  V.  Foster 
Pamela  Frank 


Alan  T.  Gilbert 
Frank  Gorell 
George  H.  Kidder 
Robert  A.  Kipp 
Joseph  H.  Kluger 
June  LeBell 
Marguerite  Lenfest 
The  Hon.  Jan  M.  Lodal 
William  J.  Marrazzo 
Thomas  D.  McCarthy 
Anna  Motto 
Joan  Moran 
Thomas  W.  Morris 
Robert  H.  Mundheim 


Lowell  J.  Noteboom 
Herbert  Stuart  Okun 
Gabrielle  Kazze  Rinaldi 
Dr.  Milton  L.  Rock 
Gianna  Rolandi 
Don  Roth 

Robert  Montgomery  Scott+ 
Ignat  Solzhenitsyn 
Stanley  M.  Spracker 
Diana  Steiner 
Helge  R.  Wehmeier 
Thomas  Wolf 
David  Zinman 

+  indicates  deceased. 
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MERCK 


is  proud 
to  support 

The 

Curtis  Institute 
of  Music 

"Bringing out  the  best  in  medicines." 

A  MERCK 


www.merck.com 


The  Board  of  Directors  of  the  Friends  of  Curtis 


Nina  Albert  and  Garth  Weldon,  Co-Chairmen 
Lee  deRham,  Secretary 
Craig  Merrick  Ebner,  Vice-Chairman 
Mrs.  James  M.  Matarese,  Treasurer 


Members 

Carole  Isseks  Bailis 
Edith  W.  Barnes 
Mrs.  A.  Margaret  Bok 
Charles  A.  Carr 
Patricia  Conway 
Niza  L.  Davidson,  Ph.D. 
David  B.  Fay 
Rachel  Bok  Goldman 
Mrs.  Gary  Graffman 
Evelyn  K.  Merritt 
Barbara  Moskow 
Dr.  Robert  M.  Patterson 
Dr.  Paul  Richardson 
Marian  Robinson 


Selma  Savitz 
Shirlee  S.  Schachtel 
Barbara  Oaks  Silver 
Peggy  B.  Wachs 
Linda  Yaffe 

Sustaining  Members 

Dianne  Bernstein 
Mrs.  Robert  A.  Bildersee 
L.  Daniel  Dannenbaum 
Wesley  Emmons 
Judith  Francis 
Mrs.  Clair  G.  Frant: 
Edith  Evans  Frumin 
Elizabeth  P.  Glendinning 


Susan  Horwitz  Goldberg 
Adele  Gray 

Mrs.  Bernard  G.  Heinzen 
Miriam  Kanev 
Mrs.  John  B.  Kelly  Jr. 
Mrs.  Fredric  R.  Kornberg 
Mrs.  Victor  Kremens 
Lois  Mae  Moody 
Margaret  Reese 
Gabnelle  Kazze  Rinaldi 
Beatrice  S.  Rossman, 

Immediate  Past  Chairman 
Joseph  Shanis,  Esquire 
Ivana  Vavra 
Irene  Wolf 


The  Alumni  Council  of  The  Curtis  Institute  of  Music 

Daisy  Jackson  (Voice  '80),  Chairman 
Plato  Karayanis  (Voice  '56),  Vice-Chairman 
Marcia  Peck  (Violoncello  '68),  Treasurer 
Molly  Vivian  Huang  (Piano  '80),  Recording  Secretary 

Alumni  Organization  Representatives 

Mary  Wheelock  Javian,  Alumni  Society  of  Greater  Philadelphia 
Daisy  Jackson,  Curtis  Alumni  Association  West 


1925  -  1951 

Mary  Davenport 
Edith  Evans  Frumin 
Allison  Nelson  Loebbakj 
Charles  Jaffe 
Mason  Jones 
Erwin  L.  Price 

1952-  1963 

Henry  Charles  Smith 
Francesco  Sorianello 
Rodney  E.  Stenborg 
Winifred  Dettore  Swift 


Class  Representatives 

1964-  1973 

Danis  G.  Kelly 
James  P.  Kennedy 
Cherry  Rhodes 
Heide  Rice,  M.D. 

1974-  1981 

Mark  T.  Cedel 
Miles  B.  Davis 
Deborah  A.  Fleisher 

1982  -  1988 

Susan  R.  Gulkis  Assadi 
David  M.  Bernard 


Elizabeth  Stan  Masoudnia 
Judith  Pannill  Raiford 
Shelley  Showers 

1989-  1996 

Cheryl  Majercik  Baranes 
Paolo  M.  Bordignon 
George  C.  Chase 
Chris  Clark 

1997-2005 

Jason  DePue 
Sarah  Hatsuko  Hicks 
Adrian  Morejon 
Sharon  Wei 


WHAT  CAW  A 

SYMPHONY 

TEACH   US  ABOUT 
INVESTING? 


A  well  -  chosen  program  maj  enrich  jour  experience. 

Howard  Sacks 

Senior  Vice  President  -  Investments 

Roy  DeCaro,  Jr. 

Associate  Vice  President  -  Investments 

Jane  Robinson 

First  Vice  President  -  Investments 


James  R.  Zitch 

Resident  Manager 

30  South  I7'h  Street,  20'1'  Floor 
Philadelphia,  PA  19103 
215  564-8300 


wachovia 
Securities 


ico  mm  on  H  m/nm 


Securities  and  Investment  Products: 

NOT  INSURED  BY  FDIC  OR  ANY  FEDERAL  GOVERNMENT  AGENCY  •  MAY  LOSE  VALUE 
NOT  A  DEPOSIT  OF  OR  GUARANTEED  BY  A  BANK  OR  ANY  BANK  AFFILIATE 

Wachovia  Securities,  LLC,  Member  NYSE/SIPC  ©2005  Wachovia  Securities,  LLC  66114  9/05 


The  LenfesT' Annenberg  Challenge 


To  help  Curtis  raise  an  additional  $15  million  for  the  school's  endowment,  the  Lenfest 
Foundation  and  the  Annenberg  Foundation  have  joined  to  give  Curtis  $6  million,  provided 
Curtis  raises  $9  million  in  matching  gifts  from  other  contributors  by  December  31 ,  2006. 
Curtis  is  grateful  to  the  following  who  have  made  initial  gifts  and  pledges  in  support  of  this 
vital  effort  to  strengthen  the  schools  endowment.  List  complete  as  of  December  31 ,  2005. 


Anonymous 

George  J.  Ahem 

Mr.  and  Mrs.  William  A.  Albert 

Peter  A.  Benoliel 

Judith  Blegen-Gniewek*,  in  honor  of 

Martial  Singher 
Mrs.  Cary  William  Bok 
Francis  J.  Bonner 
Sheldon  M.  Bonovitz 
Marjorie  A.  Chauvel* 
Margaret  S.  Cooke 
Maude  T.  de  Schauensee 
Reinhardt  Elster* 
Mr.  and  Mrs.  Joseph  M.  Field 
Edith  Evans  Frumin*,  in  honor  of  Gary 

Graffman*  and  Hershel  Gordon* 
Mr.  and  Mrs.  George  W.  Gephart  Jr. 
Bruce  J.  Gould,  M.D. 
Gary*  and  Naomi  Graffman 
Otto  Haas  Charitable  Trust  #2 
Alan  and  Nancy  Hirsig 


Mr.  and  Mrs.  Kenneth  S.  Kaiserman 

Mr.  and  Mrs.  Ronald  Kaiserman 

Mr.  and  Mrs.  Bernard  S.  Lee 

Florence  Levy,  in  memory  of  Milton  Levy 

Dr.  and  Mrs.  Norman  Locke 

William  A.  Loeb 

Mr.  and  Mrs.  Robert  H.  Mundheim 
Mr.  and  Mrs.  Shaun  F.  O'Malley 
Enid  Curtis  Bok  Okun 

Gaynor  W.  Richards,  in  memory  of  Margeret 
Aull  Wynne  and  Milly  E.  Wynne 

Mr.  and  Mrs.  Steven  Robinson 

Dr.  and  Mrs.  Milton  L.  Rock 

David  Schwartz 

Helen  K.  Schwartz 

Eleanor  H.  Scott,  in  memory  of 
Roger  M.  Scott* 

Jay  H.  Tolson 

Dr.  and  Mrs.  Thomas  Vernon 
Penelope  Wike  Watkins 
The  Helen  F.  Whitaker  Fund 

*  indicates  alumnus/alumna. 


The  Gary  and  Naomi  Graffman  Scholarship  Fund 
at  The  Curtis  Institute  of  Music 

In  honor  of  Gary  and  Naomi  Graffman,  a  new  endowment  fund  has  been 
established  to  support  Curtis's  need-based  student  financial  assistance 
program.  All  Curtis  students  receive  merit-based  full-tuition  scholarships. 
This  year,  about  70  percent  have  demonstrated  need  for  additional 
assistance  to  cover  basic  living  expenses,  health  insurance,  textbooks, 
computer  access,  and  audition  expenses  for  jobs.  Your  gift  to  this  fund  will 
also  help  Curtis  meet  the  Lenfest- Annenberg  Challenge. 


Endowment,  Capital,  and  Instrument  Funds 

The  Curtis  Institute  of  Music  is  grateful  to  the  following  donors  who  made  other  gifts  and 
wedges  to  the  endowment  fund,  the  musical  instrument  fund,  or  for  other  special  purposes 
during  the  current  or  fnevious  season.  List  includes  gifts  of  $250  and  above  and  is  complete  as 
of  December  3 1,2005. 


Anonymous 

Estate  of  Maryjane  M.  Barton* 

Margaret  Batjer* 

Estate  ot  William  W.  Bernheim 

Col.  Charles  W.  Bowden  Jr.  and  Dr.  Elizabeth 

M.  Bowden 
Estate  of  David  Brasler 
Estate  of  Norman  L.  Chase 
Julie  P.  Curson 

The  Oakley  and  Marion  Dean  Trust 

Estate  of  Gerald  L.  Duskin 

Stanley  H.  Finsilver  and  David  Friedman,  in 

memory  of  Leonard  Schrager 
John  C.  Haas  and  Chara  Haas 
Estate  of  Stanley  W.  Hollingsworth* 
Jeffrey  Khaner 
Bobby  Ellen  Kimbel,  Ph.D. 
Carl  F.  Kottler 
Estate  of  Marjorie  M.  Krell 


Steven  and  Lee  Laden 

William  W.  and  Imelde  D.V.  Langebartel 

Estate  of  Lester  Lanin 

Dr.  Helen  J.  Lapsley  and  Rev.  James  Lapsley 
Estate  of  Frances  Leventritt 
Seymour  Lipkin* 

Rosa  and  Samuel  Lobe  Memorial  Fund 
Jerome  Meyers 

Estate  of  Charles  D.  Pennebaker 
Mrs.  Samuel  R.  Rossman 
Mr.  and  Mrs.  Edward  Satell 
Carole  and  Joseph  Shanis 
Estate  of  M.  Richard  Slavin 
Ronald  and  Vera  Smith,  in  memory  of  Violet 
Dobbs 

Mr.  and  Mrs.  C.S.  Strickler  Jr.,  in  memory  of 

Milly  E.  Wynne 
Alex*  and  Marguerite  Wilson 

*  indicates  alumnus/alumna. 


d  Join  the  extended  Curtis  family  in  applauding  the  Qraffmans  and 
assisting  the  students.  Send  your  gift  or  pledge  to  the  Curtis 
Development  Office: 

11    The  Curtis  Institute  of  Music 
1726  Locust  Street 
Philadelphia,  PA  19103 
215-893.-5279 
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The  Founder's  Society 

The  Founder's  Society  at  The  Curtis  Institute  of  Music  honors  the  following  individuals  who 
have  included  Curtis  as  a  beneficiary  under  their  wills,  trusts,  and  life  insurance  policies, 
retirement  plans  or  other  estate  planning  arrangements.  List  complete  as  of  December  3i ,  2005. 


Anonymous 

Carolyn  Stanford  Adams* 
James  R.  Adler* 
Charles  A.  Armitage* 
Dr.  Barbara  Elliott  Bailey* 
Edith  W.  Barnes 
Joanne  D.  Bates* 
Frank  S.  Bayley  III 
A.  Robert  Bellace 
Peter  A.  Benoliel 
Ralph  Berkowitz* 
George  R.  Bernato,  Ph.D. 
Mrs.  Cary  William  Bok 
Blair  Bollinger* 
Mr.  and  Mrs.  Edwin  H. 

Bowers 
Luther  W.  Brady,  M.D. 
Joseph  P.  Brinton  3d. 
Blanche  Burton-Lyles* 
Pearl  Miller  Carpel 
Robert  J.  Carwithen* 
Marjorie  Gibson  Chauvel* 
Anthony  P.  Checchia* 
James  and  Cynthia  Cook 
Margaret  S.  Cooke 
Julie  P.  Curson 
L.  Daniel  Dannenbaum 
Richard  A.  Doran 
Ruth  Yorkin  Drazen* 
Albert  S.  Falkove* 
Bayard  R.  Fiechter 
Robert  Fitzpatrick* 
Edward  V.  Foreman* 
Madeline  Frantz 
Beverly  Werner  Freeman 
Edith  Evans  Frumin* 
Andrew  G.  Geoghegan 
George  W.  Gephart  Jr. 
Elizabeth  P.  Glendinning 
Rachel  Bok  Goldman 
Dr.  Harriet  Goodman 
Jeanne  Lorraine  Goodson 
Dr.  Bruce  Jay  Gould 
Naomi  Graffman 


Gary  Graffman* 
Adele  H.  Gray 
Daron  Aric  Hagen* 
Carol  Hauptfuhrer 
Mr.  and  Mrs.  Bernard  G. 

Heinzen 
Ruth  D.  Heller 
Mr.  and  Mrs.  Alan  R.  Hirsig 
Mrs.  Fred  Horton 
Mary  F.  Johnston* 
Lois  Gering  Jungas* 
Leonard  Kastle* 
Jerome  Kay,  M.D. 
Dr.  Bobby  Ellen  Kimbel 
Kenneth  Kogan 
Mr.  and  Mrs.  Steven  Laden 
Dr.  and  Mrs.  William  W. 

Langebartel 
Dr.  Helen  J.  Lapsley 
Mr.  and  Mrs.  James  R. 

Ledwith 
Bong  S.  Lee,  M.D. 
Owen  and  Chieh  Chang*  Lee 
Florence  Levy 
Edward  F.  Limato 
Anne  W.  Litchfield 
William  S.  Loeb 
Mitchell  Lurie* 
Mr.  and  Mrs.  David  G. 

Marshall 
Bernard  L.  Mayers* 
Mr.  and  Mrs.  Thomas 

McCarthy- 
David  McGill* 
Dr.  Kenneth  M.  McNeil 
John  [.  Medveckis 
Phyllis  Melhado 
Alan  Morrison* 
Barbara  Moskow* 
Cela  Gomberg  Newman* 
Shaun  F.  O'Malley 
Enid  Curtis  Bok  Okun 
Jennifer  Orchard* 
Paul  Pardys,  D.D.S. 
R.  Anderson  Pew 


Sharman  Plesner* 

Suzanne  Hanson  Poole* 

Constance  Russell  Rachlin* 

Cynthia  Raim* 

Heide  Rice,  M.D.* 

Martha  Rinaldo 

Gene  R.  Rochberg 

Dr.  Milton  L.  Rock 

Mrs.  Stanley  Rogasner 

Dr.  Harry  Rosenthal 

Mrs.  Samuel  R.  Rossman 

Dr.  Rolf  Scheurer* 

Constance  Scheurer 

Paul  Schwab 

David  Schwartz* 

Richard  A.  Shapp* 

Steven  P.  Singer,  M.D. 

Samuel  L.  Singer 

Burke  Smith 

Dr.  Ronald  Smith 

Amanda  W.  Smoot 

Nathan  M.  Snader* 

Dr.  Noel  Snyder* 

Eleanor  B.  Sokoloff* 

Dr.  Ethel  Stark* 

Mr.  and  Mrs.  James  W.  Steele 

Jean  Steinhart 

Martin  P.  Stepper* 

Mr.  and  Mrs.  Josiah 

Stevenson  IV 
James  Tamburini* 
Arlene  and  Irving  Tashlick 
Shirley  Trepel* 
Benita  Valente* 
Anthony  Vigilante* 
Penelope  Wike  Watkins 
Mr.  and  Mrs.  Emanuel 

Weinstein 
Jack  Wolgin 
Efrem  Zimbalist  III 
Dr.  Sidney  N.  Zubrow 
Benjamin  E.  Zuckerman 

*  indicates  aktmnuslc&umna. 
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Builders  and  Construction  Managers 
400  Stenton  Avenue  •  Plymouth  Meeting,  PA  19462 
215-248-3000  •  610-825-9300 


THE 

CURTIS 
ANNUAL 
FUND 


The  Curtis  Institute  of  Music  gratefully  acknowledges  the  gifts  of  $250  and  above  from  the 
following  music-livers  to  the  Curtis  Annual  Fund  in  the  current  or  previous  season.  Each  gift 
plays  an  important  part  in  bridging  the  gap  between  operating  expenses  and  endowment 
revenues ,  thereby  enabling  Curtis  to  offer  merit-based  full-tuititm  scholarships  and  continue  its 
most  imptrrtant  programs.  List  complete  as  of  December  31 ,  2005. 
*  nidicates  dumnusl alumna .  +  indicates  deceased. 

The  Leopold  Stokowski  Society 
of  the  Friends  of  Curtis 


Gold  Circle 

Mr.  and  Mrs.  William  A.  Albert 
George  and  Edith  Barnes 
Dr.  and  Mis.  Francis  J.  Bonner  Jr. 


Commissioning  Circle 

Alan  and  Nancy  Hirsig 

Director's  Circle 

Mr.  and  Mrs.  Joseph  M.  Field 
Gary*  and  Naomi  Graftman,  n 

memory  ot  Lilian  Kallir 
Frederick  R.  Haas  and  Daniel 

K.  Meyer 
Gie  and  Lisa  Liem 
Jack  Wolgin 


Allen 

and  Carol 
:  B.  Charle 

yn  Burger 

and  Cyntl 

aiaCook 

h  and  Barl 

\ir.i  K.isp.inan 

Dte  } 

ames  A.  K: 

acowicz  and  Carol  Rocamora 

Bobb 

i  Ellen  Kir 

jbel,  Ph.D. 

Robei 

-t  A.  Kipp 

n  and  Lee 

Laden 

Mr.  a 

nd  Mrs.  Ed 

[win  A.  Lakin 

Mr.  a 

nd  Mrs.  Jai 

ties  R.  Ledwith 

Th<  1 

honorable 

Jan  M.  Lodal 

Mr.  a 

nd  Mrs.  Jai 

ties  Matarese 

Platinum  Circle 

Mr.  and  Mrs.  Thomas  McCarthy 

Frank  S.  Bayl 

ey  111,  Esq. 

FrankJ.Mechura 

Mrs.  Cary  Wi 

Beverly  Memll 

Mr.  and  Mrs. 

Sheldon  M.  Bonovit: 

Phyllis  Moss* 

Patricia  Com 

C.  Richard  Neu  and  Virginia  L.  Ambrosini 

Richard  \  a. 

id  iMary  K.  Doran 

Deborah  M.  1 

Dr.  and  Mrs.  Paul  Richardson 

Mr.  and  Mrs. 

Joseph  F.  Gardocki 

Suzanne  F.  and  Ralph  J.  Roberts 

Mr.  and  Mrs. 

George  W.  Gephart  Jr. 

Mr.  and  Mrs.  Robert  H.  Rock 

Mr.  and  Mrs. 

Wavnc  1  l.irdee 

Gianna  Rolandi*,  in  memory  of  Rudolf  Serkin 

Scott  and  Ya! 

rdly  Jenkins 

Dr.  and  Mrs.  Edward  M.  Scolnick 

Miriam  Kane 

Emily  and  Leon  C.  Sunstein  Jr. 

Drs.  Bong  S. 

and  Mi-Wha  Lee 

JayH.Tolson 

Gerry  and  M 

Dr.  and  Mrs.  Thomas  Vemon 

Edward  F.  Ln 

Efrem  Zimbalist  III 

Christina  am 

1  Jeffrey  Lurie 

Silver  Circle 

JohnJ.Medv 

eckis 

Anonymous 

Mr.  and  Mrs. 

Edward  A.  Montgomery  Jr. 

Leonard  L.  Aulenbach  II 

Mr.  and  Mrs. 

John  Nyheim 

Cynthia  Bayley 

Mr.  and  Mrs. 

Shaun  F.  O'Malley 

Cecelia  Benner 

William  H.  F 

lobercs,  Esq. 

Peter  A.  Benoliel  and  Willo  Carey 

Dr.  and  Mrs. 

Milton  L.  Rock 

Dr.  and  Mrs  Fr.mcis  |.  Bonner  lr. 

Robert  Mom 

Luther  W.  Brady,  M.D. 

Carole  and  J. 

lephShanis 

Dr.  and  Mrs.  Robert  L.  Brent 

Lots  and  Julian  Brodsky 

Ronald  V  ,n 

id  Patricia  |udd*  Stone,  in  memory  of 

Dr.  and  Mrs.  Raphael  Caccese  Jr. 

Richard 

Bonelli 

Ambassador  and  Mrs.  Randall  Tobias 

Mr.  and  Mrs.  M^odd  Cooke 

Penelope  Wike  Watkms 

Peter  Cressman 
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Independence 
Blue  OoSTx 


/)  www.  ibx.com 


The 

Curtis  Institute 
of  Music 

training  exceptional 
talent  since  1 924 


Independence 

Blue  Cross 


You  Deserve  ltSM 


Independent  licensee  of  the  Blue  Cross  and  Blue  Shield  Association. 


Mr.  and  Mrs.  Peter  R.  Dachowski 
Susan  Morris  De  Jong* 
George  M.  Elvin 

Michael  and  Sally  Feder,  in  honor  of  Barhara  O. 

Edward  W.  Silver 
Mr.  and  Mrs.  Walter  B.  Gallagher 
lack  and  Gail  Haas 


IV  R 


I  1.1.1s 


and  Edna  F.  Pick,  in  honor  ot  )enniter 
Hon  Liuzzi 
-Keun  Kim 


Robert  and  Ma 
Philip  and  Can 


John  W.  Mack*,  in  memory-  of  Louise  Andre  Tabi 

Sandra  N.  Miller*  and  Wayne  Olson 

Laura  and  Kenneth  Mitchell 

Robert  E.  Mortensen 

Mr.  and  Mrs.  Robert  H.  Mundheim 

David  Neuman*.  in  honor  ot  Donald  Montanaro* 

W.  Gresham  O'Malley  III 

Lachlan  Pitcaim 

Margaret  Ann  Reese 

Anna  K.  Reimann 


Mr. 


llrs.  Richard. i.- 
Walter  H.  Wan 
Helge  Wehmei 
Richard  C.  Wo 
and  Felix  C 

Bronze  Circle 

Anonymous 


i  memory  of  John  de  Lai- 


Mr. 


Dr.  Ror 
Charles 


File 


Mrs  William  Ahrar 
:  and  Ben  Alexander 
nesS.  Armentroutjr 


Nurit  Bar-JoseF 
A.  Robert  Bella, 
Mr.  and  Mrs.  Bmce  Bcngt- 
Ralph  Berkowitz* 
Robert  and  Ellen  Bildersee 


.rj  ol  Eliahu  Bar-Josei 


d  I 


Fm  andlacob  Bouss, 
Col.  Charles  W.  Bow 
Flame  and  Howard  Braitman 
Edward  Brody+ 

Mr.  and  Mrs.  Anthony  J.  Brown 
Vera  D.  Bruestle+ 
Theodore  and  Nancie  Burkett 
Deborah  F.  Card 
Pearl  M.  Carpel 
Mr.  and  Mrs.  Charles  A.  Can- 
Robert  J.  Carwithen 
Nelly  and  Scott  Childress 
Mr.  and  Mrs.  Morris  A.  Chomitz 
Dr.  and  Mrs.  Harris  R.  Clearfield 
Mrs.  Sylvan  M.  Cohen 
Dr.  D.  Walter  Cohen 
Mr.  and  Mrs.  John  Connelly 
Frank  and  Margery  Cooper 


e  Wagman 

onor  of  Otto- Werner  Mueller 
.and  Dr.  Elizabeth  M  Bowden 


Dr.  W.Stephen  Croddv 

Julie  P.  Curson 

L.  Daniel  Dannenhaum 

Robert  J.  Dee 

Lee  deRham 


I.W. 


ee  Koljonen* 

lick  M.  Doeff,  Ph.D. 


Mr.  and  Mrs.  Edward  C.  Driscoll 

Craig  Merrick  Ebner 

Gail  and  George  EEhrlich 

J.Fred  Ellis  and  Edwin  Rodr.gue: 

Reinhardt  Elster* 

Ellen  and  Wesley  Emmons 

Ting  Fan* 

Kimberly  Fisher*  and  Scott  Robinson* 
Robert  Fit:Patrick* 
Henry  Fogel 

Richard  and  Geraldine  Diet:  Fox 
Alan  and  Margreet  Francis 
Judith  Francis 

Madeline  Frant:  and  Burke  Smith 
Mr.  and  Mrs.  Robert  N.  Garrison 
Rosalie  Gerson 

Mr.  and  Mrs.  Sherwood  Goldberg 

Hershel  Gordon*,  in  memory  of  Gregor  Piatigorsky 

Frank  Gorell*,  in  memory  of  Mary  Gorell 

Mr.  and  Mrs.  David  M.  Gray 

Helaine  and  Jack  Greenberg 

Hilary  Hahn*.  in  memory  of  Jascha  Brcxlsky* 

Mr.  and  Mrv  Stephen  ^  I  l.ihn.  in  memory  of 


Burt  Hara*,  in  honor  of  Donald  Montar 
Carol  Hauptfuhrer 
Mr.  and  Mrs.  Bernard  G.  Heinzen 
Mr.  and  Mrs.  Christopher  Helmsworth 


-  Kremens.  M.D. 


Dr.  and  Mrs.  Frederic  H.  Honigman 

William  A.  Horn*.  M.D.,  in  memory  of  Mildred  S.  Horn 

Ayako  Hosoi*  in  memory  of  Veda  Reynolds 

Mr.  and  Mrs.  Dae-Jin  Hyun.  in  honor  of  Aaron  Rosand* 


iO. 


Mr.*  and  Mrs.*  Plato  S.  Karayanis 

Donald  and  Dorothy  Kardon 

Michael  and  Kristin  Karp 

Sylvia  W  Kauders 

Suzanne  and  Jed  Kee 

Drs.  Edwin  and  Wilma  Kellerman 

George  H.  Kidder,  Esq. 

Hee  Ryoun  Kim  and  Gyun-Yong  Lee 

Seonhae  Kim  and  Won-Sik  Choi 


me  k 


FdiihK. 


I.  .In,  K,-l 


Fanabel  Block  Kremens*.  in  memory  of 

Victor  Kremens,  M.D. 
Mr.  and  Mrs.  Martin  Landes  Jr. 
Man-  M.  Lane  and  Robert  Durham  Jr. 
William  W.  and  Imelde  D.V.  Langehartel 
Mrs.  Richard  W.  Ledwith 
Kyung  S«H>k  Lee 
Dr.  and  Mrs.  Ping  1.  Lee 
Sonia  Leon* 
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Great  music  is  that  which 
penetrates  the  ear  with 
facility  and  leaves  the 
memory  with  difficulty. 


Thomas  Beecham 

We  are  proud  to  support 
The  Curtis  Institute  of  Music. 


Pepper  Hamilton  llp 

 Attorneys  at  Law 


3000  Two  Logan  Square 
Eighteenth  and  Arch  Streets 
Philadelphia,  PA  19103-2799 
215.981.4000 
www.pepperlaw.com 

Philadelphia  •  Washington,  D.C.  •  Detroit  •  New  York  •  Pittsburgh 
Berwyn  •  Harrisburg  •  Orange  County  •  Princeton  •  Wilmington 


Ivin.ikl  Leonard',  in  mcmon  of  Leonard  Rose* 

Elaine  Levitt  and  Joel  Gershman 

Francis  C.  Lewis 

Judy  Lin*  and  Oscar  Wn 

William  A.  Loeb 

Allison  Nelson  Loebbaka* 

IV.  and  Mrs  (  '.  lack  Lusi.li 

Michael  Ma* 

JamesJ.Magu.re 

Mr.  and  Mrs.  A.  Bruce  Mamwaring 

Joan  Maimer*,  in  honor  of  Marion  Zarzeczna 

Daniel*  and  Hiroko  Matsukawa,  in  honor  of 

Gary*  and  Naomi  Graffman 
Bernard  Mayers* 

John  H.  McFadden  and  Lisa  D.  Kahnick 
Dr.  Kenneth  McNeil 
Dr.  and  Mrs.  Ghristopher  Memtt 
Frank  G.  Meyer 

Mr.  and  Mrs.  Marshall  W.  Meyer 

President  Emeritus  and  Mrs.  Martin  Meyerson,  University 

of  Pennsylvania 
Mr.*  and  Mrs  *  Donald  L.  Montanaro 
Joan  M.  Moran 

Alan  Morrison*,  in  memory  of  Fred  Rogers 

Betty  U.  Musser 

Mr.  and  Mrs.  Yoshio  Nakajima 

Hiro  and  Sumie  Nishikawa 

Lowell  and  Sonja  Notehoom 

Mr.  and  Mrs.  Jeremiah  P.  O'Grady 

Rose  Paul 

Mr.  and  Mrs.  Henry  Peters 

Anna  Mane  Aim  Petersen*,  in  honot  of  Joseph  de 

Pasquale* 
Mr.  and  Mrs.  John  Alden  Philhnck  III 
Mr.  and  Mrs.  Gurt  Pont: 
Suzanne  Hanson  Poole* 

Judith  and  Richard  Porter,  in  honor  of  Brian  Porter 
Richard  R.  Riegler 

Aaron  Robertson*,  in  honor  of  the  new  director,  Roberto 
Diaz* 

Drs.  Gideon  and  Sevgi  Rodan 
Mr.  and  Mrs.  Harold  S.  Rosenbluth 
Dt.  Harry  Rosenthal 

Mrs.  Samuel  R.  Rossman,  in  memory  of  Anna  Salkin 

Dr.  Donald  Roth 

Mr.  and  Mrs.  Fred  M.  Rothman 

Thomas  Ruth 

John  and  Katherine  Ryan 

Robert  E.^Savage  ^ 

David  Sawyier  and  Margaret  Barton,  in  honor  of  Timothy 

Sawyier 
Shirlee  Schachtel 
Roberta  and  Ernest  Scheller,  Jr. 
Dorothy  Scheurer  and  George  Smith 
Mr.  and  Mrs.  Alan  Schreiber 
Gay  E.  Scott 
Cecilia  Segawa  Seigle 
Michael  and  Julie  Serber 
Shelley  Showers*,  in  honor  of  Mason  Jones* 
Mr.  and  Mrs.  Murray  Shusterman 
Samuel  and  Kate  Sidewater 
Barbara  O.  and  Edward  W  Silver 
loseph  Silvetstcm*.  in  honor  of  Orlando  Cole* 
Gladys  Simon 
Barry  and  Ruth  Slepian 
Constance  and  Joseph  Smukler 
Ignat*  and  Carolyn  Solzhenitsyn 
David  Spelt:  and  Connie  Kupka 
Stanley  M.  Spracker 

Michael  H.  Stairs*,  in  memory  of  Alexander  McCurdy* 


Mr.  and  Mrs.  Stephen  Stamas 

Diana  R.  Sterner*,  in  honor  of  Richard  Shapp* 

Martin  P.  Stepper*,  in  memory  of  Carol  K.  Stepper 

Dorothy  Stewart,  in  memory  of  James  William  Stewart 

Mrs.  Lever  F.  Stewart 

Erna  Szekeres 

Mr.  and  Mrs.  Vincent  G.  Vidas 

Peggy  and  Ellis  Wachs 

Raymond  Wang* 

Mt.  and  Mrs.  Jeffrey  B.  Ward 

Garth  P.  Weldon 

Dr.  Charles  K.  Williams  II 

>idne\  Zubrow,  M  l).,  and  Barbara  Moskow* 

Benjamin  E.  Zuckerman  and  Marian  Robinson 



The  Friends  of  Curtis 

Composer's  Circle 

Harriet  and  Eugene  M.  Abroms 

Ingnd  Adamsons,  M.D. 

Mr.  and  Mrs.  Jorge  M.  Alamilla,  in  memory  of 

Glenn  D.  Scroggs 
Valla  Amsterdam 
Maria  M.  Bachmann* 

Eric  and  Cheryl*  Baranes,  in  honor  of  Mikael  Eliasen 
Mr.  and  Mrs.  Ane  Bar-Josef,  in  memory  of 

Eliahu  Bar-Josef 
Carolyn  Ba:ik 

Nancy  and  Joachim  Bechtle 
Annette  Elkanova  Berger* 
Mr.  and  Mrs.  Marvin  E.  Black 

Roger  D.  Blackburn*,  in  memory  of  Samuel  G.  Krauss* 

Dr.  Alfred  W.  Blatter 

Sheila  B. Kline 

Mr.  and  Mrs.+  Ira  Brind 

Marion  Head  Brodsky*,  in  memory  of  Ja>cha  Brodskv* 

Mr.  and  Mrs.  James  M.  Buck  III 

Blanche  H.  Burton-Lyles*,  in  memory  of  Isabelle 

Vengerova 
Peter  and  Miriam  Burwasser 
Mr.  and  Mrs.  Stephen  C.  Cabell 
The  Cannon  Family- 
Mr.  and  Mrs.  Radcliffe  Cheston 
Mr.  and  Mrs.  Carl  Choseed 
Kent  C.  Chnstensen 
Orlando  T.  Cole* 
Barbara  B.  Collier 

David  Cramer*,  in  memory  of  Murray  Panit: 
Mr.  and  Mrs.  Charles  J.  Davidson 
Miles  B.  Davis*,  in  memory  of  Roger  Scott* 
Francesca  Linda  de  Pasquale*,  in  memory  of 

Francis  de  Pasquale* 
Maude  T.  de  Schauensee 
Joan  M.  Earley 
Nancy  Harbert  Ellsworth* 
Mary  Lou  Falcone* 
Dr.  and  Mrs.  Norman  Fisher 
Beverly  Freeman 

Ellen  T.  Frohnmaver*  and  Thilip  Frohnmayer 
Mr.  and  Mrs.  Donald  Grasberger 
Joanne  T.  Greenspun 

Dr.  and  Mrs.  Richard  Hatter,  in  memory  of  Milton  Stole 

Mr.  and  Mrs.  Robert  P.  Haupttuhrer 

Mr.  and  Mrs.  Frederick  Heldrine 

Dr.  and  Mrs.  Edward  Hepler 

Robert  H.  Horner  and  Polly  Ashworth 
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Richard  S.  Kanter*,  in  memory  of  John  de  Lancie* 

Mr.  and  Mrs.  Jay  M.  Karfunkle 

Dr.  and  Mrs.  Herbert  Kean 

Leroy  E.  Kean 

Bernard  J.  Kelley 

Mrs.  John  B.  Kelly 

Drs.  George  and  Lisa  Kenis 

Jan  Kitzen  and  Dons  Abelson 

Dr.  Richard  M.  Klein 

Mr.  and  Mrs.  Arnold  Kramer 

i  nrista  R.  Kramer 

Felix  Kraus* 

Rachel  Ku* 

Arthur  C.  Lannutti* 

Dr.  and  Mrs.  Marc  S.  Lapayowker 

Mr.  and  Mrs.  Meyer  Laskin 

Mr.  and  Mrs.  Howard  Levinson 

Mr.  and  Mrs.  Howard  H.  Lewis 

Joan  W.  Mackie,  in  memory  of  Mary  Binney  Wheeler 

Mr.  and  Mrs.  Thomas  J.  Mahoney 

Donald  T.  McCall* 

Robert  McDonald* 

Dr.  and  Mrs.  Steven  Meister 

Mr.  and  Mrs.  David  C  Melnicoff 

Ranaan  Meyer*,  in  honor  of  Harold  Hall  Robinson 

Madelyn  Mignatti 

Tom  P.  Monteverde 

Mr.  and  Mrs.  Thomas  B.  Morris  Jr. 
Mr.  and  Mrs.  John  B.  Murdock 
Craig  Murray  and  Paul  Yaros 
Mr.  and  Mrs.  Marlin  P.  Nelson 
Ida  Newman 

Paul  Olefsky*.  in  memory  of  Albert  Shlay  and  in  honor  of 

Aaron  Rosand* 
Temple  C.  Painter*,  D.Muv,  in  memory-  of 

Alexander  McCurdy* 
Donald  Peck* 
Ruth  Perlmutter 
Paul  T.  Pyle 
Heide  Rice*,  M.D. 
Dr.  Paul  S.  Robinson* 
Dr.  and  Mrs.  Donald  J.  Rosato 
Julia  K.  Rosenwald 

Dr.  and  Mrs.  Louis  Rossman 

Dr.  and  Mrs.  Karl  F.  Rugart,  Jr. 

Dr.  Matthew  Ruggiero*  in  memory  of  Sol  Schoenbach 

Dr.  Alan  R.  Sandman  and  Mr.  John  Pcscolar 

Sol  Schreiber  and  Sharron  Eisenthal,  in  honor  of  Joseph 

and  Marie  Field 
Robert  Schwartz 
YumiNinomiya  Scott* 

Michael  Shahan*.  in  memory  of  Ann  Shahan  and 

Roger  Scott* 
Pamna  Siegler 
George  E.  Silfies* 
Mr.  and  Mrs.  James  M.  Smart! 

Henry  Charles  Smith*,  in  memory  of  Charles  Gusikoff 
Lloyd  Smith* 
Noel  Snyder* 

Laurie  Sokoloff*,  in  memory  of  Vladimir  Sokoloff* 
Mr.  and  Mrs.  Robert  N.  Spencer 
Dr.  and  Mrs.  Eric  Steltenpohl 
Michael  Stem* 

Mrs.  Gaynor  Richards  Stnckler 

Kevin  C.  Switalski*,  in  memory  of  Roger  Scott* 

Alan  and  Susan  Tall 

Lawrence  Tarlow* 

Mr.  and  Mrs.  Michael  E.  Uremovich 

Marcus  M.  Urioste  and  Annette  Radoft 


Dr.  and  Mrs.  Jerome  J.  Vemick 

Carol  A.  Westfall 

M.  Jane  Williams 

Dr.  and  Mrs.  Kenneth  Wiseman 

Irene  Goldovsky  Wolf  and  Thomas  Wolf 

Yoon  Dug  Wcx,  and  D<x>k  J.  Choi,  in  honor  of  Hye  Ri 

Yoon* 
Marion  Zarzeczna* 
Mr.  and  Mrs.  Walter  E.  Zerweck 

Conductor's  Circle 

Nancy  Altman 

Lori  M.  Amada*,  in  memory  of  Anthony  Gigliotti* 

Jordan  Anderson* 

Dr.  Carolyn  and  Arthur  Asburv 

Mr.  and  Mrs.  John  Bachhuber 

Jenny  Oaks  Baker*  and  Matthew  Baker 

Dr.  and  Mrs.  Aaron  D.  Bannett 

Dr.  Francis  F.  Bartone 

John  J.  Binsfeldlll* 

Mr.  and  Mrs.  Mitchell  Black 

Coleman  Blumfield 

Blait  Bollinger*  and  Geraldine  Rice* 

Jeanne  M.  Broadwell 

Edward  S.  Brown 

Jerome  G.Buescher 

Ruth  Butterfield-Wintet*,  in  memory  of 

Vladimir  Sokoloff* 
James  B.  Caldwell*,  in  memory  of  John  de  Lancie* 
Mr  mj  Mrv  |>  ihn  ^  'amp,i>_'n.i 
Sheryl  and  Martin  Canellakis 
Owen  W.  Carman*,  in  honor  of  David  Soyer  and 

Orlando  Cole* 
Mark  Cedel* 
Hai-eun  Hyun  Cha* 
Mr.  and  Mrs.  Alan  Chen 
Che-Hung  Chen*  and  Natalie  Zhu* 
Robert  and  Laura  Park*  Chen,  in  memory  of 

Jascha  Brodsky* 
Caroline  Giade*.  in  honor  of  Happv  and  Sam  Shipley 
Nathan  Cole*,  in  memory  of  Felix  Galimir 
Robert*  and  Dins  Cole,  in  memory  of  David  Colvig* 
Wayne  Conner*,  in  memory  of  Martial  Singher 
David  E.  Craighead*,  in  memory-  of  Alexander  McCurdy 
Lowry  S.  Danser 

Marion  B.  Davics*.  in  memory  of  Emanuel  Feuermann 

Ralph  de  Sou:a*,  in  memory  of  Ivan  Galamian  and 

Jascha  Brodsky* 
Stuart  Ditzen  and  Denise  Cowie 
Ruth  Yotkin  Drazen* 
Mr.  and  Mrs.  Richard  Driskell 
Stephen  Edwards*,  in  honor  of  Bert  Wit-el* 
Michael  and  Renee  Falzone 
David  B.  Fay* 
Sheila  Fiekowsky* 

Carol  S.  Fixman  and  Stephen  J.  Kohrin 

Richard  Heischman*.  in  memory  of  John  de  Lancie* 

Drs.  Barbara  and  Leonard  Frank 

James  R.  Freeman 

Melvyn  Freid  and  Diane  Wang 

Michael  C.  Cast*,  in  honor  of  Mason  Jones* 

Pamela  G.  Gearhart*.  in  honor  of  Karen  Tuttle* 

John*  and  Dorothy  Givens.  in  memory  of  Sol 

Schoenbach  and  Clanbel  Gegenheimer  Thomson* 
Marcia  and  Earl  Goldberg 
Pearl  Goldner,  in  memory  of  Gerald  Duskin 

Mildred  and  Ivan  H.  Gordon 
Dr.  and  Mrs.  Martin  Gould 
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Mr.  and  Mrs.  Thomas  S.  Greenwood  Jr. 

Susan  Gulkis  Assadi* 

Mr.  and  Mrs.  Brian  Gunnell 

Rose  G.  and  John  Hagopian 

Marian  Harding*,  in  memory  of  Marilyn  Costello* 

Hans-Henning  Hartleben 

Bernard  and  Ruth  Duskin  Heller 

Richard  Holland,  in  memory  of  Juanira  C.  Holland 

Mr.  and  Mrs.  Lon  Homeier 

Colin  B.  Howland*,  in  honor  Don  Hughes* 

Francis  J.  Hughes 

Gregory  Hustis*,  in  honor  of  Mason  Jones* 
Daisy  laclcson* 

Mr.  Bernard  and  Dr.  Laura  Jacobson 
Sonia  Pecmanova  Jelinkova* 
Mary  F.  Johnston*  and  Melva  J.  Wade 
Charles  Joseph* 
Elita  Kang* 

Ethel  and  Martin  Kanter 
Mildred  E.  Katzell 
Dr.  Robert  E.  Kay 
Jem-  L.  Kazdan 
Darwin  P.  Kingsley  III 
Dr.  and  Mrs.  Andor  Kiszely 
Amy  Kitzen 

Dr.  Leonard  Klinghoffer 

Ron  E.  Ktessman* 

Mr.  and  Mrs.  Raymond  Kujawa 

Sarah  Kwak*.  in  memory  of  Szymon  Goldberg 

Mr.  and  Dr.  Kendall  Landis 

June  LeBell 

Han-Chien  Lee* 

Antonia  Hamilton  and  Carter  R.  Leidy 
Suzanne  Leon*,  in  memory  of  S:\mon  Goldberg 
Michele  Levin*,  in  memory  of  Vittorio  Giannini 
Caroline  Woron  Levine*.  in  honor  of  Lola  Woron 
Jeffrey  P.  Lewis 
Joan  H.  Lippincott* 
Joseph  Lovinsky* 

Mr.  and  Mrs.  Ramamohan  Mahidhara,  in  honor  of 

Gary  Graffman* 
Stuart  C.  Malina*,  in  memory  of  Marga  Mueller 
Bruce  H.  Mann 
Mr.  and  Mrs.  W.  Steven  Mark 
Jane  Page  Markey* 

Laura  Mashburn*,  in  honor  of  Gary*  and 

Naomi  Graffman 
Drs.  John  and  fxt*\  Msl  \>ubrv\ 
Mr.  and  Mrs.  Foster  McDonald 
Anthony  McGill* 
Mr.  and  Mrs.  Demarre  McGill  Sr. 
Mr.  and  Mrs.  Joseph  McGinn 
Leonard  Mitchell 
Alexandra  Moellmann* 
Annabell  Mogul 
Mrs.  Herbert  R.  Moody 
Sang  Ok  and  Yousung  Moon 
Thomas  W.  Moms 

Mr.  and  Mrs.  Donald  T.  Morrison,  in  memory  of 

Carolyn  Trotter,  Herbert  Archer,  and 

Leonard  Thompson 
William  S.  Mulherin 

Faith  Carman  Murray*,  in  memory  of  Rosemary  Bottalicd 

Lorenzo  Muti* 

Martha  Nakamura 

Katherine*  and  Howard  Needleman 

Rev.  Maty  June  Nestler* 

Raymond  Niwa 

Lambert  Orkis* 

Orlando  Otey* 


Mr.  and  Mrs.  Richard  Pasquier 
Dr.  and  Mrs.  Robert  M.  Patterson 
Marcia  Peck*,  in  honor  of  Orlando  Cole* 
Dr.  and  Mrs.  Andrew  J.  Pesrhy 
Troy*  and  Anne  Peters 
Bruce  W.  Plumb* 

Bernard  Portnoy*.  in  memory  of  Marcel  Tabuteau 

Harriet  Postashnick 

Bibi  Black  Pride* 

Horence  Quivar 

Mr.  and  Mrs.  T.J.  Re.lly 

Christopher  D.  Rex* 

Dr.  Joseph  M.  Rezits*.  in  memory  of  Eloise  Polk  Spivey* 

Leonard  E.  Rosenfeld 
Paul  A.  Rubinstein 
Mr.  and  Mrs.  Philip  Salkin 
James  L.  Sanderson 

Sara  Sant'Ambrogio*.  in  memory  of  Felix  Galimir 
M  isc ha  Santora* 

Gerhard  Schmid,  in  honor  of  Aaron  Rosand* 
Dr.  Honan  Schodel 
Helen  K.  Schwartz 

Walter  E.  Sear*,  in  memory  of  Charles  Gusikoff 
Michael  and  Julie  Serber 
Bracha  and  Amnon  Shaham 
Sidney  Sharp* 

James  Akerberg  and  Larry  Simmons 

Barron  R.  Smith*,  in  memory  of  Alexander  McCurdy* 

Robert  C.  Snyder,  M.D. 

Joseph  Somogyi* 

Scott  St.  John*,  in  memory  of  William  Smith 
Harold  and  Emily  Stan- 
Ron*  and  Lee*  Steelman 

Dorothy  Stewart,  in  memory  of  lames  William  Stewart 
William*  and  Nancy  Stokking 

Laila  Storch*.  in  honor  of  Gary*  and  Naomi  Graffman 

Rick  Stout* 

Ying-ChingSu 

Takaoki  Sugitani* 

Jack  Sutte* 

Richard  E.  Tapp 

Dr.  Dee  Kim  and  Dr.  Alan  Tessler 
Peter  C.  Trent 

Shirley  Trepel*.  in  memory  of  Emanuel  Feuermann  and 

Gregor  Piatigorsky 
Gordon  Turk* 
Ivana  Vavra 

Mr.  and  Mrs.  Carl  C.  Waller 

Stephen*  and  Carolyn  Wamer,  in  memory  of  Harold 
Alan  Wechsler 

Stephen  West*,  in  memory  of  Dino  Yannopoulos 
David  Wilder 

Paul*  and  Lucille  Windt,  in  memory  of  Jascha  Brodsky* 

Efrem  Zimbalist.  and  Max  Aronoff* 
Harold  H.  Wippler*,  in  memory  of  Efrem  Zimbalist 
Mr.  and  Mrs.  Edward  Yamasakt 
Soo  Hvun  Yoo* 
John  R.  Young* 
Robert  F.  Zapf* 


The Curtis  institute  of  Music  rruU*  cicrv  eft  rt  tomamtm 
accuracy  in  its  donor  /isnnjs.  //  you  find  an  error  in  your 
listing,  please  contact  Anuirkii  BLick  in  the  development 

office,  215-893-5279. 
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Foundation  and  Government  Support 

The  Curtis  Institute  of  Music  gratefully  acknowledges  the  folbwmg  private  foundations,  tru 
and  government  agencies ,  whose  generous  grants  provide  vital  support  for  Curtis  programs , 
performances ,  and  special  projects  during  the  past  and  current  \ears .  List  complete  as  of 
December  31,  2005. 


$50,000  and  above  The  Roy  Pressman  Foundation 

The  Edwin  B.  Garrigues  Foundation    Harold  &  Helene  Schonberg 


The  Horace  W.  Goldsmith 

Foundation 
The  Helen  F.  Whitaker  Fund 

$25,000  to  $49,999 

Ernestine  Bacon  Caims  Trust 
Ann  &  Gordon  Getty  Foundation 

$10,000  to  $24,999 

The  Lillian  &  H.  Huber  Boscowit2 

Chantable  Trust 
Connelly  Foundation 
Dolfinger-McMahon  Foundation 
Sonia  R.  Giop  Charitable 

Foundation 
Independence  Foundation 
Jephson  Educational  Trusts 
Christian  R.  &  Mary  F.  Ltndback 

Foundation 
Markow-Totevy  Foundation 
The  Leo  Model  Foundation 


Pianist  Scholarship  Trust 
Harry  Louis  Yanoff  &  Jeannette 
Master  Yanoff  Charitable  Fund 

$5,000  to  $9,999 
William  Gerstley  II  Foundation 
Elizabeth  S.  Hooper  Foundation 
The  Presser  Foundation 
The  Caroline  J.  S.  Sanders 
Charitable  Trust  No.  II 
The  Warwick  Foundation 

$500  to  $4,999 
Samuel  Barber  Foundation 
The  Barra  Foundation,  Inc. 
Louis  N.  Cassett  Foundation 
dayman  Family  Foundation 
Marguerite  Festorazzi  Trust 
Gitlin  Family  Foundation 
William  Goldman  Foundation 
The  Hassel  Foundation 


The  Honickman  Foundation 
Arthur  Judson  Foundation 
Samuel  6k  Rebecca  Kardon 

Foundation 
Landmarks  Elderhostel 
Pennsylvania  Council  on  the  Arts,  II 

a  state  agency 
Rosenlund  Family  Foundation 
Star  Series  Association 


The  Curtis  Institute  of 
J0,""'!  Music  receives  state  arts 

i,       funding  support  through  ; 
II 1 1\     2rant  from  the  Pennsyl- 
vania Council  on  the  A 
a  state  agency  funded  by 
the  Commonwealth  of 
Pennsylvania  and  the 
National  Endowment  for 
the  Arts,  a  federal  ag 


CBPA 


CURTIS  BUSINESS 
AND  PROFESSIONAL 
ASSOCIATES 


The  Curtis  Institute  of  Music  expresses  sincere  appreciation 
to  the  following  corporations  and  professional  firms  for  their 
support  during  the  past  and  current  years.  List  complete  as  o 
December  31,  2005. 


Corporate  Sponsors 

10  Rittenhouse  Square 
Analytical  Graphics,  Inc. 
Cooke  &  Bieler,  L.P. 
Crow  n  Holdings,  Inc. 
Hawthorn,  a  member  of  The  PNC 

^     Management,  LLC 
Lincoln  Financial  Group 

Foundation 
Merck  &  Co.,  Inc. 
Montgomery,  McCracken,  Walker 

&  Rhoads,  LLP 
PECO,  An  Exelon  Company- 


Corporate  Partners 

Commerce  Bank 
Dechert  LLT 

Eastern  Technology  Council 
Haverstick-Borthwick  Company 
Independence  Blue  Cross 
Pepper  Hamilton  LLP 
Robertson  6k  Sons  Violin  Shop, 
Inc. 

Schroder  Investment  Management 
Wachovia  Securities 
Waverly  Heights  Retirement 

Community- 
Corporate  Members 
Anonymous 
FMC  Corporation 
Radisson  Plaza-Warwick  Hotel 

Philadelphia 


Schnader  Harrison  Segal  6k  Lewis 
LLP 

Schneider  Capital  Management 
Simon  and  Moran,  P.C. 
Avedis  Zildjian  Company- 
Corporate  Friends 
The  Boothby  Group 
Compliance  Management 

International,  Inc. 
The  Contnbutionship  Companies 
Davidson  Capital  Management 
Dodge  6k  Cox 

GoldenTree  Asset  Management 
The  Haverford  Trust  Company- 
Real  Property  Scan.  Inc. 
Spector  Gadon  6k  Rosen 
Foundation 


4: 


2005-2006  Aecu>on 


Trinity  Center  for  Urban  Life 

(22  nd  &  Spruce  Streets) 
Academy  of  Vocal  Arts 

(1920  Spruce  Street) 

Kimmel  Center  for  the  Performing  Arts 

(Broad  &  Spruce  Streets) 


Rising  Stars  1 

Astral  Artists  Solo  with  The  Haddonfield 

Symphony  Chamber  Orchestra 

Rossen  Milanov,  Music  Director 

Sunday,  September  25,  2005,  3:00pm  (Tr 

Doug  O'Connor,  saxophone; 

Ayano  Ninomiya,  violin;  Clancy  Newman, 

Works  by  Glazunov,  Clancy  Newman  (world  prei 


Pianist  Spencer  Myer  - 
Philadelphia  Recital  Debut 

Sunday,  October  23,  2005,  3:00pn 
Works  by  Debussy,  John  Anthony  Lenno 


Pianist  Koji  Attwood  &  Friends 

Sunday,  November  13,  2005,  3:00pm  (Trinity) 
Koji  Attwood,  piano;  Korbinian  Altenberger,  violi 
Che-Hung  Chen,  viola;  Mark  Kosower,  cello 
Works  by  Debussy,  Guillaume  Lekeu 

Marian  Anderson  Prize 

for  Emerging  Classical  Artists 

Winner*'  Prize  Recital 

Friday,  December  2,  2005,  8:00pm  (AVA) 


Violinist  Ayano  Ninomiya  - 
Philadelphia  Recital  Debut 

Sunday,  January  22,  2006,  3:00pm  (Trinity) 
Ayano  Ninomiya,  violin;  Timothy  Lovelace,  pianc 
Works  by  Mozart,  Schumann,  Dallapiccola,  Enescu 

Harpist  Bridget  Kibbey  - 
Philadelphia  Recital  Debut 

Sunday,  February  26,  2006,  3:00pm  (Trinity) 
Works  by  Britten,  Germaine  Tailleferre,  Hindemith, 
Kati  Agocs  (world  premiere),  Elliott  Carter,  Frederic  Patta 
Andre  Caplet 

Rising  Stars  2 

Astral  Artists  Solo  with  The  Haddonfield 

Symphony  Chamber  Orchestra 

Rossen  Milanov,  Music  Director 

Friday,  March  31,  2006,  8:00pm  (Kimmel) 

Jasmine  Choi,  flute;  Jose  Franch-Ballester,  clarine 

Karen  Slack,  soprano 

Works  by  Andrea  Clearfield  (world  premiere),  Barber, 
Copland,  Piazzolla,  Mercadante 


230  S.  Broad  Street,  Suite  300 
Philadelphia,  PA  19102 
215-735-6999 
215-735-6856  Fax 
astralsvc@astralartists.org 
www.astralartisticservices.org 


For  tickets  &  more  information,  call  Astral  at  215-735-6999! 


Academy 


GIVING  VOICE  TO 
OPERA'S  FUTURE 


Free  CD 

WWW.AVA0PERA.ORG 


Creativity 


powers  the  spirit 


A  mood-evoking  painting. 
A  spellbinding  symphony. 
A  thought-provoking  drama. 
An  enchanting  dance. 


We  understand  the  power  of 
creativity.  We're  proud  to  be 
longtime  supporters  of  culture 
and  the  arts  in  our  community. 


PECO  supports  the  Curtis 
Institute  of  Music  -  Family 
Concert  Series. 


♦  PECO 


An  Exelon  Company 


COOKE  &  BIELER,  L.P. 

Investment  Counsel 
is  proud  to  support  The  Curtis  Institute 
of  Music  with  the  2004/2005  Season 
Selections  from  Curtis  CD. 

Cooke  6k  Bieler  is  an  independent  professional 
organization  dedicated  to  providing  investment 
counseling  services  to  institutions  and  families 
throughout  the  United  States  and  abroad. 
The  firm,  which  was  founded  in  1949  in  Philadelphia 
where  it  continues  to  be  located,  manages 
endowment,  foundation,  pension,  and  individual 
portfolios  for  a  select  number  of  significant  clients. 


Cooke  &  Bieler,  L.P. 

1700  Market  Street,  Suite  3222 

Philadelphia,  PA 

215-567-1101 

www.cooke-bieler.com 


Membei 
and  Pro! 


the  Friends  of  Curtis  (Conductor's  Circle  and  above)  ; 
ma\  Associates  (Corporate  Friends  and  above)  receive 


copies  ol  the  Curtis  CD.  For  more  information  on  how  to  join  and  i 
music,  please  call  the  Curtis  Development  Office  at  215-893-5279. 


irtis  Busines 
limentar^ 
e  your  free 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Forty-Ninth  Student  Recital 

Friday,  February  23,  2007 
Field  Concert  Hall,  8  p.m. 


"Hai  gia  vinta  la  causa!"  Wolfgang  Amadeus  Mozart 

from  he  nozze  di  Figaro  (175  6-9 1 ) 

Allen  Boxer,  bass-baritone 
Bonnie  Wagner,  piano 

"Das  Veilchen,"  K.  476  Mozart 
"Abendempfindung,"  K.  523 
"An  Chloe,"  K.  524 

"Als  Luise  die  Briefe  ihres  ungetreuen  Liebhabers  verbrannte," 
K.  520 

Sarah  Shafer,  soprano 
Bonnie  Wagner,  piano 

"II  mio  tesoro  intanto"  Mozart 
from  Don  Qiovanni 

Joshua  Stewart,  tenor 
Bonnie  Wagner,  piano 

"Crudel!  perche  finora"  Mozart 
from  Le  nozze  di  Figaro 

Sarah  Shafer,  soprano 
Allen  Boxer,  bass-baritone 
Bonnie  Wagner,  piano 


"Allerseelen,"  Op.  10,  No.  8 

Brandon  Cedel,  baritone 
David  Moody,  piano 

"Ich  schwebe,"  Op.  48,  No.  2 

Layla  Claire,  soprano 
David  Moody,  piano 

"Ruhe,  meine  Seele,"  Op.  27,  No.  1 

Brandon  Cedel,  baritone 
David  Moody,  piano 

"Breit'  uber  mein  Haupt,"  Op.  19,  No.  2 

Layla  Claire,  soprano 
David  Moody,  piano 

"Traum  durch  die  Dammerung,"  Op.  29,  No.  1 
"Zueignung,"  Op.  10,  No.  1 

Brandon  Cedel,  baritone 
David  Moody,  piano 

"Schlagende  Herzen,"  Op.  29,  No.  2 

Layla  Claire,  soprano 
David  Moody,  piano 

"E  decisa  la  lite  ...  Riconosci  in  questo  amplesso" 
from  Le  nozze  di  Figaro 

Katherine  Lerner,  mezzo-soprano 
Evan  Hughes,  bass-baritone 
Brandon  Cedel,  baritone 

Joshua  Stewart,  tenor 
Allen  Boxer,  bass-baritone 
Rinnat  Moriah,  soprano 
Bonnie  Wagner,  piano 


Richard  Strauss 
(1864-1949) 


R.  Strai 


R.  Strauss 


R.  Strauss 


R.  Strauss 


R.  Strauss 


Mozart 


Intermission 


"O  kiihler  Wald,"  Op.  72,  No.  3  Johannes  Brahms 

"Sonntag,"  Op.  47,  No.  3  (1833-97) 
"Dein  blaues  Auge,"  Op.  59,  No.  8 

Nathan  Bachhuber,  baritone 
David  Moody,  piano 

"Alte  Liebe,"  Op.  72,  No.  1  Brahms 
"Immer  leiser  wird  mein  Schlummer,"  Op.  105,  No.  2 
"Verzagen,"  Op.  72,  No.  4 

Katherine  Lemer,  mezzo-soprano 
David  Moody,  piano 

"Nicht  mehr  zu  dir  zu  gehen,"  Op.  32,  No.  2  Brahms 
"Du  sprichst,  daB  ich  mich  tauschte,"  Op.  32,  No.  6 
"Wie  rafft  ich  mich  auf  in  der  Nacht,"  Op.  32,  No.  1 

Evan  Hughes,  bass-baritone 
David  Moody,  piano 

Liebeslieder  Walter,  Op.  52  Brahms 
Rede,  Madchen,  allzu  liebes 
Am  Gesteine  rauscht  die  Flut 
O  die  Frauen 

Wie  des  Abends  schone  Rote 
Die  griine  Hopfenranke 
Ein  kleiner,  hubscher  Vogel 
Wohl  schon  bewandt 
Wenn  so  lind  dein  Auge  mir 
Am  Donaustrande 
O  wie  sanft  die  Quelle  sich 
Nein,  es  ist  nicht  auszukommen 
Schlosser  auf,  und  mache  Schlosser 
Vogelein  durchrauscht  die  Luft 
Sieh,  wie  ist  die  Welle  klar 
Nachtigall,  sie  singt  so  schon 
Ein  dunkeler  Schacht  ist  Liebe 
Nicht  wandle,  mein  Licht 
Es  bebet  das  Gestrauche 

Rinnat  Moriah,  soprano 
Tammy  Coil,  mezzo-soprano 
Joshua  Stewart,  tenor 
Adrian  Kramer,  baritone 
David  Moody  and  Bonnie  Wagner,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
?*> 

Nathan  Bachhuber  from  Appleton,  Wise,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2004- 

Allen  Boxer  from  Cincinnati  is  a  student  of  Marlena  Kleinman  Malas 
and  entered  Curtis  in  2005. 

Brandon  Cedel  from  Hershey,  Pa.,  is  a  student  of  Lorraine  Nubar, 
adjunct  faculty  and  entered  Curtis  in  2006. 

Layla  Claire  from  Penticton,  British  Columbia,  is  a  student  of  Ruth 
Falcon,  adjunct  faculty  and  entered  Curtis  in  2006. 

Tammy  Coil  from  Centennial,  Colo.,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2006. 

Evan  Hughes  from  Santa  Barbara,  Calif.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2006. 

Adrian  Kramer  from  Guelph,  Ontario,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2006. 

Katherine  Lerner  from  Lloyd  Neck,  N.Y.,  is  a  student  of  Joan  Patenaude- 
Yarnell  and  entered  Curtis  in  2006. 

Rinnat  Moriah  from  Holon,  Israel,  is  a  student  of  Patricia  McCaffrey, 
adjunct  faculty  and  entered  Curtis  in  2004- 

Sarah  Shafer  from  State  College,  Pa.,  is  a  student  of  Joan  Patenaude- 
Yarnell  and  entered  Curtis  in  2006. 

Joshua  Stewart  from  New  Orleans  is  a  student  of  Joan  Patenaude-Yarnell 
and  entered  Curtis  in  2005. 

David  Moody,  opera  and  voice  coach 

Bonnie  Wagner,  Vocal  Studies  Department  pianist 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Fiftieth  Student  Recital 

Monday,  February  26,  2007 
Field  Concert  Hall,  8  p.m. 


(fathering 


Curtis  20-21 
:onducted  by  Don  Liuzzi 


Steven  Mackey 
(b.  1956) 


Rinnat  Moriah,  soprano 
Elif  Ezgi  Kutlu,  mezzo-soprano 

David  Murray,  trombone 
Chris  Guilfoyle,  bass  trombone 
Patricia  Franceschy,  marimba 
Coline-Marie  Orliac,  harp 
Don  Liuzzi,  conductor 

Romancero,  selections  Mario  Davidovsky 

Arriba  canes  arriba  (Hell,  dogs,  hell)  (b.  1934) 

Triste  estaba  el  Rey  David  (Sad  was  King  David) 


Rachael  Garcia,  soprano 
Malwina  Sosnowski,  violin 
Samuel  Fletcher,  cello 
Maron  Khoury,  flute 
Ruokai  Chen,  clarinet 
Don  Liuzzi,  conductor 


Last  Round  Osvaldo  Golijov 

Last  Round — movido  urgente  (b.  1960) 

Death  of  the  Angels 

Curtis  20-21 
Don  Liuzzi,  conductor 

Intermission 

Night  Music  Gunther  Schuller 

(b. 1925) 

Paul  Kowert,  double  bass 

Derek  Zadinsky,  double  bass 

Ruokai  Chen,  bass  clarinet 
Gabe  Globus-Hoenich,  drum  set 
Sebastian  Shaojun  Chang,  guitar 

Ramifications  Gyorgy  Ligeti 

(1923-2006) 

Chimeric  Images  Schuller 
Andante — Allegro  mit  Schwung — Andante 

Arioso 

Lento — Allegro 

Curtis  20-21 
Don  Liuzzi,  conductor 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Schuller's  Night  Music  was  prepared  by  Tony  Micelli,  visiting  artist. 


Sebastian  Shaojun  Chang  from  Orange  County,  Calif.,  is  a  student  of 
Jennifer  Higdon  and  entered  Curtis  in  2004- 

Ruokai  Chen  from  Hockessin,  Del.,  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2006. 

Samuel  Fletcher  from  Dallas  is  a  student  of  David  Soyer  and  entered  Curtis 
in  2003. 

Patricia  Franceschy  from  Veracruz,  Mexico,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in  2004- 

Gabe  Globus-Hoenich  from  Montreal  is  a  student  of  Don  Liuzzi,  Rolando 
Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in  2004. 

Chris  Guilfoyle  from  Cypress,  Tex.,  is  a  student  of  Blair  Bollinger  and 
entered  Curtis  in  2004. 

Maron  Khoury  from  Tarshiha,  Israel,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2004. 

Paul  Kowert  from  Madison,  Wise,  is  a  student  of  Edgar  Meyer  and  Harold 
Hall  Robinson  and  entered  Curtis  in  2004- 

Elif  Ezgi  Kutlu  from  Ankara,  Turkey,  is  a  student  of  Cynthia  Hoffman, 
adjunct  faculty,  and  entered  Curtis  in  2004- 

Rinnat  Moriah  from  Holon,  Israel,  is  a  student  of  Patricia  McCaffrey, 
adjunct  faculty,  and  entered  Curtis  in  2004. 

David  Murray  from  Bel  Air,  Md.,  is  a  student  of  Nitzan  Haroz  and  entered 
Curtis  in  2003. 

Coline-Marie  Orliac  from  Antibes,  France,  is  a  student  of  Judy  Loman  and 
entered  Curtis  in  2006. 

Malwina  Sosnowski  from  Basel,  Switzerland,  is  a  student  of  Ida  Kavafian 
and  Joseph  Silverstein  and  entered  Curtis  in  2006. 

Derek  Zadinsky  from  Seattle  is  a  student  of  Edgar  Meyer  and  Harold  Hall 
Robinson  and  entered  Curtis  in  2006. 

Rachael  Garcia  (Voice  '01,  Opera  '03) 
Don  Liuzzi,  faculty 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Tuesday,  February  27,  2007 

Field  Concert  Hall,  8  p.m. 


J.  S.  Bach  Cantata  No.  196:  "Der  Herr  denket  an  uns" 

The  Curtis  Madrigal  Ensemble 

Conducted  by  Matthew  Glandorf  (Organ  '91) 

J.  S.  Bach  Capriccio  sopra  la  lontananza  del  fratello  dilettiss 

BWV  992 

Yen  Yu  Chen,  piano 


J.  S.  Bach 


Toccata,  Adagio,  and  Fugue,  BWV  564 

Ahreum  Han,  organ 


Brahms  Sonata  No.  1  in  G  major,  Op.  78 

Xi  Chen,  violin 
Kuok-man  Lio,  piano 


Mendelssohn    Trio  No.  2  in  C  minor,  Op.  66 
Erin  Schreiber,  violin 
Abraham  Feder,  cello 
Cynthia  Tobey,  piano 


Prokofiev         Sonata,  Op.  56 
Ray  Chen,  violin 
Jinjoo  Cho,  violin 


Programs  are  subject  to  change.  Call  the  Recital  Hodine,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?»> 

Fifty-First  Student  Recital 

Tuesday,  February  27,  2007 
Field  Concert  Hall,  8  p.m. 

Sonata  No.  1  in  G  major,  Op.  78 

Vivace  ma  non  troppo 
Adagio 

Allegro  molto  moderato 

Xi  Chen,  violin 
Kuok-man  Lio,  piano 

Sonata,  Op.  56 

Andante  cantabile 
Allegro 

Commodo  (quasi  allegretto) 
Allegro  con  brio 


Johannes  Brahms 
(1833-97) 


Sergey  Prokofiev 
(1891-1953) 


Ray  Chen,  violin 
Jinjoo  Cho,  violin 


Trio  No.  2  in  C  minor,  Op-  66 

Allegro  energico  e  con  fuoco 
Andante  espressivo 


Felix  Mendelssohn 
(1809^7) 


Scherzo:  Molto  allegro  quasi  presto 


Finale:  Allegro  appassionato 


Erin  Schreiber,  violin 
Abraham  Feder,  cello 
Cynthia  Tobey,  piano 


Intermission 


Toccata,  Adagio,  and  Fugue,  BWV  564 


Johann  Sebastian  Bach 
(1685-1750) 


Ahreum  Han,  organ 


Capriccio  sopra  la  lontananza  del  fratello  dilettissimo,  BWV  992 
(Capriccio  for  the  departure  of  his  most  beloved  brother) 

Adagio:  1st  eine  Schmeichelung  der  Freunde,  um  denselben 
von  seiner  Reise  abzuhalten 
(His  friends  plead  to  prevent  his  departure) 

1st  eine  Vorstellung  unterschiedlicher  Casuum,  die  ihm 
in  der  Fremde  konnten  vorfallen 
(A  representation  of  various  calamities  that  could  befall 
him  abroad) 

Adagiosissimo:  1st  ein  allgemeines  Lamento  der  Freunde 
(A  general  lamentation  of  the  friends) 

Allhier  kommen  die  Freunde  (weil  sie  doc  sehen,  daB  es  anders 
nicht  sein  kann)  und  nehmen  Abschied 
(Realizing  that  the  departure  cannot  be  avoided,  the  friends 
say  farewell) 

Aria  di  Postiglione:  Allegro  poco 
Fuga  all'  imitatione  di  Posta 

(Fugue  in  imitation  of  the  post  horn) 


Yen  Yu  Chen,  piano 


Cantata  No.  196:  "Der  Herr  denket  an  uns" 

Sinfonia 

Coro:  Der  Herr  denket  an  uns  und  segnet  uns 

The  Lord  thinks  on  us  and  blesses  us,  He  blesses  the  house  of  Israel, 
He  blesses  the  House  of  Aaron. 

Aria:  Er  segnet,  die  den  Herrn  furchten 

He  blesses  all  who  fear  Him,  both  small  and  great. 

Duetto:  Der  Herr  segne  euch  je  mehr  und  mehr 

The  Lord  bless  you  more  and  more,  you  and  your  children. 

Coro:  Ihr  seid  die  Gesegneten  des  Herrn! 

You  are  the  blessed  of  the  Lord,  who  made  heaven  and  earth.  Amen. 

The  Curtis  Madrigal  Ensemble 
Matthew  Glandorf,  conductor 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Brahms  sonata  was  prepared  by  Joseph  Silverstein. 

The  Mendelssohn  trio  and  Prokofiev  sonata  were  prepared  by  Pamela 
Frank. 


Ray  Chen  from  Brisbane,  Australia,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2005. 

Xi  Chen  from  Shenyang,  China,  is  a  student  of  Joseph  Silverstein  and 
entered  Curtis  in  2003. 

Yen  Yu  Chen  from  Taipei,  Taiwan  is  a  student  of  Eleanor  Sokoloff  and 
entered  Curtis  in  2005. 

Jinjoo  Cho  from  Seoul  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2006. 

Abraham  Feder  from  Chicago  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2004. 

Ahreum  Han  from  Tucker,  Ga.,  is  a  student  of  Alan  Morrison  and 
entered  Curtis  in  2004. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto-Werner  Mueller 
and  entered  Curtis  in  2005. 

Erin  Schreiber  from  Elsah,  111.,  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2004. 

Cynthia  Tobey  from  Rhinebeck,  N.Y.,  is  a  student  of  Seymour  Lipkin 
and  entered  Curtis  in  2004. 

Matthew  Glandorf  (Organ  '91 ),  faculty 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

?*> 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Fifty-Second  Student  Recital 

Wednesday,  February  28,  2007 
Field  Concert  Hall,  8  p.m. 

Concerto  No-  1  in  G  minor,  Op.  25 

Molto  allegro  con  fuoco 
Andante 

Presto:  Molto  allegro  e  vivace 

Ran  J  ia,  piano 
Andrew  Tyson,  piano  accompaniment 

Intermission 


(continued  inside) 


Felix  Mendelssohn 
(1809-47) 


Octet  in  F  major,  Op.  post.  166,  D.  803 

Adagio- — Allegro 
Adagio 

Allegro  vivace — Trio 
Theme  and  variations 
Menuetto:  Allegretto — Trio 
Andante  molto — Allegro 

Johnny  Teyssier,  clarinet 
Matthew  McDonald,  bassoon 

Courtney  Prizrenac,  horn 
Tien-Hsin  "Cindy"  Wu,  violin 
Bella  Hristova,  violin 

Ida  Kavafian,  viola 
Yu-Wen  Wang,  cello 
Paul  Kowert,  double  bass 

?•> 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Franz  Schubert 
(1797-1828) 


The  Mendelssohn  concerto  was  prepared  by  Gary  Graffman. 
The  Schubert  octet  was  prepared  by  Ida  Kavafian. 

Bella  Hristova  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2003. 

Ran  Jia  from  Shanghai  is  a  student  of  Gary  Graffman  and  entered  Curtis 
in  2004. 

Paul  Kowert  from  Madison,  Wise,  is  a  student  of  Edgar  Meyer  and 
Harold  Hall  Robinson  and  entered  Curtis  in  2004- 

Matthew  McDonald  from  Huntsville,  Ala.,  is  a  student  of  Bernard 
Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2005. 

Courtney  Prizrenac  from  Burlington,  Ontario,  is  a  student  of  Jerome 
Ashby  and  entered  Curtis  in  2006. 

Johnny  Teyssier  from  Shoreview,  Minn.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2004- 

Andrew  Tyson  from  Durham,  N.C.,  is  a  student  of  Claude  Frank  and 
entered  Curtis  in  2005. 

Yu-Wen  Wang  from  Kaohsiung  City,  Taiwan,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2003. 

Tien-Hsin  "Cindy"  Wu  from  Taipei,  Taiwan,  is  a  student  of  Victor 
Danchenko  and  Ida  Kavafian  and  entered  Curtis  in  2003. 


Ida  Kavafian,  faculty 

Note:  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Friday,  March  2,  2007 

Graduation  Recital:  Kyung  Hun  Kim,  conducting, 
with  the  Curtis  Chamber  Orchestra 

Field  Concert  Hall,  8  p.m. 

Haydn  Symphony  No.  92  in  G  major,  Hob.  1:92  ("Oxford") 

Christopher  Weiss  Crossroad 

Mozart  Sinfonia  concertante  in  E-flat  major,  K.  364 

Juliette  Kang,  violin 
Choong-Jin  Chang,  viola 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2J5-893-526J , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
wwvj.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
»> 

Fifty-Third  Student  Recital 

Friday,  March  2,  2007 
Field  Concert  Hall,  8  p.m. 

Graduation  Recital:  Kyung  Hun  Kim,  conducting, 
with  the  Curtis  Chamber  Orchestra 


Crossroad 


Sinfonia  concertante  in  E-flat  major, 
K.  364 

Allegro  maestoso  . 

Andante 

Presto 


Christopher  Weiss 
(b.  1980) 

Wolfgang  Amadeus  Mozart 
(1756-91) 


Juliette  Kang,  violin 
Choong-Jin  Chang,  viola 


Intermission 


Symphony  in  G  major,  Hob.  1:92  ("Oxford")  Joseph  Haydn 

Adagio — Allegro  spiritoso  (1732-1809) 
Adagio 
Menuet 
Finale:  Presto 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Kyung  Hun  Kim  from  New  York  City,  is  a  student  of  Otto-Werner 
Mueller  and  entered  Curtis  in  2004. 

Christopher  Weiss  from  Lake  Mary,  Fla.,  is  a  student  of  Richard 
Danielpour  and  entered  Curtis  in  2005. 

Choong-Jin  Chang  (Violin  '92,  Viola  '94)  is  a  member  of  the  Johannes 
String  Quartet,  principal  viola  of  the  Philadelphia  Orchestra,  and  a 
faculty  member  at  Temple  University. 

Juliette  Kang  (Violin  '91 )  is  first  associate  concertmaster  of  the 
Philadelphia  Orchestra.  She  was  the  gold  medalist  of  the  1994 
International  Violin  Competition  of  Indianapolis  and  a  winner  of  the 
Young  Concert  Artists  auditions.  She  has  performed  with  orchestras 
such  as  the  San  Francisco  Symphony,  Wiener  Kammerorchester,  and 
the  KBS  and  Toronto  symphony  orchestras. 

2* 


Next  Curtis  Recital 


Sunday,  March  18,  2007 
3  p.m.,  Field  Concert  Hall 
Alumni  Recital  Series: 

A  75th-Birthday  Tribute  to  Joseph  Silverstein,  violin  ('50), 
with  Roberto  Diaz,  viola  ('84),  and  Curtis  students 

Tickets:  $28 

Available  from  the  Curtis  Ticket  Office,  215-893-7902  or 
www.curtis.edu. 

J.  S.  Bach         Sonata  No.  3  in  C  major,  BWV  1005 

Joseph  Silverstein,  violin 

Terzetto  in  C  major,  Op.  74 

Joseph  Silverstein,  violin 
Jose  Maria  Blumenschein,  violin 
Roberto  Diaz,  viola 

Works  to  be  announced 

Joseph  Silverstein,  violin 
Roman  Rabinovich,  piano 

Rondo  in  A  major,  D.  438 

Joseph  Silverstein,  violin 
Elena  Urioste,  violin 
Danbi  Urn,  violin 
Emily  Deans,  viola 
Eugena  Chang,  cello 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list). 
New  calendars  are  available  every  other  Friday . 

The  Student  Recital  Series  will  resume  after  spring  break, 
on  Monday,  March  19  at  8  p.m. 


Dvorak 


Kreisler 


Schubert 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Alumni  Recital  Series 
?*> 

A  Seventy-Fifth-Birthday  Tribute  to  Joseph  Silverstein, 
violin  ('50),  with  Roberto  Diaz,  viola  ('84),  and  Students 

Sunday,  March  18,  2007 
Field  Concert  Hall,  3  p.m. 

Rondo  in  A  major,  D.  438  Franz  Schubert 

(1797-1828) 

Joseph  Silverstein,  violin 
Elena  Urioste,  violin 
Danbi  Um,  violin 
Emily  Deans,  viola 
Eugena  Chang,  cello 


Sonata  No.  3  in  C  major,  BWV  1005 

Adagio 

Fuga 

Largo 

Allegro  assai 


Johann  Sebastian  Bach 
(1685-1750) 


Joseph  Silverstein,  violin 


Intermission 


Terzetto  in  C  major,  Op.  74 

Introduzione:  Allegro  ma  non  troppo 

Larghetto 

Scherzo:  Vivace 

Tema  con  variazioni:  Poco  adagio 

Joseph  Silverstein,  violin 
Jose  Maria  Blumenschein,  violin 
Roberto  Diaz,  viola 

Praeludium  and  Allegro  (in  the  style  of  Pugnani) 

La  Chasse  (in  the  style  of  Cartier) 

Allegretto  (in  the  style  of  Boccherini) 

Slavonic  Dance  No.  3  in  G  major,  Op.  72,  No.  8 

transcribed  by  Fritz  Kreisler 

Polonaise  brillante  No.  1  in  D  major,  Op.  4 


Antonin  Dvorak 
(1841-1904) 


Fritz  Kreisler 
(1875-1962) 
Kreisler 

Kreisler 

Dvorak 


Henryk  Wieniawski 
(1835-80) 


Joseph  Silverstein,  violm 
Eric  Zuber,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Biographies 

Joseph  Silverstein,  violin 

A  1950  Curtis  graduate,  Mr.  Silverstein  began  his  musical  studies  with  his 
father,  Bernard.  He  continued  with  Josef  Gingold,  and  studied  with  Efrem 
Zimbalist  and  Veda  Reynolds  at  Curtis.  He  held  positions  with  the 
orchestras  of  Houston,  Philadelphia,  and  Denver  before  joining  the  Boston 
Symphony  Orchestra  in  1955  as  its  youngest  player.  In  1959  he  won  third 
prize  (silver  medal)  in  the  Queen  Elisabeth  Competition  and  in  1960  he 
received  the  Naumburg  Award.  In  1962  he  was  appointed  concertmaster  of 


Alumni  Society  of  Greater  Philadelphia 


The  Alumni  Society  of  Greater  Philadelphia  supports  the  next 
generation  of  Curtis  musicians  by  presenting  a  series  of  alumni 
performances.  Artists  donate  their  services,  and  each  year  Society 
members  work  directly  with  Curtis  to  decide  how  proceeds  from  the 
recital  series  can  be  most  beneficial  to  the  students.  In  recent  years, 
contributions  have  been  made  toward  the  purchase  of  student  tickets  to 
Philadelphia  Orchestra  concerts,  acquisitions  for  the  library,  the  student 
travel  fund,  and  instrument  repairs. 

Edith  Evans  Frumin,  Co-Chairman 

Fanabel  Block  Kremens,  Co-Chairman 

Marcantonio  Barone 

Blanche  H.  Burton-Lyles 

Mary  Wheelock  Javian 

Alan  Monison 

Richard  A.  Shapp 

Brittany  Sklar,  Student  Representative 


2006/2007  Alumni  Recital  Series  Benefactors 


Mr.  and  Mrs.  Anthony  J.  Brown 
Blanche  H.  Burton-Lyles* 
Lee  de  Rham 

Mr.  and  Mrs.  Joseph  M.  Field 
Edith  Evans  Frumin* 
Bruce  Jay  Gould,  M.D. 
Dr.  Arthur  Hattler 
Alan  and  Nancy  Hirsig 
Scott  and  Yardly  Jenkins 
Miriam  Kanev 

Dale  Kinney  and  Mark  Darby 
Fanabel  Block  Kremens* 
Gie  and  Lisa  Liem° 

*  indicates  alumnus! alumna.      indicates  parent. 


Mr.  and  Mrs.  James  M.  Matarese 

Mr.  and  Mrs.  David  C.  Melnicoff 

Mr.  and  Mrs.  Edward  A.  Montgomery  Jr. 

Ida  Newman 

Anne  O'Donnell 

Dr.  and  Mrs.  Theodore  Rodman 

Rev.  Terence  Roper 

James  L.  Sanderson 

Helen  K.  Schwartz 

Richard  A.  Shapp* 

Mr.  and  Mrs.  Samuel  R.  Shipley  III 

Mr.  and  Mrs.  Burke  Stinson 

List  complete  as  of  March  15,  2007. 


Forthcoming  on  the  Curtis  Alumni  Recital  Series 

Soovin  Kim,  violin  ('99),  and  leva  Jokubaviciute,  piano  ('00) 

Sunday,  April  22 

Field  Concert  Hall,  3  p.m. 

Brahms  Violin  Sonatas  Nos.  1—3 

Tickets:  $28,  call  215-893-7902  or  visit  www.curtis.edu. 
Program  and  artists  are  subject  to  change. 


the  Boston  Symphony  Orchestra,  and  he  hecame  its  assistant  conductor  in 
1971.  During  his  tenure,  he  conducted  the  orchestra  on  more  than  one 
hundred  occasions  in  the  United  States,  Canada,  and  abroad. 

In  1983  Mr.  Silverstein  retired  from  the  Boston  Symphony  to  become 
music  director  of  the  Utah  Symphony,  a  post  he  held  for  fifteen  years.  He 
was  named  conductor  laureate  in  1998.  He  was  music  director  of  the 
Chautauqua  Symphony;  principal  guest  conductor  of  Seattle's  Northwest 
Chamber  Orchestra;  and  interim  music  director  of  the  Florida  Philhar- 
monic. Next  season  he  will  serve  as  the  Portland  Symphony's  artistic 
advisor.  He  has  also  served  as  artistic  advisor  to  the  Hartford,  Kansas  City, 
Louisville,  Baltimore,  Toledo,  Virginia,  Florida,  Alabama,  Winnipeg,  and 
Oakland  symphony  orchestras. 

A  member  of  the  Chamber  Music  Society  of  Lincoln  Center,  Mr. 
Silverstein  performs  frequently  in  New  York,  and  he  has  appeared  as  a 
soloist  and  conductor  with  more  than  one  hundred  orchestras  in  the  United 
States,  Japan,  Israel,  and  Europe.  He  has  recorded  for  many  labels,  including 
RCA,  Deutsche  Grammophon,  Delos,  CBS,  Nonesuch,  EMI,  and  Image, 
and  his  Telarc  recording  of  Vivaldi's  Four  Seasons  with  the  Boston 
Symphony  Orchestra  received  a  Grammy  nomination.  He  has  served  on  the 
faculties  of  Yale  and  Boston  universities,  New  England  Conservatory,  and 
Tanglewood  Music  Center  and  joined  the  Curtis  faculty  in  2000. 

Roberto  Diaz,  viola 

A  violist  of  international  reputation,  Curtis  President  Roberto  Diaz  follows 
in  the  footsteps  of  renowned  artist/directors  Gary  Graffman,  Efrem 
Zimbalist,  Rudolf  Serkin,  and  Josef  Hofmann.  As  a  viola  teacher  at  Curtis 
and  as  principal  viola  of  the  Philadelphia  Orchestra  from  1996  to  2006,  Mr. 
Diaz  has  already  had  a  significant  impact  on  American  musical  life  and  will 
continue  to  do  so  in  his  dual  roles  as  performer  and  educator. 

He  has  collaborated  with  conductors  such  as  Roberto  Abbado,  Riccardo 
Chailly,  Rafael  Friihbeck  de  Burgos,  Charles  Dutoit,  Richard  Hickox, 
Christopher  Hogwood,  Peter  Oundjian,  Mstislav  Rostropovich,  Wolfgang 
Sawallisch,  Hugh  Wolff,  and  David  Zinman.  He  has  also  worked  with 
important  twentieth-  and  twenty-first-century  composers,  including  Edison 
Denisov,  Krzysztof  Penderecki,  and  Roberto  Sierra. 

In  April  and  May  2007,  Mr.  Diaz  will  perform  with  the  Curtis  Sym- 
phony Orchestra  and  conductor  Christoph  Eschenbach  in  Verizon  Hall  and 
Carnegie  Hall.  He  appeared  as  a  soloist  with  the  orchestra  in  Reading  and 
Shippensburg,  Pa.,  in  October  2006  under  the  direction  of  Otto-Werner 
Mueller  and  in  1999  for  Curtis's  seventy-fifth-anniversary  celebration,  with 
Wolfgang  Sawallisch  at  the  Academy  of  Music. 


Released  on  the  Naxos  label  in  2006,  Mr.  Diaz's  recording  of  viola 
transcriptions  by  William  Primrose  was  nominated  for  a  Grammy  Award. 
Mr.  Primrose  was  a  onetime  Curtis  faculty  member  who  owned  the  1595 
Amati  viola  on  which  Mr.  Diaz  performs.  Mr.  Diaz's  other  releases  include  a 
live  recording  of  Jacob  Druckman's  Viola  Concerto  with  the  Philadelphia 
Orchestra  conducted  by  Mr.  Sawallisch  (New  World  Records,  2001)  and 
works  by  Henri  Vieuxtemps  for  viola  and  piano  (Naxos,  2004). 

An  active  chamber  musician,  Mr.  Diaz  has  performed  with  artists  such 
as  the  Emerson  String  Quartet,  Emanuel  Ax,  Yefim  Bronfman,  Christoph 
Eschenbach,  Yo-Yo  Ma,  Mr.  Sawallisch,  and  Isaac  Stern.  His  festival 
appearances  include  Marlboro,  Mostly  Mozart  at  Lincoln  Center,  Spoleto, 
Kuhmo,  and  Verbier,  among  many  others.  As  a  member  of  the  Diaz  Trio, 
with  violinist  Andres  Cardenes  and  cellist  Andres  Diaz,  he  has  performed 
throughout  the  United  States,  Canada,  Europe,  Mexico,  and  Chile. 

Mr.  Diaz  was  principal  viola  of  the  Philadelphia  Orchestra  under  Mr. 
Sawallisch  and  Mr.  Eschenbach,  and  of  the  National  Symphony  under  Mr. 
Rostropovich.  He  was  a  member  of  the  Boston  Symphony  under  Seiji 
Ozawa  and  the  Minnesota  Orchestra  under  Neville  Marriner.  He  has 
received  numerous  awards,  including  prizes  at  the  Naumburg  and  Munich 
international  viola  competitions  and  the  Philadelphia  Orchestra's  2006 
C.  Hartman  Kuhn  Award. 

Jose  Maria  Blumenschein,  violin,  from  Freiburg,  Germany,  is  a  student  of 
Joseph  Silverstein  and  entered  Curtis  in  2001. 

Eugena  Chang,  cello,  from  Hacienda  Heights,  Calif.,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2001. 

Emily  Deans,  viola,  from  Dallas  is  a  violin  student  of  Pamela  Frank  and 
Arnold  Steinhardt  and  a  viola  student  of  Joseph  de  Pasquale;  she  entered 
Curtis  in  2003. 

Danbi  Urn,  violin,  from  Seoul  is  a  student  of  Joseph  Silverstein  and  entered 
Curtis  in  2000. 

Elena  Urioste,  violin,  from  Philadelphia  is  a  student  of  Ida  Kavafian  and 
Joseph  Silverstein  and  entered  Curtis  in  2003. 

Eric  Zuber,  piano,  from  Bel  Air,  Md.,  is  a  student  of  Leon  Fleisher  and 
Claude  Frank  and  entered  Curtis  in  2005. 

Note:  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Fifty-Fifth  Student  Recital 

Wednesday,  March  21,  2007 
Field  Concert  Hall,  8  p.m. 

Partita  No.  2  in  D  minor,  BWV  1004 
Allemande 
Courante 
Sarabande 
Gigue 
Chaconne 

Tien-Hsin  "Cindy"  Wu,  violin 

Preludes,  Op.  23 

No.  1:  Largo  in  F-sharp  minor 
No.  2:  Maestoso  in  B-flat  major 
No.  3:  Tempo  di  minuetto  in  D  minor 
No.  4:  Andante  cantabile  in  D  major 
No.  5:  Alia  marcia  in  G  minor 
No.  6:  Andante  in  E-flat  major 
No.  7:  Allegro  in  C  minor 
No.  8:  Allegro  vivace  in  A-flat  major 
No.  9:  Presto  in  E-flat  minor 
No.  10:  Largo  in  G-flat  major 


Johann  Sebastian  Bach 
(1685-1750) 


Sergei  Rachmaninoff 
(1873-1943) 


Hao  Chen  Zhang,  piano 


This  evening's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

?•> 

The  Bach  partita  was  prepared  by  Ida  Kavafian. 

The  Rachmaninoff  preludes  were  prepared  by  Gary  Graffman. 

Tien-Hsin  "Cindy"  Wu  from  Taipei,  Taiwan,  is  a  student  of  Victor 
Danchenko  and  Ida  Kavafian  and  entered  Curtis  in  2003. 

Hao  Chen  Zhang  from  Shanghai  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2005. 

Note:  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Friday,  March  23,  2007 

Graduation  Recital:  Stephanie  Jeong,  violin, 

with  Hugh  Sung,  piano  ('90) 

Field  Concert  Hall,  8  p.m. 


Beethoven  Sonata  No.  8  in  G  major,  Op.  30,  No.  3 
Bruch  Scottish  Fantasy,  Op.  46 

Previn  Sonata  for  Violin,  "Vineyard" 

Sarasate  Habanera,  Op.  21,  No.  2 

Malaguena,  Op.  21,  No.  1 

Zapateado,  Op.  23,  No.  2 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
wwui.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  other  Friday. 


Forthcoming  Curtis  Performances 


The  Curtis  Opera  Theatre:  La  rondine  by  Puccini 
Friday,  March  30 

8  p.m.,  Prince  Music  Theater 

In  memory  of  Anna  Moffo  (Opera  '54) 

F.  Paul  Driscoll,  editor  in  chief,  Opera  News,  tribute  speaker 
Sunday,  April  1 
2:30  p.m.,  Prince  Music  Theater 

A  benefit  performance  for  Prince  Music  Theater 

David  Hayes,  conductor 

Concert  production  with  the  Curtis  Chamber  Orchestra  and  the  Mendelssohn 
Club  of  Philadelphia,  Alan  Harler,  music  director 

Tickets:  $30  (general  admission) 

For  tickets  call  215-569-9700  or  visit  www.curtis.edu. 


An  Eightieth-Birthday  Tribute  to  Aaron  Rosand,  violin  ('48) 
Saturday,  March  31 

8  p.m.,  Field  Concert  Hall 


No.  2  in  D  minor 

No-  4  in  B  minor 

No.  7  in  A  major 
Scherzo  in  C  minor,  WoO  Posth.  2 
Sonata  No.  2  in  A  major,  Op.  100 
Aaron  Rosand,  violin  ('48) 
Hugh  Sung,  piano  ('90) 


Brahms 


Hungarian  Dances,  arranged  by  Joseph  Joachim: 


Prokofiev 


Sonata,  Op.  56 

Elissa  Lee  Koljonen,  violin  ('94) 
Benjamin  Schmid,  violin  ('91) 


Sarasate 


"Navarra 

Alexander  H.  Kerr,  violin  ('92) 
Steven  Copes,  violin  ('94) 
Robert  Koenig,  piano  ('90,  '91) 


Ysaye 


Poco  lento — Maestoso  from  Sonata  for  Two  Solo  Violins 

Stephanie  Jeong,  violin 
Anna  Tifu,  violin 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Fifty-Sixth  Student  Recital 

Friday,  March  23,  2007 
Field  Concert  Hall,  8  p.m. 

Graduation  Recital:  Stephanie  Jeong,  violin, 
with  Hugh  Sung,  piano 

Sonata  No.  8  in  G  major,  Op.  30,  No.  3  Ludwig  van  Beethoven 

Allegro  assai  (1770-1827) 
Tempo  di  minuetto,  ma  molto  moderato  e  grazioso 
Allegro  vivace 

Scottish  Fantasy,  Op.  46 

Introduction:  Grave — Adagio  cantabile 
Allegro — Adagio 
Andante  sostenuto 
Finale:  Allegro  guerriero 

Intermission 

Sonata  for  Violin,  "Vineyard" 

Flowing  and  calm 
Slowly 

Fast  and  brilliant 


Max  Bruch 
(1838-1920) 


Andre  Previn 
(b. 1929) 


J 


Zapateado,  Op.  23,  No.  2 
Malaguena,  Op.  21,  No.  1 
Habanera,  Op.  21,  No.  2 


Pablo  de  Sarasate 
(1844-1908) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hail. 


Stephanie  Jeong  from  Rolling  Meadows,  III.,  is  a  student  of  Aaron 
Rosand  and  entered  Curtis  in  1997. 


Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 


Ms.  Jeong's  graduation  recital  is  dedicated  to  the  memory  of 
Milka  Markow-Totevy. 


Next  Student  Recital 


Monday,  March  26,  2007 

Curtis  Composers  with  the  Curtis  Symphony  Orchestra 

Field  Concert  Hall,  8  p.m. 

Please  note:  Very  limited  seating  available. 

Stephen  Cabell       At  the  Pillars  of  Creation 

Andrew  Hauze,  conductor 

Sebastian  Shaojun  Chang 

e(2)[sic] 

Teddy  Abrams,  conductor 

Ke-Chia  Chen  Afterlight 

Andrew  Hauze,  conductor 

Chris  Rogerson  Blitzkrieg 

Kuok-man  Lio,  conductor 


Sheridan  Seyfried    Lento  from  Concerto  for  Bass  Trombone  and 
Orchestra 

Zachary  Bond,  bass  trombone  ('03) 
Sarah  Hatsuko  Hicks,  conductor  ('99) 

Christopher  Weiss  Six  Past  Midnight,  the  Forest  Wakes 

(Concertino  for  Bassoon,  Strings,  and 
Percussion) 

Matthew  McDonald,  bassoon 

Sarah  Hatsuko  Hicks,  conductor  ('99) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Craffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  dckets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  other  Friday. 


Forthcoming  Curtis  Performances 


The  Curtis  Opera  Theatre:  La  rondine  by  Puccini 
Friday,  March  30 

8  p.m.,  Prince  Music  Theater 

In  memory  of  Arma  M0//0  (Opera  '54) 

F.  Paul  Dnscoll,  editor  in  chief,  Opera  News,  tribute  speaker 
Sunday,  April  1 
2:30  p.m.,  Prince  Music  Theater 

A  benefit  performance  for  Prince  Music  Theater 

David  Hayes,  conductor 

Concert  production  with  the  Curtis  Symphony  Orchestra  and  the  Mendelssohn 
Club  of  Philadelphia,  Alan  Harler,  music  director 

Tickets:  $30  (general  admission) 

For  tickets  call  215-569-9700  or  visit  www.curtis.edu. 


An  Eightieth-Birthday  Tribute  to  Aaron  Rosand,  violin  ('48) 
Saturday,  March  31 

8  p.m.,  Field  Concert  Hall 


No.  2  in  D  minor 

No.  4  in  B  minor 

No.  7  in  A  major 
Scherzo  in  C  minor,  WoO  Posth.  2 
Sonata  No.  2  in  A  major,  Op.  100 
Aaron  Rosand,  violin  ('48) 
Hugh  Sung,  piano  ('90) 


Brahms 


Hungarian  Dances,  arranged  by  Joseph  Joachim: 


Prokofiev 


Sonata,  Op.  56 

Elissa  Lee  Koljonen,  violin  ('94) 
Benjamin  Schmid,  violin  ('91) 


Sarasate 


Navarra 

Alexander  H.  Kerr,  violin  ('92) 
Steven  Copes,  violin  ('94) 
Robert  Koenig,  piano  ('90,  '91) 


Ysaye 


Poco  lento — Maestoso  from  Sonata  for  Two  Solo  Violins 

Stephanie  Jeong,  violin 
Anna  Tifu,  violin 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Fifty-Fourth  Student  Recital 

Monday,  March  19,  2007 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital:  Angela  Jean  Park,  cello, 
with  Kwan  Kyu  Yi,  piano 


Sonata  in  D  minor  Claude  Debussy 

Prologue:  Lent  (1862-1918) 
Serenade:  Moderement  anime — Finale:  Anime 


Sonata  for  Violoncello  Solo,  Op.  28 

Grave:  Lento  e  sempre  sostenuto 
Intermezzo:  Poco  allegretto  e  grazioso 
In  modo  di  recitativo:  Adagio 
Finale  con  brio:  Allegro  tempo  fermo 


Eugene  Ysaye 
(1858-1931) 


Variations  for  Cello  Solo 

Statement 
Little  dirge 
Guitarre 
Dance 


Sheridan  Seyfried 
(b.  1984) 


Capriccio 


Lukas  Foss 
(b.  1922) 


Intermission 


Pohddka  (Fairy  Tale) 

Con  moto 
Con  moto 
Allegro 

Sonata  in  D  minor,  Op.  40 

Allegro  non  troppo 

Allegro 

Largo 

Allegro 


Fantasiestucke,  Op.  73 
Zart  und  mit  Ausdruck 
Lebhaft,  Ieicht 
Rasch  und  mit  Feuer 


Leos  Janacek 
(1854-1928) 


Dmitri  Shostakovich 
(1906-75) 


Robert  Schumann 
(1810-56) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Angela  Jean  Park  from  Los  Angeles  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2001. 

Sheridan  Seyfried  from  Oreland,  Pa.,  is  a  student  of  Richard  Danielpour 
and  entered  Curtis  in  2002. 

Kwan  Kyu  Yi  from  Bayside,  N.Y.,  is  a  student  of  Ignat  Solzhenitsyn  and 
entered  Curtis  in  2004. 


Lukas  Foss  (Composition  and  Conducting  '40,  Piano  '42) 


Next  Student  Recital 


Wednesday,  March  21,  2007 

Field  Concert  Hall,  8  p.m. 

Bartolc  Quartet  No.  6 

Smetana  Quartet  No.  1  in  E  minor,  "From  My  Life" 

Erin  Schreiber,  violin 
Yoon  Jung  Yang,  violin 
Emily  Deans,  viola 
Bronwyn  Banerdt,  cello 

Rachmaninoff  Preludes,  Op.  23 

Hao  Chen  Zhang,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
<www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Fifty-Seventh  Student  Recital 

Monday,  March  26,  2007 
Field  Concert  Hall,  8  p.m. 

Curtis  Composers 
with  the  Curtis  Symphony  Orchestra 

Afterlight  Ke-Chia  Chen 

(b. 1979) 

Andrew  Hauze,  conductor 

At  the  Pillars  of  Creation  Stephen  Cabell 

(b. 1984) 

Andrew  Hauze,  conductor 

Six  Past  Midnight,  the  Forest  Wakes  Christopher  Weiss 

(Concertino  for  Bassoon,  Strings,  and  Percussion)  (b.  1980) 

I.  Slumber 

II.  Six  past 

III.  Dance 

IV.  Epilogue 


Matthew  McDonald,  bassoon 
Sarah  Hatsuko  Hicks,  conductor 


Intermission 


Blitzkrieg  Chris  Rogerson 

(b.  1988) 

Kuok-man  Lio,  conductor 

Lento  Sheridan  Seyfried 

from  Concerto  for  Bass  Trombone  and  Orchestra  (b.  1984) 

Zachary  Bond,  bass  trombone 
Sarah  Hatsuko  Hicks,  conductor 

e(2)[sic]  Sebastian  Shaojun  Chang 

(b.  1988) 

Teddy  Abrams,  conductor 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Stephen  Cabell  from  Owensboro,  Ky.,  is  a  student  of  Richard 
Danielpour  and  entered  Curtis  in  2003. 

Sebastian  Shaojun  Chang  from  Orange  County,  Calif.,  is  a  student  of 
Jennifer  Higdon  and  entered  Curtis  in  2004. 

Ke-Chia  Chen  from  Taiwan  is  a  student  of  Richard  Danielpour  and 
entered  Curtis  in  2006. 

Andrew  Hauze  from  Philadelphia  is  a  student  of  Otto-Werner  Mueller 
and  entered  Curtis  in  2004. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto-Werner  Mueller 
and  entered  Curtis  in  2005. 

Matthew  McDonald  from  Huntsville,  Ala.,  is  a  student  of  Bernard 
Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2005. 

Chris  Rogerson  from  Amherst,  N.Y.,  is  a  student  of  Jennifer  Higdon  and 
entered  Curtis  in  2006. 

Sheridan  Seyfried  from  Oreland,  Pa.,  is  a  student  of  Richard  Danielpour 
and  entered  Curtis  in  2002. 

Christopher  Weiss  from  Lake  Mary,  Fla.,  is  a  student  of  Richard 
Danielpour  and  entered  Curtis  in  2005. 

Zachary  Bond  (Trombone  '03 ) 

Sarah  Hatsuko  Hicks  (Conducting  '99),  faculty 

Note:  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Tuesday,  March  27,  2007 

Field  Concert  Hall,  8  p.m. 

Bartok  Sonata 

Pallavi  Mahidhara,  piano 

Schubert        Four  Impromptus,  D.  935 

Ran  Jia,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  ackets@curds.edu  to  join  the  mailing  list). 
New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?•> 

Fifty-Eighth  Student  Recital 

Tuesday,  March  27,  2007 
Field  Concert  Hall,  8  p.m. 


Sonata  Bela  Bartok 

Allegro  moderato  (1881-1945) 
Sostenuto  e  pesante 
Allegro  molto 

Pallavi  Mahidhara,  piano 


Faschingsschwank  aus  Wien,  Op.  26 

Allegro:  Sehr  lebhaft 
Romanze:  Ziemlich  langsam 
Scherzino 

Intermezzo:  Mit  grosster  Energie 
Finale:  Hochst  lebhaft 


Robert  Schumann 
(1810-56) 


Andrew  Tyson,  piano 

Intermission 

Arabesque,  Op.  18  Schumann 


Andrew  Tyson,  piano 


Four  Impromptus,  Op.  Post.  142,  D.  935 

Allegro  moderato 
Allegretto 
Thema:  Andante 
Allegro  scherzando 

Ran  Jia,  piano 
?*> 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert 

2* 


Franz  Schubert 
(1797-1828) 


Ran  Jia  from  Shanghai  is  a  student  of  Gary  Graffman  and  entered 
Curtis  in  2004. 

Pallavi  Mahidhara  from  Bethesda,  Md.,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2005. 

Andrew  Tyson  from  Durham,  N.C.,  is  a  student  of  Claude  Frank  and 
entered  Curtis  in  2005. 


a* 


Next  Student  Recital 


Wednesday,  March  28,  2007 

Graduation  Recital:  Adrian  Anantawan,  violin  ('06), 
with  Amy  Jiaqi  Yang,  piano  ('06) 

Field  Concert  Hall,  8  p.m. 

J.  S.  Bach         Sonata  No.  2  in  A  minor,  BWV  1003 
Adrian  Anantawan,  violin  ('06) 


Brahms  Sonata  No-  1  in  G  major,  Op.  78 

Messiaen  Theme  et  variations 

Mozart  Sonata  in  F  major,  K.  377 

Adrian  Anantawan,  violin  ('06) 
Amy  Jiaqi  Yang,  piano  ('06) 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list). 
New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Fifty-Ninth  Student  Recital 

Wednesday,  March  28,  2007 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital:  Adrian  Anantawan,  violin, 
with  Amy  Jiaqi  Yang,  piano 


Sonata  in  F  major,  K.  377 

Allegro 

Tema  con  variazioni:  Andante 
Tempo  di  menuetto 


Wolfgang  Amadeus  Mozart 
(1756-91) 


Adrian  Anantawan,  violin 
Amy  Jiaqi  Yang,  piano 

Sonata  No.  2  in  A  minor,  BWV  1003  Johann  Sebastian  Bach 

Grave  (1685-1750) 
Fuga 
Andante 
Allegro 

Adrian  Anantawan,  violin 


Intermission 


Theme  et  variations 

Theme:  Modere 


Olivier  Messiaen 
(1908-92) 


Variation  I:  Modere  (berceur) 
Variation  II:  Modere,  un  peu  vif 
Variation  III:  Modere,  avec  eclat 
Variation  IV:  Vif  et  passionne 
Variation  V:  Tres  lent 

Sonata  No.  1  in  G  major,  Op.  78  Johannes  Brahms 

Vivace  ma  non  troppo  ( 1833-97) 

Adagio 

Allegro  molto  moderato 


Adrian  Anantawan,  violin 
Amy  Jiaqi  Yang,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Adrian  Anantawan  (Violin  '06)  from  Mississauga,  Ontario,  was  a 
student  of  Ida  Kavafian  and  Yumi  Ninomiya  Scott  and  entered  Curtis  in 
2001. 

Amy  Jiaqi  Yang  (Piano  '06)  from  Shenyang,  China,  was  a  student  of 
Claude  Frank  and  entered  Curtis  in  2002. 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Friday,  March  30,  2007 

Field  Concert  Hall,  8  p.m. 


Brahms 


Sonata  No.  2  in  F  major,  Op.  99 

Yu-Wen  Wang,  cello 
Kuok-man  Lio,  piano 


Pierne 


Concertstiick,  Op.  39 

Ko-Ni  Choi,  harp 
Jungeun  Kim,  piano 


Schumann 


Concerto  in  A  minor,  Op.  54 

Kwan  Kyu  Yi,  piano 

Eric  Zuber,  piano  accompaniment 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
wvjw.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  other  Friday . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Sixtieth  Student  Recital 

Friday,  March  30,  2007 
Field  Concert  Hall,  8  p.m. 


Concertstuck,  Op.  39  Gabriel  Pierne 

(1863-1937) 

Ko-Ni  Choi,  harp 
Jungeun  Kim,  piano 

Sonata  No.  2  in  F  major,  Op.  99  Johannes  Brahms 

Allegro  vivace  (1833-97) 
Adagio  affettuoso 
Allegro  passionato 
Allegro  molto 

Yu-Wen  Wang,  cello 
Kuok-man  Lio,  piano 


Intermission 


Concerto  in  A  minor,  Op.  54 

Allegro  affetuoso 
Intermezzo:  Andante  grazioso 
Allegro  vivace 


Robert  Schumann 
(1810-56) 


Kwan  Kyu  Yi,  piano 
Eric  Zuber,  piano  accompaniment 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

2ml 


The  Brahms  sonata  was  prepared  by  Peter  Wiley. 

The  Schumann  concerto  was  prepared  by  Ignat  Solzhenitsyn. 

Ko-Ni  Choi  from  Seoul  is  a  student  of  Judy  Loman  and  entered  Curtis 
in  2006. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto-Werner  Mueller 
and  entered  Curtis  in  2005. 

Yu-Wen  Wang  from  Kaohsiung  City,  Taiwan,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2003. 

Kwan  Kyu  Yi  from  Bayside,  N.Y.,  is  a  student  of  Ignat  Solzhenitsyn  and 
entered  Curtis  in  2004. 

Eric  Zuber  from  Bel  Air,  Md.,  is  a  student  of  Leon  Fleisher  and  Claude 
Frank  and  entered  Curtis  in  2005. 


Jungeun  Kim,  staff  pianist 

Note:  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Curtis  Recital 


An  Eightieth-Birthday  Tribute  to  Aaron  Rosand 
Saturday,  March  31,  2007 
Field  Concert  Hall,  8  p.m. 


Brahms  Hungarian  Dances,  arranged  by  Joseph  Joachim 

No.  2  in  D  minor 

No.  4  in  B  minor 

No.  7  in  A  major 
Scherzo  in  C  minor,  WoO  Posth.  2 
Sonata  No.  2  in  A  major,  Op.  100 
Aaron  Rosand,  violin  ('48) 
Hugh  Sung,  piano  ('90) 


Prokofiev         Sonata,  Op.  56 

Elissa  Lee  Koljonen,  violin  ('94) 
Benjamin  Schmid,  violin  ('91) 

Sarasate  Navarro. 

Alexander  H.  Kerr,  violin  ('92) 
Steven  Copes,  violin  ('94) 
Robert  Koenig,  piano  ('90,  '91) 


Ysaye  Poco  lento — Maestoso 

from  Sonata  for  Two  Solo  Violins 

Stephanie  Jeong,  violin 
Anna  Tifu,  violin 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curds.edu  to  join  the  mailing  list). 
New  calendars  are  available  every  other  Friday . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


Saturday,  March  31,  2007 
Field  Concert  Hall,  8  p.m. 


An  Eightieth-Birthday  Tribute  to  Aaron  Rosand 


Scherzo  in  C  minor,  WoO  Posth.  2 
from  F.A.E.  Sonata 


Johannes  Brahms 
(1833-97) 


Sonata  No.  2  in  A  major,  Op.  100 

Allegro  amabile 

Andante  tranquillo — Vivace 

Allegretto  grazioso  (quasi  andante) 


Brahms 


Hungarian  Dances 

arranged  by  Joseph  Joachim 
No.  2  in  D  minor 
No.  7  in  A  major 
No.  4  in  B  minor 


Brahms 


Aaron  Rosand,  violin 
Hugh  Sung,  piano 

Intermission 


Poco  lento — Maestoso 

from  Sonata  for  Two  Solo  Violins 


Eugene  Ysaye 
(1858-1931) 


Stephanie  Jeong,  violin 
Anna  Tifu,  violin 


.1 


Sonata,  Op.  56 

Andante  cantabile 
Allegro 

Commodo  (quasi  allegretto) 
Allegro  con  brio 


Sergey  Prokofiev 
(1891-1953) 


Elissa  Lee  Koljonen,  violin 
Benjamin  Schmid,  violin 


Navarra 


Pablo  de  Sarasate 
(1844-1908) 


Alexander  H.  Kerr,  violin 
Steven  Copes,  violin 
Robert  Koenig,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Aaron  Rosand  (Violin  '48) 

Called  "one  of  the  great  living  exponents  of  Romantic  violin  music"  by  the 
New  York  Times,  Aaron  Rosand  carries  on  the  tradition  of  Leopold  Auer 
and  Eugene  Ysaye,  having  studied  with  their  disciples  Leon  Sametini  at  the 
Chicago  Musical  College  and  Efrem  Zimbalist  at  The  Curtis  Institute  of 
Music.  The  son  of  a  Russian  mother  and  Polish  father,  he  gave  his  recital 
debut  at  age  nine  and  his  orchestral  debut  with  the  Chicago  Symphony 
Orchestra  a  year  later.  He  made  his  New  York  recital  debut  in  1948  and  his 
New  York  Philharmonic  debut  with  Leonard  Bernstein  in  1960.  He  has 
appeared  with  the  orchestras  of  New  York,  Cleveland,  Pittsburgh,  Houston, 
London,  Pans,  Munich,  Tokyo,  Rome,  Vienna,  and  Brussels,  as  well  as  the 
National  Symphony,  Bavarian  Radio  Symphony,  English  Chamber 
Orchestra,  and  Royal  Concertgebouw  Orchestra,  among  others,  and 
frequently  combines  master  classes  with  concert  engagements.  He  joined 
the  faculty  of  The  Curtis  Institute  of  Music  in  1981  and  holds  the  Dorothy 
Richard  Starling  Chair  in  Violin  Studies. 

Mr.  Rosand  has  recorded  more  than  thirty  CDs  and  DVDs  on  various 
labels  in  the  United  States  and  Europe.  Most  recently  Musical  Concepts 


released  a  two-CD  set  featuring  Mr.  Rosand  and  Hugh  Sung,  pianist  and 
fellow  Curtis  faculty  member,  performing  works  by  Brahms.  More 
information  on  Mr.  Rosand  is  available  at  www.aaronrosand.com. 

Steven  Copes  (Violin  '94)  is  concertmaster  of  the  Saint  Paul  Chamber 
Orchestra  and  frequently  appears  as  a  soloist.  With  the  orchestra,  he 
performed  the  world  premiere  of  George  Tsontakis's  Concerto  No.  2;  it  won 
the  2005  Grawemeyer  Award  for  Music  Composition  and  has  been  recorded 
for  KOCH  Records.  He  is  a  cofounder  of  the  Alpenglow  Chamber  Music 
Festival  in  Colorado  and  has  performed  at  festivals  and  series  throughout 
the  United  States  and  Canada,  as  well  as  abroad.  A  native  of  Los  Angeles, 
Mr.  Copes  holds  degrees  from  Curtis  and  Julliard.  His  teachers  include 
Robert  Lipsett,  Aaron  Rosand,  Robert  Mann,  and  the  late  Felix  Galimir. 
He  plays  on  a  violin  made  in  1997  by  Samuel  Zygmuntowicz  of  Brooklyn. 

Stephanie  Jeong  from  Rolling  Meadows,  111.,  is  a  student  of  Aaron  Rosand 
and  entered  Curtis  in  1997. 

Alexander  H.  Kerr's  (Violin  '92)  expressive  and  charismatic  style  has  made 
him  one  of  the  most  accomplished  and  versatile  violinists  on  the  interna- 
tional music  scene  today.  In  1996,  at  the  age  of  twenty-six,  Mr.  Kerr  was 
appointed  concertmaster  of  the  Royal  Concertgebouw  Orchestra  in  Amster- 
dam. After  nine  successful  years  at  that  post,  he  left  last  June  to  assume  the 
endowed  Linda  and  Jack  Gill  Chair  in  Music  as  professor  of  violin  at  the 
Indiana  University  Jacobs  School  of  Music.  Mr.  Kerr,  now  thirty-six,  is  the 
string  department's  youngest  violin  professor.  He  is  also  a  member  of  the 
faculty  at  the  Aspen  Music  Festival  and  School  and  maintains  a  busy  con- 
cert schedule,  appearing  with  orchestras  and  in  recital  and  chamber  music 
performances  throughout  the  United  States,  Asia  and  Europe.  Mr.  Kerr 
studied  with  Aaron  Rosand  at  Curtis,  receiving  a  Bachelor  of  Music  degree. 

Robert  Koenig  (Accompanying  '90,  '91)  has  established  a  reputation  as  a 
much  sought-after  collaborative  pianist  and  chamber  musician.  Recent 
engagements  include  performances  at  Carnegie  Hall,  the  Kennedy  Center, 
Suntory  Hall,  and  the  Louvre  Museum.  He  has  collaborated  with  renowned 
artists  such  as  Aaron  Rosand,  Elmar  Oliveira,  Roberto  Diaz,  Hilary  Hahn, 
and  Sarah  Chang.  He  studied  with  Vladimir  Sokoloff  at  The  Curtis 
Institute  of  Music,  receiving  a  master's  degree  in  accompanying  in  1991. 


Elissa  Lee  Koljonen  (Violin  '94)  first  received  international  acclaim  when 
she  became  the  first  recipient  of  the  prestigious  Henryk  Szeryng  Foundation 
Award  and  silver  medalist  of  the  Carl  Flesch  International  Violin 
Competition.  She  has  performed  with  major  orchestras  and  as  a  recitalist  in 
many  musical  capitals  of  the  world,  including  London,  Amsterdam, 
Salzburg,  Seoul,  Philadelphia,  New  York,  and  Washington,  D.C.  Also  an 
avid  chamber  musician,  she  appears  regularly  at  festivals  throughout  North 
America,  Europe,  and  Asia.  Through  the  influence  of  Aaron  Rosand,  with 
whom  she  studied  at  Curtis,  Ms.  Koljonen  continues  the  legacy  and 
tradition  of  Leopold  Auer  and  his  legendary  school  of  violin  playing. 

Viennese  violinist  Benjamin  Schmid  (Violin  '91)  has  won  numerous 
international  prizes  and  awards,  including  the  Carl  Flesch  Competition 
(London  1992,  including  first  prize  and  the  Mozart,  Beethoven,  and 
Audience  prizes),  the  Preis  der  deutschen  Schallplattenkritik,  Echo  Klassik 
Preis,  and  Internationaler  Preis  fur  Kunst  und  Kultur  der  Stadt  Salzburg 
2006.  He  enjoys  a  highly  active  performing  and  recording  career  in  both 
classical  and  jazz,  and  he  appears  with  orchestras  such  as  the  Vienna  and  St. 
Petersburg  philharmonics;  Royal  Concertgebouw  Orchestra,  Amsterdam; 
and  the  Philharmonia  in  London.  Mr.  Schimd's  artistic  achievements  are 
documented  in  The  Adventures  of  Benjamin  Schmid,  a  DVD  portrait  created 
by  the  famous  English  filmmaker  Tony  Palmer  in  2005. 

Hugh  Sung  (Piano  '90)  began  his  piano  studies  with  his  mother  and 
continued  with  Eleanor  Sokoloff  and  Susan  Starr.  He  made  his  debut  with 
the  Philadelphia  Orchestra  at  age  eleven  and  two  years  later  entered  The 
Curtis  Institute  of  Music,  where  he  studied  with  Jorge  Bolet  and  Seymour 
Lipkin.  He  has  performed  as  a  soloist  with  the  Chamber  Orchestra  of 
Philadelphia  and  has  collaborated  with  many  distinguished  artists  and 
ensembles,  including  the  American  String  Quartet,  the  Dfaz  Trio,  Julius 
Baker,  Jeffrey  Khaner,  and  Aaron  Rosand,  with  whom  he  has  toured  and 
recorded  on  the  Vox  and  Biddulph  labels.  His  work  can  also  be  heard  on  the 
I  Virtuosi,  Avie,  and  CRI  labels.  Mr.  Sung  joined  the  faculty  of  The  Curtis 
Institute  of  Music  in  1993  as  a  staff  pianist;  in  1996  he  was  named  director 
of  instrumental  accompaniment,  and  in  1998,  director  of  student  recitals. 

Anna  Tifu  from  Cagliari,  Italy,  is  a  student  of  Pamela  Frank  and  Aaron 
Rosand  and  entered  Curtis  in  2005.  (Note:  If  students  study  with  more  than  one 
faculty  member,  their  teachers  are  listed  alphabetically.) 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Sixty-First  Student  Recital 

Monday,  April  2,  2007 
Field  Concert  Hall,  8p.m. 


Timpani  and  Percussion  Class  Recital 


Oblivion  Astor  Piazzolla 

arranged  by  Patricia  Franceschy,  (1921-92) 
Achilles  Liarmakopoulos,  and  Paul  Kowert 


Achilles  Liarmakopoulos,  trombone 
Paul  Kowert,  double  bass 
Patricia  Franceschy,  percussion 

Diary  of  a  Fidgeter  Andrew  McPherson 

(b. 1982) 


Patricia  Franceschy,  percussion 
Gabe  Globus-Hoenich,  percussion 

Chronos  Protos  Stratis  Minakakis 

(b.  1979) 

Gabe  Globus-Hoenich,  percussion 


Intermission 


Music  for  Pieces  of  Wood  Steve  Reich 

(b.  1936) 

Patricia  Franceschy,  percussion 
Benjamin  Folk,  percussion 
Gabe  Globus-Hoenich,  percussion 
Rolando  Morales-Matos,  percussion 
Patrick  J.  Pastella,  percussion 

Third  Construction  John  Cage 

(1912-92) 


Patricia  Franceschy,  percussion 
Benjamin  Folk,  percussion 
Gabe  Globus-Hoenich,  percussion 
Patrick  J.  Pastella,  percussion 


Fest  con  Timbal  Rolando  Morales-Matos 

(b.  1964) 

Patricia  Franceschy,  percussion 
Benjamin  Folk,  percussion 
Gabe  Globus-Hoenich,  percussion 
Patrick  J.  Pastella,  percussion 


if 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Piazzolla  Tango  was  prepared  by  Tony  Miceli,  guest  faculty. 

The  McPherson  and  Minakakis  pieces  were  prepared  by  Don  Liuzzi. 

The  Reich,  Cage,  and  Morales-Matos  compositions  were  prepared  by 
Rolando  Morales-Matos. 

Benjamin  Folk  from  Leland,  Miss.,  is  a  student  of  Don  Liuzzi,  Rolando 
Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in  2006. 

Patricia  Franceschy  from  Veracruz,  Mexico,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2004. 

Gabe  Globus-Hoenich  from  Montreal  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2004. 

Paul  Kowert  from  Madison,  Wise,  is  a  student  of  Edgar  Meyer  and 
Harold  Hall  Robinson  and  entered  Curtis  in  2004- 

Achilles  Liarmakopoulos  from  Athens  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2006. 

Patrick  J.  Pastella  from  Baldwinsville,  N.Y.,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2003. 

Rolando  Morales-Matos,  faculty 

Note:  //students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Tuesday,  April  3,  2007 

Graduation  Recital:  Jose  Maria  Blumenschein,  violin 

Field  Concert  Hall,  8  p.m. 


Mozart  Adagio  in  E  major,  K.  261 

Rondo  in  C  major,  K.  373 

Schubert  Polonaise  in  B-flat  major,  D.  580 

Rondo  in  A  major,  D.  438 

Jose  Maria  Blumenschein,  violin 
The  Curtis  Chamber  Ensemble 


Shostakovich    Sonata,  Op.  134 

Wieniawski       Polonaise  brillante  No.  1  in  D  major,  Op.  4 
Polonaise  brillante  No.  2  in  A  major,  Op.  2 1 

Jose  Maria  Blumenschein,  violin 
Yuja  Wang,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  dckets@curtis.edu  to  join  the  mailing  list). 
New  calendars  are  available  every  other  Friday . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?»> 

Sixty-Second  Student  Recital 
Tuesday,  April  3,  2007 
Field  Concert  Hall,  8  p.m. 

?*> 

Graduation  Recital:  Jose  Maria  Blumenschein,  violin 

Adagio  in  E  major,  K.  261  Wolfgang  Amadeus  Mozart 

(1756-91) 

Rondo  in  C  major,  K.  373  Mozart 

Rondo  in  A  major,  D.  438  Franz  Schubert 

(1797-1828) 

Polonaise  in  B-flat  major,  D.  580  Schubert 

Jose  Maria  Blumenschein,  violin 
The  Curtis  Chamber  Ensemble 


Intermission 


Sonata,  Op.  134  Dmitri  Shostakovich 

Andante  (1906-75) 
Allegretto 
Largo 

Polonaise  brillante  No.  1  in  D  major,  Op.  4  Henryk  Wieniawski 

(1835-80) 

Polonaise  brillante  No.  2  in  A  major,  Op.  21  Wieniawski 

Jose  Maria  Blumenschein,  violin 
Yuja  Wang,  piano 


8* 


This  evenings  recital  is  being  recorded  for  broadcast  on  WHYY-TV  (Channel  12). 
It  will  also  be  seen  on  Y  Arts,  WHYVs  cable  service  (Channel  241), 
as  part  of  On  Stage  at  Curtis,  which  airs  on  Mondays,  Wednesdays, 
and  Fridays  at  7  p.m. 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concen  Hall. 


Jose  Maria  Blumenschein  from  Freiburg,  Germany,  is  a  student  of 
Joseph  Silverstein  and  entered  Curtis  in  2001. 

Yuja  Wang  from  Beijing  is  a  student  of  Gary  Graffman  and  entered 
Curtis  in  2002. 


Next  Student  Recital 


Wednesday,  April  4,  2007 

Field  Concert  Hall,  8  p.m. 


Beethoven        Sonata  No.  3  in  C  major,  Op.  2,  No.  3 
Kwan  Kyu  Yi,  piano 

Bowen  Fantasie  Quartet 

Brenton  Caldwell,  viola 
Milena  Pajaro-van  de  Stadt,  viola 
Philip  Kramp,  viola 
Vicki  Powell,  viola 


Dvorak  Quartet  in  G  major,  Op.  106 

Josef  Spacek,  violin 
Petr  Matejak,  violin 
Alexander  Michael  Petersen,  viola 
Hiro  Matsuo,  cello 


La  Presle  he  Jardin  mouille  (The  Qarden  in  the  Rain) 

Val'ter-kyune    Fantasy  on  a  Theme  from  Eugene  Onegin 

Coline-Marie  Orliac,  harp 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curds.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list). 
New  calendars  are  available  every  other  Friday . 


Forthcoming  Curtis  Performances 


The  Curtis  Opera  Theatre 

Postcard  from  Morocco  by  Dominick  Argento 

Thursday,  April  19,  8  p.m. 

Friday,  April  20,  8  p.m. 

Saturday,  April  21,8  p.m. 

Sunday,  April  22,  2:30  p.m. 

Prince  Music  Theater 

Rossen  Milanov,  conductor 
Andrew  Hauze,  conductor  (April  22) 
Emma  Griffin,  stage  director 
Andromache  Chalfant,  scenic  design 
Jessica  Trejos,  costume  design 
Mark  Barton,  lighting  design 
Greg  Emetaz,  projection  design 
Lisa  Keller,  keyboard 
The  Curtis  Chamber  Orchestra 

Tickets:  $30  general  admission 

Available  from  Upstages,  215-569-9700,  or  www.curtis.edu 

Alumni  Recital  Series 

Sunday,  April  22 

Field  Concert  Hall,  3  p.m. 

Soovin  Kim,  violin  ('99) 

leva  Jokubaviciute,  piano  ('00) 

Brahms  Sonatas  No.  1-3 

Tickets:  $28 

Available  from  the  Curtis  Ticket  Office,  215-893-7902, 
or  www.curtis.edu 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?*> 

Sixty-Third  Student  Recital 

Wednesday,  April  4,  2007 
Field  Concert  Hall,  8  p.m. 

he  Jardin  mouille  (The  Qarden  in  the  Rain)  Jacques  de  La  Presle 

(1888-1969) 

Fantasy  on  a  Theme  from  Yekaterina  Adol'fovna  Val'ter-kyune 

Eugene  Onegin  (1870-1930) 

Coline-Marie  Orliac,  harp 

Quartet  in  G  major,  Op.  106  Antonin  Dvorak 

Allegro  moderato  (1841-1904) 
Adagio  ma  non  troppo 
Molto  vivace 

Finale:  Andante  sostenuto — Allegro  con  fuoco 

Josef  Spacek,  violin 
Petr  Matejak,  violin 
Alexander  Michael  Petersen,  viola 
Hiro  Matsuo,  cello 

Intermission 


Sonata  No.  3  in  C  major,  Op.  2,  No.  3 

Allegro  con  brio 
Adagio 

Scherzo:  Allegro 
Allegro  assai 

Kwan  Kyu  Yi,  piano 

Fantasie  Quartet  York  Bowen 

(1884-1961) 

Brenton  Caldwell,  viola 
Milena  Pajaro-van  de  Stadt,  viola 
Philip  Kramp,  viola 
Vicki  Powell,  viola 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

2V 


Ludwig  van  Beethoven 
(1770-1827) 


The  Dvorak  and  the  Bowen  quartets  were  prepared  by  Steven 
Tenenhom. 

Brenton  Caldwell  from  Tyler,  Tex.,  is  a  student  of  Misha  Amory  and 
Roberto  Diaz  and  entered  Curtis  in  2004. 

Philip  Kramp  from  Bloomington,  111.,  is  a  student  of  Joseph  de  Pasquale 
and  Michael  Tree  and  entered  Curtis  in  2005. 

Petr  Matejak  from  Ricany-StrasTn,  Czech  Republic,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2006. 

Hiro  Matsuo  from  Chicago  is  a  student  of  David  Soyer  and  Peter  Wiley 
and  entered  Curtis  in  2006. 

Coline-Marie  Orliac  from  Antibes,  France,  is  a  student  of  Judy  Loman 
and  entered  Curtis  in  2006. 

Milena  Pajaro-van  de  Stadt  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Alexander  Michael  Petersen  from  Westford,  Mass.,  is  a  student  of  Joseph 
de  Pasquale  and  entered  Curtis  in  2005. 

Vicki  Powell  from  Madison,  Wise,  is  a  student  of  Roberto  Diaz  and 
entered  Curtis  in  2006. 

Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavafian  and  entered  Curtis 
in  2004. 

Kwan  Kyu  Yi  from  Bayside,  N.Y.,  is  a  student  of  Ignat  Solzhenitsyn  and 
entered  Curtis  in  2004. 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Friday,  April  6,  2007 

Graduation  Recital:  Cynthia  Tobey,  piano 

Field  Concert  Hall,  8  p.m. 


Beethoven  Sonata  No.  26  in  E-flat  major,  Op.  81a,  "Les  adieux" 

Brahms  Variationen  iiber  ein  Thema  von  Schumann,  Op.  9 

Ginastera  Danzas  Argentinas,  Op.  2 

Mendelssohn  Lieder  ohne  Worte,  Op.  19 

Schumann  Faschingsschwank  aus  Wien,  Op.  26 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  uckets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  Friday . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

Sixty-Fourth  Student  Recital 
Friday,  April  6,  2007 
Field  Concert  Hall,  8  p.m. 

?*> 

Graduation  Recital:  Cynthia  Tobey,  piano 

Lieder  ohne  Worte,  Op.  19  Felix  Mendelssohn 

(Songs  without  Words )  ( 1 809-47 ) 

Andante  con  moto 

Andante  espressivo 

Molto  allegro  e  vivace 

Moderato 

Piano  agitato 

Sonata  No.  26  in  E-flat  major,  Op.  81a,  Ludwig  van  Beethoven 

"Lesadieux"  (1770-1827) 

Les  adieux:  Adagio — Allegro 

L'absence:  Andante  espressivo 

Le  retour:  Vivacissimamente 

Variationen  iiber  ein  Thema  von  Schumann,  Op.  9    Johannes  Brahms 

(1833-97) 


Intermission 


Faschingsschwank  aus  Wien,  Op.  26 
(Carnival  Jest  from  Vienna) 

Allegro:  Sehr  lebhaft 
Romanze:  Ziemlich  langsam 
Scherzino 

Intermezzo:  Mit  grosster  Energie 
Finale:  Hochst  lebhaft 

Danzas  Argentinas,  Op.  2  Alberto  Ginastera 

Danza  del  viejo  boyero  (1916-83) 
Danza  de  la  moza  donosa 
Danza  del  gaucho  matrero 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hail. 

Cynthia  Tobey  from  Rhinebeck,  N.Y.,  is  a  student  of  Seymour  Lipkin 
and  entered  Curtis  in  2004. 

2V 


Robert  Schumann 
(1810-56) 


Next  Student  Recital 


Monday,  April  9,  2007 

Field  Concert  Hall,  5:15  p.m. 

Bacewicz  Polish  Caprice 

J.  S.  Bach         Partita  No.  1  in  B  minor,  BWV  1002 

Malwina  Sosnowski,  violin 

Brahms  Sonata  in  E-flat  major,  Op.  120,  No.  2 

Hanna  Lee,  viola 
Kwan  Kyu  Yi,  piano 

Saint-Saens       Introduction  et  rondo  capriccioso,  Op.  28 

Malwina  Sosnowski,  violin 
Elena  Jivaeva,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
<www.cunis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
blew  calendars  are  available  every  other  Friday. 


Forthcoming  Curtis  Performances 

The  Curtis  Opera  Theatre 

Postcard  from  Morocco  by  Dominick  Argento 

Thursday,  April  19,  8  p.m. 

Friday,  April  20,  8  p.m. 

Saturday,  April  21,8  p.m. 

Sunday,  April  22,  2:30  p.m. 

Prince  Music  Theater 

Rossen  Milanov,  conductor 
Andrew  Hauze,  conductor  (April  22) 
Emma  Griffin,  stage  director 
Andromache  Chalfant,  scenic  design 
Jessica  Trejos,  costume  design 
Mark  Barton,  lighting  design 
Greg  Emetaz,  projection  design 
Lisa  Keller,  keyboard 
The  Curtis  Chamber  Orchestra 

Tickets:  $30  general  admission 

Available  from  Upstages,  215-569-9700,  or  www  .curds 

Alumni  Recital  Series 

Sunday,  April  22 

Field  Concert  Hall,  3  p.m. 

Soovin  Kim,  violin  ('99) 

leva  Jokubaviciute,  piano  ('00) 

Brahms  Sonatas  No.  1-3 

Tickets:  $28 

Available  from  the  Curtis  Ticket  Office,  215-893-7902, 
or  www.curtis.edu 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?»> 

Sixty-Fifth  Student  Recital 
Monday,  April  9,  2007 
Field  Concert  Hall,  5:15  p.m. 


Sonata  in  E-flat  major,  Op.  120,  No.  2 

Allegro  amabile 
Allegro  appassionato 
Andante  con  moto — Allegro 

Hanna  Lee,  viola 
Kwan  Kyu  Yi,  piano 

Introduction  et  rondo  capriccioso,  Op.  28  Camille  Saint-Saens 

(1835-1921) 

Malwina  Sosnowski,  violin 
Elena  Jivaeva,  piano 

Polish  Caprice  Grazyna  Bacewicz 

(1909-69) 

Partita  No.  1  in  B  minor,  BWV  1002  Johann  Sebastian  Bach 

Allemanda  (1685-1750) 
Courante 
Sarabande 
Tempo  di  borea 


Johannes  Brahms 
(1833-97) 


Malwina  Sosnowski,  violin 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Brahms  sonata  was  prepared  by  Roberto  Diaz. 

Hanna  Lee  from  Gumisi,  Korea,  is  a  student  of  Roberto  Diaz  and 
entered  Curtis  in  2004- 

Malwina  Sosnowski  from  Basel,  Switzerland,  is  a  student  of  Ida  Kavafian 
and  Joseph  Silverstein  and  entered  Curtis  in  2006. 

Kwan  Kyu  Yi  from  Bayside,  N.Y.,  is  a  student  of  Ignat  Solzhenitsyn  and 
entered  Curtis  in  2004- 

Elena  Jivaeva,  staff 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Monday,  April  9,  2007 

Graduation  Recital:  Yoonjung  Han,  piano 

Field  Concert  Hall,  8  p.m. 


J.  S.  Bach  Chaconne  from  Partita  No.  2  in  D  minor, 

BWV  1004,  transcribed  by  Ferruccio  Busoni 
Chopin  Sonata  No.  3  in  B  minor,  Op.  58 

Haydn  Sonata  in  E-flat  major,  Hob.  XVI:52 

Liszt  Paganini  Etude  No.  3,  "La  Campanella" 

Mephisto  Waltz  No.  I 

Yoonjung  Han,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
<www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  Friday . 


Forthcoming  Curtis  Performances 


The  Curtis  Opera  Theatre 

Postcard  from  Morocco  by  Dominick  Argento 

Thursday,  April  19,  8  p.m. 

Friday,  April  20,  8  p.m. 

Saturday,  April  21,8  p.m. 

Sunday,  April  22,  2:30  p.m. 

Prince  Music  Theater 

Rossen  Milanov,  conductor 
Andrew  Hauze,  conductor  (April  22) 
Emma  Griffin,  stage  director 
Andromache  Chalfant,  scenic  design 
Jessica  Trejos,  costume  design 
Mark  Barton,  lighting  design 
Greg  Emetaz,  projection  design 
Lisa  Keller,  keyboard 
The  Curtis  Chamber  Orchestra 

Tickets:  $30  general  admission 

Available  from  Upstages,  215-569-9700,  or  www. curds. 

Alumni  Recital  Series 

Sunday,  April  22 

Field  Concert  Hall,  3  p.m. 

Soovin  Kim,  violin  ('99) 

leva  Jokubaviciute,  piano  ('00) 

Brahms  Sonatas  No.  1-3 

Tickets:  $28 

Available  from  the  Curtis  Ticket  Office,  215-893-7902, 
or  www .  curds .  edu 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Sixty-Sixth  Student  Recital 

Monday,  April  9,  2007 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital:  Yoonjung  Han,  piano 

Chaconne  Johann  Sebastian  Bach 

from  Partita  No.  2  in  D  minor,  BWV  1004  ( 1685-1 750) 
transcribed  by  Ferruccio  Busoni 

Sonata  in  E-flat  major,  Hob.  XVI:52  Joseph  Haydn 

Allegro  (1732-1809) 
Adagio 
Finale:  Presto 

Etude  No.  3,  "La  Campanella"  Franz  Liszt 

from  Qrande  etudes  de  Paganini  ( 181 1-86) 

Mephisto  Waltz  No.  1  Liszt 

Intermission 

Sonata  No.  3  in  B  minor,  Op.  58  Frederic  Chopin 

Allegro  maestoso  (181 0^9 ) 

Scherzo:  Molto  vivace 
Largo 

Finale:  Presto  non  tanto 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
?*> 

Yoonjung  Han  from  Seoul  is  a  student  of  Eleanor  Sokoloff  and  entered 
Curtis  in  2003. 


Next  Student  Recital 


Tuesday,  April  10,  2007 

Field  Concert  Hall,  5:15  p.m. 

Paganini  Selections  from  Caprices,  Op.  1 

Ray  Chen,  violin 

Rachmaninoff  Sonata  in  G  minor,  Op.  19 

Camden  Shaw,  cello 
Yuja  Wang,  piano 

Ysaye  Caprice  d'apres  UEtude  en  forme  de  valse  de 

Saint-Saens 

Ray  Chen,  violin 
Jungeun  Kim,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www. cur tis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  Friday . 


Forthcoming  Curtis  Performances 


The  Curtis  Opera  Theatre 

Postcard  from  Morocco  by  Dominick  Argento 

Thursday,  April  19,  8  p.m. 

Friday,  April  20,  8  p.m. 

Saturday,  April  21,8  p.m. 

Sunday,  April  22,  2:30  p.m. 

Prince  Music  Theater 

Rossen  Milanov,  conductor 
Andrew  Hauze,  conductor  (April  22) 
Emma  Griffin,  stage  director 
Andromache  Chalfant,  scenic  design 
Jessica  Trejos,  costume  design 
Mark  Barton,  lighting  design 
Greg  Emetaz,  projection  design 
Lisa  Keller,  keyboard 
The  Curtis  Chamber  Orchestra 

Tickets:  $30  general  admission 

Available  from  Upstages,  215-569-9700,  or  www.curtis.edu 

Alumni  Recital  Series 

Sunday,  April  22 

Field  Concert  Hall,  3  p.m. 

Soovin  Kim,  violin  ('99) 

leva  Jokubaviciute,  piano  ('00) 

Brahms  Sonatas  No.  1-3 


Tickets:  $28 

Available  from  the  Curtis  Ticket  Office,  215-893-7902, 
or  www.curtis.edu 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Sixty-Seventh  Student  Recital 

Tuesday,  April  10,  2007 
Field  Concert  Hall,  5:15  p.m. 


Caprices,  Op.  1  Nicolo  Paganini 

No.  11:  Andante  (1782-1840) 
No.  5:  Agitato 

Ray  Chen,  violin 

Caprice  d'apres  VEtude  en  forme  de  valse  Eugene  Ysaye 

de  Saint'Saens  (1858-1931) 

Ray  Chen,  violin 
Jungeun  Kim,  piano 

Sonata  in  G  minor,  Op.  19  Sergei  Rachmaninoff 

Lento — Allegro  moderato  (1873-1943) 
Allegro  scherzando 
Andante 
Allegro  mosso 


Camden  Shaw,  cello 
Yuja  Wang,  piano 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

?*> 

The  Rachmaninoff  sonata  was  prepared  by  Peter  Wiley. 

Ray  Chen  from  Brisbane,  Australia,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2005. 

Camden  Shaw  from  Bellevue,  Wash.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Yuja  Wang  from  Beijing  is  a  student  of  Gary  Graffman  and  entered 
Curtis  in  2002. 


Jungeun  Kim,  staff  pianist 


Next  Student  Recital 


Tuesday,  April  10,  2007 

Graduation  Recital:  Nadia  Christina  Kyne,  flute 

Field  Concert  Hall,  8  p.m. 


Copland  Duo  for  Flute  and  Piano 

Nadia  Christina  Kyne,  flute 
Teddy  Abrams,  piano 


Desmarais  Sonata  for  Flute  and  Piano 
Hindemith  Sonata  for  Flute  and  Piano 
Taffanel  Fantaisie  on  Themes  from  Der  Freischiitz 

Nadia  Christina  Kyne,  flute 
Hugh  Sung,  piano  ('90) 


Mozart  Quartet  in  D  major,  K.  285 

Nadia  Christina  Kyne,  flute 
Johannes  Dickbauer,  violin 
Philip  Kramp,  viola 
Angela  Jean  Park,  cello 


Villa-Lobos       Bachianas  brasileiras  No.  6 

Nadia  Christina  Kyne,  flute 
Matthew  McDonald,  bassoon 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  21 5-893-526 J , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  Friday . 


Forthcoming  Curtis  Performances 

The  Curtis  Opera  Theatre 

Postcard  from  Morocco  by  Dominick  Argento 

Thursday,  April  19,  8  p.m. 

Friday,  April  20,  8  p.m. 

Saturday,  April  21,8  p.m. 

Sunday,  April  22,  2:30  p.m. 

Prince  Music  Theater 

Rossen  Milanov,  conductor 
Andrew  Hauze,  conductor  (April  22) 
Emma  Griffin,  stage  director 
Andromache  Chalfant,  scenic  design 
Jessica  Trejos,  costume  design 
Mark  Barton,  lighting  design 
Greg  Emetaz,  projection  design 
Lisa  Keller,  keyboard 
The  Curtis  Chamber  Orchestra 

Tickets:  $30  general  admission 

Available  from  Upstages,  215-569-9700,  or  www  .curds . 

Alumni  Recital  Series 

Sunday,  April  22 

Field  Concert  Hall,  3  p.m. 

Soovin  Kim,  violin  ('99) 

leva  Jokubaviciute,  piano  ('00) 

Brahms  Sonatas  No.  1-3 

Tickets:  $28 

Available  from  the  Curtis  Ticket  Office,  215-893-7902, 
or  www.curtis.edu 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Sixty-Eighth  Student  Recital 

Tuesday,  April  10,  2007 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital:  Nadia  Christina  Kyne,  flute 

Duo  for  Flute  and  Piano  Aaron  Copland 

Flowing  (1900-90) 
Poetic,  somewhat  mournful 
Lively,  with  bounce 

Nadia  Christina  Kyne,  flute 
Teddy  Abrams,  piano 

Bachianas  brasileiras  No.  6  Heitor  Villa-Lobos 

Aria(Choro)  (1887-1959) 
Fantasia 

Nadia  Christina  Kyne,  flute 
Matthew  McDonald,  bassoon 

Sonata  for  Flute  and  Piano  Lorraine  Desmarais 

Theme  et  variations  (b.  1956) 

Moderato 

Rondo:  Vif  et  endiable 


Nadia  Christina  Kyne,  flute 
Hugh  Sung,  piano 


Intermission 


Quartet  in  D  major,  K.  285 

Allegro 
Adagio 

Rondeau:  Allegretto 


Wolfgang  Amadeus  Mozart 
(1756-91) 


Nadia  Christina  Kyne,  flute 
Johannes  Dickbauer,  violin 
Philip  Kramp,  viola 
Angela  Jean  Park,  cello 


Sonata  for  Flute  and  Piano 

Heitet  bewegt 
Sehr  langsam 
Sehr  lebhaft — Marsch 


Paul  Hindemith 
(1895-1963) 


Fantaisie  on  Themes  from  Der  Freischiitz 


Paul  Taffanel 
(1844-1908) 


Nadia  Christina  Kyne,  flute 
Hugh  Sung,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Johannes  Dickbauer  from  Kremsmtinster,  Austria,  is  a  student  of  Pamela 
Frank  and  entered  Curtis  in  2002. 

Philip  Kramp  from  Bloomington,  111.,  is  a  student  of  Joseph  de  Pasquale 
and  Michael  Tree  and  entered  Curtis  in  2005. 

Nadia  Christina  Kyne  from  Surrey,  British  Columbia,  is  a  student  of 
Jeffrey  Khaner  and  entered  Curtis  in  2003. 

Matthew  McDonald  from  Huntsville,  Ala.,  is  a  student  of  Bernard 
Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2005. 

Angela  Jean  Park  from  Los  Angeles  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2001. 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Wednesday,  April  11,  2007 
Graduation  Recital:  Dami  Kim,  violin, 
with  YeKwon  SunWoo,  piano 

Field  Concert  Hall,  8  p.m. 

J.  S.  Bach         Partita  No.  2  in  D  minor,  BWV  1004 
Ysaye  Sonata  in  E  major,  Op.  27,  No.  6 

Dami  Kim,  violin 

Mozart  Sonata  in  G  major,  K.  301 

Saint-Saens      Havanaise,  Op.  83 

Wieniawski      Fantaisie  brillante  on  Themes  from  Gounod's 
Faust,  Op.  20 

Dami  Kim,  violin 
YeKwon  SunWoo,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curas.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  ackets@curds.edu  to  join  the  mailing  list). 
New  calendars  are  available  every  Friday . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?•> 

Sixty-Ninth  Student  Recital 

Wednesday,  April  LI,  2007 
Field  Concert  Hall,  8  p.m. 

?•> 

Graduation  Recital:  Dami  Kim,  violin, 
with  YeKwon  SunWoo,  piano 

Sonata  in  G  major,  K.  301  Wolfgang  Amadeus  Mozart 

Allegro  con  spirito  (1756-91) 
Allegro 

Dami  Kim,  violin 
■  YeKwon  SunWoo,  piano 

Partita  No.  2  in  D  minor,  BWV  1004  Johann  Sebastian  Bach 

Allemande  (1685-1750) 
Courante 
Sarabande 
Gigue 
Chaconne 

Dami  Kim,  violin 


Intermission 


Havanaise,  Op.  83 


Camille  Saint-Saens 
(1835-1921) 


Dami  Kim,  violin 
YeKwon  SunWoo,  piano 


Sonata  in  E  major,  Op.  27,  No.  6 


Eugene  Ysaye 
(1858-1931) 


Da  mi  Kim,  violin 


Fantaisie  brillante  on  Themes  from  Gounod's 
Faust,  Op.  20 


Henryk  Wieniawski 
(1835-80) 


Dami  Kim,  violin 
YeKwon  SunWoo,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Dami  Kim  from  Daejeon,  Korea,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2002. 

YeKwon  SunWoo  from  Kwan  Yang-dong,  Korea,  is  a  student  of  Seymour 
Lipkin  and  entered  Curtis  in  2005. 


Next  Student  Recital 


Friday,  April  13,  2007 

Graduation  Recital:  Emily  Deans,  violin 

Field  Concert  Hall,  8  p.m. 


Bartok  Contrasts 

Emily  Deans,  violin 
Teddy  Abrams,  clarinet 
Kuok-man  Lio,  piano 

Brown  Echoes  of  Byzantium 

Emily  Deans,  violin 
Michael  Brown,  piano  (guest) 


Clarke  Morpheus 

Sonata  for  Viola  and  Piano 

Emily  Deans,  viola 

Julio  Elizalde,  piano  (guest) 


Schubert  Rondo  in  B  minor,  D.  895,  "Rondeau  brillant" 

Emily  Deans,  violin 

Julio  Elizalde,  piano  (guest) 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-895-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Seventieth  Student  Recital 

Friday,  April  13,  2007 
Field  Concert  Hall,  8  p.m. 

■w 

Graduation  Recital:  Emily  Deans,  violin  and  viola 


Rondo  in  B  minor,  Op.  70,  D.  895, 
"Rondeau  brillant" 


Echoes  of  Byzantium 


Contrasts 

Verbunkos  (Recruiting  Dance) 
Piheno  (Relaxation) 
Sebes  (Fast  Dance) 


Franz  Schubert 
(1797-1828) 


Bela  Bartok 
(1881-1945) 


Emily  Deans,  violin 
Julio  Elizalde,  piano 


Emily  Deans,  violin 
Michael  Brown,  piano 


Michael  Brown 
(b.  1987) 


Emily  Deans,  violin 
Teddy  Abrams,  clarinet 
Kuok-man  Lio,  piano 


Intermission 


Morpheus  Rebecca  Clarke 

(1886-1979) 

Sonata  for  Viola  and  Piano  Clarke 

Impetuoso 
Vivace 

Adagio — Allegro 

Emily  Deans,  viola 
Julio  Elizalde,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


2* 


Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Emily  Deans  from  Dallas  is  a  violin  student  of  Pamela  Frank  and  Arnold 
Steinhardt  and  a  viola  student  of  Joseph  de  Pasquale;  she  entered  Curtis 

in  2003. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto-Werner  Mueller 
and  entered  Curtis  in  2005. 

Michael  Brown,  guest  artist 
Julio  Elizalde,  guest  artist 

Note:  If  students  study  u'ic/i  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


"Sailing  to  Byzantium" 

by  William  Butler  Yeats 


That  is  no  country  for  old  men.  The  young 
In  one  another's  arms,  birds  in  the  trees, 
—  Those  dying  generations  —  at  their  song, 
The  salmon-falls,  the  mackerel-crowded  seas, 
Fish,  flesh,  or  fowl,  commend  all  summer  long 
Whatever  is  begotten,  born,  and  dies. 
Caught  in  that  sensual  music  all  neglect 
Monuments  of  unageing  intellect. 

An  aged  man  is  but  a  paltry  thing, 

A  tattered  coat  upon  a  stick,  unless 

Soul  clap  its  hands  and  sing,  and  louder  sing 

For  every  tatter  in  its  mortal  dress, 

Nor  is  there  singing  school  but  studying 

Monuments  of  its  own  magnificence; 

And  therefore  I  have  sailed  the  seas  and  come 

To  the  holy  city  of  Byzantium. 

O  sages  standing  in  God's  holy  fire 
As  in  the  gold  mosaic  of  a  wall, 
Come  from  the  holy  fire,  perne  in  a  gyre, 
And  be  the  singing-masters  of  my  soul. 
Consume  my  heart  away;  sick  with  desire 
And  fastened  to  a  dying  animal 
It  knows  not  what  it  is;  and  gather  me 
Into  the  artifice  of  eternity. 

Once  out  of  nature  I  shall  never  take 

My  bodily  form  from  any  natural  thing, 

But  such  a  form  as  Grecian  goldsmiths  make 

Of  hammered  gold  and  gold  enamelling 

To  keep  a  drowsy  Emperor  awake; 

Or  set  upon  a  golden  bough  to  sing 

To  lords  and  ladies  of  Byzantium 

Of  what  is  past,  or  passing,  or  to  come. 


Next  Student  Recital 


Saturday,  April  14,  2007 

Conducting  Students  of  Otto- Werner  Mueller  Lead 
the  Curtis  Lab  Orchestra 

Field  Concert  Hall,  8  p.m. 

Please  note:  Very  limited  seating  available 


Copland  Appalachian  Spring  Suite 

conducted  by  Andrew  Hauze 


Mendelssohn     Symphony  No.  4  in  A  major,  Op.  90  ("Italian") 

conducted  by  Teddy  Abrams,  Joshua  Gersen,  and 
Kyung  Hun  Kim 

Tchaikovsky     Romeo  and  Juliet,  Fantasy  Overture 

conducted  by  Kuok-man  Lio 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526] , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
wwui.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  Friday . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?»> 

Seventy-First  Student  Recital 

Saturday,  April  14,  2007 
Field  Concert  Hall,  8  p.m. 


Conducting  Students  of  Otto-Werner  Mueller 
Lead  the  Curtis  Lab  Orchestra 

Symphony  No.  4  in  A  major,  Op.  90  ("Italian")      Felix  Mendelssohn 
Allegro  vivace  (1809^7) 
Andante  con  moto 
Con  moto  moderato 
Saltarello:  Presto 

Teddy  Abrams,  conductor 
Kyung  Hun  Kim,  conductor 
Joshua  Gersen,  conductor 

Intermission 

Romeo  and  Juliet,  Fantasy  Overture  Piotr  Ilyich  Tchaikovsky 

(1840-93) 


Kuok-man  Lio,  conductor 


Appalachian  Spring  Suite 

Andrew  Hauze,  conductor 


Aaron  Copland 
(1900-90) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
?*> 

Tonight's  conductors  are  students  in 
the  Helen  F.  Whitaker  Fund  Conducting  Program. 


Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Joshua  Gersen  from  Monroe,  Conn.,  is  a  student  of  Otto-Werner 
Mueller  and  entered  Curtis  in  2006. 

Andrew  Hauze  from  Philadelphia  is  a  student  of  Otto- Werner  Mueller 
and  entered  Curtis  in  2004. 

Kyung  Hun  Kim  from  New  York  City  is  a  student  of  Otto-Werner 
Mueller  and  entered  Curtis  in  2004- 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto- Werner  Mueller 
and  entered  Curtis  in  2005. 


Next  Student  Recital 


Sunday,  April  15,  2007 

Graduation  Recital:  Lisa  Steltenpohl,  viola, 


with  Elena  Jivaeva,  piano 

Field  Concert  Hall,  3  p.m. 


J.  S.  Bach 


Partita  No.  2  in  D  minor,  BWV  1004 

Lisa  Steltenpohl,  viola 


Glazunov 
Shostakovich 


Elegie,  Op.  44 
Sonata,  Op.  147 


Vaughan  Williams  Romance 

Lisa  Steltenpohl,  viola 
Elena  Jivaeva,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
uww.curds.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Seventy-Second  Student  Recital 
Sunday,  April  15,  2007 
Field  Concert  Hall,  3  p.m. 


Graduation  Recital:  Lisa  Steltenpohl,  viola, 
with  Elena  Jivaeva,  piano 

Elegie,  Op.  44  Alexander  Glazunov 

(1865-1936) 

Lisa  Steltenpohl,  viola 
Elena  Jivaeva,  piano 

Partita  No.  2  in  D  minor,  BWV  1004  Johann  Sebastian  Bach 

Allemande  (1685-1750) 
Courante 
Sarabande 
Gigue 
Chaconne 

Lisa  Steltenpohl,  viola 


Intermission 


Romance 


Ralph  Vaughan  Williams 
(1872-1958) 


Sonata,  Op.  147 

Moderato 
Allegretto 
Adagio 


Lisa  Steltenpohl,  viola 
Elena  Jivaeva,  piano 


Dmitri  Shostakovich 
(1906-75) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

Lisa  Steltenpohl  from  North  Barrington,  111.,  is  a  student  of  Misha 
Amory  and  entered  Curtis  in  2002  as  a  student  of  Roberto  Diaz. 

Elena  Jivaeva,  staff 


Next  Student  Recital 


Sunday,  April  15,  2007 

Graduation  Recital:  Yousef  Ismael  Assi,  Horn 


Bozza  En  foret 

Chahrier  Larghetto 

Glazunov         Reverie,  Op.  24 

Gliere  Intermezzo,  Op.  35,  No.  11 

Mozart  Concerto  No.  4  in  E-flat  major,  K.  495 

Scriahin  Romance 

Yousef  Ismael  Assi,  horn 

Ron  Levy,  piano  (guest) 


Ewazen  Ballade,  Pastorale,  and  Dance 

Nadia  Christina  Kyne,  flute 
Yousef  Ismael  Assi,  horn 
Ron  Levy,  piano  (guest) 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  dckets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  Friday . 


Forthcoming  Curtis  Performances 

The  Curtis  Opera  Theatre 

Postcard  from  Morocco  by  Dominick  Argento 

Thursday,  April  19,  8  p.m. 

Friday,  April  20,  8  p.m. 

Saturday,  April  21,8  p.m. 

Sunday,  April  22,  2:30  p.m. 

Prince  Music  Theater 

Rossen  Milanov,  conductor 
Andrew  Hauze,  conductor  (April  22) 
Emma  Griffin,  stage  director 
Andromache  Chalfant,  scenic  design 
Jessica  Trejos,  costume  design 
Mark  Barton,  lighting  design 
Greg  Emetaz,  projection  design 
Lisa  Keller,  keyboards 
The  Curtis  Chamber  Orchestra 

Tickets:  $30  general  admission 

Available  from  Upstages,  215-569-9700,  or  www.curtis 

Alumni  Recital  Series 

Sunday,  April  22 

Field  Concert  Hall,  3  p.m. 

Soovin  Kim,  violin  ('99) 

leva  Jokubaviciute,  piano  ('00) 

Brahms  Sonatas  No.  1-3 

Tickets:  $28 

Available  from  the  Curtis  Ticket  Office,  215-893-7902, 
or  www .  curds .  edu 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Seventy-Third  Student  Recital 
Sunday,  April  15,  2007 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital:  Yousef  lsmael  Assi,  Horn 

En  foret  Eugene  Bozza 

(1905-91) 

Larghetto  Emmanuel  Chahner 

(1841-94) 

Concerto  No.  4  in  E-flat  major,  K.  495       Wolfgang  Amadeus  Mozart 
Allegro  moderato  ( 1 756-9 1 ) 

Romanza:  Andante 
Rondo:  Allegro  vivace 

Yousef  lsmael  Assi,  horn 
Ron  Levy,  piano 


Intermission 


Romance 


Alexander  Scriabin 
(1872-1915) 


Intermezzo,  Op.  35,  No.  1 1 


Reverie,  Op.  24 


Reinhold  GHere 
(1875-1956) 

Alexander  Glazunov 
(1865-1936) 


Yousef  Ismael  Assi,  horn 
Ron  Levy,  piano 


Ballade,  Pastorale,  and  Dance 


Eric  Ewazen 
(b.  1954) 


Nadia  Christina  Kyne,  flute 
Yousef  Ismael  Assi,  horn 
Ron  Levy,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Yousef  Ismael  Assi  from  Woodcliff  Lake,  N.J.,  is  a  student  of  Jerome 
Ashby  and  entered  Curtis  in  2003. 

Nadia  Christina  Kyne  from  Surrey,  British  Columbia,  is  a  student  of 
Jeffrey  Khaner  and  entered  Curtis  in  2003. 

Ron  Levy,  guest  artist 


Next  Student  Recital 


Monday,  April  16,  2007 
Organ  Studio  of  Alan  Morrison 

Field  Concert  Hall,  5:15  p.m. 

Cochereau        Berceuse  a  la  memoire  de  Louis  Vierne, 
reconstructed  by  Frederic  Blanc 

Vierne  Toccata  from  Second  Suite,  Op-  53, 

from  Pieces  de  fantaisie 

Joshua  Stafford,  organ 

Guilmant  Allegro  appassionato  from  Sonata  No.  5  in  C  minor, 

Op.  80 

Stephanie  Liem,  organ 


Jongen 


Sonata  Eroica,  Op.  94 

Nathan  Laube,  organ 


Mendelssohn     Sonata  No.  4  in  B-flat  major,  Op.  65 
Ahreum  Han,  organ 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 J 5-893-526 1 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curds.edu,  in  the  Gary  and  Naomi  Graff  man  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curas.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  Friday . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Seventy-Fourth  Student  Recital 

Monday,  April  16,  2007 
Field  Concert  Hall,  5:15  p.m. 


Organ  Class  of  Alan  Morrison 


Allegro  appassionato 

from  Sonata  No.  5  in  C  minor,  Op.  80 


Alexandre  Guilmant 
(1837-1911) 


Stephanie  Liem,  organ 


Berceuse  a  la  memoire  de  Louis  Vierne 
reconstructed  by  Frederic  Blanc 


Pierre  Cochereau 
(1924-84) 


Toccata  from  Second  Suite,  Op.  53, 
from  Pieces  de  fantaisie 


Louis  Vieme 
(1870-1937) 


Joshua  Stafford,  organ 


Sonata  No.  4  in  B-flat  major,  Op.  65 

Allegro  con  brio 
Andante  religioso 
Allegretto 

Allegro  maestoso  e  vivace 


Felix  Mendelssohn 
(1809-17) 


Ahreum  Han,  organ 


Sonata  eroica,  Op.  94 


Joseph  Jongen 
(1873-1953) 


Nathan  Laube,  organ 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  HaR. 


Ahreum  Han  from  Tucker,  Ga.,  is  a  student  of  Alan  Morrison  and 
entered  Curtis  in  2004. 

Nathan  Laube  from  Gurnee,  111.,  is  a  student  of  Alan  Morrison  and 
entered  Curtis  in  2004- 

Stephanie  Liem  from  Haverford,  Pa.,  is  a  student  of  Alan  Morrison  and 
entered  Curtis  in  2004- 

Joshua  Stafford  from  Jamestown,  N.Y.,  is  a  student  of  Alan  Morrison  and 
entered  Curtis  in  2006. 

2*> 


Next  Student  Recital 


Monday,  April  16,  2007 

Graduation  Recital:  Melissa  White,  violin 

with  Hugh  Sung,  piano  ('90) 

Field  Concert  Hall,  8  p.m. 

Dallapiccola  Tartiniana  seconda 

Enesco  Sonata  No.  3  in  A  minor,  Op-  25 

Franck  Sonata  in  A  major 

Mozart  Sonata  in  E  minor,  K.  304 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@cuTtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  Friday . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?»> 

Seventy-Fifth  Student  Recital 

Monday,  April  16,  2007 
Field  Concert  Hall,  8  p.m. 

?*> 

Graduation  Recital:  Melissa  White,  violin, 
with  Hugh  Sung,  piano 

Sonata  in  E  minor,  K.  304  Wolfgang  Amadeus  Mozart 

Allegro  (1756-91) 
Tempo  di  menuetto 

Sonata  No.  3  in  A  minor,  Op.  25,  Georges  Enesco 

dans  le  caractere  populaire  roumain  (1881-1955) 

Moderate  malinconio 

Andante  sostenuto  misterioso 

Allegro  con  brio,  ma  non  troppo  mosso 


Tartiniana  seconda 

Pastorale 

Tempo  di  bourree 
Presto:  leggerissimo 
Variazioni 


Intermission 


Luigi  Dallapiccola 
(1904-75) 


Sonata  in  A  major  Cesar  Franck 

Allegretto  ben  moderato  (1822-90) 
Allegro 

Recitativo — Fantasia 
Allegretto  poco  mosso 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Melissa  White  from  Lansing,  Mich.,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2002  as  a  student  of  Ms.  Kavafian  and  Jaime  Laredo. 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 


Next  Student  Recital 


Tuesday,  April  17,  2007 
Field  Concert  Hall,  5:15  p.m. 

Beethoven        Trio  in  D  major,  Op.  70,  No.  1  ("Ghost") 

Maia  Cabeza,  violin 
Natalie  Helm,  cello 
Pallavi  Mahidhara,  piano 

Tilson  Thomas  Street  Song 

Matthew  Neal  Kitzen-Abelson,  trumpet 

Stanford  L.  Thompson,  trumpet 

Cara  Kizer,  horn 

David  Murray,  trombone 

Seth  Horner,  tuba 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  Friday. 


Forthcoming  Curtis  Performances 

The  Curtis  Opera  Theatre 

Postcard  from  Morocco  by  Dominick  Argento 

Thursday,  April  19,  8  p.m. 

Friday,  April  20,  8  p.m. 

Saturday,  April  21,  8  p.m. 

Sunday,  April  22,  2:30  p.m. 

Prince  Music  Theater 

Rossen  Milanov,  conductor 
Andrew  Hauze,  conductor  (April  22) 
Emma  Griffin,  stage  director 
Andromache  Chalfant,  scenic  design 
Jessica  Trejos,  costume  design 
Mark  Barton,  lighting  design 
Greg  Emetaz,  projection  design 
Lisa  Keller,  keyboards 
The  Curtis  Chamber  Orchestra 

Tickets:  $30  general  admission 

Available  from  Upstages,  215-569-9700,  or  www.curtis.edu 

Alumni  Recital  Series 

Sunday,  April  22 

Field  Concert  Hall,  3  p.m. 

Soovin  Kim,  violin  ('99) 

leva  Jokubaviciute,  piano  ('00) 

Brahms  Sonatas  No.  1-3 

Tickets:  $28 

Available  from  the  Curtis  Ticket  Office,  215-893-7902, 
or  www .  curtis .  edu 


The  Curtis  Institute  oe  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Seventy-Sixth  Student  Recital 

Tuesday,  April  17,  2007 
Field  Concert  Hall,  5:15  p.m. 


Street  Song  Michael  Tilson  Thomas 

(b.  1944) 

Matthew  Neal  Kicen-Abelson,  mcmpei 
Stanford  L.  Thompson,  mcmpei 
Cara  Kirer,  ham 
David  Murray,  rrombcme 
Seth  Horner,  tuba 

Trio  in  D  major.  Op.  70,  No.  1  Ludwig  van  Beethoven 

Allegro  vivace  e  con  brio  1 770-1 827 ) 

Largo  assai  e  espressivo 
Presto 

Maia  Cabe^.  violin 
Natalie  Helm,  ceilo 
Pallavi  Mahidhara.  piano 


This  afternoon's,  program  will  he  performed  wAoux  rraermission. 
Photographic  and  recording  equipmeni  ro  ix  hi  -used  in  Field  Cancer:  Hall. 


The  Tilson  Thomas  quintet  was  prepared  by  Blair  Bollinger. 
The  Beethoven  trio  was  prepared  by  Pamela  Frank. 

Maia  Cabeza  from  Chapel  Hill,  N.C.,  is  a  student  of  Ida  Kavafian  and 
Joseph  Silverstein  and  entered  Curtis  in  2006. 

Natalie  Helm  from  Louisville,  Ky.,  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2006. 

Seth  Horner  from  Eugene,  Ore.,  is  a  student  of  Paul  Krzywicki  and 
entered  Curtis  in  2003. 

Matthew  Neal  Kitzen-Abelson  from  Collegeville,  Pa.,  is  a  student  of 
David  Bilger  and  Frank  Kaderabek  and  entered  Curtis  in  2005. 

Cara  Kizer  from  New  York  City  is  a  student  of  Jerome  Ashby  and 
entered  Curtis  in  2006. 

Pallavi  Mahidhara  from  Bethesda,  Md.,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2005. 

David  Murray  from  Bel  Air,  Md.,  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2003. 

Stanford  L.  Thompson  from  Decatur,  Ga.,  is  a  student  of  David  Bilger 
and  entered  Curtis  in  2005. 

Note:  //  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Tuesday,  April  17,  2007 
Graduation  Recital:  Xi  Chen,  violin 

Field  Concert  Hall,  8  p.m. 

Enesco  Sonata  No.  2  in  F  minor,  Op.  6 

Ma  A-Mei  Suite 

Ravel  Tzigane,  rapsodie  de  concert 

Xi  Chen,  violin 

Kuok-man  Lio,  piano 

Franck  Sonata  in  A  major 

Xi  Chen,  violin 
Ran  Jia,  piano 

Ysaye  Sonata  in  A  minor,  Op.  27,  No.  2,  "Obsession" 

Xi  Chen,  violin 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2  J 5-893-526] , 
for  the  most  up-to-date  information .  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list). 
New  calendars  are  available  every  Friday. 


Forthcoming  Curtis  Performances 
The  Curtis  Opera  Theatre 

Postcard  from  Morocco  by  Dominick  Argento 

Thursday,  April  19,  8  p.m. 

Friday,  April  20,  8  p.m. 

Saturday,  April  21,8  p.m. 

Sunday,  April  22,  2:30  p.m. 

Prince  Music  Theater 

Rossen  Milanov,  conductor 
Andrew  Hauze,  conductor  (April  22) 
Emma  Griffin,  stage  director 
Andromache  Chalfant,  scenic  design 
Jessica  Trejos,  costume  design 
Mark  Barton,  lighting  design 
Greg  Emetaz,  projection  design 
Lisa  Keller,  keyboards 
The  Curtis  Chamber  Orchestra 

Tickets:  $30  general  admission 

Available  from  Upstages,  215-569-9700,  or  www.curtis. 

Alumni  Recital  Series 

Sunday,  April  22 

Field  Concert  Hall,  3  p.m. 

Soovin  Kim,  violin  ('99) 

leva  Jokubaviciute,  piano  ('00) 

Brahms  Sonatas  No.  1-3 

Tickets:  $28 

Available  from  the  Curtis  Ticket  Office,  215-893-7902, 
or  wwvu.curtis.edu 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Seventy-Seventh  Student  Recital 
Tuesday,  April  17,  2007 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital:  Xi  Chen,  violin 

Sonata  in  A  minor,  Op.  27,  No.  2,  "Obsession"  Eugene  Ysaye 

Prelude:  Poco  vivace  ( 1 858-1 93 1 ) 

Malinconia:  Poco  lento 
Danse  des  ombres:  Sarabande  (lento) 
Les  Furies:  Allegro  furioso 

Xi  Chen,  violin 


Sonata  No.  2  in  F  minor,  Op.  6 

Assez  mouvemente 

Tranquillo 

Vif 


Georges  Enesco 
(1881-1955) 


Xi  Chen,  violin 
Kuok-man  Lio,  piano 


Intermission 


Sonata  in  A  major 

Allegretto  ben  moderato 
Allegro 

Rec  itativo — Fantasia 
Allegretto  poco  mosso 


Cesar  Franck 
(1822-90) 


Xi  Chen,  violin 
Ran  Jia,  piano 


A-Mei  Suite 

Spring 
Solitude 
Mountain  Song 
Moon 

Dance  of  Hill  Area 


Sitson  Ma 
(1912-87) 


Tzigane,  rapsodie  de  concert 


Maurice  Ravel 
(1875-1937) 


Xi  Chen,  violin 
Kuok-man  Lio,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Enesco  sonata  was  prepared  by  Ida  Kavafian  and  Meng-Chieh  Liu. 

The  Franck  sonata  was  prepared  by  Gary  Graffman  and  Joseph 
Silverstein. 

Xi  Chen  from  Shenyang,  China,  is  a  student  of  Joseph  Silverstein  and 
entered  Curtis  in  2003. 

Ran  Jia  from  Shanghai  is  a  student  of  Gary  Graffman  and  entered  Curtis 
in  2004. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto-Werner  Mueller 
and  entered  Curtis  in  2005. 

3* 


Next  Student  Recital 


Wednesday,  April  18,  2007 

Graduation  Recital:  Sara  Daneshpour,  piano 

Field  Concert  Hall,  8  p.m. 

Chopin  Ballade  No.  1  in  G  minor,  Op.  23 

Sonata  No.  2  in  B-flat  minor,  Op.  35 

Prokofiev  Sonata  No.  7  in  B-flat  major,  Op.  83 

Rachmaninoff  Variations  on  a  Theme  of  Corelli,  Op.  42 

Scarlatti  Sonata  in  A  major,  K.  212 

Sonata  in  B  minor,  K.  27 
Sonata  in  D  minor,  K.  32 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
ivww.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  dckets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  Friday . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Seventy-Eighth  Student  Recital 
Wednesday,  April  18,  2007 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital 
Sara  Naini  Daneshpour,  piano 

Sonata  in  B  minor,  K.  27  Domenico  Scarlatti 

Sonata  in  D  minor,  K.  32  (1685-1757) 
Sonata  in  A  major,  K.  212 

Sonata  No.  2  in  B-flat  minor,  Op.  35  Frederic  Chopin 

Grave — Doppio  movimento  (181 0 — 49 ) 
Scherzo 

Marche  funebre 
Presto 

Ballade  No.  1  in  G  minor,  Op.  23  Chopin 

Intermission 


Variations  on  a  Theme  of  Corelli,  Op.  42  Sergei  Rachmaninoff 

(1873-1943) 


Sonata  No.  7  in  B-flat  major,  Op.  83 

Allegro  inquieto 
Andante  caloroso 
Precipitato 


Sergey  Prokofiev 
(1891-1953) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
?•> 

Sara  Naini  Daneshpour  from  Washington,  D.C.,  is  a  student  of  Leon 
Fleisher  and  Eleanor  Sokoloff  and  entered  Curtis  in  2002. 

Note:  //  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 

alphabetically. 

»> 

Tonight's  recital  is  performed  in  memory  of  Nadia  Barilli. 
Ms.  Daneshpour  holds  the  Nadia  Barilli  Fellowship, 
supported  by  the  Markow-Totevy  Foundation. 


Next  Student  Recital 


Friday,  April  20,  2007 

Field  Concert  Hall,  8  p.m. 


Ke-Chia  Chen  Rhapsody  of  Seasons 
Shanshan  Yao,  violin 
Dayna  Kristie  Anderson,  violin 
Brenton  Caldwell,  viola 
Yu-Wen  Wang,  cello 

Chopin  Etude  in  E  major,  Op.  10,  No.  3 

Etude  in  C-sharp  minor,  Op.  10,  No.  4 
Etude  in  G-flat  major,  Op.  10,  No.  5 

Haydn  Sonata  in  C  major,  Hob.  XVI:50 

Yen  Yu  Chen,  piano 


Saint-Saens      Concerto  No.  3  in  B  minor,  Op.  61 

Shanshan  Yao,  violin 
Christopher  R.  Falzone,  piano 

Schumann        Davidsbiindlertdnze,  Op.  6 

Roman  Rabinovich,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  Friday. 


Forthcoming  Curtis  Performances 

The  Curtis  Opera  Theatre 

Postcard  from  Morocco  by  Dominick  Argento 

Thursday,  April  19,  8  p.m. 

Friday,  April  20,  8  p.m. 

Saturday,  April  21,  8  p.m. 

Sunday,  April  22,  2:30  p.m. 

Prince  Music  Theater 

Rossen  Milanov,  conductor 
Andrew  Hauze,  conductor  (April  22) 
Emma  Griffin,  stage  director 
Andromache  Chalfant,  scenic  design 
Jessica  Trejos,  costume  design 
Mark  Barton,  lighting  design 
Greg  Emetaz,  projection  design 
Lisa  Keller,  keyboards 
The  Curtis  Chamber  Orchestra 

Tickets:  $30  general  admission 

Available  from  Upstages,  215-569-9700,  or  www.curtis 

Alumni  Recital  Series 

Sunday,  April  22 

Field  Concert  Hall,  3  p.m. 

Soovin  Kim,  violin  ('99) 

leva  Jokubaviciute,  piano  ('00) 

Brahms  Sonatas  No.  1-3 

Tickets:  $28 

Available  from  the  Curtis  Ticket  Office,  215-893-7902, 
or  www.curtis.edu 


THE 

CURTIS 
INSTITUTE 
OF  MUSIC 

Roberto  DM,  President 


The  Curtii  ^^^^^^ 
Symphony  Orchestra  *^  ^ 

April  29,  2007,  Verizon  Hall  at  the  Kimmel  Center 
Christoph  Eschenbach,  conductor 
Roberto  Diaz,  viola 
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The  Curtis  Opera  Theatre 

presents 

Postcard  From  Morocco 


Music  by  Dominick  Argento 
Text  by  John  Donahue 

Rossen  Milanov,  conductor  (April  19,  20,  and  21) 
Andrew  Hauze,  conductor  (April  22) 

Emma  Griffin,  stage  director 
Andromache  Chalfant,  scenic  designer 
Jessica  Trejos,  costume  designer 
Mark  Barton,  lighting  designer 
Greg  Emetaz,  projection  designer 
Lisa  Keller,  keyboards 

Thursday,  April  19,  2007,  at  8  p.m. 

Friday,  April  20,  2007,  at  8  p.m. 
Saturday,  April  21,  2007,  at  8  p.m. 
Sunday,  April  22,  2007,  at  2:30  p.m. 

Prince  Music  Theater 

By  arrangement  with  Boosey  6k  Hawkes,  Inc.,  publisher  and  copyright  owner. 
Projected  titles  provided  by  arrangement  with  Bayshore  Opera  Translations. 


Photographic  and  recording  equipment  may  not  be  used  in  the  Prince  Music  Theater. 


Cast 


Coloratura  Soprano 

Soprano 

Mezzo-Soprano 

Lyric  Tenor 

Tenor 

baritone 

3ass 


April  19  and  21 
Rinnat  Moriah 
Amanda  Majeski 
Tammy  Coil 
Joshua  Stewart 
Brian  Zachary  Porter 
Elliot  Madore 
Evan  Hughes 


April  20  and  22 
Ashley  Thouret 
Karen  Jesse 
Katherine  Lerner 
Joshua  Stewart 
Dominic  Armstrong 
Adrian  Kramer 
Evan  Hughes 


Setting 

A  waiting  room 

Postcard  from  Morocco  will  run  about  ninety  minutes. 
There  is  no  intermission. 


iynopsis 


small  group  of  people  are  in  a  waiting 
>om  together,  waiting  to  continue  on 
ith  their  travels.  As  they  wait,  they  sing 
bout  what  they  might  have  in  a  suitcase. 

ne  of  them  sings  about  the  hand  mirror 
j  e  carries.  The  passengers  ask  the  tenor 
pat  he  does;  he  does  not  answer.  Two 

en  sing  about  escaping  on  a  boat.  One 
;  the  group  talks  about  his  luggage, 
mother  man  has  a  cornet  case,  which  he 

11  not  open.  Another  traveler  makes 

its  tor  the  movies  and  is  misunderstood 
J  the  rest.  One  passenger  reveals  that  he 
l  a  shoe  salesman  but  also  refuses  to  open 

8  case.  The  tenor  (Mr.  Owen)  is  asked 
Bout  his  painting. 


One  of  the  ladies  has  a  cake  box,  in 
which  she  says  she  keeps  her  lover. 
Mr.  Owen  talks  about  a  magical  ship 
he  imagined  when  he  was  younger. 
A  puppet-maker  appears,  talking  about 
all  of  the  things  that  go  into  puppet 
making.  Mr.  Owen  is  asked  to  paint  the 
passengers'  portraits.  As  they  wonder 
about  his  paint  box,  they  bully  him. 
His  box  falls  open,  revealing  its  contents. 
Everyone  but  Mr.  Owen  leaves  for  their 
next  destinations.  He  sings  about  the 
ship  of  his  childhood  dreams. 


Program  Notes 


The  anonymity  of  a  waiting  room  at  a 
station  provides  composer  Dominick 
Argento  with  the  setting  for  his 
surrealistic  opera  Postcard  from  Morocco, 
in  which  very  little  happens  hut  a  great 
deal  is  said  and  implied. 

Each  of  the  seven  characters  is 
implausible,  yet  strangely  compelling. 
The  Mezzo-Soprano  travels  to  sea  with 
a  growling  tortoise.  The  Coloratura 
Soprano  looks  down  at  her  feet  with  her 
mirror  to  make  sure  there  aren't  any 
thieves  or  eagles  or  mice  lurking  around. 
The  Baritone  sells  one  kind  of  shoes  for 
the  feet  of  a  sultan  and  another  kind  for 
running  away.  At  least,  this  is  how  the 
characters  define  themselves  to  the  others 
as  they  wait  to  continue  their  travels, 
perhaps  in  Morocco,  perhaps  somewhere 
else  "hot  and  strange,"  according  to 
librettist  John  Donahue,  "like  the  interior 
of  a  glass-covered  pavilion." 

The  travelers  are  lost  souls  hiding 
behind  their  dreams  and  their  pretenses 
and  denying  the  reality  of  their  lives.  All 
hope  to  connect  with  their  fellow 
passengers,  but  at  the  same  time  they 
protect  themselves  by  demanding  that  the 
others  open  their  suitcases  while  refusing 
to  open  their  own.  For  in  that  luggage  the 
emptiness  of  their  lives  is  revealed  and 
their  pretensions  are  laid  bare. 

Only  one  character,  the  Tenor,  is  given 
a  name:  Mr.  Owen.  He  reaches  out,  albeit 
unsuccessfully,  to  another,  the  Soprano 
(whose  lover,  she  says,  resides  in  her  cake 
box).  Mr.  Owen  is  also  the  character  who 
reveals,  albeit  obliquely,  something  of  his 
life  and  the  lost  opportunity  when,  as  a 
child,  he  was  called  upon  to  sail  away  on  a 
magic  vessel.  Because  he  is  the  most 
human,  it  is  his  box  that  we,  the 


audience,  wish  to  protect,  and  whose 
pain,  expressed  when  he  screams  like  a 
train  whistle,  we  feel. 

At  the  end  of  this  evocative  and 
delicately  powerful  opera,  Argento 
provides  no  answers — only  questions.  His 
lonely  hut  enticing  canvas,  with  its  quirk> 
characters,  may  be  far  removed  from 
reality  but  not  as  far  as  we  might  wish. 
Behind  the  ludicrous  story  of  each 
character  lies  the  same  painful  search  for 
identity  that  we  all  share.  This  is  a  theme 
that  Argento  canies  through  many  of  his 
operas,  though  his  musical  language  and 
plots  are  unusually  diverse. 

Having  studied  with  such  composers  as 
Luigi  Dallapiccola,  Henry  Cowell,  and 
Howard  Hanson,  Argento  mastered  an 
unusual  variety  of  musical  styles  and  is 
considered  one  of  the  most  technically 
well-equipped  composers  of  his 
generation.  Now  seventy-nine  years  old, 
he  began  his  career  at  a  time  when  new 
opera  had  little  place  in  American  music, 
the  major  exception  being  Gian  Carlo 
Menotti.  But  Argento  held  firmly  to  his  1 
belief  in  this  genre,  creating  fourteen 
operas.  Postcard  from  Morocco,  written  in 
L 97 1  j  is  among  the  more  frequently 
performed. 

In  this  one-act,  ninety-minute  work, 
he  provides  a  richness  of  tonal  melody 
and  lyricism,  which  he  sees  as  his  guiding  - 
principles,  along  with  examples  of  atonal 
and  twelve-tone  music  that  are  so  artfully 
conceived  they  appear  simple  and  tar 
more  accessible  than  most  works  in  these  ' 
genres.  Subtly  and  persuasively,  Argento  1 1 
weaves  seemingly  incompatible  styles  intd 
a  cohesive  whole.  A  gifted  parodist,  he  1 
adds  a  pastiche  of  salon  music  played  at  1' 
teatime  in  hotel  palm  gardens  during  the  | 


early  twentieth  century,  complete  with 
strains  of  Viennese  operetta  and 
Wagnerian  leitmotifs.  Always  highly 
sensitive  to  the  complex,  sophisticated 
text,  Argento  manages  to  retain  clarity 
even  when  the  characters  sing  over  each 
other  in  dizzying  cacophony. 

Postcard  from  Morocco  opened  on 
October  14,  1971,  in  Minneapolis,  where 


Argento  has  spent  his  professional  life, 
and  it  brought  him  international 
recognition.  In  this  opera,  says  Argento, 
he  found  his  compositional  voice.  The 
Curtis  Opera  Theatre  last  performed  it  in 
1990,  with  Argento  present  for  a  dress 
rehearsal  and  opening  night,  as  well  as 
sessions  with  Curtis  composition  students. 

Copyright  ©  2007  Diana  Burgwyn 


Biographies 


Rossen  Milanov,  conductor 
(April  19,20,  and  21) 
Rossen  Milanov  has  been  hailed  as  "one 
,vho  hears  watching  by  anyone  who  cares 
tbout  the  future  of  music"  (Chicago 
Tribune).  He  is  the  associate  conductor  of 
he  Philadelphia  Orchestra  and  artistic 
lirector  of  the  Philadelphia  Orchestra  at 
he  Mann  Center  for  the  Performing  Arts, 
vlr.  Milanov  also  serves  as  music  director 
if  both  the  Haddonfield  Symphony  in 
•Jew  Jersey  and  the  New  Symphony 
Orchestra  in  his  native  city  of  Sofia, 
Bulgaria.  In  2003  he  was  named  chief 
onductor  of  the  Bulgarian  National 
Ladio  Symphony  Orchestra. 

This  season  he  conducts,  among 
thers,  Rotterdam  Philharmonisch 
)rkest,  the  Residentie  Orchestra  of  the 
I  lague,  Seoul  Philharmonic  Orchestra, 
J  uzerner  Sinfonieorchester,  Honolulu 

■aphony,  and  the  Milwaukee,  Virginia, 
I  nd  Tivoli  symphony  orchestras. 

With  the  Philadelphia  Orchestra,  Mr. 
lilanov's  highlights  have  included 
Iptically  acclaimed  summer  concerts  at 
le  Mann;  performances  of  Adams's 
iolin  Concerto  and  Shostakovich's 
ymphony  No.  1  5;  a  highly  praised 
oduction  of  Stravinsky's  L'Histoire  du 


soldat;  the  world  premiere  of  Nicholas 
Maw's  English  Horn  Concerto;  and  a 
program  featuring  Jennifer  Higdon's  blue 
cathedral  and  Gary  Graffman  in  Ravel's 
Left-Hand  Piano  Concerto. 

Across  the  United  States,  Mr.  Milanov 
has  led  concerts  and  tours  with  ensembles 
such  as  the  Saint  Paul  Chamber 
Orchestra,  New  World  Symphony,  and 
the  Baltimore  and  Indianapolis  symphony 
orchestras.  His  recording  of  works  by  the 
Russian  composer  Alia  Pavlova  with  the 
Moscow  Philharmonic  Orchestra  is 
available  on  the  Naxos  label. 

Mr.  Milanov  retains  a  close  association 
with  the  city  of  Sofia,  whose  New 
Symphony  Orchestra  is  Eastern  Europe's 
first  privately  funded  orchestra.  He 
founded  the  Sofia-Mt.  Vitosha 
International  Conducting  Institute,  a 
summer  festival  dedicated  to  the  training 
of  young  aspiring  conductors,  and  is 
leading  a  multiyear  Mahler  cycle  with  the 
Bulgarian  National  Radio  Symphony 
Orchestra. 

Mr.  Milanov  received  the  award  for 
extraordinary  contribution  to  Bulgarian 
culture  from  the  Bulgarian  Ministry  of 
Culture.  In  2005  he  was  named  Bulgaria's 
musician  of  the  year.  Mr.  Milanov  studied 


conducting  at  The  Curtis  Institute  of 
Music,  the  Juilliard  School,  Duquesne 
University,  and  the  Bulgarian  National 
Academy  of  Music. 

Andrew  Hauze,  conductor  (April  22) 
Andrew  Hauze  is  completing  his  third 
year  in  the  Helen  F.  Whitaker  Fund 
Conducting  Program  at  Curtis.  He  is  the 
music  director  of  the  orchestra  at 
Swarthmore  College,  where  he  has  also 
conducted  productions  of  Donizetti's 
L'EUsir  d'amore  and  Cluck's  Orfeo  ed 
Euridice.  Mr.  Hauze  has  led  world 
premieres  by  Ke-Chia  Chen,  Sheridan 
Seyfried,  and  Solhong  Kim.  An  active 
pianist  and  organist,  he  serves  as  music 
director  of  University  Lutheran  Church  of 
the  Incarnation  in  Philadelphia  and  as  an 
accompanist  for  both  the  Florence  Voice 
Seminar  in  Italy  and  the  CoOPERAtive 
Program  at  Westminster  Choir  College. 

His  principal  teachers  have  included 
Otto-Werner  Mueller,  Marcantonio 
Barone,  Keiko  Sato,  and  Jeffrey  Brillhart. 
A  graduate  of  Swarthmore  College, 
Andrew  also  studied  at  Simon's  Rock 
College  of  Bard. 

Emma  Griffin,  stage  director 
Director  Emma  Griffin's  Off-Broadway 
credits  include  the  premiere  of  Five 
Course  Love  at  the  Minetta  Lane  Theatre 
and  productions  for  numerous  other  New 
York  companies,  including  Target  Margin 
Theater,  Clubbed  Thumb,  New  Georges, 
and  Tiny  Mythic/HERE.  Opera  credits 
include  The  Magic  Flute  for  the  Curtis 
Opera  Theatre.  She  was  invited  recently 
to  collaborate  with  JoAnne  Akalaitis  and 
the  Baryshnikov  Foundation  on  a  project 
based  on  Roberto  Calasso's  Marriage  of 
Cadmus  and  Harmony. 


Ms.  Griffin  is  the  artistic  director  of  tht 
OBI  E-a ward- winning  Salt  Theater; 
highlights  include  Zippo  Songs,  Stage  Door 
(FringeNYC  Excellence  Award  as  best 
director),  and  Inky  (world  premiere). 
Regional  work  includes:  A  Christmas 
Carol  at  Geva  Theatre  Center,  Bat  Boy  th. 
Musical  at  Southern  Rep  in  New  Orleans 
(winner  of  the  2003  Big  Easy 
Entertainment  Award:  best  director  of  a  f 
musical),  G>ps)i  at  Actor's  Express  in 
Atlanta,  Private  Lives  and  Who's  A/raid 
of  Virginia  Woolf?  at  Virginia  Stage 
Company,  and  Gertnide  Stein's  Mother  of 
Us  All  at  Williamstown  Theatre  Festival,  j 

Ms.  Griffin  is  an  adjunct  faculty 
member  at  New  York  University,  where  i 
she  teaches  directing. 

Andromache  Chalfant,  scenic  designer 
Andromache  Chalfant  is  a  scenic  designej 
for  theater  and  opera  who  works  in  both  | 
New  York  City  and  regionally  around  thei 
United  States.  Her  most  recent  theater 
credits  include:  The  Clean  House 
(Cleveland  Playhouse);  The  Intemationalis1- 
(Vineyard  Theatre);  Awake  and  Sing! 
(Arena  Stage);  School  of  the  Americas,  Thd 
Last  Days  of  ]udas  lscariot,  and  Guinea  Pig 
Sob  (LABynnth  Theatre  Company  and 
the  Public  Theater);  Orange  Lemon  Egg 
Canary  (Performance  Space  122); 
Apparition  (the  Splinter  Group);  The 
Civilians'  (1  Am)  Nobody's  Lunch  (59E59 
Theaters  and  United  Kingdom  tour);  The 
Triple  Happiness  (Second  Stage  Theater); 
and  Cyrano  de  Bergerac  (Georgia 
Shakespeare  Festival).  Recent  opera 
credits  include:  Trouble  in  Tahiti  and 
L'EUsir  d'amore  (Berkshire  Opera 
Company),  and  Die  Entfiihrung  aus  dem 
Serail  (Opera  Omaha).  Ms.  Chalfant  is  a 
company  member  of  LAByrinth  and  an 
associate  artist  of  the  Civilians.  She 


received  her  M.F.A.  in  design  from  Tisch 
School  of  the  Arts  at  NYU. 

Jessica  Trejos,  costume  desigiter 
Jessica  Trejos  has  designed  costumes  for 
theatre,  television,  and  film  productions 
such  as  SpeakEasy  (Joe's  Puh,  directed  by 
Erica  Gould),  The  Comedy  of  Errors  (New- 
York  Classical  Theatre),  The  Burg 
(Internet  series,  www.theburg.tv,  directed 
by  Kathleen  Grace  and  Tom  Woodley), 
A  Perfect  Wedding  (New  York  University, 
directed  by  Davis  McCallum),  Sin  Salida 
(NYU  Graduate  Film/HBO,  directed  by 
A.  Sayeeda  Clarke),  and  Croatoan  (Vital 
Theatre  Company,  directed  by  Aimee 
Hayes).  Forthcoming  projects  include  II 
Comhattimento  di  Tancredi  e  Chrinda  (the 
lulliard  School,  directed  by  Robin 
Ouarino)  and  Woyzeck  (Columbia 
University,  directed  by  Marike  Splint). 
Ms.  Trejos  received  her  M.F.A.  in  design 
torn  Tisch  School  of  the  Arts  at  NYU. 

Vlark  Barton,  lighting  designer 
,i  Vlark  Barton  designed  lighting  for  the 
Curtis  Opera  Theatre's  L'Ormindo 
subsequently  presented  by  Pittsburgh 
Dpera),  Albert  Herring,  and  The  Magic 
\:lute  and  is  delighted  to  return  for  Postcard 
row.  Morocco.  He  is  the  lighting  designer 
or  Elevator  Repair  Service's  Gatz,  which 
las  been  presented  in  Brussels, 
\msterdam,  Zurich,  Minneapolis,  and 
)slo  and  has  forthcoming  stops  in 
'ienna,  Lisbon,  Philadelphia,  and  Seattle, 
lecent  Off-Broadway  credits  include:  All 
:  le  Wrong  Reasons,  No  Child  Five 
bourse  Love,  and  Thorn  Pain  (hosed  on 
othing).  Other  New  York  credits  include 
umerous  productions  with  Salt  Theater, 
arget  Margin,  New  York  Theater 
'/orkshop,  New  Georges,  Clubbed 
"humb,  Edge  Theater  Company,  Rude 


Mechanicals,  Talking  Band,  Epic  Theatre 
Center,  HERE,  and  Performance  Space 
122,  among  others.  Regional  theater 
credits  include  work  at  Asolo  Rep,  Hangar 
Theatre,  Syracuse  Stage,  Southern  Rep, 
and  Virginia  Stage.  Mr.  Barton  is  a 
member  of  Target  Margin  and  Salt 
Theater. 

Greg  Emetaz,  projection  designer 
Greg  Emetaz  is  a  filmmaker  based  in 
New  York  City.  He  is  completing  work  on 
Fay  Lindsay -J  ones  Story,  a  feature-length 
fictitious  documercial,  and  creating  a 
variety  of  behind-the-scenes 
documentaries  for  New  York  City  Opera. 
Recent  projections  work  includes  Orphee 
aux  Enfers  at  the  Juilliard  School,  The 
Music  Teacher  at  Minetta  Lane,  and 
Ondine  at  Walkerspace. 

Lisa  Keller,  keyboards 
Lisa  Keller  was  educated  at  Catholic 
University  and  the  Brevard  Music  Center 
summer  program,  receiving  a  degree  in 
piano  performance,  summa  cum  laude. 
She  received  her  master's  degree  with 
the  same  distinction  from  Duquesne 
University,  where  she  studied  with 
Metropolitan  Opera  coach  Warren  Jones. 
Ms.  Keller  was  invited  by  Pittsburgh 
Opera  general  director  Tito  Capobianco 
to  join  the  company  as  principal 
repetiteur,  as  well  as  coach  and  accom- 
panist tor  its  young  artist  program.  She 
later  served  as  pianist  and  vocal  coach  for 
the  Hartt  School  of  Music,  Connecticut 
Concert  Opera,  and  West  Chester 
University  School  of  Music.  Ms.  Keller 
has  studied  with  Maurizio  Arena  and 
served  as  vocal  coach  for  the  E:io  Pinza 
Council  for  American  Singers  of  Opera 
program  in  Oderzo,  Italy.  She  serves  on 
the  music  faculties  of  the  Opera  Company 
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of  Philadelphia,  Opera  Colorado,  and 
Wexford  Festival  Opera.  In  2004  Ms. 
Keller  hecame  a  repetiteur  for  The  Curtis 
Institute  of  Music,  where  she  is  now  an 
opera  and  voice  coach. 

Dominic  Armstrong  (Tenor,  April  20 
and  22)  is  a  tenor  from  Kirksville,  Mo., 
studying  in  the  opera  program  with 
Marlena  Kleinman  Malas.  Credits  include: 
La  rondine  (Ruggero),  VOrmindo  (title 
role),  Albert  Herring  (Mr.  Upfold),  he 
Rossignol  (Le  Pecheur),  Ariadne  aufNaxos 
(Brighella),  and  The  Magic  Flute  (Tamino) 
for  the  Curtis  Opera  Theatre;  roles  for  the 
Opera  Theatre  of  Saint  Louis,  Chautauqua 
Institution,  and  Juilliard  Opera  Theatre; 
and  concerts  with  the  Kansas  City 
Symphony,  Truman  State  University,  and 
University  of  Missouri  orchestras.  He  was 
a  winner  of  the  2006  Sigma  Alpha  Iota 
Competition  at  the  Chautauqua 
Institution.  Mr.  Armstong  would  like  to 
dedicate  his  performance  to  the  memories 
of  Mrs.  Kathryn  Armstrong  and  Mrs.  Betty 
Harris,  hoth  of  whom  were  influential  in 
awakening  his  love  of  music. 

Tammy  Coil  (Mezzo-Soprano,  April  lc) 
and  21)  is  a  mezzo-soprano  tn  >m 
Centennial,  Colo.,  studying  in  the  opera 
program  with  Marlena  Kleinman  Malas. 
Credits  include:  L'Orrrtindo  (Side)  for  the 
Curtis  Opera  Theatre;  L'Enfant  et  les 
sortileges  (L'Entant)  tor  the  New  Jersey 
Opera  Theater;  L'Elisir  d'amore 
(Giannetta)  for  the  Chautauqua 
Institution;  Die  Zauberflote  (Second  Lady) 
for  the  Juilliard  Opera  Workshop; 
L'Enfant  et  les  sortileges  (La  Tasse  chinoise 
and  La  Lihellule)  for  the  Juilliard  Opera 
Center;  and,  as  a  soloist,  a  concert  with 
the  New  York  Philharmonic. 


Evan  Hughes  (Bass)  is  a  hass-baritone 
from  Santa  Barbara,  Calif.,  studying  in 
the  opera  program  with  Marlena 
Kleinman  Malas.  Credits  include:  La 
rondine  (Perichaud),  The  Audition 
(ensemble),  and  L'Ormi'ruio  (Ariadeno) 
for  the  Curtis  Opera  Theatre;  //  viaggio  a 
Reims  (Lord  Sidney)  for  Music  Academy 
of  the  West;  Cosifan  tutte  (Don  Affonso)( 
Albert  Herring  (Vicar),  11  viaggio  a  Reims  • 
(Don  Alvaro),  L'Heure  espagnole 
(Ramiro),  and  the  world  premiere  of  lan 
Krouse's  Lorca:  Child  of  the  Moon  (Fedenc 
Garcia  Lorca)  for  UCLA;  Faust  (Wagner  ^ 
for  Opera  Santa  Barbara;  and  The  Last 
Five  Years  (Jamie)  for  Interstate  Five 
Productions.  As  winner  of  the  Marilyn 
Home  Foundation  Vocal  Competition,  h 
made  his  New  York  recital  debut  in  2006 
at  St.  Bartholomew's  Church. 

Karen  Jesse  (Soprano,  April  20  and  22) 
a  soprano  from  Prairie  View,  111.,  studvinj 
in  the  opera  program  with  Marlena 
Kleinman  Malas.  Credits  include:  La 
rondine  (Magda),  L'Ormmdo  (Nerillo), 
Albert  Herring  (Lady  Billows),  Trouble  in 
Tahiti  (Dinah),  Dido  and  Aeneas  (Second 
Witch),  Ariadne  aufNaxos  (Echo),  and 
The  Magic  Flute  (First  Lady)  for  the  Curt 
Opera  Theatre;  roles  for  the  Chautauqua 
Institution  and  Oberlin  Opera  Theater; 
and  performances  with  the  Cleveland 
Orchestra. 

Adrian  Kramer  (Baritone,  April  20  and 
22)  is  a  baritone  from  Guelph,  Ontario, 
studying  in  the  opera  program  with 
Marlena  Kleinman  Malas.  Credits  includ 
L'Ormmdo  ( Amida)  for  the  Curtis  Opera 
Theatre;  Die  Zauberflote  (Papageno), 
Le  noxzedi  Figaro  (Count  Almaviva 
and  Antonio),  The  Rape  ofLucretia 
(Tarquinius),  and  Trouble  in  Tahiti  (Jazz 
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Triii)  for  the  Juilliard  Opera;  roles  for  the 
Chautauqua  Institution  and  the  Steans 
Institute  for  Young  Artists  at  the  Ravinia 
Festival;  and  recitals  in  Lincoln  Center's 
Alice  Tully  Hall. 

Katherine  Lerner  (Mezzo-Soprano,  April 
20  and  22)  is  a  mezzo-soprano  from  Lloyd 
Neck,  N.Y.,  studying  in  the  opera 
program  with  Joan  Patenaude-Yarnell. 
Credits  include:  La  rondine  (Suzy),  The 
Audition  (ensemble),  and  L'Ormindo 
(Side)  for  the  Curtis  Opera  Theatre; 
Street  Scene  (Second  Graduate),  Han.se/ 
and  Gretel  (Sandman — cover),  and  Street 
Scene  (Nursemaid — cover)  for  the  Opera 
Theatre  of  Saint  Louis;  Dialogues  des 
mrmeUtes  (Madame  de  Croissy),  Die 
ustigen  Weiher  von  Windsor  (Frau  Reich), 
ind  Albert  Herring  (Florence  Pike)  for 
pherlin  Opera  Theater;  Dido  and  Aeneas 
Second  Witch)  for  Teatro  Colon;  The 
lake's  Progress  (Mother  Goose)  for  the 
Chautauqua  Institution;  and  concerts 
vith  the  Cleveland  Orchestra  and  at  the 
Kennedy  Center.  Recent  awards  include 
n  encouragement  award  from  the  2006 
Cleveland  District  Metropolitan  Opera 
Jational  Council  Auditions. 

i  Jliot  Madore  (Baritone,  April  19  and  2 1 ) 
a  baritone  from  Weston,  Ontario, 
udying  in  the  voice  program  with 
larlena  Kleinman  Malas.  Credits  include: 
a  rondine  (Ramhaldo),  The  Audition 

1  ;nsemble),  L'Ormindo  (Nerillo),  Albert 

I  lerring  (Sid),  Dido  and  Aeneas  (Aeneas), 
rouble  in  Tahiti  (Jazz  Trio),  and  The  Magic 

id  !ute  (the  Speaker)  for  the  Curtis  Opera 
heatre;  roles  for  the  Chautauqua 
istitution;  and  concerts  with  the  Canada 
ips  Orchestra,  Etohicoke  School  for  the 
its  Symphony  Orchestra,  and  Toronto 

2  U-Star  Rig  Rand. 


Amanda  Majeski  (Soprano,  April  19  and 
21)  is  a  soprano  from  Gurnee,  111.,  studying 
in  the  opera  program  with  Marlena 
Kleinman  Malas.  Credits  include:  La 
rondine  (Magda),  The  Audition  (ensemble), 
and  L'Ormindo  (Erisbe)  for  the  Curtis 
Opera  Theatre;  Jane  Eyre  (title  role — 
cover)  and  Street  Scene  (Greta  Fiorentino) 
for  the  Opera  Theatre  of  Saint  Louis;  and 
Eugene  Onegin  (Tatiana)  and  Gianni 
Schicchi  (Lauretta)  for  Northwestern 
University.  Recent  awards  include:  first 
place  in  the  2005  Bel  Canto  Vocal 
Scholarship  Competition  (Rhode  Island), 
the  Rravo  Award  and  "Bella  Voce"  Award 
from  the  Bel  Canto  Foundation 
(Chicago),  and  first  place  in  the  2005 
National  Association  of  Teachers  of 
Singing  Competition. 

Rinnat  Moriah  (Coloratura  Soprano, 
April  19  and  2 1 )  is  a  soprano  from  Holon, 
Israel,  studying  at  The  Curtis  Institute  of 
Music  in  the  voice  program  with  Patricia 
McCaffrey,  adjunct  faculty.  Credits 
include:  La  rondine  (Lisette),  The  Audition 
(ensemble),  Albert  Herring  (Miss 
Wordsworth),  Le  Rossignol  (title  role), 
Ariadne  auf  Naxos  (Zerbinetta),  The  Magic 
Flute  (Queen  of  the  Night),  and  Cost  fan 
tutte  (Despina  cover)  for  the  Curtis  Opera 
Theatre;  roles  for  the  New  Jersey  Opera 
Theater,  Israel  Vocal  Arts  Institute,  and 
the  National  Opera  Center;  recitals  at  the 
Kennedy  Center  for  the  Performing  Arts 
and  the  Library  of  Congress;  and  concerts 
with  the  Kansas  City  and  Fort  Worth 
symphonies. 

Brian  Zachary  Porter  (Tenor,  April  19 
and  21)  is  a  tenor  from  Bloomfield  Hills, 
Mich.,  studying  in  the  opera  program  with 
Joan  Patenaude-Yamell.  Credits  include: 
La  rondine  (Prunier,  Gobin),  The  Audition 


9 


(ensemble),  L'Ormindo  (title  role), 
Albert  Herring  (title  role),  Le  Rossignol 
(Envoye  japonais),  Ariadne  auf  Naxos 
(Scaramuccio),  The  Magic  Flute 
(Monostatos  and  First  Man  in  Armor), 
Akina  (Oronote),  Cosifan  tutte 
(Ferrando),  The  Rape  ofLucretxa  (Male 
Chorus),  Separate  Tables  (Ensemble),  and 
Miss  Julie  (Young  Boy)  for  Curtis  Opera 
Theatre;  and  roles  for  the  Rossini  Opera 
Festival,  Aspen  Opera  Theater  Center, 
Chautauqua  Institution,  andjuilliard 
Opera  Workshop. 

Joshua  Stewart  (Lyric  Tenor)  is  a  tenor 
from  New  Orleans,  studying  in  the  voice 
program  with  Joan  Patenaude-Yarnell. 
Credits  include:  La  rondine  (Gobin, 
Pmnier),  The  Audition  (ensemble), 
L'Ormindo  (Erice),  Albert  Herring 


(Mr.  Upfold),  Dido  and  Aeneas  (First 
Sailor),  Trouble  in  Tahiti  (Jazz  Trio),  and  | 
The  Magic  Flute  (Monostatos)  for  the 
Curtis  Opera  Theatre;  Centro  Studi  Liric 
in  Italy;  and  roles  for  Intermezzo  Young 
Artist  Development  Program  and  the  Ne 
Orleans  Center  for  Creative  Arts. 

Ashley  Thouret  (Coloratura  Soprano, 
April  20  and  22)  is  a  soprano  from 
Toronto,  studying  in  the  voice  program 
with  Joan  Patenaude-Yarnell.  Credits 
include:  La  rondine  (Lisette),  The  Auditkr, 
(ensemble),  L'Ormindo  (Melide),  Dido 
and  Aeneas  (Belinda),  Trouble  in  Tahiti 
(Jazz  Trio),  and  The  Magic  Flute  (Pamina 
for  the  Curtis  Opera  Theatre;  roles  tor  th 
Chautauqua  Institution;  and  a  concert 
with  the  Ocean  City  Pops  Orchestra. 


Production  Credits 


Additional  Orchestra  Personnel 

Musical  Preparation 

Supertitle  Operator 
English  Diction 
Resident  Wardrobe  Supervisor 
Hair  and  Makeup 
Master  Electrician 
Scenery  Construction 


Aaron  Stewart,  saxophone 
Stanley  Alexandrowicz,  guitar 

Lisa  Keller,  Susan  Nowicki, 
Donald  St.  Pierre 

Allen  Boxer 

David  Moody 

Tricia  Wenglar  Rubin 

Jon  Carter 

Derek  Hachkowski 

Sysko  Scenic  Studios 


Special  Thanks 

Jim  Griffith,  production  manager,  Prince  Music  Theater, 
and  the  entire  production  staff  of  the  Prince  Music  Theater 

Anthony  Brown  and  Carol  Hauptfuhrer,  for  ballroom  dancing  technique 


-  A  Chat  with  Emma  Griffin 


Being  stuck  in  an  airport  may  be  common,  hut  how  often  is  it  inspirational? 
When  scenic  designer  Andromache  Chalfant  was  stranded  overnight  in  the 
airport  in  Tanzania,  she  recognized  the  setting  she  would  create  for  the 
Curtis  Opera  Theatre's  production  of  Postcard  from  Morocco.  There  (or  somewhere 
very  much  like  it),  among  the  standard  couches  and  carpeting,  people  would  wait, 
grangers  would  interact.  Curiosity  would  arise.  Vulnerabilities  would  be  probed. 
And  all  of  it  would  be  set  to  Dominick  Argento's  music. 

The  original  score  specifies  the  setting  as  a  train  station.  Stage  director  Emma 
Griffin  has  interpreted  the  location  as  a  nondescript  waiting  room,  like  so  many 
places  encountered  while  traveling.  "It's  sort  of  like  nowhere.  It's  between  two 
places,"  she  said. 

What  the  mom  becomes  depends  on  the  work  of  all  seven  cast  members,  who 
are  on  stage  throughout  the  production — theatrically  present  and  engaged  even 
when  not  singing. 

Ms.  Griffin  said  that  everything  in  this  ensemble  production  comes  from  the 
music,  w  hich  she  describes  as  "extraordinary  and  smart."  The  music  has  guided  her 
through  the  endless  possibilities  of  staging  a  group  of  people  whose  travels  are  on 
hold,  and  it  has  helped  her  to  explore  the  freedom  of  a  nonlinear  story. 

"The  music  plays  with  emotion,"  she  said.  "Narrative  and  character,  everything 
we  are  doing  is  based  on  the  composition.  The  engagement  between  the  singers 
and  the  orchestra  is  particularly  playful. 

"We're  all  falling  even  more  deeply  in  love  with  the  music,"  Ms.  Griffin  said  as 
her  directing  journey  proceeded. 


—  Laura  C.  Kclley 
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The  Curtis 
Symphony  Orchestra 


the  JACK  WOLGIN 

ORCHESTRAL  CONCERTS 

Orchestral  concerts  are  supported  by 
the  Jack  Wolgin  Curtis  Orchestral  Concerts  Endowment  Fund. 

Sunday,  April  29,  2007,  at  8  p.m. 
Verizon  Hall  at  the  Kimmel  Center 

Christoph  Eschenbach,  conductor 
Roberto  Diaz,  viola 

BERNSTEIN 

Symphonic  Dances  from  West  Side  Story 

Prologue — "Somewhere" — Scherzo — Mambo — Cha-Cha — 
Meeting  Scene — "Cool"  Fugue — Rumble — Finale 

PENDERECKI 

Concerto  for  Viola  and  Orchestra 


Intermission 


STRAVINSKY 
Le  Sacre  du  printemps  (The  Rite  of  Spring) 

First  Part:  The  Adoration  of  the  Earth 

Dance  of  the  Young  Girls — 
Ritual  of  Abduction- 
Spring  Rounds- 
Ritual  of  the  Rival  Tribes- 
Procession  of  the  Sage — 
The  Sage- 
Dance  of  the  Earth 

Second  Part:  The  Sacrifice 
Introduction — 
Mystic  Circle  of  the  Young  Girls- 
Glorification  of  the  Chosen  One — 

Ritual  Action  of  the  Ancestors — 
Sacrificial  Dance  (The  Chosen  One) 

This  program  udl  be  repeated  on  Wednesday,  Way  2.  at  8  p.m. 
at  Carnegie  Hall  in  New  York  City . 
Photographic  and  recording  equipment  may  not  be  used  in  Verizon  Hall. 


PROGRAM  NOTES 


Symphonic  Dances  from 
West  Side  Story 
Leonard  Bernstein 

Born:  August  25,  1918,  Lawrence,  Mass. 
Died:  October  14,  1990,  New  York  City 

It's  been  fifty  years  since  the  premiere  of 
Leonard  Bernstein's  West  Side  Story — the 
musical  that  brought  Broadway  into  the 
concert  hall  in  much  the  same  way 
Gershwin's  Rhapsody  in  Blue  transported 
ja::.  Next  year  marks  what  would  have 
been  Bernstein's  ninetieth  birthday,  all 
the  more  reason  to  celebrate  someone 
who  is  perhaps  the  best-known  conductor 
of  the  twentieth  century,  and  whose  work 
to  promote  concert  music  to  the  general 
public  affected  the  musical  landscape  so 
dramatically  that  it  cannot  be  overstated. 
As  a  composer  he  was  undeniably 
significant — and  the  same  would  hold 
true  even  if  he  had  written  only  West  Side 
mtry  and  nothing  else. 

Bernstein  was  bom  into  a  family  of 
Russian  immigrants  and  raised  in 
vlassachusetts.  The  Bernsteins  were  well- 
o-do;  Samuel  Bernstein  achieved  success 
n  the  beauty-supply  business,  despite 
(lining  from  a  long  line  of  rabbis.  He  was 
nitially  opposed  to  his  son's  musical 
jursuits  (which  began  at  the  ripe  old  age 
>f  ten  when  Leonard  received  his  first 
uano),  but  there  was  no  stopping  the 
oung  Bernstein.  He  first  attended 
farvard,  where  he  studied  composition 
/ith  Walter  Piston  and  met  Aaron 
'upland,  who  would  become  a  colleague 
nd  close  friend.  From  there  Bernstein 
ame  to  The  Curtis  Institute  of  Music  and 
wked  with  Isahelle  Vengerova  for 
iano,  Frit:  Reiner  for  conducting,  and 
andall  Thompson,  the  school's  director, 


for  composition  (a  picture  of  Bernstein 
and  other  students  gathered  around  the 
piano  with  Thompson  hangs  in  Curtis's 
regal  Bok  Room).  The  young  Bernstein 
graduated  from  Curtis  in  1941  with  a 
diploma  in  conducting. 

Bernstein's  success  knew  no  bounds  as 
he  rose  through  the  ranks  of  the  music 
world,  eventually  becoming  the  iconic 
face  of  the  New  York  Philharmonic  (with 
which  he  was  associated  for  nearly  fifty 
years)  and  of  American  music.  An 
international  celebrity,  he  wore  many  hats 
as  a  cosmopolitan  conductor,  versatile 
composer,  and  educator  (his  Young 
People's  Concerts  are  still  loved  and 
remembered  by  many — imagine  such  a 
show  on  television  today!). 

West  Side  Story  is  significant  not  only 
for  its  musical  integrity  and  memorable 
songs,  but  also  for  its  convergence  of 
artists  of  major  stature:  Bernstein  was 
joined  by  lyricist  Stephen  Sondheim, 
librettist  Arthur  Laments,  choreographer 
Jerome  Robbins,  and  producer  Harold 
Prince.  With  West  Side  Stcrry,  Bernstein 
the  well-trained  classical  musician  proved 
his  mastery  of  fully  realized  musical 
drama,  from  orchestration  to  songs  to 
dance  music. 

The  subject  matter,  too,  was  new 
for  the  genre.  West  Side  Story  is  a  gritty 
take  on  Shakespeare's  Romeo  and  Juliet, 
with  the  two  star-crossed  lovers  separated 
by  ethnic  allegiances  in  an  urban 
neighborhood  ruled  by  gangs. 

In  1%1  Symphonic  Dances  was 
arranged  for  a  New  York  Philharmonic 
benefit  conducted  by  Lukas  Foss,  a  Curtis 
classmate  of  Bernstein.  The  arrangement 
includes  both  some  of  the  famous  tunes 
("Somewhere"  and  "Maria")  and  the 
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rousing  Latin-and-jazz  dance  numbers. 
The  material  is  arranged  according  to 
musical  concerns  rather  than  storyline. 

West  Side  Story  remains  the  most 
important  Broadway  show  whose  music  is 
frequently  represented  in  the  concert  hall. 
It  is  a  cornerstone  achievement  for 
American  music. 

Concerto  for  Viola  and  Orchestra 

Krzysztof  Penderecki 

Born:  November  23,  1933,  Debica,  Poland 

The  viola  does  not  enjoy  the  extensive 
concerto  repertoire  of  the  violin  or  piano, 
or  even  of  the  cello.  But  the  situation  has 
steadily  improved  for  the  instrument  over 
the  past  century,  thanks  to  an  evet- 
growing  number  of  virtuoso  violists 
equipped  to  tackle  the  demands  of  the 
modern  concerto  and  to  advocate  for  their 
instrument.  The  result  is  an  exciting  body 
of  living  works:  art  from  our  own  time 
that  highlights  the  unique  qualities  of 
the  viola  in  ways  that  the  traditional 
repertoire  may  not. 

The  viola  gained  significant  stature  .is  a 
solo  instmment  after  Bartok,  Hindemith, 
and  Walton  wrote  concertos  for  it  in  the 
middle  of  the  twentieth  century.  This 
trend  broadened  in  subsequent  decades, 
extending  to  such  figures  as  Schnittke  and 
Feldman.  Penderecki's  Viola  Concerto 
(1983)  has  proven  to  be  one  of  the  more 
durable  recent  works,  and  it  is  performed 
with  some  frequency.  The  original  version 
was  for  full  orchestra;  it  was  written  to 
premiere  in  Venezuela  during  the 
bicentennial  of  the  birth  of  South 
American  liberator  Simon  Bolivar.  The 
version  heard  this  evening  is  tor  chamber 
orchestra,  ananged  in  1984- 

Penderecki  made  bis  first  mark  as  a 
composer  with  his  historic  and  dramatic 


work  for  string  orchestra,  Threnody  for  the 
Victims  of  Hiroshima  (1960).  Still  in  his 
twenties,  the  young  composer  altered  the 
very  vocabulary  of  notation,  indicating 
musical  events  in  the  score  with  drawing' 
and  symbols.  Threnode  is  a  challenging 
piece  to  play  and  to  hear,  as  it  shrieks 
and  wails  with  loud,  unconventional, 
and  extremely  dissonant  sonorities. 
Such  experiments  characterized 
Penderecki's  music  until  the  mid-1970s, 
when  he  shifted  to  a  far  more  tonal  style 
drawing  on  the  lyricism  and  harmonic 
language  of  late  nineteenth-century 
Romanticism. 

Penderecki's  neo-Romantic  works 
provide  a  strong  sense  of  form  and 
structure  for  the  listener,  with  restate- 
ments and  recognizable  extensions  of 
established  musical  themes.  Throughout 
the  Viola  Concerto,  he  returns  to  what  ii 
familiar,  limiting  the  development  of  his] 
ideas  for  the  sake  of  clarity.  The  work's  j 
very  essence  highlights  the  disparity 
between  long,  lyrical  passages  and  short, ) 
fleeting,  marked  ones. 

The  concerto  begins  with  the  viola 
alone,  musing  on  its  characteristic 
"sighing"  motive  of  a  semitone  (an 
interval  central  to  much  of  Penderecki's 
work).  The  orchestra  joins  the  musical 
texture  subtly  and  organically,  building  t 
another  viola  solo,  one  of  two  marked 
"cadenza."  Ponderous  chords  bring  back 
the  opening  material,  and  we  then  hear 
an  imitative  fugal  passage  that  begins  as 
an  inverted  statement  of  the  opening's 
descending  semitone. 

Much  of  the  concerto's  middle  sectioi 
features  virtuosic  viola  passages  with 
various  orchestral  punctuations  in 
accompaniment.  The  chromatic  sighs  ar 
the  fugal  passages  reappear,  suggesting  ai 
ABA  architecture,  even  though  the 


composer  rearranges  sections  upon  their 
return  after  a  second  cadenza. 

In  the  final  minutes  of  the  concerto, 
the  viola  ascends  quietly  out  of  the  string 
texture,  sighing  repeatedly  and  reaching 
the  highest  part  of  its  range,  where  the 
work  ends  with  the  orchestra  and  soloist 
on  a  unison  D — the  pitch  center  that 
ultimately  defines  the  concerto's  tonality. 
It  is  a  somber  ending  to  a  serious  work  for 
what  has  become  a  significant  medium. 

Le  Sacre  du  printemps 
Igor  Stravinsky 

Born:  June  17,  1882,  Lomonosov,  Russia 
Died:  April  6,  1971,  New  York  City 

Sacre  du  printemps  (The  Rite  of  Spring) 
las  a  lesser-known  subtitle  that  translates 
is  pcenes  from  Pagan  Russia.  A  few  years 
lefore  its  1913  premiere,  Stravinsky 
:onsidered  a  work  based  on  the  folklore 
tudies  of  painter  Nicholas  Roerich.  The 
omposer  had  a  vision  of  ancient  Russia 
nd  the  rituals  of  an  imaginary  tribe 
/here  a  young  virgin  would  be  sacrificed 
1 1  the  gods  every  spring. 

At  the  time,  Stravinsky  was  enjoying  a 
|  leteoric  rise  to  fame.  He  had  written 
'Oiseau  defeu  (The  Firebird)  in  1910  to 
reat  acclaim  and  was  working  on 
etrushka,  which  would  be  produced  in 
911.  Like  Le  Sacre,  both  were 
>mmissions  for  the  Ballets  russes. 
'Oiseau  showed  a  close  connection  to 
.  travinsky's  teacher  Rimsky-Korsakov, 
id  Petrmhka  displayed  the  composer's 
ill-developing  sense  of  a  new  musical 
nguagc.  Le  Sacre  would  be  different.  The 
st  of  this  extraordinary  trio  of  ballets,  it 
atured  harmonies  and  sonorities  that  no 
i(  le  had  heard  previously. 

Presented  as  an  abstract  representation 
rituals,  the  ballet  is  divided  into  two 


sections:  the  Adoration  of  the  Earth  and 
the  Sacrifice.  At  its  premiere,  the  violent 
and  vivid  material  was  so  upsetting  that 
the  audience  famously  rioted.  (The  police 
had  to  be  brought  in  and  the  composer 
left  mid-performance,  either  in  disgust  or 
fear).  Some  refer  to  this  music  as  an 
example  of  Primitivism  tor  its  harsh 
dissonances  and  primal  subject — sources 
of  vitality  for  Stravinsky's  composition. 

"Bad  artists  borrow,  great  artists  steal," 
according  to  Stravinsky  (and  Picasso). 
Stravinsky — a  great  artist — made  familiar 
material  his  own.  In  particular  he  owes  a 
strong  debt  to  Debussy,  in  the  same  way 
that  Picasso  does  to  Chagall.  Stravinsky 
transformed  Debussy's  parallel  and  static 
harmonies  into  biting  dissonances 
enhanced  by  a  driving  sense  of  rhythm 
not  associated  with  the  French  composer's 
music. 

The  music  itself  was  constructed 
without  the  use  of  any  set  compositional 
system.  The  harmonic  language  blends  all 
kinds  of  musical  ingredients:  major  and 
minor  scales  of  the  classical  tradition, 
pentatonic  scales  from  Slavic  folk  music, 
whole-tone  scales  from  Debussy,  and  the 
systematic  steps  of  octatonic  scales,  first 
explored  by  Mussorgsky  and  others.  What 
is  new  and  unique  in  Le  Sacre  is  that 
Stravinsky  used  these  materials  all  at  the 
same  time,  drifting  in  and  out  of  modes 
and  tonalities  with  total  fluency. 

The  opening  features  the  most  unlikely 
of  instrumental  solos:  a  bassoon  in  its 
highest  register — a  part  so  out  of  its  usual 
range  that  it  was  nearly  unplayable  in  its 
time,  and  the  sound's  source  nearly 
unrecognizable.  The  whole  work 
challenged  performers  by  straining  all 
conventions  of  registration,  rhythmic 
notation,  and  dynamics.  Its  preparation 
required  an  unprecedented  number  of 
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rehearsals  (over  fifty!)  that  would  be 
impossible  in  today's  professional 
orchestra  culture,  where  two  or  three 
rehearsals  precede  each  performance.  The 
dancers  had  so  much  trouble  with  the 
irregular  meters  and  accents  in  the  music 
that  the  choreographer  Nijinsky  had  to 
call  out  numbers  from  backstage  during 
the  performance,  though  it  also  may  well 
have  been  because  they  couldn't  hear  the 
music — even  this  music — over  the  din  of 
the  unruly  audience. 

Throughout  the  ballet,  many  quiet  and 
contemplative  passages  contrast  with 
boisterous  and  fast  ones.  For  instance, 
after  a  long  passage  of  slow,  subdued 
music,  the  work  ends  in  a  blaze.  Each 
section  has  a  new  and  fresh  sound,  and 
Stravinsky  worries  little  about  transitions, 
abruptly  shifting  from  one  scene  to 
another  like  a  slideshow. 

Le  Sacre  broke  ground  in  every  way, 
from  its  stark  subject  matter  (ballets  of  the 


time  were  typically  concerned  with  myth 
and  idyll)  to  the  incisive  choreography 
( Nijinsky 's  dancers  complained  about 
the  "unnatural"  body  positions  the 
choreography  demanded).  Yet  the  work 
has  endured  and  has  securely  woven  itsel 
even  into  popular  culture:  It  was  most 
famously  used  in  Disney's  Fantasia  and 
was  featured  in  Time's  top-one-hundred- 
of-the-twentieth-century  list.  Le  Sacre  h; 
had  a  deep,  lasting  influence  on  so  many I 
film  composers  that  it  is  all  but  quoted  ir 
many  heralded  film  scores.  Most  notable 
is  the  effect  that  this  work  has  had  in  tht 
development  of  concert  music,  as  it 
expanded  musical  possibilities  in  every  . 
dimension  of  harmony,  melody,  and 
rhythm.  It  can  hardly  be  argued  that  the 
has  been  a  more  influential  piece  of  must 
written  since  Le  Sacre  du  printemps. 

Copyright  ©  2007  David  Ludvf 
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Christoph  Eschenbach,  conductor 
One  of  today's  leading  international 
conductors,  Christoph  Eschenbach  is  in 
his  fourth  season  as  music  director  of  the 
Philadelphia  Orchestra.  Held  in  highest 
esteem  by  the  world's  foremost  orchestras 
and  opera  houses  for  his  commanding 
presence,  versatility,  and  consummate 
musicianship,  he  is  also  much  sought  after 
as  a  guest  conductor.  In  addition  to  his 
work  with  the  Philadelphia  Orchestra  this 
season,  Mr.  Eschenbach  is  music  director 
of  the  Orchestre  de  Paris — a  post  he  has 
held  since  2000 — and  guest  conducted 
the  Berlin  Philharmonic  and  Hamburg 
NDR  Symphony. 


A  prolific  recording  artist  for  more  i 
than  fifty  years,  Mr.  Eschenbach  has  mac 
numerous  recordings  as  conductor, 
pianist,  or  both.  His  artistry  has  been 
featured  in  compact  discs  on  the  Ariola.t 
BMG,  CBS/Sony,  Claves,  Decca,  DGG, 
EMI,  Koch  International  Classics, 
Ondine,  Pickwick  International,  RCA 
Red  Seal,  Telarc,  Teldec,  and  Virgin 
Classics  labels.  In  May  2005  Mr. 
Eschenbach  and  the  Philadelphia 
Orchestra  announced  a  three-year 
recording  partnership  with  Ondine 
Records,  the  orchestra's  first  recording 
contract  in  nearly  ten  years.  Mr. 
Eschenbach's  discography  also  includes 
numerous  recordings  with  the  Orchestre 
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de  Paris — all  on  the  Ondine  label — as 
well  as  recordings  with  the  London 
Symphony  (Sony/BMG),  Vienna 
Philharmonic  (Decca),  Hamburg  NDR 
Symphony  (BMG/Sony  and  Warner), 
and  Houston  Symphony  (Koch). 

In  1981  Mr.  Eschenbach  was  named 
principal  guest  conductor  of  the  Tonhalle 
Orchestra  of  Zurich  and  was  its  chief 
conductor  from  1982  to  1986.  Additional 
posts  include  music  director  of  the 
Houston  Symphony  (1988-1999);  chief 
conductor  of  the  Hamburg  NDR 
Symphony  Orchestra  ( 1998-2004);  music 
director  of  the  Schleswig-Holstein  Music 
Festival  (1999-2002);  and  music  director 
of  the  Ravinia  Festival,  summer  home  of 
the  Chicago  Symphony  Orchestra 
(1994-2003). 

Before  turning  to  conducting,  Mr. 
Eschenbach  earned  a  distinguished 
international  reputation  as  a  concert 
pianist.  He  began  winning  major 
competitions  at  the  age  of  eleven  and  by 
1965  was  established  as  the  foremost 
pianist  to  emerge  from  postwar  Germany, 
making  his  United  States  concert  debut  in 
1969  with  George  Szell  and  the  Cleveland 
•Orchestra.  In  testimony  to  his.prowess  at 
the  piano,  Philips  chose  him  as  one  of  one 
uindred  pianists  to  be  featured  in  its  Great 
Pianists  of  the  20th  Century  edition. 

Roberto  Diaz,  viola 
\  violist  of  international  reputation, 
Jurtis  President  Roberto  Diaz  follows  in 
he  footsteps  of  renowned  artist/directors 
;ary  Graffman,  Etrem  Zimbalist,  Rudolf 
•ierkin,  and  Josef  Hofmann.  As  a  viola 
eacher  at  Curtis  and  as  principal  viola  of 
he  Philadelphia  Orchestra  from  1996  to 
I  006,  Mr.  Diaz  has  already  had  a 
ignificant  impact  on  American  musical 
J  fe  and  continues  to  do  so  in  his  dual 


roles  as  performer  and  educator. 

He  has  collaborated  with  conductors 
such  as  Roberto  Abbado,  Riccardo 
Chailly,  Rafael  Friihbeck  de  Burgos, 
Charles  Dutoit,  Christoph  Eschenbach, 
Richard  Hickox,  Christopher  Hogwood, 
Peter  Oundjian,  Wolfgang  Sawallisch, 
and  David  Zinman.  He  has  also  worked 
w  ith  important  twentieth-  and  twenty- 
first-century  composers,  including  Edison 
Denisov,  Krzysztof  Penderecki,  and 
Roberto  Sierra.  He  appeared  as  a  soloist 
with  the  Curtis  Symphony  Orchestra  in 
October  2006  under  the  direction  of 
Otto-Werner  Mueller  and  in  1999  for 
Curtis's  seventy-fifth-anniversary 
celebration,  with  Wolfgang  Sawallisch 
at  the  Academy  of  Music. 

Released  on  the  Naxos  label  in  2006, 
Mr.  Diaz's  recording  of  viola 
transcriptions  by  William  Primrose  was 
nominated  for  a  Grammy  Award.  Mr. 
Primrose  was  a  onetime  Curtis  faculty 
member  who  owned  the  1595  Amati 
viola  on  which  Mr.  Diaz  performs.  Mr. 
Diaz's  other  releases  include  a  live 
recording  of  Jacob  Druckman's  Viola 
Concerto  with  the  Philadelphia 
Orchestra  conducted  by  Mr.  Sawallisch 
(New  World  Records,  2001 )  and  works  by 
Henri  Vieuxtemps  for  viola  and  piano 
(Naxos,  2004). 

An  active  chamber  musician,  Mr.  Diaz 
has  performed  with  artists  such  as  the 
Emerson  String  Quartet,  Emanuel  Ax, 
Yefim  Bronfman,  Mr.  Eschenbach,  Yo-Yo 
Ma,  Mr.  Sawallisch,  and  Isaac  Stern.  His 
festival  appearances  include  Marlboro, 
Mostly  Mozart  at  Lincoln  Center, 
Spoleto,  Kuhmo,  and  Verbier,  among 
many  others.  As  a  member  of  the  Diaz 
Trio,  with  violinist  Andres  Cardenes  and 
cellist  Andres  Diaz,  he  has  performed 
throughout  the  United  States,  Canada, 
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Europe,  Mexico,  and  Chile. 

Mr.  Diaz  was  principal  viola  of  the 
Philadelphia  Orchestra  under  Mr. 
Sawallisch  and  Mr.  Eschenhach,  and  of 
the  National  Symphony  under  Mstislav 
Rostropovich.  He  was  a  member  of  the 
Boston  Symphony  under  Seiji  Ozawa  and 


the  Minnesota  Orchestra  under  Neville 
Marriner.  He  has  received  numerous 
awards,  including  prizes  at  the  Naumbun 
and  Munich  international  viola  competi 
tions  and  the  Philadelphia  Orchestra's 
2006  C.  Hartman  Kuhn  Award. 


.'.TCTT^rrnrrg  A  Chat  with  Roberto  Diaz 


Audiences  across  Europe  and  around  the  United  States  have  heard  Roberto 
Diaz  perform  the  Penderecki  Viola  Concerto.  The  first  was  in  Finland,  in 
2001,  with  the  composer  conducting.  Recently,  there's  been  Spain  (with 
Curtis  alumnus  Michael  Stern  conducting)  and  Shippensburg  and  Reading,  Pa. 
(with  the  Curtis  Symphony  Orchestra  and  Otto- Werner  Mueller).  The  next  stop: 
New  York  City,  for  a  repeat  of  this  Verizon  Hall  concert  with  Christoph 
Eschenbach  on  May  2  in  Carnegie  Hall. 

"Audiences  really  like  this  concerto,"  Mr.  Diaz  said.  "It  shows  off  what  the 
possibilities  on  the  viola  are,  both  technically  and  sonically.  It's  very  well  written. 
There's  not  any  extra  time  in  it — you  don't  sit  there  at  the  end  wishing  that  it  had 
finished  three  minutes  ago." 

Mr.  Diaz  has  performed  both  the  full  and  chamber  settings  of  the  Viola  Concerto 
with  Penderecki  conducting.  Each  time  has  been  fresh,  as  the  composer  makes 
different  requests — timing  issues,  tempos,  how  one  section  leads  to  the  next, 
connections,  and  even  the  overall  scope  of  the  piece.  "He's  the  type  of  composer 
that  gives  you  a  lot  of  leeway  to  interpret,"  Mr.  Diaz  said.  "If  he  likes  what  you're 
doing,  he  doesn't  impose  his  idea  on  it.  He'll  answer  with,  'Yeah.  Okay.  Sure. 
Why  not  ?' " 

That  openness  to  interpretation  makes  the  concerto  an  ideal  one  to  teach,  as  Mr. 
Diaz  has  done  with  several  of  his  Curtis  students  over  the  years.  "They  can  have  the 
opportunity  to  discover  it  on  their  own,  which  is  great,"  he  said.  "I  tend  to  let  people 
do  that  anyway.  I  don't  like  to  say,  'Do  this.'  Only  if  I  know  it  won't  work  with  the 
orchestra.  Then  1  can  say,  'Look,  when  you  walk  out  in  front  of  the  orchestra,  you're 
going  to  have  to  change  this,  so  there's  no  point  in  going  down  that  road.'  " 

Stepping  in  front  of  an  orchestra  that  includes  your  students  heightens  the 
perfonnance  stakes.  "The  Curtis  Symphony  Orchestra  is  one  of  the  best  orchestras 
around,  and  you  have  to  really  be  on  top  of  your  game  [as  the  soloist].  When  you 
have  your  students  playing  in  the  orchestra,  you  have  to  make  sure  it's  not  just  'Do 
as  I  say'  but  'Do  as  I  do.'  It's  an  incredible  orchestra  to  play  with,"  he  said,  speaking 
from  experience:  He  perfonned  Harold  in  Italy  with  the  orchestra  and  Sawallisch  tor 
Curtis's  seventy-fifth  anniversary.  "That  was  really  exciting  for  me.  To  get  to  play 
with  them  now  is  fantastic." 

—  Laura  C.  Kelky 
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The  ASCAP  Foundation 

is  pleased  to  support 
emerging  young  composers 
through 

THE  ASCAP  FOUNDATION 
FELLOWSHIP 

at  The  Curtis  Institute  of  Music 


Julius  Baer  Investment  Management  is  a 
proud  supporter  of  the  Curtis  Institute  of 
Music's  Comprehensive  Fellowship  Program. 


Julius  Bar 


Julius  Baer  Group  specializes  in  asset  management  for  private  and  institutional  clients.  Group 
locations:  Zurich  (head  office),  Dubai,  Frankfurt,  Geneva,  Hong  Kong,  London,  Lugano,  New  York, 
Singapore,  Tokyo,  and  21  other  cities  around  the  globe,  www.juliusbaer.com 

Julius  Bar  is  the  marketing  name  associated  with  the  operations  of  the  Julius  Baer  Group.  Julius  Baer  Investment  Management 
LLC  ("JBIM")  is  the  U.S.  registered  investment  advisor  affiliated  with  the  Julius  Baer  Group.  Investment  advisory  services  provid- 
ed by  JBIM  are  not  FDIC  insured  and  may  lose  value. 


THE 

CURTIS 
INSTITUTE 
OF  MUSIC 


Roberto  Diaz,  President 


The  Curtis  Institute  of  Music  trains 
exceptionally  gifted  young  musicians 
for  careers  as  performing  artists  on  the 
highest  professional  level.  As  one  of  the 
world's  leading  music  schools,  it  is 
exceedingly  selective,  and  enrollment  is 
small — about  160  students  annually,  based 
Dn  the  musicians  needed  for  a  symphony 
Khestra,  opera  department,  and  select 
Bgrams  in  piano,  organ,  harpsichord, 
romposition,  and  conducting. 

Under  the  leadership  of  President  Roberto  Diaz,  Curtis  continues  to 
irovide  a  highly  personalized  education,  the  cornerstone  of  which  is 
me-on-one  study  with  some  of  today's  leading  musical  artists, 
implemented  by  uncommonly  frequent  performance  opportunities. 
Through  their  own  high  level  of  artistry,  members  of  Curtis's  celebrated 
erformance  faculty  connect  students  to  the  experience  of  being  a 
istinguished  professional  musician  today;  through  their  musical 
ineage,  they  link  students  to  the  masters  of  past  eras. 

Students  may  pursue  a  Diploma  or  Bachelor  of  Music  degree.  Opera 
:udents  may  pursue  a  Master  of  Music  degree  or  Professional  Studies 
Certificate.  The  Curtis  Symphony  Orchestra,  under  the  direction  of 
)tto- Werner  Mueller  and  David  Hayes,  is  composed  of  more  than  one 
undred  instrumentalists  between  the  ages  of  thirteen  and  twenty-five. 
Jumni  hold  prominent  positions  in  major  orchestras  across  the  United 
tates,  Canada,  and  abroad. 

The  Curtis  Opera  Theatre,  headed  by  Mikael  Eliasen,  is  composed  of 
^proximately  twenty-five  singers,  ages  eighteen  to  twenty-eight.  More 
than  sixty  alumni  have  sung  with 
the  Metropolitan  Opera,  and 
Curtis  graduates  can  be  found  on 
the  rosters  of  opera  companies 
worldwide. 

All  Curtis  students  receive  full- 
tuition  scholarships  based  on 
merit,  ensuring  that  talent  is  the 
sole  consideration  for  admission. 
Curtis  also  provides  financial  aid 
for  those  in  need  of  assistance 
with  living  expenses. 


The  Curtis  Symphony  Orchestra 


Violin 

Dayna  Kristie  Anderson 
Mary  Louise  Curtis  Bok  Fellowship 

lose  Maria  Blumenschein* 
Margaret  fifEdu-ardSotellFellowshi 

Maia  Cabeza 

Cyrus  H.  K.  Curtis  Fellowship 
Ray  Chen 

Julius  Boer  Investment  Management 

Fellowship 
Xi  Chen 

Horace  W.  Goldsmith  Fellowship 

Jinjoo  Cho 

Man  Louise  Curtis  Bok  Fellowship 
Hannah  Choi 

Jean  J.  Sterne  Fellowship 
Emily  Deans 

Louisa  Knapp  Curtis  Fellowship 

Johannes  Dickbauer** 


Anna  Tifu 
Herbert  R.  3  Evelyn  Axelrocl 
Fellowship 
Danbi  Um 
Walter  3  Leonore  Annenberg 
Fellowship 
Elena  Urioste 

J.  Oliver  Lewis  Memorial  Fellowship 
Xiao  Wang 
Mark  3  Either  Kramer  Fellowship 
N  Melissa  White 
J     Dr.  Samuel  R.  3  Mrs.  Beatrice  S. 
Rossman  Fellowship 

Tien-Hsin  "Cindy"  Wu 

Horace  W  Goldsmith  Fellowship 


Natalie  Helm 
Bok  Foundatior 

leong  Hyoun 


Elizabeth  Fayette 

Bok  Foundation  Fellowship 
Quan  Ge 

David  H .  Sprmgman  Memorial 
Fellowship 

Hyo  Rim  Han 

Huldoh  Bender  Kemer,  M.D. . 

Fellowship 
Bella  Hristova 

Louisa  Knapp  Curtis  Fellowship 
Stephanie  Jeong 

Milka  Violin  Artist  Fellowship 

Dami  Kim 

Mark  3  Esther  Kramer  Fellowship 
Hwi-Eun  Kim 

Mar?  Louise  Curtis  Bok  Fellowship 
Jaram  Kim 
Huldah  Bender  Kemer,  M.D., 
Fellowship 
Sylvia  Kim 

Mary  Louise  Curtis  Bok  Fellowship 
Bryan  A.  Lee 

Edith  Evans  Broun  Fellowship 
Joel  Link 

Jack  Wolgm  Fellowship 
Petr  Matejak 
Bok  Foundation  Fellowship 

Chan  Ho  Park 
Louisa  Knapp  Curtis  Fellowship 

EJeannetterEpstem  Fellowship 

Ike  See 

Bok  Foundation  Fellowship 
Rrittsmv  Sklar 


Linda 
Malw 


wski 

•clU  ship 


Josef  Spa&k 
Herbert  R.SEvel) 
Fellowship 


S  Louisa  Knapp 
Quan  Yuan 


is  Fellowship 
Bok  Fellowship 


Viola 

Rose  Armbrust 

Cirus  H.  K.  Curtis  Fellowship 
Brenton  Caldwell 

Edwin  B.  Gamgues  Fellowship 

Philip  Kramp 

Ruth  3  Eugene  Helmer  Fellowship 
Hanna  Lee 

Louisa  Knapp  Curtis  Fellowship 
Milena  Pajaro-vandeStadt 

Rem.  Pelletier 

Louisa  Knapp  Curtis  Fellowship 
K  Alexander 
J  JohnS.fi?; 

Foundation  Fellowship 
Vicki  Powell 
Mr.  3  Mrs.  Shaun  F.  O'Mallcy 
Fellowship 

Hyo  Bi  Sim 

Mary  Louise  Curas  Bok  Fellowship 
Lisa  Steltenpohl+ 

Florence  R .  Laden  Memorial 

Fellowship 
Minkyung  Sung 


Fellowship 
eliowship 
urns  Fellowship 


;ang  Hvun  Mi 
Man  Louise  Cu 


hi  ship 


Violoncello 
Hvun-lung  Ban 

Sueyun  3  Gene  Locks  Fellowship 
Bronwyn  Banerdt 

Edwin  B.  Gamgues  Fellowship 
Eugena  Chang+  + 

lacquehne  du  Pre  Memorial 

Fellowship 
Abraham  Feder 

Efrem  Zimbalist  Fellowship 
Samuel  Fletcher 
Cyras  H.  K.  Curtis  Fellowship 


L"vnne  3  Harold  Honickman 
Fellowship 
Camden  Shaw 

Mary  Louise  Curtis  Bok  Fellowship  I 

B^  Sc.  Bo,  FelWshJ 
Yu-Wen  Wang 
Joseph  Druian  Fellowship 

Double  Bass 

Joseph  Campagna 

Merck  Fellowship 
Alexander  Hanna 

James  3  Cynthia  Cook  Fellowship  ■ 

Blake  Hinson 

Louisa  Knapp  Curtis  Fellowship  I 
Paul  Kowert 
Philadelphia  Orchestra  Fellowship  M 

K  Eric  L.  Thompson  111 

J      Robert  Ehrman  Fellowship 
Nathan  Vedal 

Cyras  H  K  Curas  Fellowship  I 
Derek  Zadinsky 

Man  Louis.  I  :, 

Flute 

Maron  Khoury 

Charles  M.  Kanei  Memorial 

Fellowship 
Nadia  Christina  Kyne 

Alma  &  Edwin  Lakm  Fellowship 
Masha  Popova 

Bok  Foundation  Fellowship 
Yoobin  Son 

(Jerry  3  Marguerite  Len/est 

Fellowship 

Oboe 

Andrew  Helmsworth 
Grace  Sherman  Fellou  ship 

Elizabeth  Koch 

Carol  K.  Gerstley  Fellowship 
Alexandra  Sophia  Lamhertsc 

Gephart  Family  Fellowship 
Timothy  Sawyier 

Anderson  3  Dana  Pew  Fellowship 

Clarinet 

Ruokai  Chen 

Cyrus  H  K.  Curtis  Fellouship 
Rob  Patterson 
Jill  3  Sheldon  Bonovit:  Fellou  ship 

k  Johnny  Teyssier 

*      Felix  Meyer  Fellowship 

Yao  Guang  Zhai 
Cyrus  H  K  Curtis  FeBowsfcfc 


Bassoon  Timpani  and  Percussion 

Harrison  Drake  1  lollingsworth    S  Benjamin  Folk 

BjrusH  K.  Curtis  Fellowship  J  Mary  Louise  Curtis  Bok  Feliowshi 
Eva  Galina  Kiep  Patricia  Franceschy 

Mter  &  Helen  K  Schwartz  Marianne  W.  &  Randall  L  Tobit 

Fellowship  Fellowship 

Matthew  McDonald  h  Gabe  Glohus-Hoenich 

Philadelphia  Orchestra  Fellowship  J     Mi/ton  Lei-v  Fellowship 

William  Short  Patrick  J.  Pastella 

Cyrus  H.  K.  Curtis  Fellowship  Horace  W.  Goldsmith  Fellowship 


Horn 

Vouset  Ismael  Assi 

Bert  M.  Greenfield  Fellowship 
lebekah  Daley 

/  oiiisci  Knapp  Curtis  Fellowship 
2ara  Kiier 

Cyrus  H.  K.  Curtis  Fellowship 
Jorey  Klein 

Bok  Foundation  Fellowship 
"lark  Matthews* 

Louisa  k'napp  Curtis  Fellowship 

rodor  Popstoyanov* 
Honue  W  Goldsmith  Fellowship 

3urtney  Prizrenac 

\l(i)\  L  e  Curtis  Bole  Fellowship 

tyan  Stewart 

[  muJ  Nuk  s  Steel  (  "orporation 
Fellowship 

rumpet 

larthcw  Neal  Kitzen-Abelson 

Ham  &)eanette  Yanoff  Fellowship 

.achel  Serber 

Robert  Ehrman  Fellowship 

alam  Stagnitta 
|  William  W.  Bemheim  Fellowship 

:hristopher  Stingle 
I  Bol<  Foundation  Fellowship 

tantord  L.  Thompson 

William  A.  Loeb  Fellowship 

'ombone 

lachar  Israel 

Sujanne  F.  &  Ralph  J.  Roberts 

Fellowship 

chilles  Liarmakopoulos 
Bole  Foundation  Fellowship 
.  avid  Murray 
i  fc'dwm  li  Gamgues  Fellowship 

jhris  Guilfoyle 
liss  Trombone 
i»l:>own  Holdings,  Inc.  Fellowship 

La 

th  Horner 

Jr.  BongS.  Lee  Fellowship 


Harp 

Ko-Ni  Choi 

Moryjane  Mayhew  Barton  Fellowship 
Carol  Angel  Lin 

Marilyn  Costello  Memorial  Fellowship 
Coline-Marie  Orliac 

L.  Daniel  Dannenbaum  Fellowship 
Sonja  Wangensteen 
Horace  W.  Goldsmith  Fellowship 

Piano  and  Celeste 
Kuok-man  Lio 

Cyrus  H.  K.  Curtis  Fellowship 

Manager 
Tim  Ressler 

Student  Managers 

Yousef  Ismael  Asm 
Samuel  Fletcher 
Shachar  Israel 
David  Murray 
Adam  Stagnitta 

Additional  Personnel 
John  Harrison,  double  bass 
Daniel  Sharp,  flute 
Michelle  Dusky,  oboe 
David  Chang,  clarinet 
Teddy  Ahrams,  saxophone 
Bok  Foundation  Fellowship 

Darryl  Hartshorne,  bassoon 
Todd  Williams,  horn 
Patrick  Hines,  horn 
Amanda  Smith,  hum 
Jason  Doherry,  tuba 
Mika  Godbole,  percussion 
Ryan  Dilisi,  percussion 

*  Concertmaster 

**  Principal  Second  Violin 

+    Principal  Viola 

+  +  Principal  Violoncello 

Opera  Orchestra 

*  on  leave  of  absence 


Endowed  Chairs  in 
the  Curtis  Symphony 
Orchestra 

Conductor 

Gustave  &  Rita  Hauser  Chair 
Violins 

Independence  Foundation  Chair 

David  &  Sandra  Marshall 
Chair 

Violoncellos 

Independence  Foundation  Chair 
Oboes 

Dr.  W.  Stephen  Croddy 

Principal  Chair 
Trombones 
Dr.  Luther  W.  Brady 

Principal  Chair 
Harps 

Croddy  Family  Principal  Chair 
Keyboard 

Gary  &  Naomi  Graffman 
Chair 

The  frrincipal  chairs  of  the 
violin,  viola,  violoncello, 
double  bass,  flute,  clarinet, 
bassoon,  horn,  trumpet, 
and  timpani  and  percussion 
sections  have  been  endowed 
by  a  gift  from  the  family 
foundation  of  William  M . 
Hollis  Jr.  and  Andrea  M. 
Baldeck,  M.D. 
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Composition,  Conducting,  Keyboard,  and  Vocal 
Studies  Students  at  The  Curtis  Institute  of  Music 


Composition 
Stephen  Cabell 

Edwin  B.  Gamgues  Fellowship 
Sebastian  Shaojun  Chang 

Jimmy  Brent  Fellowship 
Ke-Chia  Chen 

Cyrus  H.  K  Curtis  Fellowship 
Chris  Rogerson 

The  ASCAP  Foundation  Fellowship 
Sheridan  Seyfried 

Cyrus  H  .  K.  Curtis  Fellowship 
Christopher  Weiss 

Louisa  Knapp  Curtis  Fellowship 

Conducting 
Teddy  Abrams 

Bolt  Foundation  Fellowship 
Joshua  Gersen 

Mary  Louise  Curtis  Bok  Fellowship 
Andrew  Hauze 

Joseph  &  Carole  Shams  Fellowship 
Kyung  Hun  Kim 

Martin  &  Sarah  Taylor  Fellowship 
Kuok-man  Lio 

Cyrus  H.  K.  Curtis  Fellowship 

Harpsichord 

Xiao-Yin  Zhu 
Edna  Hardness  Fellowship 

Organ 

Ahreum  Han 

Edna  Harkness  Fellowship 
Nathan  Laube 

Dr.  Mi-Wha  Lee  Fellowship 
Stephanie  Liem 

Mrs.  Can1  William  Bok  Fellowship 
Joshua  Stafford 

Cyrus  H.  K.  Curtis  Fellowship 

Piano 

Yen  Yu  Chen 

Gay  Elliot  Scott  Fellowship 
Sara  Naini  Daneshpour 

Nodia  Barilli  Piano  Fellowship 
Christopher  R.  Falzone 
David  H.  Spnngman  Memorial 
Fellowship 


Yoonjung  Han 

Yvonne  K.  Druiun  Fellowship 
Ruoyu  Huang 

Bok  Foundation  Fellowship 
Shih-Wei  Huang 

Roy  Pressman  Fellowship 

Hirsfg  Family  Fellowship  ' 
Kyu  Yeon  Kim 

Anderson  &  Daria  Pew  Fellowship 
Kuok-Wai  Lio 

Bolt  Foundation  Fellowship 
Pallavi  Mahidhara 

Mr.  &  Mrs.  Shaun  F.  O'Malley 

Fellowship 
Roman  Rabinovich 

Ralph  BerkowiR  Fellowship 
Ran  Jia 

Wike  Family  Fellowship 
YeKwon  Sun  Woo 

Lester  Henry  Grundy  Fellowship 
Cynthia  Tohey 

Michael  &  Cecilia  lacovelia  Capuzzi 

Memorial  Fellowship 
Andrew  Tyson 

Edna  Harhness  Fellowship 
Yuja  Wang 

Gem  &  Marguerite  Lenfest 

Fellowship 
Chenyang  Xu 

Yvonne  K.  Druian  Fellowship 
Ku  an  Kyu  Yi 

Lester  Henry  Grundy  Fellow  ship 
Hao  Chen  Zhang 

HaruLl  &  Helene  Schonberg 

Fellowship 
Eric  Zuher 

Richard  A.&  Mary  K.  Doran 

Fellowship 

Vocal  Studies 
Dominic  Armstrong 

Arthur  Tram  Fellowship 
Nathan  Bachhuher 

Margaret  Aull  Wynne  &  Milly  E 

Wynne  Fellowship 
Jonathan  Beyer 

Abigail  Rebecca  Zubrow  Cohen 

Memorial  Feliou-ship 


Allen  Boxer 

M  Eugene  &  Margaret  Smith 

Fellowship 
Brandon  Cedel 

Diuisa  Knapp  Curtis  Fellowship 
Layla  Claire 

Liuisa  K'napp  Curtis  Fellowship 
Tammy  Coil 

Edwin  B .  Gamgues  Fellowship 
Evan  Hughes 

Ronald  c?  Patricia  ludd  Stone 

Fellowship 

Karen  Jesse 

Robert  Montgomery  Scott  Felloush 
James  J.  Kee 

Barbara  Mosltow  Fellowship 
Adrian  Kramer 

Joseph  Cairns  Jr.  8  Ernestine  Boo 

Caims  Memorial  Fellowship 

ElifEzgi  Kutlu 

Joseph  Cairns  Jr.  8  Ernestine  Baa 
Caims  Memorial  Fellowship 

Kathenne  Lemer 
Edith  Evans  Frumin  Fellowship 

Elliot  Madore 

I  >ai  id  1 1  sprmgman  Memorial 
Fellou.ship 
Amanda  Majeski 
Bole  Foundation  Fellowship 

Heidi  Melton* 

Lelia  A.  Wike  Fellowship 
Rinnat  Moriah 

Florence  Knk  fCeppel  Fellowship 
Brian  Zachary  Porter 

Edwin  B  ( romgues  F^ll'ii  ^htp 
Allison  Sanders 

Edith  Evans  Braun  FeUouship 
Sarah  Shafer 

Bok  Foundation  Fellowship 
DeAndre  Simmons 

William  Home  Fellni'ship 
Joshua  Stewart 

foseph  (  aimsji  S  Ernestine  Bac 

Caims  Memorial  FeUou  ship 
Ashley  Thouret 

Amaranth  Fouiuiition  Fc/lou  ^hip 

"on  leave  ot  absence 


The  Edward  Hyde  Cox  Fund  for  Young  Musicians, 

funded  by  a  trust  established  by  Edward  Hyde  Cox,  provides  financial 
assistance  to  cover  travel  arid  promotional  expenses  of  selected  graduating 
students  to  help  them  establish  careers  as  solo  artists  or 
ensemble  musicians . 
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An  excellent  performance  can  only  be 
delivered  through  dedication  and  commitment 


The  Curtis  Institute  of  Music  Faculty 


PERFORMANCE  FACULTY 
Major  Departments 

Oboe 

Richard  Woodhams 

Viola 

Misha  Amory 
Joseph  de  Pasquale 

Bassoon 

Organ 

Bernard  Garfield 
Daniel  Matsukawa 

Alan  Morrison 

The  Haas  Charitable  Trust 
Chair  in  Organ  Studies 

Micnael  i  ree 
Violin 

Clarinet 

Victor  Danchenko 

Donald  Montanaro 

Piano 

Pamela  Frank 

Leon  Heisher 

Ida  Kavafian 

Composition 

Claude  Frank 

Aaron  Rosand 

Richard  Danielpour 

Gary  Graftman 

The  Dorothy  Richard  Starlit 

Jennifer  Higdon 

Seymour  Lipkin 

Chair  in  Violin  Studies 

David  Ludwig 

Eleanor  Sokoloff 

Yumi  Ninomiya  Scon 

Coordinator 

lgnat  Sohhenitsyn 

Joseph  Silverstein 

The  Helen  F.  Whitaker 

Timpani  and  Percussion 

Arnold  Steinhardt 

Fund  Conducting  Program 

Don  Uuza 

Violoncello 

Otto- Werner  Mueller 

Rolando  Morales-Mates 

David  Soyer 

The  Rita  and  Gustaue  Hauser 

Scott  Robinson 

The  Orlando  Cole  Chair  in 

Chair  in  Conducting  Studies 

Trombone 

Nitsan  Haroz 

Violoncello  Studies 

Double  Bass 

Peter  Wiley 

Edgar  Meyer 

Blair  Bollinger 

Vocal  Studies 

Harold  Hall  Robinson 

Bass  Trombone 

(Voice  and 

Opera  Programs) 

Flute 

Trumpet 

Mikael  Eliasen 

Jeffrey  Khaner 

David  Bilger 

Head  0/ Department 

Harp 

Elizabeth  Hainen 
Judy  Loman 

The  MarNjane  Ma>'heu>  Barton 

Frank  Kaderabek 

Susan  Shiplett  Ashbaker 

Tuba 

Paul  Krzywicki 

Opera  and  Voice  Coach 
Corradina  Caporello 
Italian  Repertorre  Coach 

Wayne  I  ,'onner 

History  Faculn 
Lisa  Keller 

Opera  and  Voice  Coach 
Marlena  Kleinman  Malas 

Vocal  Teacher 
Denise  Masse 

French  Repertoire  Coach 
GhenaJy  Meirson 

Russian  Repertoire  Coach 
David  Moody 

Opera  and  Voice  Coach 
Susan  Nowicki 

Opera  and  Voice  Coach 
Danielle  Orlando 

Principal  Opera  Coach 
loan  Patenaude-Yarnell 

Vocal  Teacher 
Jlrikc  Shapiro 

German  Repertoire  Coach 
"tonald  St.  Pierre 

Opera  and  Voice  Coach 
tannic  Wagner 

Department  Pianist 

'ocal  Studies 
Adjunct  Faculty 
Luth  Falcon 
fcynthia  Hoffman 

atricia  McCaffrey 

orraine  Nubar 
|l  lark  Oswald 
Lesar  UHoa 

esident  Pianists 

iang-Chieh  Liu 
ogh  Sung 

Director  of  Instrumented 
Axcompanimeni 
and  Student  Recitals 

:aff  Pianist 
ngeun  knn 

4semble  and 
i'ertoire  Studies 

namber  Music: 

j  rings  and  Mixed  Ensembles 

-•ven  Tenenhom 

Coordinator 

mela  Frank 

-■ng-Chich  Liu 

ulry  merobers 


Woodwinds 
Jeffrey  Khaner 
Daniel  Matsukawa 
Donald  Montanaro 

Brass 

Jeffrey  Curnow 
Faculty  members 

Orchestra 

Otto- Werner  Mueller 

Head  of  Conducting 

Department 
David  Hayes 

Staff  Conductor 
Sarah  Hatsuko  Hicks 

Staff  Conductor 

Orchestral  Repertoire 

Norman  Carol 
Joseph  de  Pasquale 
William  Stokking 
Harold  Hall  Robinson 
Richard  Woodhams 
Blair  Bollinger 
Don  Liuzzi 

Supplementary 
Performance 

Elements  of  Conducting 

Virginia  Allen 

Supplementary  Piano 

Meng-Chieh  Liu 
Annie  Petit 
Keiko  Sato 
Marion  Zaneczna 

MUSICAL  STUDIES 
FACULTY 

Eric  Wen 
Chair 

Jonathan  Coopersmith 
Robert  Cuckson 
Matthew  Glandorf 
Jennifer  Higdon 
Ford  Mylius  Lallerstedt 
David  Ludwig 
Mei-Mei  Meng 
Keiko  Sato 
Eric  Sessler 


LIBERAL  ARTS  FACULTY 

Jeanne  M.  McGinn,  Chair 
Alfred  Blatter 
Tony  Braithwaite 
Norman  Ellman 
Peter  Gaffney 
Gordana-Dana  Grozdanic 
Mary-Jean  B.  Hayden 
Merl  F.  Kimmel 
Michael  Krausz 
Carla  Puppin 
Tyler  Smith 

CAREER  STUDIES 
FACULTY 

Matthew  Gland,  >ri 
Daniel  McDougall 
Alan  Morrison 

FACULTY  EMERITI 

Orlando  Cole 

Violoncello 
Glenn  Dodson 

Trombone 
Mason  Jones 

Horn 
Joan  Hutton  Landis 

Libera!  Arts 
Ned  Rorem 

Composition 
Karen  Turtle 

Viola 
John  Weaver 

Organ 
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The  Curtis  Institute  of  Music  Staff 


Roberto  Diaz,  President 
Robert  Fitzpatrick,  Dean 
Elizabeth  B.  Warshawer,  Executive  Vice  President 
Melinda  Whiting,  Vice  President  for  Communications 
Elizabeth  A.  Wright,  Vice  President  for  Development 


Admissions  Office 

Christopher  Hodges,  Admissions  Officer 

Business  Office 
Joseph  Slater,  Controller 
Carol  Darrell,  Staff  Accountant 
Michelle  Lawrence,  Bookkeeper 

Communications  Office 
Walter  Beck,  Marketing  Manager 
Laura  C.  Kelley,  Director  of  Publicatiom 
Daniel  McDougall,  Ticket  Office  Manager 
Jennifer  Rycerz,  Public  Relations  Manager 
Cari  Sundermeier,  Communications  Associate 

Dean's  Office 

Mindy  Erhart,  Outreach  Assistant 

Elaine  Kat:,  Special  Projects 

Mary  Kinder  Loiselle,  Outreach  Coordinator 

Development  Office 

Michelle  Asadourian,  Director  of  Foundation  and 

Corporate  Support 
Charlotte  H.  Biddle,  Director  of  Special  Events 
Mary  Ellen  Bowes,  Assistant  Director  of  Alumni 

and  Parent  Relations 
Anthony  J.  Brown,  Director  of  the  Annual  Fund 
Rachael  Garcia,  Stewardship  Associate 
Leslie  Jacobson  Kaye,  Director  of  Special  Projects 
Kristina  Leidy,  Development  Services  Associate 
Anne  O'Donnell,  Director  of  Alumni  and  Parent 

Relations 

Charles  Steme  III,  Director  of  Major  Gifts  and 
Planned  Giving 

Finance  and  Administration  Office 

K.uen  Johns,  AJmmismimv  Assistant 

Instrumental  Accompaniment  Office 
1  luyh  Sunt;,  /  hector  of  Instrumental 

Accompaniment  ami  Student  Recitals 
Jungeun  Kim,  Administrative  Coordinator  for 

Recitals  and  Concerts 


John  de  Lancie  Library,  Milton  L.  Rock 

Resource  Center 

Elizabeth  Walker,  Head  librarian 

Sally  Branca,  Archivist 

Darryl  Hartshorne,  Circulation  Manager 

Kenton  Meyer,  Assistant  Librarian 

Lisa  Shiota,  Catalog  Lirranan 

Stephanie  Wilson,  Bindery  Assistant 

Operations  and  Maintenance  of  Plant 
John  Street,  Maintenance  Assistant 

Orchestra  Library,  Milton  L.  Rock 
Resource  Center 

Tim  Resslef,  Orchestra  Manager 

Personnel  Office 

Patricia  Lombardo,  Human  Resources  and 
Benefits  Coordinator 

Piano  Maintenance  Workshop 
John  Ellis,  Piano  Technician 
President's  Office 

Carol  Haupttuhrer,  Executive  Assistant 

Receptionist's  Desk 
Barbara  Harris,  Receptionist 

Registrar's  Office 
Paul  Bryan,  Registrar 

Student  Financial  Assistance  Office 
Janice  Miller,  Director  of  Student 

Financial  Assistance 
Veronica  Mc  Auley,  Assistant  Director  of  Studen 

Financial  Assistance 

Student  Services  Office 

Patricia  A.  Schock,  Director  of  Student  Senices. 
International  Student  Advisor 

Vocal  Studies  Department  Office 
Ralph  Batman,  Administrator  of 

Vocal  Studies  Department 
Walter  Beck,  Vocal  Studies  Assistant 
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The  Board  of  Trustees  of  The  Curtis  Institute  of  Mi 

H.  F.  "Gerry"  Lenfest,  Chairman 
Edward  A.  Montgomery  Jr.,  Vice-Chairman 
Alan  R.  Hirsig,  Secretary 
Scott  M.  Jenkins,  Treasurer 


Nina  Albert 
Frank  S.  Bayley 
Sheldon  M.  Bonovitz 
Luther  W.  Brady,  M.D. 
Carolyn  S.  Burger 
Roberto  Diaz 
Richard  A.  Doran+ 
Deborah  M.  Fretz 
George  W.  Gephart  Jr. 
Bruce  Jay  Gould,  M.D. 
Paul  Sung-Uh  Kang 
Bobby  Ellen  Kimbel,  Ph.D. 


Steven  Laden 
James  R.  Ledwith,  Esquire 
Bong  S.  Lee,  M.D. 
Sueyun  Locks 
Christina  Weiss  Lurie 
John  H.  McFadden 
Frank  J.  Mechura 
JohnJ.Medveckis 
Robert  H.  Mundheim 
Shaun  F.  O'Malley 
John  N.  Park 
Albert  E.  Piscopo 


William  H.  Roberts,  Esq 
Harold  Hall  Robinson 
Robert  H.  Rock 
Shelley  Showers 
Joseph  Silverstein 
Ignat  Sobhenitsyn 
Jay  H.  Tolson 
Penelope  P.  Watkins 

Honorary  Trustees 
Mrs.  Cary  William  Bok 
Dr.  Milton  L.  Rock 


mJk 


,  Jc'aYLNc'J. 


The  Board  of  Overseers  of 
The  Curtis  Institute  of  Music 

Frank  S.  Bayley,  Chairman 
Catherine  French,  Vice-Chairman  and  Nominating  Chairman 
C.  Richard  Neu,  Secretary 


Cynthia  Bayley 
Peter  A.  Benoliel 
Mrs.  Cary  William  Bok 
Mrs.  Charles  W.  Bowden  Jr. 
Deborah  R.  Card 
Josephine  Bern  Carpenter 
Schuyler  G.  Chapin 
Mrs.  Sylvan  M.  Cohen 
George  M.  Elvin 
Mary  Lou  Falcone 
Henry  Fogel 
David  V.  Foster 
Pamela  Frank 


Alan  T.  Gilbert 
George  H.  Kidder 
Robert  A.  Kipp 
Joseph  H.  Kluger 
June  LeBell 
Marguerite  Lenfest 
The  Hon.  Jan  M.  Lodal 
William  J.  Marrazzo 
Thomas  D.  McCarthy 
Joan  Moran 
Thomas  W.  Morris 
Robert  H.  Mundheim 
Lowell  J.  Noteboom 


Enid  Curtis  Bok  Okun 
Herbert  Stuart  Okun 
GabrielleKazzeRinaldi 
Dr.  Milton  L.  Rock 
Gianna  Rolandi 
Don  Roth 
Alann  B.  Sampson 
Ignat  Sobhenitsyn 
Stanley  M.  Spracker 
James  Undercofler 
Helge  R.  Wehmeier 
Thomas  Wolf 
Efrem  Zimbalist  III 
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Crown  Holdings,  Inc. 
proudly  supports 

THE 

CURTIS 
INSTITUTE 
OF  MUSIC 


CROWN 

Brand-Building  Packaging™ 


The  Board  of  Directors  of  the  Friends  of  Curtis 


Nina  Albert  and  Garth  Weldon,  Co-Chairmen 
Lee  de  Rham,  Secretary 
Craig  Merrick  Ehner,  V 'ice-Chairman 
Betty  Harris  Matarese,  Treasurer 


Members 

Carole  Isseks  Bailis 
Edith  W.  Barnes 
Charles  A.  Can- 
Patricia  Conway 
Niza  L.  Davidson,  Ph.D. 
David  B.  Fay 
Barbara  F.  Freed,  Ph.D. 
Evelyn  K.  Merritt 
Barbara  Moskow 
Marian  Robinson 
Selma  Savitz 
Shirlee  S.  Schachtel 
Mary  Ellen  Schneider 
Barbara  Oaks  Silver 


Peggy  B.  Wachs 
Linda  Yaffe 

Sustaining  Members 
Dianne  G.  Bernstein 
Mrs.  Robert  A.  Bildersee 
L.  Daniel  Dannenhaum 
Wesley  Emmons 
Judith  Francis 
Mrs.  Clair  G.  Frant: 
Edith  Evans  Frumin 
Elizabeth  P.  Glendinning 
Susan  Horwitz  Goldberg 
Adele  Gray 

Mrs.  Bernard  G.  Heinzen 


Miriam  Kanev 
Mrs.  John  B.  Kelly  Jr. 
Mrs.  Fredric  R.  Kornber 
Mrs.  Victor  Kremens 
Margaret  Reese 
Gahrielle  Ka::e  Rinaldi 
Beatrice  S.  Rossman 
Joseph  Shanis,  Esquire 
Ivana  Vavra 

Honorary  Members 

Mrs.  A.  Margaret  Bok 
Rachel  Bok  Goldman 
Mrs.  Gary  Graffman 


The  Alumni  Council  of  The  Curtis  Institute  of  Mus 


Daisy  Jackson  (Voice  '80),  Chairman 
Plato  S.  Karayanis  (Voice  '56),  Vice-Chairman 
Molly  Vivian  Huang  (Piano  '80),  Recording  Secretary 
Marcia  Peck  (Violoncello  '68),  Treasurer 

Alumni  Organization  Representatives 

Mary  Wheelock  Javian,  Alumni  Society  of  Greater  Philadelphia 
Rev.  Mary  June  Nestler,  Curtis  Alumni  Association  West,  Inc. 


1925-51 
Mary  Davenport 
Edith  Evans  Frumin 
Charles  Jaffe 
Mason  Jones 

Allison  Nelson  Loebbaka 
1952-63 

Henry  Charles  Smith 
Francesco  Sorianello 
Rodney  E.  Stenborg 
Winifred  Dettore  Swift 
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Class  Representatives 
1964-73 
Danis  Kelly 
James  P.  Kennedy 
Cherry  Rhodes 
Heide  Rice,  M.D. 

1974-81 
Mark  T.  Cedel 
Deborah  Fleisher 

1982-88 

Susan  Gulkis  Assadi 
David  M.  Bernard 
Elizabeth  Starr  Masoudnia 


Judith  Pannill  Rait'ord 
Shelley  Showers 

1989-96 

Paolo  M.  Bordignon 
George  C.  Chase 
Chris  Clark 
Jeffrey  N.  Lastrapes 

1997-2006 

Jason  DePue 
Sarah  Hatsuko  Hicks 
Adrian  Morejon 
Timothy  Ressler 
Sharon  Wei 


A  Continuing  Care  Retirement  Community 


Mr* 


A  Proud  Supporter 

of  the 

Curtis  Institute  of  Music 


"Music  expresses  that  which 
cannot  he  put  into  words  and  that 
which  cannot  remain  silent." 


Waverly  Heights 
610-645-8764  •  www.waverlyheightsltd.org 

^    1400  Waverly  Road,  Gladwyne,  PA  19035-1296  ; 


Endowment,  Capital,  and  Instrument  Funds 


The  Curtis  Institute  of  Music  is  grateful  to  the  following  demons  who  made  gifts  and  J 
its  endowment,  instrument  collection,  or  other  special  purposes  funds  during  the  current  or 
previous  fiscal  year.  List,  of  gifts  of  $250  arid  above,  is  complete  as  of  March  2,  2007 ■ 


Anonymous 

Anonymous,  in  memory  of  John  B.  Richardson" 
William  F.  and  Marilyn  D.  Abrams* 
William  and  Nina  Albert 
Jean  Anne  Aldwell,  in  memory  of 

Edward  Aldwell 
Lonaine  and  Benjamin  Alexander 
Amaranth  Foundation 
The  Annenherg  Foundation 
Mary  B.  Auchter 
Herbert  and  Evelyn  Axelrod 
Estate  of  Maryjane  Mayhew  Barton* 
Frank  S.  Bayley 

Peter  A.  Benoliel  and  Willo  Carey 

Ralph  Berkowitz* 

Estate  of  William  W.  Bernheim 

Mr.  and  Mrs.  Abraham  Bernstein 

Judith  Blegen-Gniewek*,  in  memory  of 

Martial  Singher 
George  Blood  Audio,  L.P. 
Dr.  and  Mrs.  Francis  J.  Bonner  Jr. 
Jill  and  Sheldon  Bonovitz 
Col.  Charles  W.  Bowden  Jr.  and 

Dr.  Elizabeth  M.  Bowden 
Luther  W.  Brady,  M.D. 
Jenne  K.  Britell,  Ph.D. 
Julian  A.  and  Lois  G.  Brodsky 
Hanna  G.  Brody  Tnist 
Mr.  and  Mrs.  Anthony  J.  Brown 
Penelope  W.  Brown,  in  memory  of 

Barbara  W.  Fahrney 
Estate  of  Vera  D.  Bruestle 
Allen+  and  Carolyn  Burger 
John  Burrows  and  Melinda  Whiting  Burrows 
Elinor  and  Norman*  Carol 
Robert  J.  Carwithen* 
Schuyler  G.  Chapin 
Robert  and  Laura  Park*  Chen 
Dr.  and  Mrs.  Hanis  R.  Clearfield 
Alma  Cohen,  in  memory  of  Sylvan  M.  Cohen 
David  Colvig*  Family  Tnist 
Patricia  Conway 
Margaret  S.  Cooke 
Joan  Furnas  Corstanje 
Peter  S.  Cressman 
Julie  P.  Curson 
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Victor  Danchenko 
L.  Daniel  Dannenbaum 
Miles  B.  Davis* 
Susan  Moms  Dejong* 
Maude  de  Schauensee 
Roberto  Diaz*  and  Elissa  Lee  Koljonen* 
Richard  A.  Doran+  and  Mary  K.  Doran 
Estate  of  Gerald  L.  Duskin 
Mr.  and  Mrs.  Alan  Eastley* 
Mikael  Eliasen 
John  O.  Ellis 
Kenneth  Every* 
Mr.  and  Mrs.  Bayard  R.  Fiechter 
Mr.  and  Mrs.  Joseph  M.  Field 
Robert  Fitzpatrick* 
Henry  and  Frances  Fogel 
Pamela  Frank* 
Deborah  M.  Fretz 
Edith  Evans  Frumin* 
Anne  and  Joseph  Gardocki 
Toni  and  Bob  Garrison 
Mr.  and  Mrs.  George  W.  Gephart  Jr. 
Joel  and  Elaine  Gershman 
Meyer  D.  Goldfarb 
Bruce  Jay  Gould,  M.D. 
Gary*  and  Naomi  Graffman 
Emilio  A.  Gravagno* 
The  Albert  M.  Greenfield  Foundation 
Haas  Charitable  Trusts 
Mr.  and  Mrs.  Harold  M.  Hannah- 
Carol  A.  Hauptfuhrer 
Rita  E.  Hauser  and  Gustave  M.  Hauser 
Jennifer  Higdon*  and  Cheryl  Lawson 
Alan  and  Nancy  Hirsig 
Robert  H.  Horner  and  Polly  Ashworth* 
Independence  Blue  ( Iross 
Dr.  and  Mrs.  Orest  Ivakhiv* 
Scott  and  Yardly  Jenkins 
Lois  Gering  Jungas* 
Frank  and  Mary  Kaderabek 
Kaiserman  Company,  Inc. 
Paul  S.  Kang  and  Seung-Hee  Hyun* 
Mr  and  Mrs.  Jeffrey  Kaplan* 
Hratch  and  Barbara  Kasparian 
Drs.  James  Katowitz  and  Carol  Rocamora 
Ida  Kavafian  and  Steven  Tenenbom* 
Leslie  and  Richard  Kaye 


lumi  Kendall* 

effrey  Khaner 

feby  Ellen  Kimbel,  Ph.D. 

William  E.  Kindley 

ames  and  Jane  Knox* 

^arl  F.  Kottler+ 

SSGate  of  Mark  Kramer* 

Sanabcl  Block  Kremens* 

Ne\  en  and  Lee  Laden 

Estate  of  Lester  Lanin 

aime  Laredo*  and  Sharon  Robinson 

\lr.  and  Mrs.  James  R.  Ledwith 

At.  and  Mrs.  Bernard  S.  Lee* 

>s.  Bong  S.  and  Mi-Wha  Lee 

)aniel  Lee* 

.ee  Kyung  Sook** 

he  Lenfest  Foundation 
Estate  of  Frances  Leventritt 

lichele  Levin* 

lorence  Levy,  in  memory  of  Milton  Levy 

lie  and  Lisa  Liem* 

/innie  and  Eric  Lien 

dward  F.  Limato 

Ir.  and  Mrs.  David  H.  Lipson  Jr. 

osa  and  Samuel  Lobe  Memorial  Fund 

tetavia  C.  Locke 
leyun  and  Gene  Locks 

'illiam  A.  Loeb 

r.  Allison  Nelson  Loebakka* 

r.  and  Mrs.  Ramamohan  Mahidhara* 

a  irges  Markow-Totevy 

r.  and  Mrs.  James  M.  Matarese 

'inifred  Mayes* 

iniel  S.  McDougall*,  in  memory  of 
j  Mrs.  Frederick  R.  Shulver 
r.  and  Mrs.  Charles  J.  McKinley 
rate  of  Kendall  S.  McNally 
san  and  Frank  Mechura 
mJ.Medveckis 

Kenton  and  Paula  Meyer 
■.*  and  Mrs.*  Donald  Montanaro 
in  M.  Moran 

eph  and  Jeannette  Neubauer 

la  Gomberg  Newman*+ 

san  Nowicki 

id  Curtis  Bok  Okun 

*mn  F.  O'Malley 

-.abeth  Ostling* 

il  Oxman 

Octavio  Pajaro  and 
i    Dominique  van  de  Stadt* 
n  N.  Park 

!  Philadelphia  Eagles 


Suzanne  1  [anson  Poole* 

Bernard  Portnoy*  + 

Mr.  and  Mrs.  Norval  Reece 

Ephraim  and  Hisako  Resnick* 

Mr.  and  Mrs.  Robert  Resnick* 

Estate  of  Veda  Reynolds* 

Gaynor  W.  Richards,  in  memory  of 

Margaret  Aull  Wynne  and  Milly  E.  Wynne 
William  H.  Roberts 
Dr.  and  Mrs.  Milton  L.  Rock 
Mr.  and  Mrs.  Robert  H.Rock 
Aaron  Rosand*  and  Monica  Woo 
Mr.  and  Mrs.  Peter  Roth 
Jerry  G.  and  Bernice  Ruhenstein 
Ronald  and  Marcia  Rubin 
Dr.  Karl  F.  Rugartjr. 
Estate  of  Machteld  Elisabeth  Sano 
Anthony  Schwartz 
David  Schwartz* 
Robert  Schwartz 

Eleanor  H.  Scott,  in  memory  of  Roger  Scott* 

Robert  Montgomery  Scott+ 

Yumi  Ninomiya  Scott* 

Sidney*  and  Joy  Sharp 

Mr.  and  Mrs.  Samuel  R.  Shipley  III 

Joseph*  and  Adrienne  Silverstein 

Joseph  Slater 

Estate  of  M.  Richard  Slavin 

Rheta  R.  Smith* 

Nathan  Snader* 

Harold  and  Ann  Sorgenti 

Francesco  Sorianello* 

Charles  Sterne  III  and  Eileen  D.  Marolla 

Mr.  and  Mrs.  Irving  Tashlick 

Jay  H.  Tolson 

Dr.  and  Mrs.  Thomas  Vernon 

Penelope  P.  Watkins 

Mr.  and  Mrs.  Helge  H.  Wehmeier 

Walter  and  Teresa  Wei* 

Jesse  R.  Wike  Charitable  Trust 

Irene  Goldovsky  Wolf*  and  Thomas  Wolf, 
in  honor  of  Curtis  family  members  Lea 
Luboshutz,  Boris  Goldovsky,  Andrew  Wolf* 

Jack  Wolgin 

Marian  and  Ron  Wormser 

Elizabeth  A.  Wright  and  Fahrizio  Franco 

Marion  Zarzeczna* 

Sidney  Zubrow,  M.D.,  and  Barbara  Moskow* 

*  lindanes  alumnus/ alwmia. 

*  indicates  Curtis  parent. 
+  indicates  deceased. 
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The  Founder's  Society 

The  Founder's  Society  at  The  Curtis  Institute  of  Music  honors  the  following  individuals  who 
have  included  Curtis  as  a  beneficiary  under  their  wills ,  trusts ,  life  insurance  policies ,  retiremei 
plans ,  or  other  estate  planning  arrangements .  List  complete  as  of  March  2 ,  2007 ■ 


Anonymous 

Naomi  Graffman 

l  aul  l  ard\s,  L  ).i  J.j>. 

Carolyn  Stanford  Adams* 

Adele  H  Gray 

t\.  Anderson  1  eu 

James  R.  Adler* 

Daron  Aric  Hagen* 

Sharman  Plesner* 

Charles  A.  Armitage* 

Carol  A.  Haupttuhrer 

Suzanne  Hanson  Poole* 

Or.  Barbara  Elliott  Bailey* 

Rita  E.  Hauser  and  Gustave 

Constance  Russell  Rachlin* 

cuuii  w .  Dames 

M  Hauser 

Cynthia  Raim* 

Joanne  D.  Bates* 

\Ar    nn,l  \Ak     R„rrv,r,  1  C, 

Mr.  and  Mrs.  nernard  O. 

rleide  Kice  ,  M.U. 

Frank  S.  Bayley 

Heirren 

Martna  Kinaido 

A.  Robert  Bellace 

rxiitn  L rleuer 

Gene  R.  Rochberg 

Peter  A.  Benoliel 

Mr.  and  Mrs.  Alan  R.  Hirsig 

In.  Milton  L.  Koctc 

Ralph  Bcrlcowitz* 

Mrs.  Fred  Horton 

Dr.  Harry  Rosenthal 

C\t*nrat*  R     R^rrnt,-.    PK  D 

Mary  F.  Johnston* 

Mrs.  Samuel  R.  Rossman 

Mrs.  L>ary  William  dok 

Lois  Gering  Jungas* 

L  >r.  Ivan  r.  Kugart  Jr. 

Rliir  R.illirm^r* 

Leonard  Kastle* 

Constance  Scheurer 

Mr.  and  Mrs.  Edwin  H. 

Jerome  Kay,  M.D. 

1  aul  ochwan 

Bowers 

Mr.  and  Mrs.  uavid  M.  Niimei 

David  Schwartz* 

Lutner  w.  nrauy,  M.u. 

dodd^  ciien  Mmnei,  i  n.LJ. 

Michael  and  Julie  Serhers> 

Joseph  P.  Brinton  3d. 

William  c.  rsandley 

Kicnard  A.  j>napp 

Anthony  J.  Brown 

Kenneth  Kogan 

Steven  P.  Singer,  M.D. 

Blanche  Burton-Lyles* 

Mr.  and  Mrs.  Steven  Laden 

Burke  Smith 

Pearl  Miller  Carpel 

l  m  1  leien  J .  Lapsiey 

ur.  txonaid  omitn 

Robert  J.  Carwithen* 

Mr.  and  Mrs.  James  R. 

Amanda  W.  Smoot 

Marjorie  Gibson  Chauvel* 

Led  with 

Nathan  M.  Snader* 

Anthony  P.  Checchia* 

Dong     Lee,  m.l>. 

in.  iNoel  onxder 

Orlando  Cole* 

Owen  and  Chieh  Chang*  Lee 

cleanor  n.  z>i)koiorT 

James  and  Cynthia  Cook 

Florence  Levy 

L  'r.  ctnel  otark 

Margaret  S.  Cooke 

Michael  Licitra 

Mr.  and  Mrs.  James  VC.  Stet 

Julie  P  Curson 

Edward  F.  Limato 

Jean  S.  Steinhart 

L.  Daniel  Dannenhaum 

Anne  w.  Litcntieid 

Martin  P.  Stepper* 

D..t-U  V  v»-L;^  rv«-*a«-. * 

tvutn  i  ( >rkin  L  nrazen 

William  o.  Loeb 

Mr.  and  Mrs.  |osian 

Judith  M.  cisner 

Mitchell  Lurie* 

Stevenson  IV 

A  inert  o.  ralicove 

Mr.  and  Mrs.  uavid 

James  J.  Tamburini* 

oayard  K.  riecnter 

vj.  Marsnaii 

Arlene  and  Irving  Tashlick 

Robert  Fitzpatrick* 

Bernard  L.  Mayers* 

Shirley  Trepel* 

coward  v .  ri  >i  eman 

Winitred  W.  Mayes 

Benita  Valente* 

Madeline  Frantz 

Mr.  and  Mrs.  1  noni<b 

Anthony  Vigilante* 

Beverly  Werner  Freeman 

1  eneiope  1  .  watkins 

Edith  Evans  Frumin* 

L  Mniel  ^.  McL  'ougall 

Mr.  and  Mrs.  Emanuel 

Andrew  G.  Geoghegan 

David  McGill* 

George  W.  Gephartjr. 

Dr.  Kenneth  M.  McNeil 

Jack  Wolgin 

JohnJ.Givens* 

JohnJ.Medveckis 

Efrem  Zimhalist  111 

Elizabeth  P.  Glendinning 

Phyllis  Melhado 

Dr.  Sidney  N.  Zubrow 

Rachel  Bok  Goldman 

Alan  Morrison* 

Benjamin  E.  Zuckerman 

Dr.  Harriet  Goodman*0, 

Barbara  Moskow* 

Jeanne  Lorraine  Goodson 

Shaun  F.  O'Malley 

*  indicates  atumnMs/flhimna. 

Dr.  Bruce  Jay  Gould 

Enid  Curtis  Bok  Okun 

*  indicates  Curtis  parent. 

Gary  Graffman* 

Jennifer  Orchard* 
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Supporting  music 
and  those  who  enjoy 
it  always  ends  on  a 
good  note. 

Stocks  and  bonds  aren't  the  only  investments  we  make. 
We  also  invest  in  the  community.  Which,  in  a  way,  provides 
the  most  rewarding  returns  of  all.  That's  why  we're  proud  to 
support  the  Curtis  Institute  of  Music. 


Want  to  know  about  other  rewarding  returns?  Call  or  drop  by 
a  branch  today.  We  look  forward  to  meeting  you. 


Suzanne  Wescoe 

V.P.,  Financial  Consultant 

Philadelphia  Branch 

1650  Market  Street 

Suite  102 

Philadelphia,  PA  19103 
(215)  246-3617 

TALK  TO  | 
CHUCK 

■  mmam 

chutics  SCHWAB 

2006  Charles  Schwab  &  Co,  Inc.  All  rights  reserved.  Member  SI  PC. 
A  012 11  (0306-2272)   ADS34428AAH  U  (08/06) 


The  Richard  A.  Doran  Fund 


The  following  have  made  contributions  to  the  Richard  A.  Duran  Fund  at  Curtis  to  honor  the 
memory  of  Richard  A.  "Dick"  Doran,  who  died  on  January  22,  2007 ■  Mr.  Doran  served  as 
chairman  of  the  Curtis  Board  of  Trustees  through  May  3 1 ,  2006,  and  was  also  a  trustee  of 
the  Mary  Louise  Curtis  Bok  Foundation.  List  complete  as  of  March  28,  2007. 


Lorraine  and  Benjamin  Alexander 

Mrs.  Charles  L.  Andes 

Mr.  and  Mrs.  George  Annett 

Peter  A.  Benoliel  and  Willo  Carey 

Friends  of  Jannie  L.  Blackwell 

Jean  G.  Bodine 

Mrs.  Cary  William  Bok 

Jill  and  Sheldon  Bonovitz 

Mr.  and  Mrs.  Robert  M.  Brasler 

Mr.  and  Mrs.  Anthony  J.  Brown 

Mr.  and  Mrs.  Stanhope  Browne 

Jenne  K.  Britell,  Ph.D. 

Theodore  and  Nancie  Burkett 

Ceisler  Juhelirer 

Anthony  P.  Checchia*  and  Benita  Valente* 

Margaret  S.  Cooke 

Rita  Dattilo  and  Norman  Abrams 

Mr.  and  Mrs.  Joseph  J.  De  Sanctis 

Roberto  Diaz*  and  Elissa  Lee  Koljonen* 

Sylvia  DiBona 

Anne  Dillon 

Mary  K.  Doran 

Sandra  S.  Dover 

Josephine  Dunphy 

Mr.  and  Mrs.  William  Eagleson 

Mr.  and  Mrs.  Frederic  E.  Edelstein 

Sharla  Feldscher  Public  Relations 

Mr.  and  Mrs.  Joseph  M.  Field 

Mr.  and  Mrs.  Michael  Floyd 

Madeline  Frantz  and  Burke  Smith 

Deborah  M.  Fretz 

Toni  and  Bob  Garrison 

Vicki  K.  Goldberg 

Mr.  and  Mrs.  Timothy  M.  Goodson 

Gary*  and  Naomi  Grarf'man 

Carole  Haas  Gravagno 

Rev.  and  Mrs.  K.  P.  Hartl 

Mr.  and  Mrs.  Frederick  Heldring 

Alan  and  Nancy  Hirsig 

Independence  Blue  Cross 

Glenn  Jacobs 

Jerome  Kaplan,  Esq. 

Henry  Kearney 

Hon.  Catherine  Baker  Knoll 

Edna  Landau 

Carolyn  P.  Langfitt 
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Nancy  J.  Lanham 

Drs.  Bong  S.  and  Mi-Wha  Lee 

Gerry  and  Marguerite  Lenfest 

Gie  and  Lisa  Liem* 

Mr.  and  Mrs.  David  H.  Lipson  Jr. 

Larry  Magid 

Kathleen  P.  McAulev 

Margarett  and  Sam  McKeel 

Mr.  and  Mrs.  Charles  J.  McKinley 

Mr.  and  Mrs.  Edward  A.  Montgomery  Jr. 

Joan  M.  Moran  and  William  Fenza 

Joseph  and  Jeannette  Neubauer 

Shaun  F.  O'Malley 

Neil  Oxman 

The  Parkway  Corporation,  Joseph  and 

Rene  Zuritzsky 
Joseph  and  Ellin  Paquette 
Dr.  and  Mrs.  Lawrence  C.  Parish 
Jane  G.  Pepper 
The  Philadelphia  Eagles 
John  and  Pauline  Pittenger 
Mr.  and  Mrs.  Harold  W.  Pote 
Mr.  and  Mrs.  Norval  Reece 
Emily  C.  Riley 
Mrs.  Owen  G.  Riley 
Gabrielle  and  Al  Rinaldi,  Jacobs  Music 
Mr.  and  Mrs.  Harold  S.  Rosenbluth 
Mr.  and  Mrs.  Harold  Rosenthal 
Lyn  and  George  Ross 
Mrs.  Samuel  R.  Rossman 
Patricia  Rotunno 
Jerry  G.  and  Bernice  Rubenstein 
Ronald  and  Marcia  Rubin 
Robert  Ryan 
Shirlee  S.  Schachtel 
Anthony  Schwartz 
Harry  and  Marinda  Schwartz 
Gay  E.  Scott 

Mr.  and  Mrs.  Samuel  R.  Shipley  III 
Mr.  and  Mrs.  William  Skwersky 
Harold  and  Ann  Sorgenti 
Mr.  and  Mrs.  Peter  Svanda 
Mary  Elizabeth  Tuichi 
Jack  Wolgin 

Mr.  and  Mrs.  Norman  Wolgin 

*  indicates  alumnus/alumna. 

*  indicates  Curtis  parent. 


Builders  and  Construction  Managers 
400  Stenton  Avenue  •  Plymouth  Meeting,  PA  19462 
215-248-3000  •  610-825-9300 


THE 

CURTIS 
ANNUAL 
FUND 


The  Curtis  Institute  of  Music  gratefully  acknowledges  the  gifts  of  $250  and  abox  e  from  the 
follouing  music-lowers  to  the  Curtis  Annual  Fund  m  the  current  or  previous  season.  Each  gift 
plays  an  important  part  in  bridging  the  gap  between  operating  expenses  and  endoument 
revenues,  thereby  enabling  Curtis  to  offer  merit-based  full-tuition  scholarships  and  continue  i 
most  important  programs.  List  complete  as  of  March  14,  2007. 

The  Leopold  Stokowski  Society 


Commissioning  Circle 

S3 5,000  and  higher 

Gerry  and  Marguerite  Lenfest 

President's  Circle 

S2 5.000  to  S34.999 
Gie  and  Lisa  Liem* 


S 10,000  to  S24.999 

Frank  &  Bayley 
Mr.  and  Mrs.  Sheldon  M.  Bonovit: 
Patricia  Conway 
Mr.  and  Mrs.  Joseph  M.  Field 
Deborah  M.  Free 

Mr.  and  Mrs.  Geuge  W.  Gephart  Jr. 

Bruce  Jay  Gould,  M.D. 

Mr.  and  Mrs.  Wayne  Hardee 

Alan  and  Nancy  Hirsig 

Scon  and  Yardlv  Jenkins 

MinamKanev  ' 

Bobby  Ellen  Kimhel,  Ph.D. 

Alma  and  Edwin  Lakin 

Marv  M.  Lane 

Drs.  Bong  S.  and  Mi-Wha  Lee 
Melisa  Davison  Lemer* 
Edward  F.  Limato 
Christina  and  Jeffrey  Lurie 
FrankJ.Mechura 
JohnJ.Medveckis 

Mr.  and  Mrs.  Edward  A.  Montgomery  Jr 

Mr.  and  Mrs.  Robert  H.  Mundheim 

Mr.  and  Kirs.  Shaun  F.  O'Mallev 

John  N.  Park 

William  H.  Roberts.  Esq. 

Dr.  and  Mrs.  Milton  L  Rock 

Jerry  G.  and  Bernice  Rubenstein 

Carole  and  Joseph  Shams 

Ronald  V.  and  Pamcia  Judd*  Stone,  in  t 

Richard  Bonelli 
Penelope  P.  Watkins 

Gold  Circle 

$5,000  to  $9,999 

Mr.  and  Mrs.  William  A.  Albert 

David  Baldt 

Edith  Barnes 

Peter  Benoliel  and  Willo  Carey 


James  and  Cynthia  Cook 
Maude  de  Schauensee 
Richard  A.-*-  and  Man.-  K.  Doran 
Mr.  and  Mrs.  Joseph  F.  Gardocki 
Helaine  and  Jack  Greenberg 
Bernard  M.  Guth+ 

Hinson  Familv  Foundation.  Richard  and 

Jane  Hinson*  Trustees 
William  A.  Horn*.  M.D..  in  memory  ot  Ruby  S.  Ho 

and  MuMredS.  Horn 
Hratch  and  Barbara  Kasparian 
Robert  A.  Kipp 
Steven  and  Lee  Laden 
Mr.  and  Mrs.  James  R.  Ledwith 
The  Honorable  Jan  M.  Lodal 
Mr.  and  Mrs.  James  M.  Matarese 
Mr.  and  Mrs.  Thomas  McCarthy 
John  H.  McFadden  and  Lisa  D.  Kabnick 
Beverly  Memll 

C.  Richard  Neu  and  Virginia  L.  Ambrosini 

Donald  Peck*,  in  memory  of  William  Kincaid 

Suzanne  Hanx>n  Poole* 

Siranne  F.  and  Ralph  J.  Roberts 

Mr.  and  Mrs.  Roben  H.  Rock 

Gianna  Rolandi*.  in  memory  ot  Rudolt  Serkm 

Dr.  and  Mrs.  Edward  M.  Scoinick 

Frederick*  and  Gloria  Sewell 

Emily  and  Leon  C  Sunstein  Jr. 

Ambassador  and  Mrs.  Randall  Tobias 

Jay  H.  ToLson 

Dr.  and  Mrs.  Thomas  Vernon 
Errem  Zimbalist  III 

Silver  Circle 

S2.S00  to  $4,999 
Anonymous 

William  F.  and  Marilyn  D.  Abrams* 

Valla  Amsterdam 

Leonard  L  Aulenbach  11 

Nunt  Bar-Josef*,  in  honor  of  .Aaron  Rosand* 

on  his  80th  birthday 
Cynthia  Bavley 
Luther  W.Brady.  M.D. 
Dr.  and  Mrs.  Robert  L  Brent 
Lois  and  Julian  Brudsky 
Dr.  and  Mrs.  Ralph  Caccese  Jr. 
Josephine  B.  Carpenter 
Dr.  and  Mrs.  Hams  R.  Clearfield 
Barbara  B.  Collier 
Mrs.  M.Todd  Cooke 
Margaret  S.  Cooke 
Peter  S.  Cressman 
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GLAD  TO  EXTEND 
A  HELPING  HAND 


Santa  Barbara  Asset  Management,  LLC 


m 


Santa  Barbara 

ASSKT  MANAGHMKNT 


Santa  Barbara  Asset  Management,  LLC 
200  East  Carrillo  Street,  Suite  300 
Santa  Barbara,  CA  93101 


SBAM  is  proud  to  be  a  2006/2007 
sponsor  of  Tlie  Curtis  Institute 
of  Music. 

Congratulations  to  the  students 
on  your  artistic  and  educational 
accomplishments. 


www.sbasset.com 


INSTITUTIONAL  SERVICES  from  Nuveen  Investments 


0*0 


NUVEEN 

Investments 


Mr.  and  Mrs.  Peter  R.  Dachowski 

George  M.  Elvin 

Mkli.iel.inJ  Sally  Feder* 

Mr.  anJ  Mrs.  Walter  B.  Gallagher 

Jack  anJ  Gail  Haas* 

Dr.  Robert  L.  anJ  Lois  G*  Jungas 

Mr.  and  Mrs.  John  R.  Kaiser 

Patrice  and  Jeffrey  Kaplan* 

Sondraand  Martin  Landes 

William  W.  and  Imelde  D.  V.  Langehartel 

Dr.  and  Mrs.  Pei  F.  Lee* 

Rohert  and  Martha  Leonetti 

Sandra  N.  Miller*  and  Wayne  Olson 

DavidJ.MiUstein.Esq. 

Laura  and  Kenneth  Mitchell 

Rohert  E.  Mortensen 

W.  Gresham  O'Malley  111 

Anna  Marie  Ahn  Petersen*,  in  honor  of 

Joseph  de  Pasquale* 
Lachlan  Pitcaim 
Margaret  Ann  Reese 
Gabrielle  and  Al  Rinaldi,  Jacobs  Music 
David  Sawyier  and  Margaret  Barton*,  in  honor  of 

Timothy  Sawyier 
Mr.  and  Mrs.  Samuel  R.  Shipley  111 
Barry'  and  Ruth  Slepian 
David  Spelt;  and  Connie  Kupka* 
Drs.  Richard  and  Katherine  Tobey*  in  honor  of 

Mr.  and  Mrs.  Seymour  Lipkin* 
Walter  H.  Waugaman 
Mr.  anJ  Mrs.  Helge  H.  Wehmeier 
Richard  C.  Woodhams*,  in  honor  of 

Gary*  and  Naomi  Graffman 

Bronze  Circle 

$1,250  to  $2,499 

Doris  E.  Ahelson  and  Jan  Kitzen* 

Ingnd  A.  Adamsons,  M.D. 

Lorraine  and  Ben  Alexander 

Dr.  Robert  Austrian* 

1  an  ilc  ,ind  Arnold  Bailis 

Eileen  Baird 

A  Rohert  Bellace 

Bnice  and  Ruth  Anne  Bengtson 

Ralph  Berkowitz* 

Jack  and  Helen  Bershad 

Robert  and  Ellen  Bildersee 

Baruch  and  Jean  Blumberg 

Irvin  J.  Borowsky  and  Laurie  Wagman 

Ettv  and  Jacob  Bousso*  in  honor  of  Otto- Werner  Mueller 

Mr.  and  Mrs.  Anthony  J.  Brown 

Theodore  and  Nancie  Burkett 

Blanche  H.  Burton-Lyles*,  in  memory  of  kihelle  Vengerova 

Deborah  F.  Card 

Pearl  Miller  Carpel 

Mr.  and  Mrs.  Charles  A.  Carr 

Robert  and  Laura  Park*  Chen,  in  memory  of 

Jascha  Brodsky* 
Nelly  and  Scott  Childress 
Nicholas  and  Kathleen  Chimicles 
Kent  C.  Christensen 
Mrs.  Sylvan  M.  Cohen 
Dr.  D.  Walter  Cohen 

Wayne  Conner*,  in  memory  of  N1.irti.il  Singher 

Frank  G.  and  Margery  F.  Cooper 

Dr.  W.  Stephen  Croddy 

Julie  P.  Curson 

L.  Daniel  Dannenbaum 

Robert  J.  Dee 

Jason  DePue* 

Lee  de  Rham 

Manuel  and  Betty  Anne  Diaz* 
Roberto  Diaz*  and  Elissa  Lee  Koljonen* 
Mr.  and  Mrs.  Willem  K.  Dikland 
Mr.  and  Mrs.  Frederic  N.  Dittmann 


Dr.  and  Mrs.  Isaac  Djerassi  I 

Mr.  and  Mrs.  Edward  C.  Driscoll 

Craig  Merrick  Ehner 

Gail  and  George  Ehrhch 

J.Fred  Ellis  and  Edwin  Rodngue: 

Ellen  and  Wesley  Emmons 

Mr.  and  Mrs.  Joseph  M.  Evans  Jr. 

Mr.  and  Mrs.  Bayard  R.  Fiechter 

Robert  Fit:patrick* 

Henry  Fogel 

Richard  and  Geraldine  Dietz  Fox 
Judith  Francis 

Madeline  Frant:  and  Burke  Smith 

Barbara  F.  Freed,  Ph.D. 

Catherine  French 

Tom  and  Bob  Garrison 

Rosalie  Gerson 

Howard  H.  Gmsburg,  M.D. 

Mr.  and  Mrs.  Jerome  R.  Glickman 

Susan  and  Sherwixid  "Woody"  Goldberg 

I  k-rslu  l     inJ  1  iL  'H  i  1  i.  '1.1,  '11.  in  li.  'M.  'r  . 't 

Gary*  and  Naomi  Graffman,  in  memorv  ot  Lilian  Kallir* 
Mr.  and  Mrs.  David  M.  Gray 
Joanne  T.Greenspun 

Dr.  and  Mrs.  Richard  Haftet.  in  memory  of  Bernard  Guth 
Hilary  Hahn*.  in  memory  of  Jascha  Brodsky* 
Linda  and  Harold  M.  Hanna* 

Mr.  and  Mrs.  Robert  P.  Hauptfuhrer 

Mr.  and  Mrs.  Bernard  G.  Hein:en 

Christopher  and  Debora  Helmsworth* 

Richard  Helrner,  in  memory  ot  Victor  Kremens,  M.D. 

Jerry  and  Carolyn  Holleran 

IV  and  Mrs.  Frederic  H.  Honigman 

Ayako  Hosoi*  in  honor  of  Eleanor  Sokoloff** 

Ann  Dupuis  Hozack 

Susan  O.  W.  and  Paul  L.  Jaffe 

Jerome  Kaplan,  Esq. 

Robert  L  Kaplan  and  Edna  F.  Dick,  in  honor  of 

D.nau'.ind\w..tlH  K.irdon 

Mr.  and  Mrs.  Jay  Karfunkle,  in  honor  of  their 

children  and  grandchildren 
Sylvia  W.  Kauders 
Leroy  E.  Kean 

Drs.  Edwin  and  Wilma  Kellerman 

George  H.  Kidder 

Seonhae  Kim  and  Won-Sik  Chen* 

Dr.  Richard  M.  Klein 

Joseph  H.  Kluger  and  Susan  E.  Lewi- 

James  and  Jane  Knox* 

Edith  Kohn 

Catherine  and  Jack  Koten 

Daniel  and  Christa  Kowert* 

Fanahel  Block  Kremens*.  in  memory  of 

Victor  Kremens,  M.D. 
Mrs.  Richard  W.  Ledwith 

Mr.  and  Mrs.  Howard  Levinson 
Elaine  Levitt  and  Joel  Gershman 
Thilip  and  Carmen  Liehrecht*  in  memory  of 

Doris  and  Lawrence  C.  Liehrecht 
Dr.  and  Mrs.  H.  Edward  Liu,  in  honor  of  Stephanie  Liem 

Aliiso^Nelson  Loehhaka*.  in  memory  of  Rudolf  Serkin 

Joan  W.  Mackie,  in  memorv  ot  Mary  Binnev  Wheeler 

Mr.  and  Mrs.  A.  Bruce  Mainwaring 

Joan  Maimer*,  in  memorv  Carlos  Salzedo 

Daniel*  and  Hiroko  Matsukawa,  in  honor  of  Otto-Wem, 

Mueller  and  Bernard  Garfield 
Bernard  Mayers* 

Dr.  Kenneth  McNeil,  in  honor  of  Gary*  and 

Lit.  and  Mrs.  Christopher  Merritt 
Frank  C.  Meyer 
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Independence 
Blue  CrdSTv 


/?  www.  ibx.com 


The 

Curtis  Institute 
of  Music 

training  exceptional 
talent  since  1 924 


_   _  Independence 

iSSSI  Blue  Cross 


You  Deserve  ltSM 


Independent  licensee  of  the  Blue  Cross  and  Blue  Shield  Association, 


M,  u 


I  Vol   I  Mrs  Ma 

Madelyn  Mignatti 
Mr  *  anj  Mrs.*  Donald  L.  Montanaro 
Joan  M.  Moran 

Alan  Morrison*,  in  memory  of  Edward  Aldwell 
Mr.  and  Mrs.  Yoshio  Nakajima* 
Hiro  and  Sumie  Nishikawa 


ir..d\ 


l  de  Sladl "' 


nek 


Mr.  and  Mrs.  |ohn 
Mr.  and  Mrs.  Jerem 
Dr.  Octavio  Pajaro 
Dr.  Marlene  L.  and 
Rose  Paul 
Ruth  E.  Perlmutter 
Mr.  and  Mrs.  Henry  Peters 
Mr.  and  Mrs.  John  Alden  Philbrick  III 
Mr.  and  Mrs.  Curtis  M.  Pontz 

Judith  and  Richard  Porter*,  in  honor  of  Brian  Porte 
Anna  K.  Reimann 

Marian  Robinson  and  Reniamin  E.  Zuckerman 
Constance  Bcnoliel  Rock 
Dr.Sevgi  Rodan 

Mr.  and  Mrs  HaroldS  Rosenbluth 
Dr.  Harry  Rosenthal 

Mrs  Samuel  R  Rossman,  in  memory  ot  Ann.i  ^.ilkn 
Mr.  and  Mrs.  Fred  M.  Rothman 
Thomas  C>.  Ruth,  in  memory  ot  Ada  L.  Hopkins 
Robert  E.  Savage 


Mr. 


Mi. 


rt  V.  Scara 

tSchellerJr. 
irl  Schneider 
Schreiber 


Richard  A.  Shapp* 

( larl  and  Kathleen  Sheusi 

Shelley  Sh.  iwcrs  ,  in  h.  in.  .r  .  .1  Mas,  >n  |, 

Samuel  and  Kate  Side-water 

Barbara  Oaks  Silver  and  Edward  W.  Silv 

Constance  and  Joseph  Smukler 

Ignat*  and  Carolyn  Solzhenitsyn 

Stanley  M.  Spracker 

Mr.  and  Mrs  Src-pl.c-n  Mamas 


Michelle  A  sad,  .unan  and  bred  Frank 
Maria  M.  Bachmann* 
Mr.  and  Mrs.  Arie  Bar-Josef*,  in  memory  of  Ehahu  Bar-Jo 
Mr.  and  Mrs.  Eric  Ban-*,  in  memory  of  Charles  Barr* 
Carolyn  Bazik 
Janice  R.  Bellace 
Betty  Benthin* 
Annette  Elkanova  Berger* 
Alfred  and  Marilyn  Blatter 
Alan  and  Kathleen  Bleznak 
Mr.  and  Mrs.  Donald  Bollinger*,  in  honor  of 

Blair  Bollinger* 
Elaine  and  Howard  Braitman 


Ma 


,  IK- ..IB. 


of  Vera  D.  Bniestle 


*  J.  Davidson 

lemory  of  Roger  Scott* 


Francesca  Linda  de  Pasquale*,  in  memory  of 

Francis  de  Pasquale* 
William  de  Pasquale*,  in  memory  of  Veda  Reynolds* 
J.  W.  Doeff,  M.D.,  and  Annick  M.  Doeff,  Ph.D. 
Robert  B.  Durham  Jr. 
Mary  Lou  Falcone* 
Dr.  and  Mrs.  Norman  Fisher 
Alan  and  Margreet  Francis* 
Beverly  Werner  Freeman 
Mr.  and  Mrs.  Steven  Gersen* 
Donald  and  Margaret  Grasberger 
Mr.  and  Mrs  Stephen  S.  Hahn*.  in  memory  of  Jascha 

Brodslcy* 

Burt  Hara*.  in  memory  of  Edward  Aldwell 
Robert  H.  Homer  and  Polly  Ashworrh* 
Mr.  and  Mrs.  Dae-Jin  Hyun*  in  honor  of  Aaron  Rosand; 

and  Pamela  Frank* 
Mary  F.  Johnston*  and  Melva  J.  Wade,  in  memorv  ,  ,1  Mn 

Paul  Sung-Uh  Kang  and  Seung-Hee  Hyun* 
Richard  S.  Kanter*.  in  memory  ot  John  de  Lancie* 


trickle 


M. 


Mr- 


Peggy  and  Ellis  Wachs 
Dr.  Thomas  G.  Waldman 

Elizabeth  and  Sam  Warsha 


Wei 


IV  Ch. 


\\  i 


id  Schwartz*  and 


Skl.u-y  /iibrou.M  IV,  and  Rnb.,,  ,  M.4. 

losephand  Renee  Zuritsky 


The  Friends  of  Curtis 


Mr.  and  Mrs.  Bernard  J.  Kellev 
Mrs.  John  B.  Kelly 

Hee  Ryoun  Kim  and  Gyun-Yong  Lee* 


Mrs.  Marc  S.  Lapayowker 


M, 


Maxine  and  Howard  H.  Lewis 

Winnie  and  Eric  Lien 

Will  Lockwood  and  L.sa  Contort. 

Mr.  and  Mrs.  Thomas  Mahoney 

Denise  and  Carl  Majeski* 

Foster  and  Virginia  McDonald* 

David  McGill*.  .n  honor  ot  the  95th  birthday  , 

John  Minsker* 
Tom  P.  Monteverde 


lames  S  Armentroul  I. 


Gui  Nam  Oh* 


Paul  Olefslcy*  in  memory-  of  Albert  Shlay  and 

in  honor  of  Aaron  Rosand* 
Soojin  Park* 
loan  and  Jack  Rice 
Harold  Hall  Robinson 
Dr.  Paul  S.  Robinson* 
Dr.  and  Mrs.  Donald  J.  Rosato 
Jon  A.  Rossman 
Dr.  and  Mrs.  Louis  Rossman 
Don  Roth 

John  and  Kathetine  Ryan* 
Ann  Sacks 

David  Salness*.  in  memory  of  Mischa  Schneider 
James  L.  Sanderson 

Dr.  Alan  R.  Sandman  and  John  Pcscolar 

Yumi  Ninomiya  Scott*,  in  honor  of  Roberto  Dfaz*  and  in 

memory  of  Ivan  Galamian 
Rev.  and  Mrs.  Ping-Eik  See* 
Craig  Sheppard*.  in  honor  of  Eleanor  Sokoloff** 
Gladys  Simon 
Robert  A.  Simons 
Mr.  and  Mrs.  Gary  Sklar* 

Henry  Charles  Smith*,  in  memory  of  Charles  Gustkoff 
Mark  Russell  Smith*  and  Ellen  Dinwiddle  Smith* 
Robert  and  Robin  Spencer 
Harold  and  Emily  Stan- 
Susan  and  Jack  Stolt- 
Rick  Stout*,  in  memory  of  Charles  Barr* 
Kevin  C.  Switalski*,  in  memory  of  Roger  Scott*  and 

Charles  Ban* 
Erna  Szeketes,  in  honor  ot  Gary*  and  Naomi  Graffman 
Sergei  and  Linda  Szortyka 
Alan  and  Susan  Tall* 

Gordon  Turk* 

Marcus  M.  Urioste  and  Annette  Radoff* 
Dr.  and  Mrs.  Jerome  J.  Vemick 
Cirol  A.  Westfall 
M.  Jane  Williams 
Dr.  Kenneth  Wiseman 

Thomas  Woodhams*.  in  memory  of  Sol  Schoenbach 
Marion  Zarzeczna* 

Conductor's  Circle 

$250  to  $499 

Anonymous 

James  Akerberg  and  Larry  Simmons 

Peggy  Altenburg  Albrecht*,  in  memory  of  Euphemia 

Giannini  Gregory* 
Martha  Schetet  Alfee*.  in  memory  of  Marcel  Tabuteau 
Nancy  Altman 
Jotdan  Anderson* 
J.  David  Amott* 
Drs.  Carolyn  and  Arthur  Ashurv 
John  and  Karen  Bachhuber* 
WonHyee  Bae* 
Dr.  and  Mrs.  Aaron  D.  Bannett 
Marcantonio  Barone*.  in  honor  of  Gary  Graffman* 
Dr.  Francis  F.  Bartone 
Dr.  and  Mrs.  Paul  Batastini 
John  J.  BinsfeUUI* 

Roger  D.  Blackburn*,  in  memory  ot  Samuel  Krauss* 
Blair  Bollinger*  and  Geraldine  Rice* 
CeciliaGniewekBrauer* 
Edward  S.  Brown 

Ruth  ButtertieldAX'inter*,  in  memory  ot 

Vladimir  Sokoloff** 
John+  and  Teresa  Campagna* 
M.irki.'edel' 
Martin  V.  Chalifout* 

Che-Hung  Chen*  and  Natalie  Zhu*.  in  honor  of  Joseph  de 

Pasquale*  and  Gar\  *  and  Naomi  Graffman 
Xin  Chen  and  Luxi  Liu* 
Donald  R.  Clauser* 

Caroline  Coade*.  in  honor  of  Happy  and  Sam  Shipley 


Nathan  Cole*,  in  memory  of  Felix  Galimir 
Robert*  and  Dins  die.  in  memory  of  Kenneth  Scutt* 
Richard  Cummins*,  in  memory  of  Alexander  McCurdy* 
Lowry  S.  Danser 

Marion  B.  Davies*,  in  memory  of  Emanuel  Feuermann 

and  Mrs.  Piatigorsky 
Dr.JohnS.deCani 

Stephen  Edwards*,  in  honor  of  Bert  Witzel* 

Mr.  and  Mrs.  George  S.  Fabian 

Michael  and  Renee  Falzone* 

David  B.  Fay* 

Sheila  Fiekowsky* 

Paul  Jay  Fink,  M.D. 

Dr.  David  Fisher*,  in  honor  of  Orlando  Cole* 
Carol  S.  Fixman  and  Stephen  J.  Kobnn 
Daniel  H  Foster1 
Leonard  and  Barbara  Frank 

Melvyn  L.  Freid  and  Diane  Wang 

Pamela  C.  Gearhan*.  in  honor  of  Karen  Turtle* 

John*  and  Dorothy  Givens,  in  memory  of  Sol  Schoenbac 

and  Clanbel  Gegenheimer  Thomson* 
Barbara  A.  Gold*,  in  honor  of  Eleanor  Sokoloff** 
Marcia  and  Earl  Goldberg 
Alfred  E.  and  Adele  Goldman 
Richard  Goode* 
Mildred  and  Ivan  H.  Gordon 
Dr.  and  Mrs.  Martin  Gould 
Dorothy  B.  Harder 

Marian  Harding*,  in  memory  of  Marilyn  Gostello* 

Toby  Harke 

Hans-H.  Hartlehen 

Donald  L.  Hefner* 

Mr  and  Mr..  Frederick  Heldnng 

Bernard  and  Ruth  Duskin  Heller 

Shuler  Hensley* 

Richard  Holland*,  in  memory  of  Juanita  C.  Holland* 
Jean  and  Loo  Homeiei 

Molly  Vivian  Huang*,  in  memory  of  Mieczyslaw  Horszow 
Gregory  Hustis*,  in  memory  of  Charles  Barr* 
Daisy  lackson* 

Sarah  J.  Johnson*,  in  honor  of  Jaime  Laredo* 
Charles  Joseph*,  in  honor  of  Gary  Graffman* 
Ethel  and  Martin  Kanter 
Jerry  L.  Kaalan 

Mr.  and  Mrs.  Stephen  Kendall* 

Dr.  Duckhvun  Kim  and  Dr.  Akin  Tessler 

Dr.  and  Mrs.  Andor  Kiszely 

Amy  L.  Kitzen,  in  honor  of  Matthew  Kitzen- Abelson 

Leonard  and  Barbara  Klinghotter 

Mark  and  Mary  Kramp* 

Sarah  Kwak*.  in  memory  of  Szvmon  Goldberg 

Peter  and  Kaye  Kvne* 

SaraG.  Lampone 

Joan  Hutton  Landis 

Lucinda  S.  and  Gharles  B.  Landreth 

Marlene  and  Sidney  Lavine 

Suzanne  Leon*,  in  memory  of  Jascha  Brodsky* 

and  Szyraon  Goldberg 
Michele  Levin*,  in  memory  of  Vittono  Giannini 
]efl  Leu  is 

Jun-Clung  Lin* 
Joan  H.  Lippincott* 
Joseph  Lovinsky* 

Stuart  C.  Malina*.  in  memory  of  Marga  Mueller 
Bruce  H.  Mann 
Jane  Pane  Markey* 

Laura  Mashhum*.  in  honor  of  Gary  *  and  Naomi  GraffnB 

Jeremy  McCoy*,  in  memory  of  Roger  Scott* 

LY  Donald  G.  McDonald*,  in  honor  ot  Wilham  C. 

Teague*  and  in  memory  of  Robert  Y.  Ellis* 
Mr.  and  Mrs.  Donald  McDmgall* 

in  memory  of  Roger  Scott* 
Joseph  and  Jeanne  McGinn 
Laura  Mevers  and  Teter  Rogerson* 
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Gifted. 

Professional. 

Committed. 

The  vision  of  Mary  Louise  Curtis  Bok  has 
created  career  opportunities  for  exceptional 
young  musicians  for  more  than  80  years. 


(comcast 


af  Roger  Scott* 


Mr 


Mr 


..IJ  T  M. 


\l  , 


William  S.  Mulherin 
William  Murphy  and  Jane  Zi 
Faith  Carman  Murray*,  in  m 
Mr.  and  Mrs.  Gregory  Murra 
Lorenzo  Muti* 
Martha  Nakamura 
Ronald  and  Barbara  Nelson 
Rev.  Mary  June  Nestler* 


ot  Rosemary  Bottalico 


Arthu 

Mr. 


,«Md 


i  honor  of  Aaron  Rosand* 


iva. 


P.  Pasquier 
>r  of  Orlando  Cole* 
tt  Pennell  Jr. 


Mr  and  Mrs.  H.  Ban 
JamesA.Pemn 
Ruth  D.  Prentiss  Peters 
Troy*  and  Anne  Peters 
Nancy  R.  Posel  and  Mr.  Frank  Elliott 
Harriet  Potashnick 
Florence  Quivar 
Claudia  C.  Rash 
Rodney  M.  Regan* 
Helen  and  Peter  Rehl 
Mr  andMrs.T.J.ReillyJr. 


Chns 
Dr.Jc 
Chen 


■Me\anderMc«.'urd\ 


Heide  Rice*,  M.D. 

Carolyn  and  Michael  Ritterman 
Dr.  and  Mrs.  Theodore  Rodman 
Leonard  E.  Rosenfeld 
Livia  Salandna-Corman 


Ambi 


an  ot  Charles  Gusikorf 


id  Mr-  Stephen  Seg  il 


nore  Smith  Jr. 

i  memory  of  Alexander  MgCuo 

lith 


i  memory  of  Vladimir  Sokolo 


Joseph  Somogyi* 

The  Honorable  and  Mrs.  Edmund  B.  Spaeth 
Michael  Steer*,  in  memory  of  Roger  Scott* 
Jean  S.  Steinhart 
George  Stimpson* 

Laila  Storch*,  in  memory  ot  Domenico  Vittorini 
Ying-Ching  Su* 
Tikaoki  Sugitani* 


repel*,  in  honor  ot  Gary*  and  Naomi  Gi 
Trevor*  and  Max  Rabinovitsj* 


Alan  and  Dr.  Laura  Wechsler 

Stephen  West*,  in  memory  of  Margaret  Harshaw 

Barbara  White*,  in  honor  ot  Kathenne  Needleman* 

George  P.  White 

David  and  Pete  Wilder 

Paul*  and  Lucille  Windt,  in  memory  of  Jascha  Brodsky 

Efrem  Zimbalist,  and  Max  Aronoff* 
Jenny  Wollerman*.  in  memory  of  Bella  Bookbinder* 
Laurie  and  Edward  Yamasaki 
Mr.  and  Mrs.  Arthur  Zadinskv*.  in  honor  of 

Pauline  D.  Zadinsky 
Robert  F.  Zapf* 


The  Curtis  Institute  of  Musk  make*  every  effo 
accurate  donor  listings  //  you  find  an  error  m  your  listing, 
please  contact  Anthony].  Broun  m  the  Deielopment  Office, 

215-717-1127. 


Perpetuate  a  Tradition 
of  Excellence 

Your  donation  to  the  Curtis  Annual  Fund  will  help  to  carry  on  the  tradition  of 
musical  excellence  at  The  Curtis  Institute  of  Music,  a  Philadelphia  treasure. 

Every  gift  to  the  Curtis  Annual  Fund  plays  an  important  role  in  bridging  the  gap 
between  operating  expenses  and  endowment  revenues,  enabling  Curtis  to  continue 
to  provide  merit-based  full-tuition  scholarships  to  all  its  students. 


To  make  a  gift,  contact  Anthony  J.  Brown,  director  of  the  annual  fund, 
at  215-717-3127,  or  visit  www.curtis.edu. 


We  support. 

thearls 


We  recognize  the  important  role  the  arts  play  in  enriching  our 
community.  That's  why  we  applaud  your  dedication  to  the  arts 
and  to  our  community. 


1.877.SOV.BANK  (768.2265) 
sovereignbank.com 


Foundation  and  Government  Support 

The  Curtis  Institute  of  Music  gratefully  acknowledges  the  following  private  foundations, 
trusts,  and  government  agencies,  whose  generous  grants  have  provided  vital  support  for  Curtis 
programs,  performances,  and  special  projects.  List  complete  as  of  March  14,  2007. 

$40,000  and  above  Louis  N.  Cassett  Foundation  The  Honickman  Foundation 


Scholarship  Trust 

$15,000  to  $39,999 

Connelly  Foundation 
Ann  &  Gordon  Getty  F 
Christian  R 


t  Li 


Philadelphia  Music  Proj. 
The  Roy  Pressman  Foun 
Harry  Louis  Yanoft  &  Je 
Master  Yanoff  Char 

$5,000  to  $14,999 

The  ASCAP  Found.it  io 
The  Lillian  ex  H.  Huher 
Charitahle  Trust 


S.  Ho 


The  Leo  Model  Foundation 
Pennsylvania  Council  on  the  . 

a  state  agency 
The  Presser  Foundation 
The  Caroline  J.  S.  Sanders 

Charitable  Trust 
The  Warwick  Foundation  of 

Bucks  County 

$500  to  $4,999 

The  Barra  Foundation 
dayman  Family  Foundation 
Marguerite  Festorazzi  Trust 
Gitlin  Family  Foundation 
William  Goldman  Foundatior 


The  Curtis  Institute 
Music  receives  state 
arts  funding  support 
through  a  grant  fron 
the  Pennsylvania 

iNWHUtt  £ 

It""1 

1 L  ^ 
'  l 

Council  on  the  Arts 

r 

I 

state  agency  funded 
theC.mmonwealth 
Pennsylvania  and  A 

National  Enduwmei 

for  the  Arts,  a  feden 

agency. 

CBPA 

CURTIS  BUSINESS 
AND  PROFESSIONAL 
ASSOCIATES 


The  Curtis  Institute  of  Music  expresses  sincere  appreciation 
to  the  following  corporations  and  professional  firms  for  their 
suppiyrt  during  the  past  and  current  years.  List  complete  as 
ofMarchl4,2007. 


Corporate  Sponsors 

Julius  Baer  Investment  Management, 
LLC 

Cooke  &  Bieler,  L.P. 
Crown  Holdings,  Inc. 
Hawthorn,  member  of  PNC 

Financial  Services  Group 
Merck  &  Co.,  Inc. 
PECO,  An  Exelon  Company 
United  States  Steel  Corporation 

Corporate  Partners 

Aon  Corporation 

Charles  Schwab  Inc.,  Co. 

Chemical  Heritage  Foundation 

Comcast 

Commerce  Bank 

Eastern  Technology  Council 

Haverstick-Borthwick  Company 

Independence  Blue  Cross 


Santa  Barbara  Asset  Management 

Schroders 

Sovereign  Bank 

Wachovia  Securities 

Waverly  Heights  Retirement 

Corporate  Members 

FMC  Corporation 
Parente  Randolph  LLC 
Pepper  Hamilton  LLP 
Pepsi-Cola  &  National  Brand 

Beverages,  Ltd. 
Schnader  Harrison  Segal  &  Lewis 

LLP 

Schneider  Capital  Management 
Simon  &  Moran,  P.C 
Avedis  Zildjian  Company 


Corporate  Friends 

The  Bcxnhby  Group 
Compliance  Management 

International 
Davidson  Capital  Management 
Dodge  ek  Cox 

GoldenTree  Asset  Management 
The  Philadelphia  Contributionship 

Companies 
Radisson  Plaza- Warw  ick  Hotel 

Philadelphia 
Spector  Gadon  &  Rosen  Foundatior 
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..  experience  the  nation's  most  extraordinar 
emerging  classical  musicians. 


BACH  to  BACH 

Andrius  Zlabys,  piano  &  leader 
Astral  Strings 

Sunday,  October  15, 2006 
3:00  p.m.  Trinity  Center 
Bach  Keyboard  Concertos 

Doug  O'Connor-  saxophone 
Sonya  Bvrutsky,  piano 

Sunday,  October 29,  2006 

3:00p.m.  Trinity  Center 
Works  by  Puccini/Hermann,  Paule  Maurice, 
Takashi  Yoshimatsu,  Piet  Swerts,  Piazzolla, 
Alfred  Desenclos,  Gershwin/Martino 

Jasmine  Choi,  flute 
Teng  Li,  viola 
Bridget  Kibbey,  harp 
Nicholas  Ong,  piano 

Sunday,  November  12,  2006 

3:00p.m.  Trinity  Center 
Works  by  Mozart,  Schumann,  Jolivet,  Berio, 
Debussy,  Bizet/Borne 

Astral  Winds,  woodwind  quintet 
Doug  O'Connor,  saxophone 
Koji  Attwood,  piano 

Sunday,  February  11, 2007 

3:00p.m.  Trinity  Center 
Works  by  Ravel,  Milhaud,  Higdon,  Poulenc 
Ibert 


The  Koryo  String  Quartet 
Koji  Attwood,  piano 
Meredith  Arwady,  contralto 

Sunday,  February 25,  2007 

3:00p.m.  Trinity  Center 
Works  by  Respighi,  Rossini, 
Scarlatti,  Martucci 

Ayano  Nmomiya,  violin 
Clancy  Newman,  cello 
SPECIAL  GUEST  Claude  Frank,  piano 

Sunday,  March  18,  2007 

3:00p.m.  Trinity  Center 
Beethoven,  Mozart,  and  Schubert 
Piano  Trios 

Korbinian  Altenberger,  violin 
Min-Ji  Kim,  cello 
Michael  Mizrahi,  piano 
Christopher  van  Bergen,  guest  trumpet 
The  Haddonfield  Symphony 

Chamber  Orchestra 
Bossen  Milanov,  Music  Director 

Saturday,  April 28,  2007 

8:00p.m.  Kimmel Center 
Works  by  Beethoven,  Hindemith,  Shostakovich 

Concerts  at: 

Kimmel  Center  for  the  Performing  Arts 

Broad  &  Spruce  Streets 
Trinity  Center  for  Urban  Life 


22nd  &  Spruce  Streets 


i  215-735-69 


>-6QQQ  www.astralartisticservices.org 
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T]-|]h      2006/2007  SEASON 

ACADEMY 
ofVOCAL 
k  ARTS 


|L  BARB1ERE 
B)l  S1V1GL1A 

I  Tchaikovsky 

LpLIGElNIE  OTsIEGITsI 

fcONCERT  VERSION 
•  Weber 

DER  ERE1SCHUTZ 

L  CONCERT  VERSION 


VANESSA 
JUBILATE! 

ORATORIO  MASTERPIECES 


MAIM  ON 


Performances  in  Philadelphia,  Main  Line, 
Bucks  County  and  South  Jersey 
Call  215.735.1685  for  tickets  NOW!  www.avaopera.org 


Creativity 


powers  the  spirit. 


A  mood-evoking  painting. 
A  spellbinding  symphony. 
A  thought-provoking  drama. 
An  enchanting  dance. 


We  understand  the  power  of 
creativity.  We're  proud  to  be 
longtime  supporters  of  culture 
and  the  arts  in  our  community. 


PECO  supports  the  Curtis 
Institute  of  Music  -  Family 
Concert  Series. 


♦  PECO 


An  Exelon  Company 


COOKE  &  BIELER,  L.P. 

Investment  Counsel 
is  proud  to  support  The  Curtis  Institute 
of  Music  with  the  2005/2006  Season  Selections  from 
Curtis  CD. 


aft  Guit?J%yJm^A 

Cooke  &.  Bieler  is  an  independent 

professional  organization  dedicated  to 

providing  investment  counseling 

services  to  institutions  and  families 

Bra   jH2*5)  JJmJifjj 

throughout  the  United  States  and 
abroad.  The  Philadelphia-based  firm. 

founded  in  1949,  manages  assets 

for  a  select  number  of  significant  clients  which  include 

endowments,  foundations,  pension  plans,  and  individuals. 

Cooke  &.  Bieler,  L 

.P. 

1700  Market  Street,  Suite  3222 

Philadelphia,  PA 

215-567-1101 

www.cooke  -  bielet 

.com 

Members  of  the  Friends  of  Curtis  (Conductor's  Circle  and 

above)  and  Curtis  Business  and  Professional  Associates 

(Corporate  Friends  and  above)  receive  complimentary  copies 

of  the  Curtis  CD.  For  more  information  on  how  to  join  and 

receive  your  free  music,  please  call  the  Curtis  Development 

Office  at  215-893-5279. 

The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?»> 

Seventy-Ninth  Student  Recital 

Friday,  April  20,  2007 
Field  Concert  Hall,  8  p.m. 


Sonata  in  C  major,  Hob.  XVI:50  Joseph  Haydn 

Allegro  (1732-1809) 
Adagio 
Allegro  molto 


Etudes,  Op.  10 

No.  3:  E  major 

No.  4:  C-sharp  minor 

No.  5:  G-flat  major. 


Yen  Yu  Chen,  piano 


Frederic  Chopin 
(1810-49) 


Concerto  No.  3  in  B  minor,  Op.  61  Camille  Saint-Saens 

Allegro  non  troppo  (1835-1921) 
Andantino  quasi  allegretto 

Molto  moderato  e  maestoso — Allegro  non  troppo 

Shanshan  Yao,  violin 
Christopher  R.  Falzone,  piano 


Intermission 


Rhapsody  of  Seasons  Ke-Chia  Chen 

I  (b.  1979) 

II 
III 

Shanshan  Yao,  violin 
Dayna  Kristie  Anderson,  violin 
Brenton  Caldwell,  viola 
Yu- Wen  W ang,  cello 

Davidsbundlertanze,  Op.  6  Robert  Schumann 

Lebhaft  (1810-56) 
Innig 

Mit  Humor 

Ungeduldig 

Einfach 

Sehr  rasch 

Nicht  schnell 

Frisch 

Lebhaft 

BalladenmaBig:  Sehr  rasch 

Einfach 

Mit  Humor 

Wild  und  lustig 

Zart  und  singend 

Frisch 

Mit  gutem  Humor 
Wie  aus  der  Feme 
Nicht  schnell 

Roman  Rabinovich,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Saint-Saens  concerto  was  prepared  by  Aaron  Rosand. 
The  Chen  rhapsody  was  prepared  by  Ida  Kavafian. 


Dayna  Kristie  Anderson  from  Arlington  Heights,  111.,  is  a  student  of 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2005. 

Brenton  Caldwell  from  Tyler,  Tex.,  is  a  student  of  Misha  Amory  and 
Roberto  Diaz  and  entered  Curtis  in  2004- 

Ke-Chia  Chen  from  Taichung,  Taiwan,  is  a  student  of  Richard 
Danielpour  and  entered  Curtis  in  2006. 

Yen  Yu  Chen  from  Taipei,  Taiwan,  is  a  student  of  Eleanor  Sokoloff  and 
entered  Curtis  in  2005. 

Christopher  R.  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Roman  Rabinovich  from  Ramat-Gan,  Israel,  is  a  student  of  Seymour 
Lipkin  and  entered  Curtis  in  2003. 

Yu-Wen  Wang  from  Kaohsiung  City,  Taiwan,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2003. 

Shanshan  Yao  from  Anhui,  China,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2003. 

Note:  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

This  evening's  recital  is  sponsored  by  generous  contributions 
from  the  Curtis  alumni  of  the  Detroit  Symphony  Orchestra. 

?*> 


This  Weekend's  Curtis  Performances 


Saturday,  April  21  at  8  p.m. 
Sunday,  April  22  at  2:30  p.m. 

The  Curtis  Opera  Theatre:  Postcard  from  Morocco 

Music  by  Dominick  Argento 
Text  by  John  Donahue 


Rossen  Milanov  (Saturday)  and  Andrew  Hauze  (Sunday),  conductors 
Emma  Grffin,  stage  director 

Fully  staged  production  sung  in  the  original  English,  with  the  Curtis  Chamber 

Orchestra 


Prince  Music  Theater,  1412  Chestnut  Street 
Tickets:  $30  (general  admission) 
Available  at  the  door  and  at  21 5-569-9700. 


Sunday,  April  22  at  3  p.m. 
Alumni  Recital  Series: 

Soovin  Kim,  violin  ('99),  and  leva  Jokubaviciute,  piano  ('00) 

Brahms  Sonata  No.  1  in  G  major,  Op.  78 

Sonata  No.  2  in  A  major,  Op.  100 
Sonata  No.  3  in  D  minor,  Op.  108 

Field  Concert  Hall 
Tickets:  $28 

Available  at  the  door  and  at  www.curtis.edu. 

?» 

Sunday,  April  22  at  8  p.m. 

Student  Council  Benefit  Concert  for  Settlement  Music  School's 
Camden  Aid  Fund 

Field  Concert  Hall 

Free  admission;  donations  welcomed. 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 15-891-5261 , 
far  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Alumni  Recital  Series 

Soovin  Kim,  violin  ('99),  and  leva  Jokubaviciute,  piano  ('00) 
Sunday,  April  22,  2007 
Field  Concert  Hall,  3  p.m. 

Sonata  No.  3  in  D  minor,  Op.  108 

Allegro 
Adagio 

Un  poco  presto  e  con  sentimento 
Presto  agitato 

Sonata  No.  2  in  A  major,  Op.  100 

Allegro  amabile 
Andante  tranquillo — Vivace 
Allegretto  grazioso  (quasi  andante) 

Intermission 

Sonata  No.  1  in  G  major,  Op.  78 

Vivace  ma  non  troppo 
Adagio 

Allegro  molto  moderato 

?*> 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Johannes  Brahms 
(1833-97) 


Biographies 


Soovin  Kim,  violin 

American  violinist  Soovin  Kim  is  an  exciting  young  player  who  has 
built  on  the  successes  of  his  early  prize-winning  years  to  emerge  as  an 
artist  equally  gifted  in  concerto,  recital,  and  chamber  music  repertoire. 
The  Miami  Herald  has  called  him  "a  superlative  soloist." 

Mr.  Kim  launched  the  2006/2007  season  with  a  tour  of  European 
capitals  with  violinist  Christian  Tetzlaff  and  a  stellar  ensemble 
composed  of  fellow  winners  of  the  prestigious  Borletti-Buitoni  Trust 
Award.  Among  Mr.  Kim's  concerto  appearances  this  season  are 
performances  of  the  Mendelssohn  concerto  with  both  the  Cincinnati 
Chamber  Orchestra  and  the  National  Philharmonic;  the  Mozart 
Concerto  in  A  major,  K.  219,  with  the  Nashville  Symphony;  and 
Vivaldi's  Four  Seasons  with  the  Chamber  Orchestra  of  Philadelphia 
under  the  direction  of  Ignat  Solzhenitsyn.  He  will  also  appear  in  dozens 
of  chamber  music  concerts  in  twelve  states  and  seven  countries  this 
season.  Mr.  Kim's  fifth  recording — a  collaboration  with  pianist  Jeremy 
Denk  and  the  Jupiter  String  Quartet  performing  music  by  Faure  and 
Chausson — is  about  to  be  released  by  Azica  Records. 

While  at  Curtis,  he  studied  with  Victor  Danchenko  and  Jaime 
Laredo;  he  graduated  in  1999. 

leva  Jokubaviciute,  piano 

A  2006  Borletti-Buitoni  Trust  Fellowship  recipient,  Lithuanian  pianist 
leva  Jokubaviciute  recently  made  her  Chicago  Symphony  debut  under 
the  baton  of  James  Conlon,  toured  with  Musicians  from  Marlboro,  and 
appeared  in  solo  recitals  in  Vilnius,  Lithuania;  Boston;  and  Washington, 
D.C.  Her  new  piano  trio,  Trio  Cavatina,  made  its  New  York  debut  at 
Merkin  Hall  this  past  week. 

Ms.  Jokubaviciute  has  participated  in  international  music  festivals 
including  Marlboro,  Ravinia,  Prussia  Cove,  Taos,  Fontainebleau,  and  La 
Lointaine  in  France. 

An  alumna  of  both  Curtis  and  Mannes  College  of  Music,  she  studied 
with  Seymour  Lipkin  and  Richard  Goode. 


Alumni  Society  of  Greater  Philadelphia 


The  Alumni  Society  of  Greater  Philadelphia  supports  the  next 
generation  of  Curtis  musicians  by  presenting  a  series  of  alumni 
performances.  Artists  donate  their  services,  and  each  year  Society 
members  work  directly  with  Curtis  to  decide  how  proceeds  from  the 
recital  series  can  be  most  beneficial  to  the  students.  In  recent  years, 
contributions  have  been  made  toward  the  purchase  of  student  tickets  to 
Philadelphia  Orchestra  concerts,  acquisitions  for  the  library,  the  student 
travel  fund,  and  instrument  repairs. 

Edith  Evans  Frumin,  Co-Chairman 

Fanabel  Block  Kremens,  Co-Chairman 

Marcantonio  Barone 

Blanche  H.  Burton-Lyles 

Mary  Wheelock  Javian 

Alan  Morrison 

Richard  A.  Shapp 

Brittany  Sklar,  Student  Representative 
?•> 

Thank  you  for  being  part  of  this  successful  season  at  Curtis. 
We're  planning  more  exciting  musical  collaborations 

for  the  2007/2008  Alumni  Recital  Series. 
Ticket  information  will  be  mailed  early  this  summer 
and  will  be  available  at  www.curtis.edu. 


2006/2007  Alumni  Recital  Series  Benefactors 


Mr.  and  Mrs.  Anthony  J.  Brown 
Blanche  H.  Burton-Lyles* 
Lee  de  Rham 

Mr.  and  Mrs.  Joseph  M.  Field 
Edith  Evans  Frumin* 
Bruce  Jay  Gould,  M.D. 
Dr.  Arthur  Hattler 
Alan  and  Nancy  Hirsig 
Scott  and  Yardly  Jenkins 
Miriam  Kanev 

Dale  Kinney  and  Mark  Darby 

Fanabel  Block  Kremens* 

Flora  Krinsky 

Gie  and  Lisa  Liem^ 

Mr.  and  Mrs.  James  M.  Matarese 

Mr.  and  Mrs.  David  C.  Melnicoff 

Mr.  and  Mrs.  Edward  A.  Montgomery  Jr. 

Ida  Newman 

Anne  O'Donnell 

Dr.  and  Mrs.  Theodore  Rodman 

Rev.  Terence  Roper 

James  L.  Sanderson 

Helen  K.  Schwartz 

Richard  A.  Shapp* 

Mr.  and  Mrs.  Samuel  R.  Shipley  III 

Mr.  and  Mrs.  Burke  Stinson 

*  indicates  alumnus/alumna. 

indicates  parent. 
List  complete  as  of  April  19,  2007. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Eightieth  Student  Recital 

Sunday,  April  22,  2007 
Field  Concert  Hall,  8  p.m. 


Student  Council  Benefit  Concert 
for  Settlement  Music  School's  Camden  Aid  Fund 

Allegro  moderato,  ma  con  fuoco  Felix  Mendelssohn 

from  Octet  in  E-flat  major,  Op.  20  ( 1 809-47 ) 

Tien-Hsin  "Cindy"  Wu,  violin 
Melissa  White,  violin 
Shanshan  Yao,  violin 
Hannah  Choi,  violin 
Brenton  Caldwell,  viola 

Emily  Deans,  viola 
Angela  Jean  Park,  cello 
Yu-Wen  Wang,  cello 

Piano  Etudes,  selections  Sebastian  Shaojun  Chang 

(b. 1988) 

Sebastian  Shaojun  Chang,  piano 


Georgri  Vasil'evich  Sviridov 
(1915-98) 

Achilles  Liarmakopoulos,  trombone 
Shachar  Israel,  trombone 
Teddy  Abrams,  piano 


Harrison  Drake  Hollingsworth,  violin 
Paul  Kowert,  double  bass 
Josh  Anderson,  trumpet 
Gabe  Globus-Hoenich,  percussion 
Patricia  Franceschy,  percussion 


Elif  Ezgi  Kudu,  mezzo-soprano 
Teddy  Abrams,  piano 

Intermission 

L'Histoire  du  soldat  Igor  Stravinsky 

The  Soldier's  March  (1882-1971) 
The  Soldier's  Violin 
Royal  March 
The  Little  Concert 
Tango— Waltz — Ragtime 
The  Devil's  Dance 
Chorale 

The  Devil's  Triumphal  March 

James  Undercofler,  Narrator 
Timothy  Ressler,  Soldier 
Yousef  Ismael  Assi,  Devil 
Masha  Popova,  Princess 
Johnny  Teyssier,  clarinet 
Harrison  Drake  Hollingsworth,  bassoon 
Christopher  Stingle,  trumpet 
David  Murray,  trombone 
Josef  Spacek,  violin 
Alexander  Hanna,  double  bass 
Gabe  Globus-Hoenich,  percussion 
Teddy  Abrams,  conductor 


Romance 


Jazz  Selections 


Selected  Arias 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
?*■> 

Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto-Werner 
Mueller  and  entered  Curtis  in  2005. 

Yousef  Ismael  Assi  from  Woodcliff  Lake,  N.J.,  is  a  student  of  Jerome 
Ashby  and  entered  Curtis  in  2003. 

Brenton  Caldwell  from  Tyler,  Tex.,  is  a  student  of  Misha  Amory  and 
Roberto  Diaz  and  entered  Curtis  in  2004. 

Sebastian  Shaojun  Chang  from  Orange  County,  Calif.,  is  a  student  of 
Jennifer  Higdon  and  entered  Curtis  in  2004- 

Hannah  Choi  from  Taejon,  Korea,  is  a  student  of  Pamela  Frank  and 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2002. 

Emily  Deans  from  Dallas  is  a  student  of  Pamela  Frank  and  Arnold 
Steinhardt  and  entered  Curtis  in  2003. 

Patricia  Franceschy  from  Veracruz,  Mexico,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2004. 

Gabe  Globus-Hoenich  from  Montreal  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2004. 

Alexander  Hanna  from  Bowling  Green,  Ohio,  is  a  student  of  Edgar 
Meyer  and  Harold  Hall  Robinson  and  entered  Curtis  in  2004. 

Harrison  Drake  Hollingsworth  from  Kingwood,  Tex.,  is  a  student  of 
Bernard  Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2004. 

Shachar  Israel  from  Nahariya,  Israel,  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2003. 

Paul  Kowert  from  Madison,  Wise,  is  a  student  of  Edgar  Meyer  and 
Harold  Hall  Robinson  and  entered  Curtis  in  2004. 


El  if  Ezgi  Kutlu  from  Ankara,  Turkey,  is  a  student  of  Cynthia  Hoffman, 
adjunct  faculty,  and  entered  Curtis  in  2004. 


Achilles  Liarmakopoulos  from  Athens  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2006. 

David  Murray  from  Bel  Air,  Md.,  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2003. 

Angela  Jean  Park  from  Los  Angeles  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2001. 

Masha  Popova  from  Oak  Park,  III.,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2006. 

Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavafian  and  entered  Curtis 
in  2004. 

Christopher  Stingle  from  Media,  Pa.,  is  a  student  of  David  Bilger  and 
entered  Curtis  in  2006. 

Johnny  Teyssier  from  Shoreview,  Minn.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2004- 

Yu-Wen  Wang  from  Kaohsiung  City,  Taiwan,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2003. 

Melissa  White  from  Lansing,  Mich.,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2002. 

Tien-Hsin  "Cindy"  Wu  from  Taipei,  Taiwan,  is  a  student  of  Victor 
Danchenko  and  Ida  Kavafian  and  entered  Curtis  in  2003. 

Shanshan  Yao  from  Anhui,  China,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2003. 


Josh  Anderson,  guest  artist 
Timothy  Ressler  (Double  Bass  '05) 
James  Undercofler,  guest  artist 

Note:  //  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Eighty-First  Student  Recital 

Monday,  April  23,  2007 
Field  Concert  Hall,  5:15  p.m. 


Graduation  Recital:  Seth  Horner,  tuba 

Etre  ou  ne  pas  etre  Henri  Tomasi 

(1901-71) 

Shachar  Israel,  trombone 
David  Murray,  trombone 
Chris  Guilfoyle,  bass  trombone 
Seth  Horner,  tuba 

Suite  No.  2  in  D  minor  for  Violoncello  Solo,  Johann  Sebastian  Bach 
BWV  1008,  selections  (1685-1750) 

Prelude 

Sarabande 

Menuet 

Gigue 


Seth  Horner,  tuba 


Suite  No-  1  for  Horn,  Tuba,  and  Piano 

Maestoso 
Pesante 

In  a  Jazz  Manner 
Berceuse 
Alia  caccia 

Yousef  Ismael  Assi,  horn 
Seth  Horner,  tuba 
Susan  Nowicki,  piano 

Concerto  for  Bass  Tuba  and  Orchestra  Ralph  Vaughan  Williams 

Allegro  moderato  (1872-1958) 
Romanza:  Andante  sostenuto 
Finale:  Rondo  alia  tedesca 

Seth  Horner,  tuba 
Susan  Nowicki,  piano 


Alec  Wilder 
(1907-80) 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Yousef  Ismael  Assi  from  Woodcliff  Lake,  N.J.,  is  a  student  of  Jerome 
Ashby  and  entered  Curtis  in  2003. 

Chris  Guilfoyle  from  Cypress,  Tex.,  is  a  student  of  Blair  Bollinger  and 
entered  Curtis  in  2004. 

Seth  Horner  from  Eugene,  Ore.,  is  a  student  of  Paul  Krzywicki  and 
entered  Curtis  in  2003. 

Shachar  Israel  from  Nahanya,  Israel,  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2003. 

David  Murray  from  Bel  Air,  Md.,  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2003. 


Susan  Nowicki,  opera  and  voice  coach 


Next  Student  Recital 


Monday,  April  23,  2007 
Oboe  Class  Recital 
Field  Concert  Hall,  8  p.m. 


J.  S.  Bach         Sonata  in  G  Minor,  BWV  1030 

Timothy  Sawyier,  oboe 
Kuok-man  Lio,  piano 


Handel  Trio  Sonata  in  B-flat  major,  HWV  380 

Andrew  Helmsworth,  oboe 
Timothy  Sawyier,  oboe 
Matthew  McDonald,  bassoon 
Kuok-man  Lio,  harpsichord 

Jacob  Sonata  for  Oboe  and  Piano 

Alexandra  Sophia  Lambertson,  oboe 
Kuok-man  Lio,  piano 


Loeffler  Two  Rhapsodies 

Elizabeth  Koch,  oboe 
Philip  Kramp,  viola 
Teddy  Abrams,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graff  man  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  dckets@curtis.edu  to  join  the  mailing  list). 
New  calendars  are  available  every  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Eighty-Second  Student  Recital 

Monday,  April  23,  2007 
Field  Concert  Hall,  8  p.m. 


Oboe  Class  of  Richard  Woodhams 


Trio  Sonata  in  B-flat  major,  HWV  380  George  Frideric  Handel 

Adagio  (1685-1759) 
Allegro 
Largo 
Allegro 


Andrew  Helmsworth,  oboe 

Timothy  Sawyier,  oboe 
Matthew  McDonald,  bassoon 
Kuok-man  Lio,  harpsichord 


Two  Rhapsodies 

L'Etang 

La  Comemuse 


Charles  M.  Loeffler 
(1861-1935) 


Elizabeth  Koch,  oboe 
Philip  Kramp,  viola 
Teddy  Abrams,  piano 


Intermission 


Sonata  in  G  Minor,  BVVV  1030 
[] 

Siciliano 
Presto 

Timothy  Sawyier,  oboe 
Kuok-man  Lio,  piano 

Sonata  for  Oboe  and  Piano 

Lento 

Allegro  molto  vivace 
Adagio 

Allegro  giocoso 

Alexandra  Sophia  Lambertson,  oboe 
Kuok-man  Lio,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Johann  Sebastian  Bach 
(1685-1750) 


Gordon  Jacob 
(1895-1984) 


Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Andrew  Helmsworth  from  Portland,  Ore.,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2005. 

Elizabeth  Koch  from  Hamburg,  N.Y.,  is  a  student  of  Richard  Woodhams 
and  entered  Curtis  in  2004. 

Philip  Kramp  from  Bloomington,  111.,  is  a  student  of  Joseph  de  Pasquale 
and  Michael  Tree  and  entered  Curtis  in  2005. 

Alexandra  Sophia  Lambertson  from  Zurich  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2003. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto-Werner  Mueller 
and  entered  Curtis  in  2005. 

Matthew  McDonald  from  Huntsville,  Ala.,  is  a  student  of  Bernard 
Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2005. 

Timothy  Sawyier  from  Chicago  is  a  student  of  Richard  Woodhams  and 
entered  Curtis  in  2004- 


Note:  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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Next  Curtis  Performance 


Tuesday,  April  24 

A  Concert  in  Honor  of  Glenn  Dodson  (Trombone  '53) 

8  p.m.,  Field  Concert  Hall 

Curtis  trombone  students  and  alumni,  plus  members  of  the  Philadelphia 
Orchestra  trombone  section,  perform  chamber  music,  Dixieland,  and 
barbershop  quartet  music  in  honor  of  Glenn  Dodson,  faculty  emeritus 
and  former  principal  trombone  of  the  Philadelphia  Orchestra. 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2/5-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

Tuesday,  April  24,  2007 
Field  Concert  Hall,  8  p.m. 

?•> 

A  Concert  in  Honor  of  Glenn  Dodson 
(1931-2007) 

Quartet  for  Trombones 

Maestoso 
Lied 
Dans 
Final 

Philadelphia  Orchestra  Trombones: 
Nitzan  Haroz 
Matthew  Vaughn 
Eric  Carlson 
Blair  Bollinger 

Remarks 

Blair  Bollinger  (Trombone  '86) 

"Urn  Mitternacht"  Anton  Bruckner 

arranged  by  Elwood  Williams  (1824-96) 

Curtis  Low  Brass  Students: 
Shachar  Israel,  trombone 
Achilles  Liarmakopoulos,  trombone 
David  Murray,  trombone 
Chris  Guilfoyle,  bass  trombone 
Seth  Horner,  tuba 

Remarks 


Flor  Peeters 
(1903-86) 


Joseph  Alessi  (Trombone  '81) 


Canzona  for  Eight  Trombones 


Walter  S.  Hartley 
(b. 1927) 


"IX.  Nimrod"  Edward  Elgar 

from  Variations  on  an  Original  Theme,  Op.  36  (1857-1934) 
("Enigma  Variations") 

arranged  by  Glenn  Dodson 

Alleluia  Randall  Thompson 

arranged  by  G  lenn  Dodson  ( 1 899- 1 984 ) 


Tower  Music  Vaclav  Nelhybel 

(1919-96) 

Alumni  and  Guest  Trombone  Ensemble 

Remarks 

Roger  Blackburn  (Trumpet  '69) 


"Aura  Lee"/  "Ramona"  Medley 

arranged  by  Roger  Blackburn 

"Polka  Dots  and  Moonbeams" 

arranged  by  the  Four  Freshmen 


George  R.  Poulton/Mabel  Wayne 
(1828-67)/(  1904-78) 

Jimmy  VanHeusen 
(1913-90) 


"Seventy-Six  Trombones"  Meredith  Willson 

from  The  Music  Man  ( 1 902-84 ) 

arranged  by  Roger  Blackburn 

Philharmonic  Flavor  Barbershop  Quartet: 
Philip  McClelland 
Roger  Blackburn 
Joseph  Alessi 
Blair  Bollinger 

Dixieland-Style  Selections 

Barbone  Street  Jazz  Band: 

Paul  Grant,  trumpet 
Pete  Reichlin,  trombone 

Sonny  Troy,  guitar 
Ace  Tesone,  double  bass 
Joe  Mongillo,  drums 


2*> 

This  evening's  program  will  be  performed  without  intermission. 
Please  join  the  performers  at  a  postconcert  reception 
in  the  Gary  and  Naomi  Graffman  Common  Room. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

Curtis  Low  Brass  Students 

Chris  Guilfoyle  from  Cypress,  Tex.,  is  a  student  of  Blair  Bollinger  and 
entered  Curtis  in  2004. 

Seth  Horner  from  Eugene,  Oregon,  is  a  student  of  Paul  Krzywicki  and 
entered  Curtis  in  2003. 

Shachar  Israel  from  Nahanya,  Israel,  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2003. 

Achilles  Liarmakopoulos  from  Athens  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2006. 

David  Murray  from  Bel  Air,  Md.,  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2003. 

Alumni  and  Guest  Trombone  Ensemble 

Joseph  Alessi  (Trombone  '81)  is  principal  trombone  of  the  New  York 
Philharmonic. 

Roger  Blackburn  (Trumpet  '69)  is  a  member  of  the  Philadelphia 
Orchestra. 

Blair  Bollinger  (Trombone  '86)  is  bass  trombone  of  the  Philadelphia 
Orchestra  and  a  member  of  the  Curtis  faculty. 

Paul  Bryan  (Trombone  '93)  is  artistic  coordinator  and  conductor  of  the 
Philadelphia  Youth  Orchestra. 

Eric  Carlson  is  second  trombone  of  the  Philadelphia  Orchestra. 

Christopher  Dudley  (Trombone  '85)  is  principal  trombone  of  the 
Baltimore  Symphony. 


Thomas  Elliott  (Trombone  '76)  is  a  member  of  Westminster  Brass  and  a 
teacher  at  Lower  Merion  High  School. 

Nitzan  Haroz  is  principal  trombone  of  the  Philadelphia  Orchestra  and  a 
member  of  the  Curtis  faculty. 

Philip  McClelland  (Trombone  76)  is  bass  trombone  of  the 
Pennsylvania  Ballet  Orchestra. 

Barry  McCommon  (Trombone  '94)  is  a  Philadelphia  freelance  artist. 

Joseph  McEttrick  (Trombone  '00)  is  a  Boston  freelance  artist. 

James  Nova  (Trombone  '96)  is  assistant  principal  trombone  of  the  Utah 
Symphony. 

David  Read  is  a  New  York  freelance  musician  and  an  extra  musician 
with  the  Metropolitan  Opera  Orchestra. 

Timothy  Soberick  (Trombone  '81)  is  principal  trombone  of  the 
Pennsylvania  Ballet  Orchestra. 

Richard  Stout  (Trombone  '87)  is  second  trombone  of  the  Cleveland 
Orchestra. 

Debra  Taylor  (Trombone  '84)  is  principal  trombone  of  the  New  Mexico 
Symphony. 

Matthew  Vaughn  is  associate  principal  trombone  of  the  Philadelphia 
Orchestra. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Eighty-Third  Student  Recital 

Wednesday,  April  25,  2007 
Field  Concert  Hall,  8  p.m. 

Prelude  and  Fugue  in  C-sharp  major,  BWV  848  Johann  Sebastian  Bach 
from  The  Weil-Tempered  Clavier  Book  I  ( 1 685-1 750) 

Etude  d' 'execution  transcendante  No.  5:  "Feux  follets"         Franz  Liszt 

(1811-86) 

Etude  in  A  minor,  Op.  25,  No.  1 1  Frederic  Chopin 

(1810-49) 

Hao  Chen  Zhang,  piano 

Hungarian  Dances 

No.  1  in  G  minor 
No.  19  in  B  minor 
No.  7  in  A  major 
No.  17  in  F-sharp  minor 
No.  2  in  D  minor 
No.  1 1  in  D  minor 
No.  4  in  F  minor 
No.  5  in  F-sharp  minor 

Yen  Yu  Chen  and  Chenyang  Xu,  piano 


Johannes  Brahms 
(1833-97) 


Intermission 


Sonata  No.  12  in  A-flat  major,  Op.  26  Ludwig  van  Beethoven 

Andante  con  variazioni  (1770-1827) 
Scherzo:  Allegro  molto 
Marcia  funebre  sulla  morte  d'un  eroe 
Allegro 

Sonata  No.  1  in  F-sharp  minor,  Op.  1 1 

Introduzione:  Un  poco  adagio — Allegro  vivace 
Aria 

Scherzo  e  Intermezzo:  Allegrissimo — Lento 
Finale:  Allegro  un  poco  maestoso 

Christopher  R.  Falzone,  piano 


Robert  Schumann 
(1810-56) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Brahms  dances  were  prepared  by  Seymour  Lipkin  and  Meng-Chieh 
Liu. 


Yen  Yu  Chen  from  Taipei,  Taiwan,  is  a  student  of  Eleanor  Sokoloff  and 
entered  Curtis  in  2005. 

Christopher  R.  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Chenyang  Xu  from  Sichuan,  China,  is  a  student  of  Seymour  Lipkin  and 
entered  Curtis  in  2004- 

Hao  Chen  Zhang  from  Shanghai  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2005. 

Note:  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Friday,  April  27,  2007 

8  p.m.,  Field  Concert  Hall 

Brahms  Two  Rhapsodies,  Op.  79 

Shih-Wei  Huang,  piano 

Ewazen  Symphony  in  Brass 

The  Curtis  Brass  and  Percussion  Ensemble 
conducted  by  Paul  Jacob  Bryan  (Trombone  '93) 

Ewazen  Trio  for  Trumpet,  Violin,  and  Piano 

Stanford  L.  Thompson,  trumpet 
Melissa  White,  violin 
Elena  Jivaeva,  piano 

Ibert  Trois  pieces  breves 

Jongen  Concerto  for  Woodwind  Quintet,  Op.  124 

Masha  Popova,  flute 
Andrew  Helmsworth,  oboe 
Ruokai  Chen,  clarinet 
William  Short,  bassoon 
Rebekah  Daley,  horn 

Sarasate  Zigeunerweisen,  Op.  20,  arranged  by  Derek  Zadinsky 

Derek  Zadinsky,  double  bass 

Elizabeth  Fayette,  violin 

Petr  Matejak,  violin 

Milena  Pajaro-van  de  Stadt,  viola 

Natalie  Helm,  cello 

Blake  Hinson,  double  bass 

Wilder  Sonata  for  Bass  Trombone  and  Piano 

Chris  Guilfoyle,  bass  trombone 
Elena  Jivaeva,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
vjvjvj.curcis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (vjrite  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  Friday . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
<+> 

Eighty-Fourth  Student  Recital 

Friday,  April  27,  2007 
Field  Concert  Hall,  8  p.m. 

Zigeunerweisen,  Op.  20 

arranged  by  Derek  Zadinsky 

Derek  Zadinsky,  double  bass 

Elizabeth  Fayette,  violin 
Petr  Matejak,  violin 
Vicki  Powell,  viola 
Natalie  Helm,  cello 
Blake  Hinson,  double  bass 

Sonata  for  Bass  Trombone  and  Piano 

Energetically 
Slowly 
Lively 
Expressivo 
Swinging 


Pablo  de  Sarasate 
(1844-1908) 


Alec  Wilder 
(1907-80) 


Chris  Guilfoyle,  bass  trombone 
Elena  Jivaeva,  piano 


Two  Rhapsodies,  Op.  79 


Johannes  Brahms 
(1833-97) 


Shih-Wei  Huang,  piano 


Trio  for  Trumpet,  Violin  and  Piano  Eric  Ewazen 

Andante  (b.  1954) 

Allegro  molto 
Adagio 
Allegro  molto 


Stanford  L.  Thompson,  trumpet 
Melissa  White,  violin 
Elena  Jivaeva,  piano 


Intermission 


Trois  pieces  breves 
Allegro 
Andante 

Assez  lent — Allegro  scherzando 


Jacques  Ibert 
(1890-1962) 


Concerto  for  Woodwind  Quintet,  Op.  124  Joseph  Jongen 

Moderement  anime —  (1873-1953) 

Modere  et  expressif — 
Decide 


Masha  Popova,  flute 
Andrew  Helmsworth,  oboe 
Ruokai  Chen,  clarinet 
William  Short,  bassoon 
Rebekah  Daley,  hom 


Symphony  in  Brass  Ewazen 
Andante — Allegro 
Andante  con  moto 
Allegro  vivace 


The  Curtis  Brass  and  Percussion  Ensemble 
Paul  Jacob  Bryan,  conductor 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


2* 


The  Sarasare  piece  was  prepared  by  Harold  Hall  Robinson. 

The  Ewazen  trio  was  prepared  by  David  Bilger. 

The  Ibert  quintet  and  Jongen  concerto  were  prepared  by  Donald 
Montanaro. 

The  Ewazen  symphony  was  prepared  by  Paul  Bryan. 


The  Curtis  Brass  and  Percussion  Ensemble 


Trumpet 

Rachel  Serber 
Christopher  Stingle 
Adam  Stagnitta 
Stanford  L.  Thompson 

Horn 

Ryan  Stewart 
Corey  Klein 
Courtney  Prizrenac 
Allie  Burkhart  (guest) 


Trombone 

David  Murray 

Jarred  Antonacci  (guest) 

Chris  Guilfoyle 

Euphonium 

Joel  Collier  (guest) 

Tuba 

Seth  Horner 

Percussion 

Patrick  J.  Pastella 
Benjamin  Folk 


Ruokai  Chen  from  Hockessin,  Del.,  is  a  student  of  Donald  Montanaro 
and  entered  Curtis  in  2006. 

Rebekah  Daley  from  Cleveland  is  a  student  of  Jerome  Ashby  and 
entered  Curtis  in  2006. 

Elizabeth  Fayette  from  Shoreham-Wading  River,  N.Y.,  is  a  student  of 
Pamela  Frank  and  Arnold  Steinhardt  and  entered  Curtis  in  2006. 


Chris  Guilfoyle  from  Cypress,  Tex.,  is  a  student  of  Blair  Bollinger  and 
entered  Curtis  in  2004. 

Natalie  Helm  from  Louisville,  Ky.,  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2006. 

Andrew  Helmsworth  from  Portland,  Ore.,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2005. 

Blake  Hinson  from  West  Des  Moines,  Iowa,  is  a  student  of  Edgar  Meyer 
and  Harold  Hall  Robinson  and  entered  Curtis  in  2005. 

Shih-Wei  Huang  from  Tao-Yuan,  Taiwan,  is  a  student  of  Eleanor 
Sokoloff  and  entered  Curtis  in  2003. 

Petr  Matejak  from  Ricany-Strasm,  Czech  Republic,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2006. 

Masha  Popova  from  Oak  Park,  111.,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2006. 

Vicki  Powell  from  Madison,  Wise,  is  a  student  of  Roberto  Diaz  and 
entered  Curtis  in  2006. 

William  Short  from  Round  Rock,  Tex.,  is  a  student  of  Bernard  Garfield 
and  Daniel  Matsukawa  and  entered  Curtis  in  2006. 

Stanford  L.  Thompson  from  Decatur,  Ga.,  is  a  student  of  David  Bilger 
and  entered  Curtis  in  2005. 

Melissa  White  from  Lansing,  Mich.,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2002. 

Derek  Zadinsky  from  Seattle  is  a  student  of  Edgar  Meyer  and  Harold 
Hall  Robinson  and  entered  Curtis  in  2006. 

Paul  Jacob  Bryan  (Trombone  '93) 
Elena  Jivaeva,  staff 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Eighty-Fifth  Student  Recital 

Sunday,  April  29,  2007 
Field  Concert  Hall,  3  p.m. 


Graduation  Recital:  Sonja  Wangensteen,  harp 


Franzosische  Suite  Nr.  6  in  E  major,  Johann  Sebastian  Bach 

BWV  817  (1685-1750) 
ananged  by  Marie-Claire  Jamet 

Allemande 

Courante 

Sarabande 

Gavotte 

Polonaise 

Menuet 

Bourree 

Gigue 


Prelude  from  Partita  in  G  major  for  Harpsichord,  J.  S.  Bach 

BWV  829 

arranged  by  Henriette  Renie 

Sonata  for  Harp,  Op.  150  Ernst  Krenek 

Allegro  assai  (1900—91) 
Adagio 
Vivace 


Sonja  Wangensteen,  harp 


Concertstiick,  Op.  39 


Gabriel  Pierne 
(1863-1937) 


Sonja  Wangensteen,  harp 
William  K.  Wangensteen,  piano 

INTERMISSION 

Fantasy  on  a  Theme  Yekaterina  Adol'fovna  Val'ter-kyune 

from  Eugene  Onegin  (1870-1930) 

Le  Jardin  mouille  (The  Qarden  in  the  Rain)  Jacques  de  La  Presle 

(1888-1969) 

Introduction  and  Variations  on  Themes  Elias  Parish-Alvars 

from  Bellini's  Norma,  Op.  36  (181CM9) 

Ballade,  Op.  28  Carlos  Salzedo 

(1885-1961) 

Sonja  Wangensteen,  harp 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Sonja  Wangensteen  from  Minneapolis  is  a  student  of  Judy  Loman  and 
entered  Curtis  in  2002. 


William  K.  Wangensteen,  guest  artist 


Next  Curtis  Performances 


Sunday,  April  29 
The  Curtis  Symphony  Orchestra 
conducted  by  Christoph  Eschenbach 
Verizon  Hall,  8  p.m. 

Bernstein     Symphonic  Dances  from  West  Side  Story 

Penderecki  Viola  Concerto 

Roberto  Diaz,  viola  ('84) 


Stravinsky    Le  Sacre  du  printemps 


Tickets:  $5-$36;  available  at  the  Kimmel  Center  Box  Office 


Monday,  April  30 

Field  Concert  Hall,  5:15  p.m. 


Brahms  Sonata  in  E-flat  major,  Op.  120,  No.  2 

Rob  Patterson,  clarinet 

Sara  Naini  Daneshpour,  piano 


Franck  Sonata  in  A  major 

Hyun-Jung  Ban,  cello 
Jungeun  Kim,  piano 


Schubert  Rondo  in  A  major,  D.  438 

Shanshan  Yao,  violin 

Quan  Yuan,  violin 

Hannah  Choi,  violin 

Milena  Pajaro-van  de  Stadt,  viola 

Yu-Wen  Wang,  cello 


Wieniawski        Polonaise  hrillante  No.  1  in  D  major,  Op.  4 

Elizabeth  Fayette,  violin 
Jungeun  Kim,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
uw. cut tis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list). 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Eighty-Sixth  Student  Recital 

Monday,  April  30,  2007 
Field  Concert  Hall,  5:15  p.m. 

?»> 

Polonaise  brillante  No.  1  in  D  major,  Op.  4  Henryk  Wieniawski 

(1835-80) 

Elizabeth  Fayette,  violin 
Jungeun  Kim,  piano 

Rondo  in  A  major,  D.  438  Franz  Schubert 

(1797-1828) 

Shanshan  Yao,  violin 

Quan  Yuan,  violin 
Hannah  Choi,  violin 
Milena  Pajaro-van  de  Stadt,  viola 
Yu-Wen  Wang,  cello 

Sonata  in  E-flat  major,  Op.  120,  No.  2 

Allegro  amabile 
Allegro  appassionato 
Andante  con  moto — Allegro 


Johannes  Brahms 
(1833-97) 


Rob  Patterson,  clarinet 
Sara  Naini  Daneshpour,  piano 


This  afternoon's  program  will  be  performed  without  intermission, 
totographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Sponsored  by  generous  contributions 
from  the  Curtis  alumni  of  the  Cleveland  Orchestra. 


The  Schubert  rondo  was  prepared  by  Aaron  Rosand. 
The  Brahms  sonata  was  prepared  by  Meng-Chieh  Liu. 

Hannah  Choi  from  Taejon,  Korea,  is  a  student  of  Pamela  Frank  and 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2002. 

Sara  Naini  Daneshpour  from  Washington,  D.C.,  is  a  student  of  Leon 
Fleisher  and  Eleanor  Sokoloff  and  entered  Curtis  in  2002. 

Elizabeth  Fayette  from  Shoreham-Wading  River,  N.Y.,  is  a  student  of 
Pamela  Frank  and  Arnold  Steinhardt  and  entered  Curtis  in  2006. 

Milena  Pajaro-van  de  Stadt  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Rob  Patterson  from  Cincinnati  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2003. 

Yu-Wen  Wang  from  Kaohsiung  City,  Taiwan,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2003. 

Shanshan  Yao  from  Anhui,  China,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2003. 

Quan  Yuan  from  Beijing  is  a  student  of  Joseph  Silverstein  and  entered 
Curtis  in  2004. 


Jungeun  Kim,  staff  pianist 

Note:  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Monday,  April  30,  2007 

Graduation  Recital:  Samuel  Fletcher,  cello, 

with  Christopher  R.  Falzone,  piano 

Field  Concert  Hall,  8  p.m. 


Barber  Sonata  in  C  minor,  Op.  6 

Beethoven  Sonata  No.  1  in  F  major,  Op.  5,  No.  1 

Brahms  Sonata  No.  1  in  E  minor,  Op.  38 

Chopin  Polonaise  brillante  in  C  major,  Op.  3 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  nckets@curtis.edu  to  pin  the  mailing  list). 
New  calendars  are  available  every  Friday . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Eighty-Seventh  Student  Recital 

Monday,  April  30,  2007 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital:  Samuel  Fletcher,  cello, 
with  Christopher  R.  Falzone,  piano 


Sonata  No.  1  in  F  major,  Op.  5,  No.  1 

Adagio  sostenuto — Allegro 
Rondo:  Allegro  vivace 


Ludwig  van  Beethoven 
(1770-1827) 


Sonata  in  C  minor,  Op.  6 

Allegro  ma  non  troppo 
Adagio — Presto — Adagio 
Allegro  appassionato 


Samuel  Barber 
(1910-81) 


Intermission 


Sonata  No.  1  in  E  minor,  Op.  38 

Allegro  non  troppo 
Allegretto  quasi  menuetto 
Allegro 


Johannes  Brahms 
(1833-97) 


Polonaise  brillante  in  C  major,  Op.  3 


Frederic  Chopin 
(1810-49) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
?*■> 

Christopher  R.  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Samuel  Fletcher  from  Dallas  is  a  student  of  David  Soyer  and  entered 
Curtis  in  2003. 

Samuel  Barber  (Composition  '34) 

Note:  //  students  study  ivith  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Tuesday,  May  I,  2007 
Woodwind  Class  Recital 

Field  Concert  Hall,  5:15  p.m. 


Beethoven        Octet  in  E-flat  major,  Op.  103 

Alexandra  Sophia  Lambertson,  oboe 

Timothy  Sawyier,  oboe 

Rob  Patterson,  clarinet 

Johnny  Teyssier,  clarinet 

Eva  Galina  Kiep,  bassoon 

Harrison  Drake  Hollingsworth,  bassoon 

Yousef  Ismael  Assi,  horn 

Ryan  Stewart,  horn 

Richard  Woodhams,  conductor  (Oboe  '68) 


Ibert  Deux  Mouvements 

Nadia  Christina  Kyne,  flute 
Maron  Khoury,  flute 
Yao  Guang  Zhai,  clarinet 
Matthew  McDonald,  bassoon 


Mozart  Selections  from  Die  Entfuhrung  aus  dem  Serail, 

arranged  by  Johann  Wenth 

Timothy  Sawyier,  oboe 

Andrew  Helmsworth,  oboe 

Johnny  Teyssier,  clarinet 

Yao  Guang  Zhai,  clarinet 

Harrison  Drake  Hollingsworth,  bassoon 

Matthew  McDonald,  bassoon 

Ryan  Stewart,  horn 

Corey  Klein,  horn 

Richard  Woodhams,  conductor  (Oboe  '68) 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
vjww.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list), 
hlew  calendars  are  available  every  Friday. 


Forthcoming  Curtis  Performance 

Wednesday,  May  2 

The  Curtis  Symphony  Orchestra 

conducted  by  Christoph  Eschenbach 

8  p.m.,  Carnegie  Hall,  New  York  City 

Bernstein  Symphonic  Dances  from  West  Side  Story 

Penderecki        Viola  Concerto 

Roberto  Diaz,  viola  ('84) 

Stravinsky        Le  Sacre  du  printemps 

Tickets:  $l5-$50 

Available  from  212-247-7800  or  www .camegiehall.org 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?»> 

Eighty-Eighth  Student  Recital 

Tuesday,  May  1,  2007 
Field  Concert  Hall,  5:15  p.m. 

The  Curtis  Woodwind  Ensemble 
conducted  by  Richard  Woodhams 

Deux  Mouvements 
Allant 

Assez  vif  et  rythme 

Nadia  Christina  Kyne,  flute 
Maron  Khoury,  flute 
Yao  Guang  Zhai,  clarinet 
Matthew  McDonald,  bassoon 

Selections  from  Die  Entfiihrung  Wolfgang  Amadeus  Mozart 

aus  dem  Serail  ( 1 756-9 1 ) 

arranged  by  Johann  Wenth 
Overture 

"Hier  soil  ich  dich  den  sehen"  ("Here  I  am  now  to  meet  thee") 
"Ich  gehe,  doch  rate  ich  dir"  ("I  go  but  I  warn  you") 
"Durch  Zartlichkeit  und  Schmeicheln"  ("By  tenderness  and  flatt'ry") 
"Wenn  der  Freude  Tranen  fliessen"  ("When  the  tears  of  joy  are 
flowing") 

"Vivat  Bacchus,  Bacchus  lebe"  ("Long  live  Bacchus,  Bacchus 
conquers") 


Jacques  Ibert 
(1890-1962) 


"Welche  Wonne,  welche  Lust"  ("O  what  rapture,  what  delight") 
"Ha,  wie  will  ich  tnumphieren"  ("Ha!  How  I  will  triumph") 


Timothy  Sawyier,  oboe 
Andrew  Helmsworth,  oboe 
Johnny  Teyssier,  clarinet 
Yao  Guang  Zhai,  clarinet 
Harrison  Drake  Hollingsworth,  bassoon 
Matthew  McDonald,  bassoon 
Ryan  Stewart,  horn 
Corey  Klein,  horn 
Richard  Woodhams,  conductor 

:tet  in  E-flat  major,  Op.  103  Ludwig  van  Beethoven 

Allegro  (1770-1827) 
Andante 
Menuetto 
Finale:  Presto 

Alexandra  Sophia  Lambertson,  oboe 
Timothy  Sawyier,  oboe 
Rob  Patterson,  clarinet 
Johnny  Teyssier,  clarinet 
Eva  Galina  Kiep,  bassoon 
Harrison  Drake  Hollingsworth,  bassoon 
Yousef  Ismael  Assi,  horn 
Ryan  Stewart,  hom 
Richard  Woodhams,  conductor 

?*> 

This  afternoon's  program  u»iU  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Yousef  Ismael  Assi  from  Woodcliff  Lake,  N.J.,  is  a  student  of  Jerome 
Ashhy  and  entered  Curtis  in  2003. 

Andrew  Helmsworth  from  Portland,  Ore.,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2005. 

Harrison  Drake  Hollingsworth  from  Kingwood,  Tex.,  is  a  student  of 
Bernard  Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2004. 

Maron  Khoury  from  Tarshiha,  Israel,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2004. 

Eva  Galina  Kiep  from  Kimberton,  Pa.,  is  a  student  of  Bernard  Garfield 
and  Daniel  Matsukawa  and  entered  Curtis  in  2003. 

Corey  Klein  from  Agoura  Hills,  Calif.,  is  a  student  of  Jerome  Ashby  and 
entered  Curtis  in  2006. 

Nadia  Christina  Kyne  from  Surrey,  British  Columbia,  is  a  student  of 
Jeffrey  Khaner  and  entered  Curtis  in  2003. 

Alexandra  Sophia  Lambertson  from  Zurich  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2003. 

Matthew  McDonald  from  Huntsville,  Ala.,  is  a  student  of  Bernard 
Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2005. 

Rob  Patterson  from  Cincinnati  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2003. 

Timothy  Sawyier  from  Chicago  is  a  student  of  Richard  Woodhams  and 
entered  Curtis  in  2004. 

Ryan  Stewart  from  Medford  Lakes,  N.J.,  is  a  student  of  Jerome  Ashby 
and  entered  Curtis  in  2004. 

Johnny  Teyssier  from  Shoreview,  Minn.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2004. 

Yao  Guang  Zhai  from  Taiyuan,  Shan  Xi  Province,  China,  is  a  student  of 
Donald  Montanaro  and  entered  Curtis  in  2005. 

Richard  Woodhams  (Oboe  '68),  faculty 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Tuesday,  May  1,  2007 

Field  Concert  Hall,  8  p.m. 


Beethoven        Trio  in  G  major,  WoO  37 

Nadia  Christina  Kyne,  flute 

Harrison  Drake  Hollingsworth,  bassoon 

Shih-Wei  Huang,  piano 

Schubert  Quartet  in  D  minor,  D.  810,  "Der  Tod  und  das 

Machen" 

Chan  Ho  Park,  violin 
Hyo  Rim  Han,  violin 
Hyo  Bi  Sim,  viola 
Bronwyn  Banerdt,  cello 


Stravinsky        L'Histoire  du  soldat  Suite 
Johnny  Teyssier,  clarinet 
Malwina  Sosnowski,  violin 
Sara  Naini  Daneshpour,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  Friday. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Eighty-Ninth  Student  Recital 

Tuesday,  May  1,  2007 
Field  Concert  Hall,  8  p.m. 

?*> 

Trio  in  G  major,  WoO  37 

Allegro 
Adagio 

Tema:  Andante  con  variazioni 

Nadia  Christina  Kyne,  flute 
Harrison  Drake  Hollingsworth,  bassoon 
Shih-Wei  Huang,  piano 

L'Histoire  du  soldat  Suite  Igor  Stravinsky 

The  Soldier's  March  (1882-1971) 
The  Soldier's  Violin 
The  Little  Concert 
Tango — Waltz — Ragtime 
The  Devil's  Dance 

Johnny  Teyssier,  clarinet 
Malwina  Sosnowski,  violin 
Sara  Naini  Daneshpour,  piano 

Intermission 


Ludwig  van  Beethoven 
(1770-1827) 


Quartet  in  D  minor,  D.  810, 
"Der  Tod  und  das  Madchen" 

Allegro 

Andante  con  moto 
Scherzo:  Allegro  molto 
Presto 

Chan  Ho  Park,  violin 
Hyo  Rim  Han,  violin 
Hyo  Bi  Sim,  viola 
Bronwyn  Banerdt,  cello 

**> 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Franz  Schubert 
(1797-1828) 


The  Beethoven  trio  and  Stravinsky  suite  were  prepared  by  Meng-Chieh 
Liu. 

The  Schubert  quartet  was  prepared  by  Steven  Tenenbom. 

Bronwyn  Banerdt  from  Woodland  Hills,  Calif.,  is  a  student  of  David 
Soyer  and  entered  Curtis  in  2004. 

Sara  Naini  Daneshpour  from  Washington,  D.C.,  is  a  student  of  Leon 
Fleisher  and  Eleanor  Sokoloff  and  entered  Curtis  in  2002. 

Hyo  Rim  Han  from  Busan,  Korea,  is  a  student  of  Victor  Danchenko  and 
entered  Curtis  in  2004- 

Harrison  Drake  Hollingsworth  from  Kingwood,  Tex.,  is  a  student  of 
Bernard  Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2004. 

Shih-Wei  Huang  from  Tao-Yuan,  Taiwan,  is  a  student  of  Eleanor 
Sokoloff  and  entered  Curtis  in  2003. 

Nadia  Christina  Kyne  from  Surrey,  British  Columbia,  is  a  student  of 
Jeffrey  Khaner  and  entered  Curtis  in  2003. 

Chan  Ho  Park  from  Seoul  is  a  student  of  Victor  Danchenko  and  Aaron 
Rosand  and  entered  Curtis  in  2006. 

Hyo  Bi  Sim  from  Seoul  is  a  student  of  Roberto  Diaz  and  entered  Curtis 
in  2005. 

Malwina  Sosnowski  from  Basel,  Switzerland,  is  a  student  of  Ida  Kavafian 
and  Joseph  Silverstein  and  entered  Curtis  in  2006. 

Johnny  Teyssier  from  Shoreview,  Minn.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2004. 


Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 
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Next  Student  Recital 


Wednesday,  May  2,  2007 

Field  Concert  Hall,  8  p.m. 


Beethoven 


Sonata  No.  5  in  C  minor,  Op.  10,  No.  1 
Sonata  No.  6  in  F  major,  Op.  10,  No.  2 

Christopher  R.  Falzone,  piano 


Debussy 


Pour  le  piano 

Kwan  Kyu  Yi,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
vjww.curtis.edu,  in  the  Gary  and  Naomi  Gt affman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
Neu'  calendars  are  available  every  Friday . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  ProstkofF  Memorial  Concert  Series 


Ninetieth  Student  Recital 

Wednesday,  May  2,  2007 
Field  Concert  Hall,  8  p.m. 


Pour  le  piano 

Prelude 

Sarabande 

Toccata 


Claude  Debussy 
(1862-1918) 


Kwan  Kyu  Yi,  piano 


Sonata  No.  5  in  C  minor,  Op.  10,  No.  1 

Allegro  molto  e  con  brio 
Adagio  molto 
Finale:  Prestissimo 


Ludwig  van  Beethoven 
(1770-1827) 


Sonata  No.  6  in  F  major,  Op.  10,  No.  2 

Allegro 

Allegretto 

Presto 


Beethoven 


Christopher  R.  Falzone,  piano 


This  evening  s  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Christopher  R.  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Kwan  Kyu  Yi  from  Bayside,  N.Y.,  is  a  student  of  Ignat  Solzhenitsyn  and 
entered  Curtis  in  2004. 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

Next  Student  Recital 

Thursday,  May  3,  2007 

Field  Concert  Hall,  5:15  p.m. 

Mignone  Sonata  for  Two  Bassoons 

Harrison  Drake  Hollingsworth,  bassoon 
Matthew  McDonald,  bassoon 

Mozart  Concerto  No.  17  in  G  major,  K.  453 

Ruoyu  Huang,  piano 

Christopher  R.  Falzone,  piano  accompaniment 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-526 J . 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list). 
New  calendars  are  available  every  Friday . 
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Get  VIP  treatment 
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exclusive  savings! 
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May  2007 


From  the  Executive  and  Artistic  Director 

I  n  May,  Carnegie  Hall's  concert  calendar  is  in  full  bloom  with  performances 
I  featuring  a  wide  range  of  acclaimed  artists.  Soloists  in  Stern  Auditorium  / 
Perelman  Stage  this  month  include  the  breathtaking  artistry  of  pianist  Evgeny  Kissin 
on  May  3,  popular  Portuguese  fadista  Dulce  Pontes  on 
May  10,  and  soprano  Deborah  Voigt  on  May  11. 
Closing  out  the  month,  two  of  the  world's  star  Russian 
singers,  Anna  Netrebko  and  Dmitri  Hvorostovsky,  join 
forces  for  a  special  duo  recital  on  May  30. 
Carnegie  Hall  also  presents  some  of  America's  finest 
orchestras  in  May.  Christoph  Eschenbach  and  The 
Philadelphia  Orchestra  continue  their  Mahler  cycle  with 
the  composer's  uplifting  "Resurrection"  Symphony  on 
May  8.  Then  the  San  Francisco  Symphony  and  Michael 
Tilson  Thomas  visit  on  May  17  and  18,  joined  for  the 
latter  concert  by  baritone  Thomas  Hampson,  who 
offers  more  Mahler  with  selections  from  Des  Knaben 
Wunderhorn.  The  MET  Orchestra,  led  by  James  Levine,  also  appears  twice  this 
month:  on  May  13  with  pianist  Nicolas  Hodges  in  a  program  of  Mendelssohn, 
Mozart,  and  Carter,  and  on  May  20  with  soprano  Natalie  Dessay. 
The  month's  end  brings  the  beginning  of  the  Emerson  String  Quartet's  Perspec- 
tives. On  May  31  we  hear  the  first  of  eight  concerts  that  explore  the  complete 
Beethoven  quartets  in  context,  setting  them  alongside  works  by  composers 
ranging  from  Mendelssohn  and  Schubert  to  Ives,  Bartok,  Shostakovich,  and  Kaija 
Saariaho  (in  a  newly  commissioned  work).  Audiences  are  invited  to  dig  deeper 
into  the  quartets  at  a  Discovery  Day  on  June  2 — featuring  discussions  of  perform- 
ance practices  and  the  works'  central  place  in  the  repertoire — and  at  the  final 
concerts  of  a  special  Professional  Training  Workshop  of  The  Weill  Music  Institute 
at  Carnegie  Hall  on  May  23  and  24. 

May  also  wraps  up  the  yearlong  focus  on  the  music  of  Mali  through  The  Weill 
Music  Institute's  Global  Encounters,  a  program  for  high  school  students  that  uses 
music  as  a  window  into  global  history.  In  December,  students  in  New  York  were 
connected  with  students  in  Bamako,  Mali,  in  a  distance-learning  event  in  Zankel 
Hall.  This  month,  students  come  to  Zankel  Hall  for  a  concert  featuring  Neba  Solo, 
a  Malian  balafon  virtuoso.  Solo  also  performs  at  a  free  Carnegie  Hall  / 
Citigroup  Neighborhood  Concert  on  May  15  with  renowned  griot  singer 
Abdoulaye  Diabate  at  Harlem  Stage  /  Aaron  Davis  Hall  at  City  College. 
I  hope  you'll  join  us  as  this  month's  exciting  calendar  of  events  unfolds. 


a  a. 


Give  Gillinson 
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YOU  USED  TO  THINK  TIME  WAS  MONEY. 

NOW,  MONEY  IS  TIME. 


Managing,  bofh  w\c,o\^ 


WITH  WACHOVIA 


shift  in  perspective  comes  after  successfully  managing  both 
<  alth  and  life.  Wachovia  Wealth  Management  strategically 
i  ips  out  your  financial  future  with  your  attorney,  CPA  and  other 

visors,  combining  their  input  with  our  expertise  to  create 
i  oortunities  for  you  and  your  family.  As  your  trusted  advocate, 
i  'II  help  you  realize  your  personal  definition  of  success. 

learn  more  about  our  approach  to  wealth  management, 
lit  wachovia.com/wealth  or  call  1-888-283-9633. 
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Carnegie  Hall  presents 
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Unfinished  Journey 

Beginning  this  month,  the  Emerson  String 
Quartet  presents  Beethoven  in  an  epic  context 

BY  JAN  SWAFF0RD 

For  composers,  performers,  and  audiences  alike  there  is  something 
inescapably  special  about  the  string  quartet.  In  repertoire  and^reputa- 
tion  it  has  been  the  consummate^lhamber  music  medium  since  Joseph 
Haydn  made  it  so  in  the  1 8th  century.  A  medium  for  connoisseurs, 
enthusiasts,  and  fanatics,  this  most  flexible  and  voice-like  collection  of  instru- 
ments seems  to  be  the  most  intimate  utterance  of  its  composers.  To  create 
a  quartet  is  a  fraught  endeavor;  you  are  measuring  yourself  against  supreme 
masterpieces.  Mozart  absorbed  Haydn's  "Sun"  Quartets  and  girded  himself 
for  his  own  carefully  crafted  collection,  which  he  dedicated  to  Haydn. 
Beethoven  spent  years  grappling  with  the  legacy  of  Haydn,  finally  producing 
a  group  of  quartets  in  his  mature  voice  that  have  inspired  and  haunted  com- 
posers ever  since.  This  situation  is  the  foundation  for  the  Emerson  String 
Quartet's  upcoming  Perspectives  concerts. 

Emerson  violinist  Eugene  Drucker  says  that  the  essential  concept  of  the 
concerts  is  Beethoven,  the  composers  who  influenced  Beethoven,  and  the 
composers  he  influenced— which  is  to  say,  nearly  everyone  who  followed 
him,  some  taking  his  lead,  some  rebelling.  Like  the  Emerson,  most  ambitious 
ensembles  eventually  mount  a  series  of  all  16  Beethovens,  and 
generally  at  the  same  time  learn  the  "New  Testament":  the  six  quartet* 
of  Bartok  that  loomed  over  the  later  20th  century.  In  recent  years, 
the  Emerson  Quartet  has  revealed  the  full  power  of  the  other  areat  set 
of  the  century,  the  15  by  Shostakovich.  But  Bee 
the  giant  star  around  whom  other  composers  orbi 
lesser  independence. 


ARE  YOU  JUST  WISHING 
YOU  HAD  BETTER  SEATS 


©2007  American  Express  Company  Visit  americanexpress  com/entertainment  lor  terms  and  conditions 


Unfinished  Journey 


A  Beethoven  quartet  series  is  often  more  or  less  chronological,  as  is  this 
one:  from  the  backward-looking  early  Beethovens  to  the  radical  and  sub- 
lime late  quartets;  from  Haydn  and  Mozart  through  Schubert, 
Mendelssohn,  and  Brahms;  from  Bartok,  Webern,  and  Ives  to 
Shostakovich,  Rihm,  and  Saanaho.  For  seasoning,  there  is  a  visit  to  Bach's 
Art  of  the  Fugue,  another  synoptic  collection 
of  incomparable  scope,  reminding  us  that 
Beethoven  spent  his  youth  playing  Bach  on 
piano  and  his  last  years  composing  fugues  in 
the  spirit  of  Bach. 

The  Emerson's  first  program  presents  three 
quartets  interpreting  C  major — the  key, 
Drucker  says,  which,  with  its  lack  of  sharps 
or  flats,  can  be  called  the  ultimate 
Enlightenment  tonality:  the  mean,  the  mid- 
dle ground.  The  Haydn  "Bird"  quartet  is  one 
of  the  "Sun"  group  that  inspired  Mozart's 
"  Haydn "  set,  whose  most  famous  member 
is  the  "Dissonant,"  named  for  its  harmoni- 
cally wandering  introduction.  Beethoven's 
Op.  59,  No.  3  is  from  his  group  of  three 
"Razumovsky"  quartets,  in  which  after  his 
The  Emerson  more  cautious  Op.  18,  composed  in  Haydn's  shadow,  he  remade  the  medi- 
string  Quartet  urn  with  three  revolutionary  works — yet  at  the  same  time,  the  unsettling 
introduction  to  No.  3  harks  back  to  Mozart's  "Dissonant." 
The  next  evening  is  a  double  concert  with  dinner  break  between,  present- 
ing the  six  quartets  of  Beethoven's  Op.  18.  Drucker  notes  that  here  the 
composer  is  "poised  on  the  border  between  Classic  and  Romantic,"  which 
is  to  say,  between  the  past  of  the  string  quartet  and  its  future.  In  Op.  18  he 
is  at  once  looking  back  to  Haydn  and  experimenting,  notably  in  No.  6, 
whose  course  comes  down  to  a  movement  called  "La  Malinconia,"  melan- 
choly; that  melancholy  returns  to  haunt  the  finale,  just  as  later  the  scherzo 
will  return  in  the  finale  of  the  Fifth  Symphony. 

The  next  concert  evokes  the  genius  and  maturity  of  the  18-year-old 
Mendelssohn,  in  Op.  13  already  showing  his  assimilation  of  the  late 
Beethoven  quartets.  Beethoven's  "Razumovsky"  No.  2  follows,  then 
Schubert's  "Death  and  the  Maiden"  Quartet,  integrating  his  eponymous 
song,  written  in  the  shadow  of  his  own  death. 

The  following  program  joins  Beethoven's  "Razumovsky"  No.  2  with  the 
first  Brahms  quartet  (rather,  the  first  he  published  after  20  attempts  in  a 
medium  he  dreaded)  and  Ives's  String  Quartet  No.  2,  a  piece  that  is  at  once 
Beethovenian  and  anti-Beethovenian — it  pokes  fun  at  the  Ninth  Symphony 
but  winds  up  on  a  mountaintop  in  a  high-Beethoven  stretch  of  sublimity. 
Then  three  20th-century  masterpieces  by  Webern  and  Bartok  are  placed 
alongside  two  contrasting  Beethovens:  the  warm  and  expansive  "Harp" 
quartet  and  the  searing,  succinct  "Serioso."  Drucker  calls  this  program  a 
study  in  composers'  impulse  to  expansion  and  the  contrasting  quest  for 
1 2  continued  on  page  5  f 
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HANDMADE   IN   ITALY   SINCE  1924 


Carnegie  Hall  presents 


Sweet  Blues 


One  of  the  world's  great  fado  singers 
comes  to  Carnegie  Hall  in  May. 

BY  ANASTASIA  TSIOULCAS 

Fado  is  soul  music  par  excellence.  A  Portuguese  genre  whose  name  lit- 
erally means  "fate,"  it  is  music  inevitably  tinged  with  a  deep  and  per- 
vasive spirit  of  melancholic  longing  and  yearning,  an  emotion  called 
saudade  in  Portuguese.  It  is  a  style  born  in  the  19th  century  in  the  cafes  of 
Portugal's  capital,  Lisbon,  a  port  city  where  people  come  and  go,  inevitably 
leaving  something — or  someone — behind  on  either  end  of  their  travels. 
Mixing  together  strands  of  African  and  Brazilian  musical  forms  along  with 
Portuguese  poetry  and  song,  it  was  for  many  years  the  voice  of  Lisbon's 


Even  within  Portugal,  though,  fado's  resurgence  has  been  something  of  a 
surprise  in  certain  quarters.  During  the  right-wing  dictatorship  of  Antonio 
de  Oliveira  Salazar,  from  1 932  to  1 974,  fado  was  heavily  censored  and  con- 
trolled by  the  authorities.  In  the  wake  of  the  regime's  fall,  many  Portuguese 
wrote  off  the  whole  style  as  having  been  far  too  intimate  with — and  too 
compromised  by — the  despised  dictatorship.  Since  the  1 990s,  however,  the 
genre  has  undergone  a  tremendous  revival,  fueled  at  home  in  part  by  an 
enthusiastic  audience  too  young  to  remember  the  Salazar  years. 
Against  this  backdrop  comes  Pontes,  a  singer  whose  haunting  voice  has 
captivated  the  hearts  of  listeners  worldwide.  Born  in  1969  in  the. 
Portuguese  town  of  Montijo,  Pontes  hails  from  a  family  that  chenshed 
music.  "One  of  my  early  contacts  with  music  was  discovering  three  cases 
of  vinyl  records  at  home,"  she  has  written.  "One  was  of  classical  music— 
my  first  and  dearest  love;  one  was  of  Portuguese  albums;  and  one  was  of 
Anglo-Saxon  music.  Listening  to  the  first,  I  gave  wings  to  my  love  for  danc- 
ing; to  the  sound  of  the  second,  I  often  sang;  and  the  third  made  me  dance 
again.  To  me,  music  always  meant  motion."  ► 


urban  poor.  Today  it  is  often  compared 


!  to  the  blues  of  the  Mississippi  Delta. 


Fado's  iconic  singer  is  undoubtedly 
Amalia  Rodrigues,  known  as  "the  queen 
of  fado";  she  reigned  supreme  for  four 
decades  before  passing  away  in  1999.  In 
recent  years,  however,  a  remarkable 
crop  of  young  and  very  talented  fadistas 
(female  fado  singers)  has  revitalized  the 
genre  in  their  native  land  and  brought  a 
surge  of  international  attention  to  this 
very  local  style.  Dulce  Pontes,  who  per- 
forms here  on  May  1 0,  is  at  the  forefront 
of  this  movement. 


Lunesta 

— — ^(eszopiclone)G 

1. 2  AND  3  MG  TABLETS 

Please  read  this  summary  of  information  about  LUNESTA 
before  you  talk  to  your  doctor  or  start  using  LUNESTA.  It  is 
not  meant  to  take  the  place  of  your  doctor's  instructions.  If 
you  have  any  questions  about  LUNESTA  tablets,  be  sure  to 
ask  your  doctor  or  pharmacist. 

LUNESTA  is  used  to  treat  different  types  of  sleep  problems, 
such  as  difficulty  in  falling  asleep,  difficulty  in  maintaining 
sleep  during  the  night,  and  waking  up  too  early  in  the  morning. 
Most  people  with  insomnia  have  more  than  one  of  these 
problems.  You  should  take  LUNESTA  immediately  before 
going  to  bed  because  of  the  risk  of  falling. 
LUNESTA  belongs  to  a  group  of  medicines  known  as  "hypnotics" 
or,  simply,  sleep  medicines.  There  are  many  different  sleep 
medicines  available  to  help  people  sleep  better.  Insomnia  is 
often  transient  and  intermittent.  It  usually  requires  treatment 
for  only  a  short  time,  usually  7  to  1 0  days  up  to  2  weeks.  If  your 
insomnia  does  not  improve  after  7  to  10  days  of  treatment, 
see  your  doctor,  because  it  may  be  a  sign  of  an  underlying 
condition.  Some  people  have  chronic  sleep  problems  that 
may  require  more  prolonged  use  of  sleep  medicine.  However, 
you  should  not  use  these  medicines  for  long  periods  without 
talking  with  your  doctor  about  the  risks  and  benefits  of 
prolonged  use 
Side  Effects 

All  medicines  have  side  effects.  The  most  common  side 
effects  of  sleep  medicines  are: 

•  Drowsiness 

•  Dizziness 

•  Lightheadedness 

•  Difficulty  with  coordination 

Sleep  medicines  can  make  you  sleepy  during  the  day.  How 
drowsy  you  feel  depends  upon  how  your  body  reacts  to  the 
medicine,  which  sleep  medicine  you  are  taking,  and  how  large 
a  dose  your  doctor  has  prescribed.  Daytime  drowsiness  is 
best  avoided  by  taking  the  lowest  dose  possible  that  will  still 
help  you  sleep  at  night  Your  doctor  will  work  with  you  to  find 
the  dose  of  LUNESTA  that  is  best  for  you.  Some  people  taking 
LUNESTA  have  reported  next-day  sleepiness. 
To  manage  these  side  effects  while  you  are  taking  this  medicine: 

•  When  you  first  start  taking  LUNESTA  or  any  other 
sleep  medicine,  until  you  know  whether  the  medicine 
will  still  have  some  effect  on  you  the  next  day.  use 
extreme  care  while  doing  anything  that  requires 
complete  alertness,  such  as  driving  a  car,  operating 
machinery,  or  piloting  an  aircraft. 

•  Do  not  drink  alcohol  when  you  are  taking  LUNESTA  or 
any  sleep  medicine.  Alcohol  can  increase  the  side 
effects  of  LUNESTA  or  any  other  sleep  medicine. 

•  Do  not  take  any  other  medicines  without  asking  your 
doctor  first.  This  includes  medicines  you  can  buy 


without  a  prescription.  Some  medicines  can  cause 
drowsiness  and  are  best  avoided  while  taking  LUNESTA. 
•  Always  take  the  exact  dose  of  LUNESTA  prescribed  by 
your  doctor.  Never  change  your  dose  without  talking  to 
your  doctor  first. 
Special  Concerns 

There  are  some  special  problems  that  may  occur  while  taking 
sleep  medicines. 
Memory  Problems 

Sleep  medicines  may  cause  a  special  type  of  memory  loss  or 
"amnesia."  When  this  occurs,  a  person  may  not  remember 
what  has  happened  for  several  hours  after  taking  the  medicine 
This  is  usually  not  a  problem  since  most  people  tall  asleep 
after  taking  the  medicine.  Memory  loss  can  be  a  problem, 
however,  when  sleep  medicines  are  taken  while  traveling,  such 
as  during  an  airplane  flight  and  the  person  wakes  up  before 
the  effect  of  the  medicine  is  gone.  This  has  been  called 
"traveler's  amnesia."  Memory  problems  have  been  reported 
rarely  by  patients  taking  LUNESTA  in  clinical  studies.  In  most 
cases,  memory  problems  can  be  avoided  if  you  take  LUNESTA 
only  when  you  are  able  to  get  a  full  night  of  sleep  before  you 
need  to  be  active  again.  Be  sure  to  talk  to  your  doctor  if  you 
think  you  are  having  memory  problems. 
Tolerance 

When  sleep  medicines  are  used  every  night  for  more  than  a 
few  weeks,  they  may  lose  their  effectiveness  in  helping  you 
sleep.  This  is  known  as  "tolerance."  Development  of  tolerance 
to  LUNESTA  was  not  observed  in  a  clinical  study  of  6  months' 
duration.  Insomnia  is  often  transient  and  intermittent,  and 
prolonged  use  of  sleep  medicines  is  generally  not  necessary. 
Some  people,  though,  have  chronic  sleep  problems  that  may 
require  more  prolonged  use  of  sleep  medicine.  If  your  sleep 
problems  continue,  consult  your  doctor,  who  will  determine 
whether  other  measures  are  needed  to  overcome  your  sleep 
problems. 
Dependence 

Sleep  medicines  can  cause  dependence  in  some  people, 
especially  when  these  medicines  are  used  regularly  for  longer 
than  a  few  weeks  or  at  high  doses.  Dependence  is  the  need  to 
continue  taking  a  medicine  because  stopping  it  is  unpleasant. 
When  people  develop  dependence,  stopping  the  medicine 
suddenly  may  cause  unpleasant  symptoms  (see  Withdrawal 
below)  They  may  find  they  have  to  keep  taking  the  medicine 
either  at  the  prescribed  dose  or  at  increasing  doses  just  to 
avoid  withdrawal  symptoms. 

All  people  taking  sleep  medicines  have  some  risk  of  becoming 
dependent  on  the  medicine  However,  people  who  have  been 
dependent  on  alcohol  or  other  drugs  in  the  past  may  have  a 
higher  chance  of  becoming  addicted  to  sleep  medicines.  This 
possibility  must  be  considered  before  using  these  medicines 
for  more  than  a  few  weeks.  If  you  have  been  addicted  to 
alcohol  or  drugs  in  the  past,  it  is  important  to  tell  your  doctor 
before  starting  LUNESTA  or  any  sleep  medicine. 
Withdrawal 

Withdrawal  symptoms  may  occur  when  sleep  medicines  are 
stopped  suddenly  after  being  used  daily  for  a  long  time.  In 


some  cases,  these  symptoms  can  occur  even  if  the  medicine  has 
been  used  for  only  a  week  or  two.  In  mild  cases,  withdrawal 
symptoms  may  include  unpleasant  feelings.  In  more  severe 
cases,  abdominal  and  muscle  cramps,  vomiting,  sweating, 
shakiness,  and,  rarely,  seizures  may  occur.  These  more 
severe  withdrawal  symptoms  are  very  uncommon.  Although 
withdrawal  symptoms  have  not  been  observed  in  the 
relatively  limited  controlled  trials  experience  with  LUNESTA, 
there  is,  nevertheless,  the  risk  of  such  events  in  association 
with  the  use  of  any  sleep  medicine. 
Another  problem  that  may  occur  when  sleep  medicines  are 
stopped  is  known  as  "rebound  insomnia."  This  means  that  a 
person  may  have  more  trouble  sleeping  the  first  few  nights 
after  the  medicine  is  stopped  than  before  starting  the  medicine. 
If  you  should  experience  rebound  insomnia,  do  not  get 
discouraged.  This  problem  usually  goes  away  on  its  own  after 
1  or  2  nights. 

If  you  have  been  taking  LUNESTA  or  any  other  sleep  medicine 

for  more  than  1  or  2  weeks,  do  not  stop  taking  it  on  your  own. 

Always  follow  your  doctor's  directions. 

Changes  In  Behavior  And  Thinking 

Some  people  using  sleep  medicines  have  experienced 

unusual  changes  in  their  thinking  and/or  behavior.  These 

effects  are  not  common.  However,  they  have  included: 

•  More  outgoing  or  aggressive  behavior  than  normal 

•  Confusion 

•  Strange  behavior 

•  Agitation 

•  Hallucinations 

•  Worsening  of  depression 

•  Suicidal  thoughts 

How  often  these  effects  occur  depends  on  several  factors, 
such  as  a  person's  general  health,  the  use  of  other  medicines, 
and  which  sleep  medicine  is  being  used.  Clinical  experience 
with  LUNESTA  suggests  that  it  is  rarely  associated  with  these 
behavior  changes. 

It  is  also  important  to  realize  it  is  rarely  clear  whether  these 
behavior  changes  are  caused  by  the  medicine,  are  caused  by 
an  illness,  or  have  occurred  on  their  own.  In  fact,  sleep  problems 
:hat  do  not  improve  may  be  due  to  illnesses  that  were  present 
jefore  the  medicine  was  used.  If  you  or  your  family  notice 
iny  changes  in  your  behavior,  or  if  you  have  any  unusual  or 
fisturbing  thoughts,  call  your  doctor  immediately. 
°regnancy  And  Breastfeeding 

Sleep  medicines  may  cause  sedation  or  other  potential 
fleets  in  the  unborn  baby  when  used  during  the  last  weeks 
if  pregnancy.  Be  sure  to  tell  your  doctor  if  you  are  pregnant, 
f  you  are  planning  to  become  pregnant,  or  if  you  become 
Tegnant  while  taking  LUNESTA, 

i  addition,  a  very  small  amount  of  LUNESTA  may  be  present 
l  breast  milk  after  use  of  the  medication.  The  effects  of  very 
mall  amounts  of  LUNESTA  on  an  infant  are  not  known; 
lerefore,  as  with  all  other  prescription  sleep  medicines,  it  is 
icommended  that  you  not  take  LUNESTA  if  you  are  breast- 
ieding  a  baby. 


Safe  Use  01  Sleep  Medicines 

To  ensure  the  safe  and  effective  use  of  LUNESTA  or  any  other 
sleep  medicine,  you  should  observe  the  following  cautions: 

1.  LUNESTA  is  a  prescription  medicine  and  should  be 
used  ONLY  as  directed  by  your  doctor.  Follow  your 
doctor's  instructions  about  how  to  take,  when  to  take, 
and  how  long  to  take  LUNESTA. 

2.  Never  use  LUNESTA  or  any  other  sleep  medicine  for 
longer  than  directed  by  your  doctor. 

3.  If  you  notice  any  unusual  and/or  disturbing  thoughts 
or  behavior  during  treatment  with  LUNESTA  or  any 
other  sleep  medicine,  contact  your  doctor. 

4.  Tell  your  doctor  about  any  medicines  you  may  be 
taking,  including  medicines  you  may  buy  without  a 
prescription  and  herbal  preparations.  You  should  also 
tell  your  doctor  if  you  drink  alcohol.  DO  NOT  use  alcohol 
while  taking  LUNESTA  or  any  other  sleep  medicine. 

5.  Do  not  take  LUNESTA  unless  you  are  able  to  get  8  or 
more  hours  of  sleep  before  you  must  be  active  again. 

6.  Do  not  increase  the  prescribed  dose  of  LUNESTA  or 
any  other  sleep  medicine  unless  instructed  by  your 
doctor. 

7.  When  you  first  start  taking  LUNESTA  or  any  other 
sleep  medicine,  until  you  know  whether  the  medicine 
will  still  have  some  effect  on  you  the  next  day,  use 
extreme  care  while  doing  anything  that  reguires 
complete  alertness,  such  as  driving  a  car,  operating 
machinery,  or  piloting  an  aircraft. 

8.  Be  aware  that  you  may  have  more  sleeping  problems 
the  first  night  or  two  after  stopping  any  sleep  medicine. 

9.  Be  sure  to  tell  your  doctor  if  you  are  pregnant,  if 
you  are  planning  to  become  pregnant,  if  you  become 
pregnant,  or  if  you  are  breastfeeding  a  baby  while 
taking  LUNESTA. 

10.  As  with  all  prescription  medicines,  never  share 
LUNESTA  or  any  other  sleep  medicine  with  anyone 
else.  Always  store  LUNESTA  or  any  other  sleep  medicine 
in  the  original  container  and  out  of  reach  of  children. 

11.  Be  sure  to  tell  your  doctor  if  you  suffer  from  depression. 

12.  LUNESTA  works  very  quickly.  You  should  only  take 
LUNESTA  immediately  before  going  to  bed. 

13.  For  LUNESTA  to  work  best,  you  should  not  take  it  with 
or  immediately  after  a  high-fat,  heavy  meal 

14.  Some  people,  such  as  older  adults  (i.e.,  ages  65  and 
over)  and  people  with  liver  disease,  should  start  with 
the  lower  dose  (1  mg)  of  LUNESTA.  Your  doctor  may 
choose  to  start  therapy  at  2  mg.  In  general,  adults 
under  age  65  should  be  treated  with  2  or  3  mg 

15.  Each  tablet  is  a  single  dose;  do  not  crush  or  break 
the  tablet. 

Note:  This  summary  provides  important  information  about 
LUNESTA.  If  you  would  like  more  information,  ask  your 
doctor  or  pharmacist  to  let  you  read  the  Prescribing 
Information  and  then  discuss  it  with  him  or  her. 
Rx  only 
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Sweet  Blues 


"To  me,  music  always 
meant  motion." 


After  singing  with  some  rock  bands,  Pontes  won  the  Portuguese  National 
Song  Festival  in  1991  and  went  on  to  represent  her  nation  at  the  enduringly 
and  hugely  popular  Eurovision  Song  Contest,  an  event  that  has  helped  launch 
such  international  pop  icons  as  ABBA  and  Celine  Dion.  The  following  year, 
she  released  her  debut  album,  Lusitana;  her  follow-up  effort,  1 993's  Lagrimas, 
became  one  of  Portugal's  all-time  best-selling  recordings.  Since  then,  a  string 
of  acclaimed  releases  has  helped  cement  her  reputation  in  the  contemporary 
Portuguese  music  scene. 

Pontes  has  been  at  the  frontline  of  both 
the  fado  revolution  and  its  continuing 
evolution.  Her  own  style  is  not  con- 
strained to  simply  revisiting  beloved  fado 
classics;  it  also  embraces  contemporary 
pop  and  Portuguese  folk  song.  The  last 
was  shown  off  to  brilliant  effect  on  her  1 999  acoustic  album  0  Primeiro 
Canto,  for  which  Pontes  voyaged  through  her  home  country  armed  with  a 
tape  recorder  to  soak  up  the  local  musical  riches.  As  she  told  the  world  music 
magazine  RootsWorld,  "Portugal  is  such  a  small  country,  but  there  are  many 
different  kinds  of  folkloric  music  because  so  many  people  have  passed 
through  here." 

The  singer's  memories  of  growing  up  in  Montijo  are  as  evocative  as  any  song 
lyric  she  has  penned.  "I  was  born  in  a  place  where  fado  and  bulls  were  always 
together,  hand  in  hand,"  she  has  written.  "For  the  feast  for  St.  Peter,  the 
town  was  decorated  with  thousands  of  colored  paper  flowers,  and  with  craft- 
ed quilts  and  blankets  done  in  traditional  patterns  and  embroideries  hanging 
from  the  window  sills  and  verandas.  Sand  was  spread  all  the  way  down  the 
streets  to  the  bullfight  arena." 

The  roster  of  international  superstars  with  whom  Pontes  has  worked  ranges  J 
from  Italy's  beloved  crossover  crooner  Andrea  Bocelli  to  Brazilian  legend 
Caetano  Veloso,  from  the  Chieftains  of  Ireland  to  Cape  Verde's  diva,  Cesaria 
Evora.  One  of  her  most  significant  collaborations  to  date,  however,  has  been  I 
with  the  celebrated  Italian  film  composer  Ennio  Morricone,  with  whom  she  j 
made  the  2003  album  Focus. 

The  pair  first  met  in  1995  when  Pontes  sang  on  Morricone's  sound  track  to 
Roberto  Faenza's  film  Afirma  Pereira.  He  was  stunned  by  her  voice  and  told 
her  he  would  like  to  do  a  recording  project  with  her— with  the  caveat  that 
s\ '         '  ^ve  to  wait  until  she  was  at  least  30  year  '■ 

.  .viorncone  heara  in  Pontes  ^  ^mc,  me  same 

thai  have  endeared  her  to  her  legions  of  fans  across  u«.  ^ooe:  profound 
understanding  of  the  poet^  and  the  dramatic  elements  in  the  lyrics  she 
chooses  to  sing;  dazzling  technical  command  that  has  earned  her  compar- 
isons to  such  revered  legends  as  Ella  Fitzgerald  and  Nusrat  Fateh  Ali  Khan; 
impassioned  and  artful  delivery;  and  an  approach  that  seamlessly  melds  a  rev- 
erence for  tradition  with  an  ear  to  the  future. 


Anastasia  Tsioulcas  is  a  frequent  contributor  to  Playbil 


Carnegie  Hall  presents 


They're  the  Top 


Chloe  and 
Clark  Pang 


Charles  Yang  is  not  your  typical  teenager.  True,  he's  not  the  first  1 8-year- 
old  from  his  hometown  of  Austin,  Texas,  to  play  in  three  different  rock 
bands.  But  this  rocker  is  also  a  formidable  classical  virtuoso  who  can 
nail  the  most  difficult  show  pieces  with  thrilling  flair.  A  self-styled  "Asian  cow- 
boy," Yang  often  spends  his  spare  time  jamming  with  his  friends  in  a  cowboy 
hat.  He  also  dreams  of  changing  the  image  of  classical  music  into  something 
more  accessible  and  cool.  But  when  his  parents  show  his  friends  a  video  of 
him  playing  Tchaikovsky's  Violin  Concerto  with  an  orchestra,  Yang  gets 
embarrassed  and  protests:  "Mom,  turn  it  off! 
He  has  no  reason  to  be  ashamed;  his  friends  are 
instantly  enthralled.  "That's  amazing,"  one  says. 
Yang  is  just  one  of  the  many  prodigiously  talent- 
ed young  musicians  celebrated  on  From  the  Top: 
Live  from  Carnegie  Hall,  a  1 3-part  series  coming 
to  public  television  stations  nationwide  this 
spring;  it  made  its  New  York  City  debut  on 
ThirteerVWNET  last  month.  Based  on  the  popu- 
lar National  Public  Radio  program,  the  new  tele- 
vision series,  recorded  live  in  Zankel  Hall  last  fall, 
offers  an  engaging  mix  of  brilliant  performanc- 
es, intimate  profiles  of  young  musicians'  lives, 
and  playful  conversations  with  host  Christopher 
O'Riley,  himself  an  acclaimed  concert  pianist. 
A  typical  episode  contains  a  wealth  of  stories  and  music.  Take  Clark  Pang,  a 
ten-year-old  cellist  just  slightly  larger  than  his  instrument.  He's  in  a  good  posi- 
tion to  shed  some  light  on  the  difficulty  of  being  both  a  kid  and  a  musician. 
"The  worst  thing  about  being  a  musician  is  that  people  think  that  you  don't 
do  anything  else, "  he  confides. "  But  that's  not  true.  I  like  being  a  normal  kid. 
Clark  decided  he  wanted  to  play  the  cello  after  watching  Yo-Yo  Ma  imitate 
the  sound  of  fire-engine  sirens  on  his  instrument  on  Mr  Rogers' 
Neighborhood.  Clark's  sister,  15-year-old  pianist  Chloe  Pang,  another  star  of 
the  show,  has  already  recorded  a  CD  of  Bach's  "Goldberg"  Variations  and  has 
even  appeared  on  The  Late  Show  with  David  Letterman.  After  an  introduc- 
tion by  From  the  Top's  host,  O'Riley,  the  siblings  transition  effortlessly  into  a 
movement  from  Shostakovich's  D-Minor  Sonata  for  Cello  and  Piano. 
For  Executive  Producer  Laurie  Donnelly,  translating  the  highly  popular  radio 
program  into  a  television  show  has  brought  a  whole  new  set  of  rewards. 
"With  television,  we  have  the  opportunity  to  travel  the  country  and  see  where 
some  of  these  kids  come  from — the  environment  they  are  growing  up  in  and 
the  family  that  helped  influence  who  they  are,"  she  says.  "The  programs  also 
include  some  dramatic  moments  from  the  rehearsals  that  lead  up  to  the  per- 
formances. It  is  an  interesting  insight  into  the  making  of  music,  not  just  the 
playing  of  it."  O 
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Carnegie  Hall  presents 


Down-Home  in  the  City 

jorma  Jk  s  a  teenager,  Jorma  Kaukonen  used  to  sneak  into  clubs  and  con- 
Kaukonen  /  \  certs  in  Washington,  D.C.,  with  his  friend  Jack  Casady.  The  two 
were  especially  drawn  to  bluegrass  and  jazz  clubs,  where  they 
/  \often  had  to  lie  about  their  age  to  get  in.  Their  friendship  led  to 
some  of  the  most  adventurous  American  music  of  the  last  half-century 
when  they  became  founding  members  of  the  1960s  psychedelic-rock  band 
Jefferson  Airplane.  Kaukonen,  whose  searing  guitar  solo  in  "Somebody  to 
Love"  is  a  classic  in  the  annals  of  rock,  retained  a  deep  love  for  blues  and 
folk  traditions,  and  he  would  often  perform  sets  within  sets  with  Casady  at 
Jefferson  Airplane  concerts.  Soon  these  jam  sessions  led  to  a  record  deal, 
and  the  folk-and-blues  group  Hot  Tuna  was  born. 
Hot  Tuna  released  more  than  two  dozen  records  showcasing  a  wonderful 
diversity  of  styles  and  sounds.  Kaukonen's  new  CD,  Sfars  in  My  Crown, 
came  out  in  March,  and  his  many  acclaimed  albums  include  the  2002 
Grammy-nominated  Blue  Country  Heart.  On  May  12,  he  comes  to  Zankel 
Hall  for  the  City  Folk"  Live  at  Zankel  series,  presented  by  Carnegie  Hall  in 
partnership  with  New  York  City  public  radio  station  WFUV.  This  season,  the 
series  has  featured  singer-songwriters  Rosanne  Cash,  Alejandro  Escovedo, 
Marc  Cohn,  and  Nellie  McKay.  Hot  Tuna  member  Barry  Mitterhoff,  a  man- 
dolin virtuoso  whose  musical  range  extends  from  bluegrass  and  klezmerto 
the  choro  music  of  Brazil,  will  join  Kaukonen  in  Zankel  Hall  for  the  exciting 
finale  of  this  season's  City  Folk*  Live  series.  O 
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Ranked  "Highest  in  Customer  Satisfaction  Among  Network  Carriers 
in  North  America"  by  the  J.D.  Power  and  Associates 
2006  Airline  Satisfaction  Study. 

Our  customers  have  once  again  cast  us  as  their  airline  of  choice.  With  an 
excellent  ensemble  of  dedicated  employees,  we  provide  our  customers 
with  the  consistent  and  positive  travel  experience  they  deserve.  It's 
the  role  we  were  born  to  play.  For  reservations  and  information, 
go  to  continental.com  or  call  1-800-523-FARE. 
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Ages  of  Bluegrass 


(I.  to  r.)  "I"""  wo  of  the  best  bluegrass  musicians  today  are  also  two  of  the 
sierra  Hull  and  youngest.  At  14  years  of  age,  Ryan  Holladay  has  already 

RyanHoiiaday  released  three  albums,  performed  at  Carnegie  Hall,  and 

appeared  on  an  episode  of  the  Oprah  Winfrey  Show  showcas- 
ing "the  World's  Most  Talented  Kids."  And  Sierra  Hull,  at  1 1,  has  per- 
formed at  the  Grand  Ole  Opry  and  won  the  National  Beginners 
Mandolin  and  Guitar  Championship  at  the  Smithville  Fiddlers'  Jamboree 
in  Smithville,  Texas.  This  pair  of  multi-instrumentalist  prodigies  joins 
forces  on  May  12  to  host  Bluegrass  Celebration!,  a  Family  Concert  in 
Stern  Auditorium  /  Perelman  Stage  featuring  two  top  bluegrass  groups, 
the  Ebony  Hillbillies  and  Straight  Drive. 

At  every  Family  Concert,  the  whole  family  is  invited  to  share  in  the  joy  of 
music  together.  These  programs,  devised  by  The  Weill  Music  Institute  at 
Carnegie  Hall  for  children  aged  five  to  12  and  at  every  level  of  musical 
experience,  give  audiences  an  up-close  look  before  each  concert  at  what 
goes  into  making  music,  with  activities  like  storytelling  and  musical 
demonstrations.  This  year,  Bluegrass  Celebration!  brings  to  a  rousing 
close  another  spectacular  season  of  Family  Concerts,  which  has  taken 
audiences  on  a  musical  journey  across  the  Americas.  O 
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CARNEGIE  HALL 


\g/  CADILLAC  INVITES  YOU 
TO  WIN  THE  ULTIMATE 
BROADWAY  EXPERIENCE. 

Your  vote  for  the  Greatest  Musical  Based  on  a  Pop/Songbook  could  win 
you  and  a  guest  a  trip  to  the  Tony  Awards®.  Sweepstakes  ends  on  May  27. 

JERSEY  BOYS  MAMMA  MIA! 

MOVIN'  OUT  SMOKEY  JOE'S  CAFE 

When  you  register  and  vote  online,  you  will  be  entered  into  the  sweep- 
stakes. The  winner  will  be  drawn  at  random  on  May  28  and  will  receive 
a  four-day  and  three  night  stay  for  two,  which  will  include  tickets  to  the 
four  Tony  Award-nominated  "Best  Musical"  shows,  plus  two  tickets  to  the 
2007  Tony  Awards  with  dinner  and  limousine  service.  For  those  outside 
the  New  York  area,  airfare  is  included. 


VISIT  PLAYBILL.COM  TO  ENTER  TO  WIN  A  TRIP  TO  THE  TONY  AWARDS. 
PLEASE  TURN  TO  THE  NEXT  PAGE  FOR  MORE  INFORMATION. 


NO  PURCHASE  OR  TEST  DRIVE  NECESSARY  TO  ENTER  SWEEPSTAKES.  A 
PURCHASE  DOES  NOT  IMPROVE  YOUR  CHANCES  OF  WINNING.  No  submission 
to  sales  presentation  required.  Open  to  legal  residents  of  the  continental  United 
States,  18  years  of  age  as  of  3/30/07.  Enter  at  www.playbill.com/gm/contest  by 
5/27/07,  5:00  pm  EST.  Void  where  prohibited.  For  Official  Rules  visit  www.playbill 
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ROCK  'N'  ROLL  HEAVEN 


GREATEST  MUSICAL  BASED 
ON  A  ROCK  OR  POP  SONGBOOK 

One  of  the  hottest  trends  on  Broadway  in  recent  years  is  breathing  new  life  and  finding 
a  new  theatrical  context  for  songs  and  songbooks  from  the  world  of  pop.  Which  one  has 
been  your  favorite?  Listen  to  the  radio  in  the  dashboard  of  your  heart  and  cast  your  vote! 


JERSEY  BOYS 

The  great  sounds  of  onetime  doo-wop  group  The  Four  Seasons  anc 
lead  singer  Frankie  Valli  were  turned  into  this  Tony-winning  tuner 
that  charts  the  boys'  fits,  fights,  feuds  and  egos  as  they  rise  from 
the  streets  to  the  stars.  Along  the  way  they  put  a  new  shine  on 
"Sherry  Baby,"  "Walk  Like  a  Man"  and  two-dozen  more  jukebox  g< 


MAMMA  MIA! 

The  disco  era  had  few  songs  as  iconic  as  "Dancing  Queen"  by  the 
Swedish  supergroup  ABBA.  And  the  21st  century  has  had  few  hits  as 
big  as  this  musical,  which  chronicles  a  young  woman's  quest  to  find 
her  real  father  so  he  can  walk  her  down  the  aisle  on  her  wedding  day. 
It's  a  tale  tailored  to  fit  a  whole  songbook  of  ABBA  standards 
like  "Money,  Money,  Money"  and  "Take  a  Chance  on  Me." 


MOVIN'  OUT 

If  you  were  around  in  the  1970s,  you  remember  how  balladeer  and 
self-styled  "Piano  Man"  Billy  Joel  helped  supply  the  soundtrack  to 
an  era.  Director/choreographer  Twyla  Tharp  used  his  songs  to  narrate 
the  all-dancing  saga  of  three  buddies  whose  lives  are  transformed  by 
the  war  in  Vietnam,  to  the  tune  of  melodies  like  "Angry  Young  Man" 
and  "Just  the  Way  You  Are." 


SMOKEY  JOE'S  CAFE 

Jerry  Leiber  and  Mike  Stoller  weren't  a  rock  group,  but  a  songwritir 
team  who  supplied  durable  hits  for  three  generations  of  musicians 
from  the  1950s  through  the  1990s.  Jerry  Zaks'  revue,  one  of  the 
longest-running  in  Broadway  history,  jumped  to  "Stand  by  Me," 
"Spanish  Harlem"  and  "Charlie  Brown."  And  you've  gotta  love 
the  show  that  finally  made  a  showtune  of  "On  Broadway." 


Wednesday  Evening,  May  2,  2007,  at  8:00 
Isaac  Stern  Auditorium/The  Ronald  0.  Perelman  Stage 


CURTIS 
INSTITUTE 
OF  MUSIC 


THE  CURTIS  SYMPHONY  ORCHESTRA 

CHRISTOPH  ESCHENBACH,  Conductor 
ROBERTO  DIAZ,  Violin 

BERNSTEIN      Symphonic  Dances  from  West  Side  Story 

Prologue — "Somewhere" — Scherzo — Mambo — 
Cha-Cha — Meeting  Scene — "Cool"  Fugue- 
Rumble — Finale 

PENDERECKI     Concerto  for  Viola  and  Orchestra 


Intermission 


STRAVINSKY    Le  Sacre  du  printemps  (The  Rite  of  Spring) 
First  Part:  The  Adoration  of  the  Earth 
Introduction- 
Dance  of  the  Young  Girls- 
Ritual  of  Abduction— 
Spring  Rounds — 
Ritual  of  the  Rival  Tribes- 
Procession  of  the  Sage — 
The  Sage- 
Dance  of  the  Earth 

Second  Part:  The  Sacrifice 
Introduction- 
Mystic  Circle  of  the  Young  Girls- 
Glorification  of  the  Chosen  One- 
Evocation  of  the  Ancestors- 
Ritual  Action  of  the  Ancestors- 
Sacrificial  Dance  (The  Chosen  One) 

Corporate  sponsor:  Blank  Rome  LLP 

THE  JACK  WOLGIN  ORCHESTRAL  CONCERTS 
Orchestral  concerts  tire  supported  by  the  Ja<  k  Wolgin  Curtis  Orchestral  Concerts  Endowment  Fund 


PLEASE  SWITCH  OFF  YOUR  CELL  PHONES  AND  OTHER  ELECTRONIC  DEVICES. 


notes  on  the  Program 


LEONARD  BERNSTEIN  Symphonic  Dances  from  West  Side  Story 

Born  August  25,  1918,  Lawrence,  Massachusetts 
Died  October  14,  1990,  New  York  City 


It's  been  50  years  since  the  premiere  of 
Leonard  Bernstein's  West  Side  Story — 
the  musical  that  brought  Broadway  into 
the  concert  hall  in  much  the  same  way 
Gershwin's  Rhapsody  in  Blue  transport- 
ed jazz.  Next  year  marks  what  would 
have  been  Bernstein's  90th  birthday,  all 
the  more  reason  to  celebrate  someone 
who  is  perhaps  the  best-known  conduc- 
tor of  the  20th  century,  and  whose  work 
to  promote  concert  music  to  the  general 
public  affected  the  musical  landscape  so 
dramatically  that  it  cannot  be  overstat- 
ed. As  a  composer  he  was  undeniably 
significant — and  the  same  would  hold 
true  even  if  he  had  written  only  West 
Side  Story  and  nothing  else. 

Bernstein  was  born  into  a  family  of 
Russian  immigrants  and  raised  in 
Massachusetts.  The  Bernsteins  were 
well-to-do;  Samuel  Bernstein  achieved 
success  in  the  beauty-supply  business, 
despite  coming  from  a  long  line  of  rab- 
bis. He  was  initially  opposed  to  his 
son's  musical  pursuits  (which  began  at 
the  ripe  old  age  of  ten  when  Leonard 
received  his  first  piano),  but  there  was 
no  stopping  the  young  Bernstein.  He 
first  attended  Harvard,  where  he  stud- 
ied composition  with  Walter  Piston  and 
met  Aaron  Copland,  who  would 
become  a  colleague  and  close  friend. 
From  there  Bernstein  came  to  The 
Curtis  Institute  of  Music  and  worked 
with  Isabelle  Vengerova  for  piano,  Fritz 
Reiner  for  conducting,  and  Randall 
Thompson,  the  school's  director,  for 


composition  (a  picture  of  Bernstein  and 
other  students  gathered  around  the 
piano  with  Thompson  hangs  in  Curtis's 
regal  Bok  Room).  The  young  Bernstein 
graduated  from  Curtis  in  1941  with  a 
diploma  in  conducting. 

Bernstein's  success  knew  no  bounds 
as  he  rose  through  the  ranks  of  the 
music  world,  eventually  becoming  the 
iconic  face  of  the  New  York  Phil- 
harmonic (with  which  he  was  associat- 
ed for  nearly  50  years)  and  of 
American  music.  An  international 
celebrity,  he  wore  many  hats  as  a  cos- 
mopolitan conductor,  versatile  com- 
poser, and  educator  (his  Young 
People's  Concerts  are  still  loved  and 
remembered  by  many— imagine  such  a 
show  on  television  today!). 

West  Side  Story  is  significant  not 
only  for  its  musical  integrity  and  mem- 
orable songs,  but  also  for  its  conver- 
gence of  artists  of  major  stature: 
Bernstein  was  joined  by  lyricist  Stephen 
Sondheim,  librettist  Arthur  Laurents, 
choreographer  Jerome  Robbins,  and 
producer  Harold  Prince.  With  West 
Side  Story,  Bernstein  the  well-trained 
classical  musician  proved  his  mastery 
of  fully  realized  musical  drama,  from 
orchestration  to  songs  to  dance  music. 

The  subject  matter,  too,  was  new  for 
the  genre.  West  Side  Story  is  a  gritty 
take  on  Shakespeare's  Romeo  and 
Juliet,  with  the  two  star-crossed  lovers 
separated  by  ethnic  allegiances  in  an] 
urban  neighborhood  ruled  by  gangs. 


In  1961  Symphonic  Dances  was 
arranged  for  a  New  York  Philharmonic 
benefit  conducted  by  Lukas  Foss,  a  Curtis 
:lassmate  of  Bernstein.  The  arrangement 
includes  both  some  of  the  famous  tunes 
["Somewhere"  and  "Maria")  and  the 
rousing  Latin-and-jazz  dance  numbers. 


The  material  is  arranged  according  to 
musical  concerns  rather  than  storyline. 

West  Side  Story  remains  the  most 
important  Broadway  musical  whose 
music  is  frequently  represented  in  the 
concert  hall.  It  is  a  cornerstone  achieve- 
ment for  American  music. 


KRZYSZTOF  PENDERECKI  Concerto  for  Viola  and  Orchestra 


3orn:  November  23,  1933,  Debica,  Poland 

The  viola  does  not  enjoy  the  extensive 
:oncerto  repertoire  of  the  violin  or 
5iano,  or  even  of  the  cello.  But  the  sit- 
jation  has  steadily  improved  for  the 
nstrument  over  the  past  century, 
hanks  to  an  ever-growing  number  of 
drtuoso  violists  equipped  to  tackle  the 
lemands  of  the  modern  concerto  and 

0  advocate  for  their  instrument.  The 
esult  is  an  exciting  body  of  living 
vorks:  art  from  our  own  time  that 
lighlights  the  unique  qualities  of  the 
iola  in  ways  that  the  traditional  reper- 

'oire  may  not. 

j  The  viola  gained  significant  stature 
s  a  solo  instrument  after  Bartok, 
lindemith,  and  Walton  wrote  concer- 
ns for  it  in  the  middle  of  the  20th  cen- 
I ury.  This  trend  broadened  in  subse- 
|  uent  decades,  extending  to  such  fig- 
ures as  Schnittke  and  Feldman. 
jenderecki's  Viola  Concerto  (1983)  has 
roven  to  be  one  of  the  more  durable 
■cent  works,  and  it  is  performed  with 
pme  frequency.  The  original  version 
|  as  for  full  orchestra;  it  was  written  to 
|-emiere  in  Venezuela  during  the  bicen- 
j  nnial  of  the  birth  of  South  American 
herator  Simon  Bolivar.  The  version 
|:ard  this  evening  is  with  chamber 
rchestra,  arranged  in  1984. 

Penderecki  made  his  first  mark  as  a 
•mposer  with  his  historic  and  dramatic 

1  ork  for  string  orchestra,  Threnody  for 
c  Victims  of  Hiroshima  (1960).  Still  in 


his  20s,  the  young  composer  altered  the 
very  vocabulary  of  notation,  indicating 
musical  events  in  the  score  with  drawings 
and  symbols.  Threnody  is  a  challenging 
piece  to  play  and  to  hear,  as  it  shrieks  and 
wails  with  loud,  unconventional,  and 
extremely  dissonant  sonorities.  Such 
experiments  characterized  Penderecki's 
music  until  the  mid- 1 970s,  when  he  shift- 
ed to  a  far  more  tonal  style  drawing  on 
the  lyricism  and  harmonic  language  of 
late  19th-century  Romanticism. 

Penderecki's  neo-Romantic  works 
provide  a  strong  sense  of  form  and  struc- 
ture for  the  listener,  with  restatements 
and  recognizable  extensions  of  estab- 
lished musical  themes.  Throughout  the 
Viola  Concerto,  he  returns  to  what  is 
familiar,  limiting  the  development  of  his 
ideas  for  the  sake  of  clarity.  The  work's 
very  essence  highlights  the  disparity 
between  long,  lyrical  passages  and  short, 
fleeting,  marked  ones. 

The  concerto  begins  with  the  viola 
alone,  musing  on  its  characteristic 
"sighing"  motive  of  a  semitone  (an 
interval  central  to  much  of  Penderecki's 
work).  The  orchestra  joins  the  musical 
texture  subtly  and  organically,  building 
to  another  viola  solo,  one  of  two 
marked  "cadenza."  Ponderous  chords 
bring  back  the  opening  material,  and 
we  then  hear  an  imitative  fugal  passage 
that  begins  as  an  inverted  statement  of 
the  opening's  descending  semitone. 


Much  of  the  concerto's  middle  sec- 
tion features  virtuosic  viola  passages 
with  various  orchestral  punctuations  in 
accompaniment.  The  chromatic  sighs 
and  the  fugal  passages  reappear,  suggest- 
ing an  ABA  architecture,  even  though 
the  composer  rearranges  sections  upon 
their  return  after  a  second  cadenza. 


In  the  final  minutes  of  the  concerto, 
the  viola  ascends  quietly  out  of  the  string! 
texture,  sighing  repeatedly  and  reaching 
the  highest  part  of  its  range,  where  the 
work  ends  with  the  orchestra  and  soloist 
on  a  unison  D — the  pitch  center  that  ulti- 
mately defines  the  concerto's  tonality.  It 
is  a  somber  ending  to  a  serious  work  for 
what  has  become  a  significant  medium. 


IGOR  STRAVINSKY    Le  Sacre  du  printemps 

Born:  June  17,  1882,  Lomonosov,  Russia 
Died:  April  6,  1971,  New  York  City 


Le  Sacre  du  printemps  (The  Rite  of 
Spring)  has  a  lesser-known  subtitle  that 
translates  as  Scenes  from  Pagan  Russia.  A 
few  years  before  its  1913  premiere, 
Stravinsky  considered  a  work  based  on 
the  folklore  studies  of  painter  Nicholas 
Roerich.  The  composer  had  a  vision  of 
ancient  Russia  and  the  rituals  of  an  imag- 
inary tribe  where  a  young  virgin  would 
be  sacrificed  to  the  gods  every  spring. 

At  the  time,  Stravinsky  was  enjoying 
a  meteoric  rise  to  fame.  He  had  written 
L'Oiseau  de  feu  (The  Firebird)  in  1910  to 
great  acclaim  and  was  working  on 
Petrushka,  which  would  be  produced  in 
1911.  Like  Le  Sacre,  both  were  commis- 
sions for  the  Ballets  russes.  L'Oiseau 
showed  a  close  connection  to  Stravin- 
sky's teacher  Rimsky-Korsakov,  and 
Petrushka  displayed  the  composer's 
still-developing  sense  of  a  new  musical 
language.  Le  Sacre  would  be  different. 
The  last  of  this  extraordinary  trio  of  bal- 
lets, it  featured  harmonies  and  sonorities 
that  no  one  had  heard  previously. 

Presented  as  an  abstract  representa- 
tion of  rituals,  the  ballet  is  divided  into 
two  sections:  the  Adoration  of  the 
Earth  and  the  Sacrifice.  At  its  premiere, 
the  violent  and  vivid  material  was  so 
upsetting  that  the  audience  famously 
rioted.  (The  police  had  to  be  brought  in 


and  the  composer  left  mid-perform- 
ance, either  in  disgust  or  fear).  Some 
refer  to  this  music  as  an  example  of 
Primitivism  for  its  harsh  dissonances 
and  primal  subject — sources  of  vitality 
for  Stravinsky's  composition. 

"Bad  artists  borrow,  great  artists 
steal,"  according  to  Stravinsky  (and 
Picasso).  Stravinsky — a  great  artist — 
made  familiar  material  his  own.  In 
particular  he  owes  a  strong  debt  to 
Debussy,  in  the  same  way  that  Picasso 
does  to  Chagall.  Stravinsky  trans- 
formed Debussy's  parallel  and  static 
harmonies  into  biting  dissonances 
enhanced  by  a  driving  sense  of  rhythm 
not  associated  with  the  French  compos-  „\ 
er's  music. 

The  music  itself  was  constructed  ^ 
without  the  use  of  any  set  composition- 
al system.  The  harmonic  language., 
blends  all  kinds  of  musical  ingredients:  L 
major  and  minor  scales  of  the  classical  f 
tradition,  pentatonic  scales  from  Slavic  L 
folk  music,  whole-tone  scales  from  f_ 
Debussy,  and  the  systematic  steps  of  -, 
octatonic  scales,   first  explored  by 
Mussorgsky  and  others.  What  is  new  L 
and    unique    in    Le   Sacre    is  that 
Stravinsky  used  these  materials  all  at 
the  same  time,  drifting  in  and  out  of', 
modes  and  tonalities  with  total  fluency. 


The  opening  features  the  most 
unlikely  of  instrumental  solos:  a  bas- 
soon in  its  highest  register — a  part  so 
removed  from  its  usual  range  that  it  was 
nearly  unplayable  in  its  time,  and  the 
sound's  source  nearly  unrecognizable. 
The  whole  work  challenged  performers 
by  straining  all  conventions  of  registra- 
tion, rhythmic  notation,  and  dynamics. 
Its  preparation  required  an  unprece- 
dented number  of  rehearsals  (over  50!) 
that  would  be  impossible  in  today's  pro- 
fessional orchestra  culture,  where  two 
or  three  rehearsals  precede  each  per- 
formance. The  dancers  had  so  much 
trouble  with  the  irregular  meters  and 
accents  in  the  music  that  choreographer 
Nijinsky  had  to  call  out  numbers  from 
backstage  during  the  performance, 
though  it  also  may  well  have  been 
because  they  couldn't  hear  the  music — 
even  this  music — over  the  din  of  the 
unruly  audience. 

Throughout  the  ballet,  many  quiet 
and  contemplative  passages  contrast 
with  boisterous  and  fast  ones.  For 
instance,  after  a  long  passage  of  slow, 
; subdued  music,  the  work  ends  in  a 


blaze.  Each  section  has  a  new  and  fresh 
sound,  and  Stravinsky  worries  little 
about  transitions,  abruptly  shifting  from 
one  scene  to  another  like  a  slideshow. 

Le  Sacre  broke  ground  in  every  way, 
from  its  stark  subject  matter  (ballets  of 
the  time  were  typically  concerned  with 
myth  and  idyll)  to  the  incisive  choreog- 
raphy (Nijinsky's  dancers  complained 
about  the  "unnatural"  body  positions 
the  choreography  demanded).  Yet  the 
work  has  endured  and  has  securely 
woven  itself  even  into  popular  culture: 
It  was  most  famously  used  in  Disney's 
Fantasia  and  was  featured  in  Time's 
top-100-of-the-20th-century  list.  Le 
Sacre  has  had  a  deep,  lasting  influence 
on  so  many  film  composers  that  it  is  all 
but  quoted  in  many  heralded  film 
scores.  Most  notable  is  the  effect  that 
this  work  has  had  in  the  development 
of  concert  music,  as  it  expanded  musi- 
cal possibilities  in  every  dimension  of 
harmony,  melody,  and  rhythm.  It  can 
hardly  be  argued  that  there  has  been  a 
more  influential  piece  of  music  written 
since  Le  Sacre  du  pr  in  temps. 

—Copyright  ©  1007  David  Ludwig 


MEET  THE  ArtiStS 


CHRISTOPH  ESCHENBACH,  CONDUCTOR 


3ne  of  today's  leading  international 
onductors,  Christoph  Eschenbach  is  in 
lis  fourth  season  as  music  director  of 
he  Philadelphia  Orchestra.  Held  in 
Highest  esteem  by  the  world's  foremost 
irehestras  and  opera  houses  for  his 
Commanding  presence,  versatility,  and 
|onsummate  musicianship,  he  is  also 
huch  sought  after  as  a  guest  conductor, 
tl  addition  to  his  work  with  the 
hiladelphia  Orchestra  this  season,  Mr. 
schenbach  is  music  director  of  the 


Orchestre  de  Paris — a  post  he  has  held 
since  2000 — and  guest  conducted  the 
Berlin  Philharmonic  and  Hamburg 
NDR  Symphony. 

A  prolific  recording  artist  for  more  than 
50  years,  Mr.  Eschenbach  has  made 
numerous  recordings  as  conductor, 
pianist,  or  both.  His  artistry  has  been 
featured  in  compact  discs  on  the  Ariola, 
BMG,  CBS/Sony,  Claves,  Decca,  DGG, 
EMI,    Koch    International  Classics, 


Ondine,  Pickwick  International,  RCA 
Red  Seal,  Telarc,  Teldec,  and  Virgin 
Classics  labels.  In  May  2005  Mr. 
Eschenbach  and  the  Philadelphia 
Orchestra  announced  a  three-year 
recording  partnership  with  Ondine 
Records,  the  orchestra's  first  recording 
contract  in  nearly  ten  years.  Mr. 
Eschenbach's  discography  also  includes 
numerous  recordings  with  the  Orchestre 
de  Paris — all  on  the  Ondine  label — as 
well  as  recordings  with  the  London 
Symphony  (Sony/BMG),  Vienna 
Philharmonic  (Decca),  Hamburg  NDR 
Symphony  (BMC/Sony  and  Warner), 
and  Houston  Symphony  (Koch). 

In  1981  Mr.  Eschenbach  was  named 
principal  guest  conductor  of  the 
Tonhalle  Orchestra  of  Zurich  and  was 
its  chief  conductor  from  1982  to  1986. 
Additional  posts  include  music  director 

ROBERTO  DIAZ,  VIOLA 

A  violist  of  international  reputation, 
Curtis  President  Roberto  Diaz  follows 
in  the  footsteps  of  renowned 
artist/directors  Gary  Graffman,  Efrem 
Zimbalist,  Rudolf  Serkin,  and  Josef 
Hofmann.  As  a  viola  teacher  at  Curtis 
and  as  principal  viola  of  the 
Philadelphia  Orchestra  from  1996  to 
2006,  Mr.  Diaz  has  already  had  a  sig- 
nificant impact  on  American  musical 
life  and  continues  to  do  so  in  his  dual 
roles  as  performer  and  educator. 

He  has  collaborated  with  such  conduc- 
tors as  Roberto  Abbado,  Riccardo 
Chailly,  Rafael  Fruhbeck  de  Burgos, 
Charles  Dutoit,  Christoph  Eschenbach, 
Richard  Hickox,  Christopher  Hogwood, 
Peter  Oundjian,  Wolfgang  Sawallisch, 
and  David  Zinman.  He  has  also  worked 
with  important  20th-  and  21st-century 
composers,  including  Edison  Denisov, 
Krzysztof   Penderecki,    and  Roberto 


of  the  Houston  Symphony  (1988-99); 
chief  conductor  of  the  Hamburg  NDR 
Symphony  Orchestra  (1998-2004); 
music  director  of  the  Schleswig- 
Holstein  Music  Festival  (1999-2002); 
and  music  director  of  the  Ravinia 
Festival,  summer  home  of  the  Chicago 
Symphony  Orchestra  (1994-2003). 

Before  turning  to  conducting,  Mr. 
Eschenbach  earned  a  distinguished 
international  reputation  as  a  concert 
pianist.  He  began  winning  major  com- 
petitions at  age  11  and  by  1965  was 
established  as  the  foremost  pianist  to 
emerge  from  postwar  Germany,  making 
his  United  States  concert  debut  in  1969 
with  George  Szell  and  the  Cleveland 
Orchestra.  In  testimony  to  his  prowess 
at  the  piano.  Philips  chose  him  as  one  of 
100  pianists  to  be  featured  in  its  Great 
Pianists  of  the  20th  Century  edition. 


Sierra.  He  appeared  as  a  soloist  with  the 
Curtis  Symphony  Orchestra  in  October 
2006  under  the  direction  of  Otto- Werner 
Mueller  and  in  1999  for  Curtis'  75th- 
anniversary  celebration,  with  Wolfgang 
Sawallisch  at  the  Academy  of  Music. 

Released  on  the  Naxos  label  in  2006, 
Mr.  Diaz's  recording  of  viola  transcrip- 
tions by  William  Primrose  was  nominat- 
ed for  a  Grammy  Award.  Mr.  Primrose 
was  a  onetime  Curtis  faculty  member 
who  owned  the  1595  Amati  viola  on 
which  Mr.  Diaz  performs.  Mr.  Diaz's 
other  releases  include  a  live  recording  of 
Jacob  Druckman's  Viola  Concerto  with 
the  Philadelphia  Orchestra  conducted 
by  Mr.  Sawallisch  (New  World  Records, 
2001)  and  works  by  Henri  Vieuxtemps 
for  viola  and  piano  (Naxos,  2004). 

An  active  chamber  musician,  Mr.  Diaz 
has  performed  with  artists  such  as  the 


"You  get  behind  the  wheel  of  this  car 
and  you  just  feel  like  a  king." 


TODD  MORICI  COLLECTS  AND  RACES  SOME  OF  THE  WORLD'S  FINEST  AUTOMOBILES, 
BUT  CONSIDERS  THE  S-CLASS  EXPERIENCE  SOMETHING  UNIQUE. 


"It's  just  a  wonderful  car  to  drive.  For  a 
t^HT    XV  vehicle  of  this  size, 
*       ^    M  performance  and  handling 
I  are  outstanding.  And  the 
^^^B~      4H  technology  is  really  second 
to  none 

V  1  iBH  He  owns  a  Black  2007 
Todd  Morici  S550.  His  car  is  equipped 
with  some  of  the  most  advanced  and  thoughtful 
innovations  on  the  road.  Yet  it  is  not  merely  the 
level  of  technology  he  finds  so  impressive,  but 
the  fact  that  it  is  so  easy  to  use. 

"The  control  panel  is  as  functional  as  it  is 
beautiful.  I  can  adjust  the  radio,  change  the 
cabin  temperature,  turn  on  my  lumbar  massage. 


even  dim  the  cabin  lighting  with  a  couple  of 
clicks.  Everything  is  completely  intuitive." 

The  car's  COMAND  technology  allows  him 
to  navigate  his  way  to  everything  from  one 
location  which  is  thoughtfully  placed  right  at 
the  center  console. 

In  the  cabin,  fine  leathers  and  polished 
woods  spread  across  the  vast  and  spacious 
interior  while  fiber-optic  ambient  lighting 
sources  provide  a  warm  and  comforting  glow. 
Outside  noise  is  kept  outside  through  specially 
insulated  doors  and  dual-pane  windows. 

Morici  concludes  his  review  with  a  smile: 
"I'm  a  car  guy.  The  more  you  know  about  cars, 
the  more  you  want  to  drive  this  one." 


New  York  Philharmonic 


Lorin  Maazel  Music  Director 


RICCARDO  MUTI 

conductor 

LANG  LANG 

piano 


MUTI  CONDUCTS 
DVORAK 


JUN  2,5   

BRAHMS'S 

A  GERMAN  REQUIEM 

LORIN  MAAZEL  conductor 
CELENA  SHAFER  soprano 
MATTHIAS  GOERNE  baritone 
NEW  YORK  CHORAL  ARTISTS 

JOSEPH  FLUMMERFELT  director 
BRAHMS  Variations  on  a  Theme  by  Haydn 
BRAHMS  A  German  Requiem 

nyphil.org/shafer 

Pre-Concert  Talk  one  hour  before  concert  time 

JUN  7, 8,9, 12 
TATIANA  SERJAN  soprano 
BRIGITTE  PINTER  mezzo-soprano 
NEW  YORK  CHORAL  ARTISTS 

JOSEPH  FLUMMERFELT  director 
CHERUBINI  Overture  in  G  major 
BEETHOVEN  Piano  Concerto  No.  5,  "Emperor" 
HINDEMITH  Sancta  Susanna 


JUN  14, 16 

RICCARDO  MUTI  conductor 
ROSSINI  Semiramide  Overture 
SCHUBERT  Symphony  No.  3 
DVORAK  Symphony  No.  5 

nyphil.org/dvorak 

Pre-Concert  Talk  one  hour  before  concert  time 


LORIN  MAAZEL 

conductor 

DEBORAH  VOIGHT 

soprano 

CALL  (212)  875-5656  or  ORDER  ONLINE  nyphil.org 


JUN  20, 21, 22, 23 

R.  STRAUSS  Selected  songs 

MAHLER  Symphony  No.  7 

nyphil.org/voigt 

Pre-Concert  Talk  one  hour  before  concert  time 


AVERY  FISHER  HALL  BOX  OFFICE  BROADWAY  AT  65th  STREET 


Emerson  String  Quartet,  Emanuel  Ax, 
Yefim  Bronfman,  Mr.  Eschenbach,  Yo- 
Yo  Ma,  Mr.  Sawallisch,  and  Isaac 
Stern.  His  festival  appearances  include 
Marlboro,  Mostly  Mozart  at  Lincoln 
Center,  Spoleto,  Kuhmo,  and  Verbier, 
among  many  others.  As  a  member  of 
the  Diaz  Trio,  with  violinist  Andres 
Cardenes  and  cellist  Andres  Diaz,  he 
has  performed  throughout  the  United 
States,  Canada,  Europe,  Mexico,  and 
Chile. 


Mr.  Diaz  was  principal  viola  of  the 
Philadelphia  Orchestra  under  Mr. 
Sawallisch  and  Mr.  Eschenbach,  and  of 
the  National  Symphony  under  Mstislav 
Rostropovich.  He  was  a  member  of  the 
Boston  Symphony  under  Seiji  Ozawa  and 
the  Minnesota  Orchestra  under  Neville 
Marriner.  He  has  received  numerous 
awards,  including  prizes  at  the  Naumburg 
and  Munich  international  viola  competi- 
tions and  the  Philadelphia  Orchestra's 
2006  C.  Hartman  Kuhn  Award. 


Musical  Notes:  A  Chat  with  Roberto  Diaz 

Audiences  across  Europe  and  around  the  United  States  have  heard  Roberto  Diaz 
perform  the  Penderecki  Viola  Concerto.  The  first  was  in  Finland  in  2001,  with  the 
composer  conducting.  Recently,  there's  been  Spain  (with  Curtis  alumnus  Michael 
Stern  conducting),  as  well  as  concerts  with  the  Curtis  Symphony  Orchestra  in 
Pennsylvania  with  Christoph  Eschenbach  and  Otto-Werner  Mueller. 

"Audiences  really  like  the  concerto,"  Mr.  Diaz  said.  "It  shows  off  what  the  pos- 
sibilities on  the  viola  are,  both  technically  and  sonically.  It's  very  well  written. 
There's  not  any  extra  time  in  it — you  don't  sit  there  at  the  end  wishing  that  it  had 
finished  three  minutes  ago." 

Mr.  Diaz  has  performed  both  the  full  and  chamber  settings  of  the  Viola 
Concerto  with  Penderecki  conducting.  Each  time  has  been  fresh,  as  the  composer 
makes  different  requests — timing  issues,  tempos,  how  one  section  leads  to  the 
next,  connections,  and  even  the  overall  scope  of  the  piece.  "He's  the  type  of  com- 
poser that  gives  you  a  lot  of  leeway  to  interpret,"  Mr.  Diaz  said.  "If  he  likes  what 
you're  doing,  he  doesn't  impose  his  idea  on  it.  He'll  answer  with,  'Yeah.  Okay. 
Sure.  Why  not?' " 

That  openness  to  interpretation  makes  the  concerto  an  ideal  one  to  teach,  as  Mr. 
Diaz  has  done  with  several  of  his  Curtis  students  over  the  years.  "They  can  have  the 
opportunity  to  discover  it  on  their  own,  which  is  great,"  he  said.  "I  tend  to  let  peo- 
ple do  that  anyway.  I  don't  like  to  say,  'Do  this.'  Only  if  I  know  it  won't  work  with 
the  orchestra.  Then  I  can  say,  'Look,  when  you  walk  out  in  front  of  the  orchestra, 
you're  going  to  have  to  change  this,  so  there's  no  point  in  going  down  that  road.'  " 

If  the  orchestra  includes  your  students  the  performance  stakes  are  heightened. 
"The  Curtis  Symphony  Orchestra  is  one  of  the  best  orchestras  around,  and  you 
have  to  really  be  on  top  of  your  game  [as  the  soloist].  When  you  have  your  stu- 
dents playing  in  the  orchestra,  you  have  to  make  sure  it's  not  just  'Do  as  I  say'  but 
'Do  as  I  do.' " 

— Laura  C.  Kelley 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


The  Curtis  Institute  of  Music  trains 
exceptionally  gifted  young  musicians  for 
careers  as  performing  artists  on  the  high- 
est professional  level.  As  one  of  the 
world's  leading  music  schools,  it  is 
exceedingly  selective,  and  enrollment  is 
small — about  160  students  annually, 
based  on  the  musicians  needed  for  a  sym- 
phony orchestra,  opera  department,  and 
select  programs  in  piano,  organ,  harpsi- 
chord, composition,  and  conducting. 

Under  the  leadership  of  President 
Roberto  Diaz,  Curtis  continues  to  pro- 
vide a  highly  personalized  education, 
the  cornerstone  of  which  is  one-on-one 
study  with  some  of  today's  leading  musi- 
cal artists,  complemented  by  uncom- 
monly frequent  performance  opportuni- 
ties. Through  their  own  high  level  of 
artistry,  members  of  Curtis's  celebrated 
performance  faculty  connect  students  to 
the  experience  of  being  a  distinguished 
professional  musician  today;  through 
their  musical  lineage,  they  link  students 
to  the  masters  of  past  eras. 


Students  may  pursue  a  diploma  or 
bachelor  of  music  degree.  Opera  stu- 
dents may  pursue  a  master  of  music 
degree  or  professional  studies  certifi- 
cate. The  Curtis  Symphony  Orchestra, 
under  the  direction  of  Otto-Werner 
Mueller  and  David  Hayes,  is  composed 
of  more  than  100  instrumentalists 
between  the  ages  of  13  and  25.  Alumni 
hold  prominent  positions  in  major  ! 
orchestras  across  the  United  States,  | 
Canada,  and  abroad. 

The  Curtis  Opera  Theatre,  headed 
by  Mikael  Eliasen,  is  composed  of 
approximately  25  singers,  ages  18  to 
28.  More  than  60  alumni  have  sung 
with  the  Metropolitan  Opera,  and 
Curtis  graduates  can  be  found  on  the 
rosters  of  opera  companies  worldwide. 

All  Curtis  students  receive  full- 
tuition  scholarships  based  on  merit, 
ensuring  that  talent  is  the  sole  consider- 
ation for  admission.  Curtis  also  pro- 
vides financial  aid  for  those  in  need  of 
assistance  with  living  expenses. 


1726  Locust  Street  *  Philadelphia,  Pennsylvania  19103  *  215-893-5252 
www.curtis.edu 


The  Curtis  Symphony  Orchestra 


Violin 

Dayna  Kristie  Anderson 

Mary  Louise  Curtis  Bok  Fellowship 

Jose  Maria  Blumenschein* 
Margaret  &  Edward  Safe// 
Fellowship 

Maia  Cabeza 

Cyrus  H  K  Curtis  Fellowship 
Ray  Chen 

Julius  Baer  Investment 
Management  Fellowship 

Xi  Chen 

Horace  W  Goldsmith  Fellowship 
Jinjoo  Cho 

Mary  Louise  Curtis  Bok  Fellowship 

Hannah  Choi 

Jean  J.  Sterne  Fellowship 

Emily  Deans 

Louisa  Knapp  Curtis  Fellowship 

Johannes  Dickbauer** 
John  J  Medveckis  Fellowship 

Elizabeth  Fayette 

Bok  Foundation  Fellowship 

Quan  Ge 

David  H.  Springman  Memorial 
Fellowship 

Hyo  Rim  Han 

Huldah  Bender  Kerner,  M  D , 
Fellowship 

Bella  Hristova 

Louisa  Knapp  Curtis  Fellowship 

Stephanie  Jeong 

Milka  Violin  Artist  Fellowship 

Dami  Kim 

Mark  &  Esther  Kramer  Fellowship 
Hwi-Eun  Kim 

Mary  Louise  Curtis  Bok  Fellowship 
Jaram  Kim 

Huldah  Bender  Kerner,  M  D, 
Fellowship 

Sylvia  Kim 

Mary  Louise  Curtis  Bok  Fellowship 
Bryan  A.  Lee 

Edith  Evans  Braun  Fellowship 
loel  Link 

lack  Wolgm  Fellowship 


Petr  Matejak 

Bok  Foundation  Fellowship 
Chan  Ho  Park 

Louisa  Knapp  Curtis  Fellowship 
Erin  Schreiber 

Jeannette  Epstein  Fellowship 
Ike  See 

Bok  Foundation  Fellowship 
Brittany  Sklar 

Linda  P  Charleston  Fellowship 

Malwma  Sosnowski 

Bok  Foundation  Fellowship 

Joset  Spacek 

Herbert  Ft  &  Evelyn  Axelrod 
Fellowship 

Anna  Tifu 

Herbert  R  &  Evelyn  Axelrod 
Fellowship 

Danbi  Urn 

Walter  &  Leonore  Annenberg 
Fellowship 

Elena  Urioste 
J.  Oliver  Lewis  Memorial 
Fellowship 

Xiao  Wang 

Mark  &  Esther  Kramer  Fellowship 
Melissa  White 

Dr.  Samuel  Ft.  &  Mrs.  Beatrice  S. 
Ftossman  Fellowship 

Tien-Hsm  "Cindy"  Wu 

Horace  W.  Goldsmith  Fellowship 

Yoon  Jung  Yang 

Jean  J.  Sterne  Fellowship 

Shanshan  Yao 

Louisa  Knapp  Curtis  Fellowship 
Quan  Yuan 

Mary  Louise  Curtis  Bok  Fellowship 
Viola 

Rose  Armbrust 

Cyrus  H  K  Curtis  Fellowship 

Brenton  Caldwell 

Edwin  B.  Garngues  Fellowship 

Philip  Kramp 

Ruth  &  Eugene  Helmer  Fellowship 
Hanna  Lee 

Louisa  Knapp  Curtis  Fellowship 

Milena  Pajaro-van  de  Stadt 
Louisa  Knapp  Curtis  Fellowship 


Remi  Pelletier 

Louisa  Knapp  Curtis  Fellowship 

Alexander  Michael  Petersen 
John  5.  &  James  L.  Knight 
Foundation  Fellowship 

Vicki  Powell 

Mr.  &  Mrs.  Shaun  F.  O'Malley 
Fellowship 

Hyo  Bi  Sim 

Mary  Louise  Curtis  Bok  Fellowship 

Lisa  Steltenpohl+ 
Florence  R.  Laden  Memorial 
Fellowship 

Minkyung  Sung 

Bok  Foundation  Fellowship 

Sang  Hyun  Mary  Yong 

Mary  Louise  Curtis  Bok  Fellowship 

Violoncello 

Hyun-Jung  Ban 

Sueyun  &  Gene  Locks  Fellowship 

Bronwyn  Banerdt 

Edwin  B.  Garngues  Fellowship 

Eugena  Chang++ 
Jacqueline  du  Pre  Memorial 
Fellowship 

Abraham  Feder 

ffrem  Zimbalist  Fellowship 

Samuel  Fletcher 

Cyrus  H.  K  Curtis  Fellowship 

Natalie  Helm 

Bok  Foundation  Fellowship 

Jeong  Hyoun  Lee 
Joseph  Druian  Fellowship 

Hiro  Matsuo 

Cyrus  H  K.  Curtis  Fellowship 

Angela  Jean  Park 
Lynne  &  Harold  Honickman 
Fellowship 

Camden  Shaw 

Mary  Louise  Curtis  Bok  Fellowship 
Brook  Speltz 

Mary  Louise  Curtis  Bok  Fellowship 

Yu-Wen  Wang 

Joseph  Druian  Fellowship 

Double  Bass 

Joseph  Campagna 
Merck  Fellowship 


Alexander  Hanna 

James  &  Cynthia  Cook  Fellowship 

Blake  Hmson 

Louisa  Knapp  Curtis  Fellowship 
Paul  Kowert 

Philadelphia  Orchestra  Fellowship 

Eric  L.  Thompson  III 
Robert  Ehrman  Fellowship 

Nathan  Vedal 

Cyrus  H  K  Curtis  Fellowship 
Derek  Zadmsky 

Mary  Louise  Curtis  Bok  Fellowship 
Flute 

Maron  Khoury 
Charles  M  Kanev  Memorial 
Fellowship 

Nadia  Christina  Kyne 

Alma  &  Edwin  Lakin  Fellowship 

Masha  Popova 

Bok  Foundation  Fellowship 

Yoobln  Son 

Gerry  &  Marguerite  Lenfest 
Fellowship 

Oboe 

Andrew  Helmsworth 
Grace  Sherman  Fellowship 

Elizabeth  Koch 

Carol  K.  Gerstley  Fellowship 

Alexandra  Sophia  Lambertson 
Qephart  Family  Fellowship 

Timothy  Sawyier 

Anderson  &  Dana  Pew  Fellowship 

Clarinet 

Ruokai  Chen 

Cyrus  H  K  Curtis  Fellowship 
Rob  Patterson 

Jill  &  Sheldon  Bonovitz  Fellowship 

Johnny  Teyssier 

Felix  Meyer  Fellowship 

Yao  Guang  Zhai 

Cyrus  H  K  Curtis  Fellowship 

Bassoon 

Harrison  Drake  Hollmgsworth 
Cyrus  H  K  Curtis  Fellowship 

Eva  Galina  Kiep 
Myer  &  Helen  K.  Schwartz 
Fellowship 


Matthew  McDonald 
Philadelphia  Orchestra  Fellowship 

William  Short 

Cyrus  H  K  Curtis  Fellowship 
Horn 

Yousef  Ismael  Assi 

Albert  M.  Greenfield  Fellowship 

Rebekah  Daley 

Louisa  Knapp  Curtis  Fellowship 
Cara  Kizer 

Cyrus  hi  K.  Curtis  Fellowship 
Corey  Klein 

Bok  Foundation  Fellowship 

Clark  Matthews  # 

Louisa  Knapp  Curtis  Fellowship 

Todor  Popstoyanov  # 

Horace  W,  Goldsmith  Fellowship 

Courtney  Prizrenac 

Mary  Louise  Curtis  Bok  Fellowship 

Ryan  Stewart 

United  States  Steel  Corporation 
Fellowship 

Trumpet 

Matthew  Neal  Kitzen-Abelson 
Harry  &  Jeanette  Yanoff 
Fellowship 

Rachel  Serber 

Robert  Ehrman  Fellowship 

Adam  Stagnitta 

William  W.  Bernheim  Fellowship 

Christopher  Stingle 

Bok  Foundation  Fellowship 

Stanford  L.  Thompson 
William  A.  Loeb  Fellowship 

Trombone 

Shachar  Israel 

Suzanne  F  &  Ralph  J  Roberts 
Fellowship 

Achilles  Liarmakopoulos 
Bok  Foundation  Fellowship 

David  Murray 

Edwin  B.  Garngues  Fellowship 

Chris  Gullfoyle 
fiass  Trombone 

Crown  Holdings,  Inc.  Fellowship 
Tuba 

Seth  Horner 

Dr  Bong  S.  Lee  Fellowship 


Timpani  and  Percussion 

Benjamin  Folk 

Mary  Louise  Curtis  Bok  Fellowship 

Patricia  Franceschy 
Marianne  W  &  Randall  L  Tobias 
Fellowship 

Gabe  Globus-Hoenich 
Milton  Levy  Fellowship 

Patrick  J  Pastella 

Horace  W  Goldsmith  Fellowship 

Harp 

Ko-Ni  Choi 

Maryjane  Mayhew  Barton 
Fellowship 

Carol  Angel  Lin 
Marilyn  Costello  Memorial 
Fellowship 

Coline-Marie  Orliac 

L  Daniel  Dannenbaum  Fellowship 

Sonja  Wangensteen 

Horace  W.  Goldsmith  Fellowship 

Piano  and  Celeste 

Kuok-man  Lio 

Cyrus  H  K  Curtis  Fellowship 

Manager 

Tim  Ressler 

Student  Managers 

Yousef  Ismael  Assi 
Samuel  Fletcher 
Shachar  Israel 
David  Murray 
Adam  Stagnitta 


Additional  Personnel 

John  Harrison,  double  bass 
Daniel  Sharp,  flute 
Michelle  Dusky,  oboe 
David  Chang,  clarinet 
Teddy  Abrams,  saxophone 

Bok  Foundation  Fellowship 
Darryl  Hartshorne,  bassoon 
Todd  Williams,  horn 
Patrick  Hines,  horn 
Amanda  Smith,  horn 
Jason  Doherty,  tuba 
Mika  Godbole,  percussion 
Ryan  Dilisi,  percussion 


*  Concertmaster 

'  *  Principal  Second  Violin 

+  Principal  Viola 

++  Principal  Violoncello 

#  on  leave  of  absence 


Endowed  Chairs  in  the  Curtis  Symphony  Orchestra 


Conductor 

Gustave  &  Rita  Hauser  Chair 
Violins 

Independence  Foundation  Chair 
David  &  Sandra  Marshall  Chair 
Violoncellos 

Independence  Foundation  Chair 


Oboes 

Dr.  W.  Stephen  Croddy 

Principal  Chair 
Trombones 

Dr.  Luther  W.  Brady 
Principal  Chair 


Harps 

Croddy  Family  Principal  Chair 
Keyboard 

Gary  &  Naomi  Graffman  Chan 


The  principal  chairs  of  the  violin,  viola,  violoncello,  double  bass,  flute,  clarinet,  bassoon,  horn,  trumpet,  and 
timpani  and  percussion  sections  have  been  endowed  by  a  gift  from  the  family  foundation  of  William  M  Hollis 
Ir.  and  Andrea  M  Baldeck.  M.D. 


COMPOSITION,  CONDUCTING,  KEYBOARD,  AND  VOCAL  STUDIES  STUDENTS  AT  THE  CURTIS  INSTITUTE 
OF  MUSIC 


Composition 

Stephen  Cabell 

Edwin  B.  Garrigues  Fellowship 

Sebastian  Shaojun  Chang 
limmy  Brent  Fellowship 

<e-Chia  Chen 

Zyrus  H  K  Curtis  Fellowship 
_hns  Rogerson 

Tie  ASCAP  Foundation  Fellowship 

.hendan  Seyfried 

'.yrus  H  K  Curtis  Fellowship 

ihristopher  Weiss 

ou/sa  Knapp  Curtis  Fellowship 

onductmg 

eddy  Abrams 

\ok  Foundation  Fellowship 

Ijshua  Gersen 
lary  Louise  Curtis  Bok  Fellowship 

ndrew  Hauze 

psep/i  &  Carole  Shanis  Fellowship 
yung  Hun  Kim 

lartin  &  Sarah  Taylor  Fellowship 
jok-man  Lio 

jrus  H  K  Curtis  Fellowship 

arpsichord 

ao-Ym  Zhu 

1na  Harkness  Fellowship 


Organ 

Ahreum  Han 

Edna  Harkness  Fellowship 

Nathan  Laube 

Dr  Mi-Wha  Lee  Fellowship 

Stephanie  Liem 

Mrs.  Cary  William  Bok  Fellowship 

Joshua  Stafford 

Cyrus  H  K  Curtis  Fellowship 

Piano 

Yen  Yu  Chen 

Gay  Elliot  Scott  Fellowship 

Sara  Naini  Daneshpour 
Nadia  Banlli  Piano  Fellowship 

Christopher  R.  Falzone 
David  H  Sprmgman  Memorial 
Fellowship 

YoonJung  Han 

Yvonne  K.  Druian  Fellowship 

Ruoyu  Huang 

Bok  Foundation  Fellowship 

Shih-Wei  Huang 

Roy  Pressman  Fellowship 

Claire  Victoria  Huangci 
Fiirsig  Family  Fellowship 

Kyu  Yeon  Kim 

Anderson  &  Dana  Pew  Fellowship 


Kuok-Wai  Lio 

Bok  Foundation  Fellowship 

Pallavi  Mahidhara 

Mr  &  Mrs.  Shaun  F  O'Malley 

Fellowship 

Roman  Rabmovich 

Ralph  Berkowitz  Fellowship 

Ran  Jia 

Wike  Family  Fellowship 

YeKwon  SunWoo 

Lester  Henry  Grundy  Fellowship 

Cynthia  Tobey 

Michael  &  Cecilia  lacovella 

Capuzzi  Memorial  Fellowship 

Andrew  Tyson 

Edna  Harkness  Fellowship 

Yu|a  Wang 

Gerry  &  Marguerite  Lenfest 
Fellowship 

Chenyang  Xu 

Yvonne  K.  Druian  Fellowship 
Kwan  Kyu  Yi 

Lester  Henry  Grundy  Fellowship 

Hao  Chen  Zhang 

Harold  &  Helene  Schonberg 

Fellowship 

Eric  Zuber 

Richard  A  &  Mary  K  Dor  an 
Fellowship 


Vocal  Studies 


Dominic  Armstrong 
Arthur  Tracy  Fellowship 

Nathan  Bachhuber 

Margaret  Aull  Wynne  &  Milly  E 

Wynne  Fellowship 

Jonathan  Beyer 

Abigail  Rebecca  Zubrow  Cohen 
Memorial  Fellowship 

Allen  Boxer 

M  Eugene  &  Margaret  Smith 
Fellowship 

Brandon  Cedel 

Louisa  Knapp  Curtis  Fellowship 
Layla  Claire 

Louisa  Knapp  Curtis  Fellowship 
Tammy  Coil 

Edwin  B  Garngues  Fellowship 
Evan  Hughes 

Ronald  &  Patricia  Judd  Stone 
Fellowship 


Karen  Jesse 

Robert  Montgomery  Scott 
Fellowship 

James  J.  Kee 

Barbara  Moskow  Fellowship 

Adrian  Kramer 

Joseph  Cairns  Jr.  8  Ernestine 

Bacon  Cairns  Memorial  Fellowship 

Elif  Ezgi  Kutlu 

Joseph  Cairns  Jr  &  Ernestine 
Bacon  Cairns  Memorial  Fellowship 

Katherine  Lerner 

Edith  Evans  Frumm  Fellowship 

Elliot  Madore 

David  H  Spnngman  Memorial 
Fellowship 

Amanda  Majeski 

Bok  Foundation  Fellowship 

Heidi  Melton  # 

Lelia  A.  Wike  Fellowship 


Rmnat  Monah 

Florence  Kirk  Keppel  Fellowship 

Brian  Zachary  Porter 

Edwin  B  Garngues  Fellowship 

Allison  Sanders 

Edith  Evans  Braun  Fellowship 

Sarah  Shafer 

Bok  Foundation  Fellowship 

DeAndre  Simmons 
William  Home  Fellowship 

Joshua  Stewart 

Joseph  Cairns  Jr.  &  Ernestine 

Bacon  Cairns  Memorial  Fellowship 

Ashley  Thouret 

Amaranth  Foundation  Fellowship 


#  on  leave  of  absence 


THE  MAN.  THE  VOICE.  THE  ALBUM. 

BRIAN  STOKES  MITCHELL 


"Brian  Stokes  Mitchell 
is  a  movie-quality 

leading  man 
with  a  heavenly  baritone; 
a  performer  with  enough 
appeal  to  make  a  new 
generation  love  theater." 


"Mitchell's  voice  is 
fluid  and  powerful." 

-  THE  SAN  FRANCISCO  CHRONICLE 


"Mr.  Mitchell  brings 
an  unprecedented 
fusion  of  theatrical  heroism, 
pop-jazz  sizzle  and 
emotional  vulnerability . . . 
the  performances  sustain 
a  mood  of  vaulting 

exhilaration." 

-  THE  NEW  YORK  TIMES 


Available  in  stores  or  visit 
www.playbillrecords.com 
to  listen  and  buy. 

Photography:  ©  Jonathan  Becker 


amazon.com 


■  YOU  LOVE  THEATR 


E,  JOIN  THE  CLUB  TODAY! 


With  you*  FREE  membership,  you'll  gain  access  to: 

*  Email  alerts  with  exclusive  NYC  ticket  discounts 

*  Ticket  offer  listings  available  at  your  convenience 

*  Ongoing  discounts  to  NYC  and  London  restaurants 

VISIT  WWW.PLAYBILLCLUB.COM 


PLAYBILLCLUB.COM 


Unfinished  Journey 


continued  from  page  12 

conciseness.  The  latter  quality  is  epitomized  in  Webern's  extraordinary  Five 
Pieces,  miniatures  that  speak  volumes. 

A  study  in  introductions  unifies  the  next  program,  two  of  the  uncanny  last 
quartets  of  Beethoven  joined  by  one  from  the  prolific,  contemporary 
atonalist  Wolfgang  Rihm.  Here  is  the  distillation  of  what  Drucker  calls 
Beethoven's  "pro-structuralist  but  anti-formalist"  tendency:  he  pursued  an 
ultimate  integration  of  all  traditional  elements, 
BeetnOVen  remains     theme  to  theme,  movement  to  movement;  and 
thp  fli^nt  d"^r  as  part  of  that  transcending  of  boundaries,  in  the 

lilt;  yidlll  bid!  Qp  127and  132  Beethoven  rethought  the  func- 

arOUnd  Whom  Other    tion  and  meaning  of  introductions.  Rihm,  mean- 
mmnncorc  orhit         while,  introduces  his  quartet  with  a  curt  presen- 

compoben*  or u\\.      tation  of  hjs  centra,  motlve 

The  penultimate  program  joins  excerpts  from  Bach's  Art  of  the  Fugue  with 
the  devastated  and  devastating  last  Shostakovich  quartet  (its  first  move- 
ment fugal)  and  Beethoven's  most  radical  expansion  of  traditional  form. 
Op.  1 30,  along  with  the  wild  contrapuntal  study,  the  Grosse  Fuge—a  work 
of  endless  fascination  and  freshness,  eternally  avant-garde. 
For  the  final  program,  the  last  two  Beethoven  quartets  and  their  two  dif- 
ferent worlds  are  presented  side  by  side:  the  puckish  and  retrospective 
Op.  135,  and  the  Op.  131  in  C-sharp  minor,  tragic  even  in  its  key,  whose 
taut  and  severe  fugal  opening  Wagner  described  as  the  saddest  music  ever 
written.  In  between  is  the  work  completing  the  circle  of  the  Emerson's 
Perspectives,  the  world  premiere  of  Terra  memoria  by  Kaija  Saariaho,  writ- 
ten in  memory  of  those — in  all  of  our  lives — who  are  lost  to  us. 
A  set  of  programs  like  this  one  is  a  journey.  And  in  the  medium  of  the  string 
quartet,  Beethoven's  is  the  great  and  definitive  journey,  his  music  encom- 
passing the  past  and  engendering  the  future.  As  these  Perspectives  show, 
that  journey  is  still  vitally  in  progress. 


Composer  and  author  Jan  Swafford  has  written  biographies 
of  Charles  Ives  and  Johannes  Brahms. 


SAND|||t:NlCO 


DINING  ON  THE  PARK 

Dine  across  Central  Park,  walking  distance  from  the  theater  District. 
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Carnegie  Hall  Corporation  ■  Carnegie  Hall  Society 


President,  1960-2001 

Board  of  Trustees 

OFFICERS 

Sanford  I.  Weill,  Chairman 
Klaus  Jacobs,  Vice  Chairman  and  Treasurer 

Mercedes  Bass,  Wee  Chairman 
Clarissa  Alcock  Bronfman,  Vice  Chairman 
The  Honorable  Felix  G.  Rohatyn,  Vice  Chairman 

Kenneth  J.  Bialkin,  Secretary 
Give  Gillmson,  Executive  and  Artistic  Director 


Richard  A  Debs 


Martina  Arroyo 

Emanuel  Ax 
Ralph  M.  Baruch 
Mercedes  Bass 
Norton  Belknap 
Kenneth  J.  Bialkin 
Ronald  E.  Blaylock 
Clarissa  Alcock  Bronfman 
Timothy  C.  Collins 
George  David 
Richard  A.  Debs 
Judith  W.  Evnin 
Anne  M.  Finucane 
Renee  Fleming 
Marina  Kellen  French 
Give  Gillinson 
The  Honorable  Roy  M.  Goodman 
Susan  U.  Halpern 
Marilyn  Home 
Stephen  R.  Howe,  Jr. 
Klaus  Jacobs 
Robert  W.  Jones 


Burton  P  Resnick 
Dr.  Judith  Rodin 
The  Honorable  Felix  G.  Rohatyn 
William  D  Rondina 

Susan  W.  Rose 
Nancy  S.  Rosenfield 
E.  John  Rosenwald,  Jr. 

Suki  Sandler 
Dr.  Thomas  P  Sculco 
Stanley  S.  Shuman 
James  C.  Slaughter 
A.  J.  C.  Smith 
Jerry  I.  Speyer 
S.  Donald  Sussman 
Linda  J.  Wachner 
Sanford  I.  Weill 
Lawrence  A.  Weinbach 
James  D.  Wolfensohn 
Judy  Francis  Zankel 
John  W.  Zick 
David  J.  Zinman 


CHAIRMEN  EMERITI 

James  D.  Wolfensohn 

TRUSTEES 

Gilbert  Kaplan 
Sallie  L.  Krawcheck 

Bella  L.  Linden 
Terry  J.  Lundgren 
Yo-Yo  Ma 
Thomas  G.  Maheras 

Michael  T  Masm 
Sir  Deryck  Maughan 
Peter  W.  May 
Audra  McDonald 
Harold  McGraw  III 

J.  Ezra  Merkin 
Lester  S.  Morse,  Jr. 
Dennis  M.  Nally 
Joshua  L.  Nash 
Frank  N.  Newman 

Jessye  Norman 
William  G.  Parrett 
Ronald  O.  Perelman 

Jay  R.  Petschek 
Laura  H.  Pomerantz 
Oscar  de  la  Renta 
TRUSTEE  FELLOW 

Timothy  P.  Flynn 
EX  OFFICIO  TRUSTEES 
Michael  R.  Bloomberg,  Mayor  of  the  City  of  New  York 
Christine  C  Quinn,  Speaker,  New  York  City  Council 
Scott  M.  Stringer,  Manhattan  Borough  President 
Kate  D.  Levin,  Commissioner,  New  York  City  Department  of  Cultural  Affairs 

HONORARY  TRUSTEES 

Betty  Allen  Schuyler  G.  Chapm  George  Wem 

Mrs.  Vincent  Astor  Kitty  Carlisle  Hart  Lucien  Wulsin 

Pierre  Boulez  Roberta  Peters 

Other  City,  State,  and  Federal  Representatives 

William  C.  Thompson,  Jr.,  Comptroller,  City  of  New  York 
Betsy  Gotbaum,  Public  Advocate  for  the  City  of  New  York 
Joel  I  Klein,  Chancellor,  New  York  City  Department  of  Education 
Eliot  Spitzer,  Governor  of  the  State  of  New  York 
Joseph  L.  Bruno,  Majority  Leader,  New  York  State  Senate 
Liz  Krueger,  Weiv  York  State  Senator 
Sheldon  Silver,  Speaker,  New  York  State  Assembly 
Richard  N.  Gottfried,  New  York  State  Assembly  Member 
Richard  J  Schwartz,  Chairman,  New  York  State  Council  on  the  Arts 
Charles  E.  Schumer,  United  States  Senator 
Hillary  Rodham  Clinton,  United  States  Senator 
52  Carolyn  B.  Maloney,  United  States  Representative 
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\mb\en  CR  is  the  only  2-layer  sleep  aid  with  a  controlled-release  formula: 

first  ,aVer  dissolves  quickly  t.  hefp  ^  ^  ^  ^  ^ 
(  f  The  second, aver  ^eSS,0W,Vt°he"'^stayasleep...  ^  MBIGNCR 

For  a  limited  time  only,  get  7  days  of  AMBIEN  CR  FREE.  [ZOIPIDEM TARTME EXTENDED REEASE) <2 


Visit  www.AmbienCR.com  or  call  1-800-908-1728. 

th  AMBIEN  CR,  getting  to  sleep  fast  and  staying  asleep  helps  you  wake  up  and  get  ready  for  the  day  AMBIEN  CR  is  a  treatment  option  you  and  your 
Jlthcare  provider  can  consider  along |  with  lifestyle  changes  and  can  be  taken  for  as  long  as  your  healthcare  provider  recommends  Ask  your  healthcare 
wider  about  the  latest  AMBIEN,  AMBIEN  CR  —  and  don't  forget  to  mention  the  CR. 


u  will  react  to  this  medication  In  most 
take  AMBIEN  only  when  you  are  able  to 
i  tun  night's  sleep  (7  to  8  hours)  belore  you  need  to  be  active  again.  As  with  any  sleep 
ication,  do  not  use  alcohol  while  you  are  taking  AMBIEN. 
.cription  sieep  aids  are  often  taken  for  7  to  1 0  days  —  or  longer  as  advised  by  your 
thcare  provider.  Like  most  sleep  medicines,  it  has  some  risk  of  dependency 
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INFORMATION  FOR  PATIENTS 
Ambien  CFt™  (g 

(Zolpidem  tartrate  extended-release)  tablets 


/1MBENCR' 


INFORMATION  FOR  PATIENTS  TAKING  AMBIEN  CR 

Your  doctor  has  prescribed  Ambien  CR  lo  help  you  sleep  The  following 
information  is  intended  lo  guide  you  in  the  safe  use  of  this  medicine  It 
is  not  meant  lo  lake  the  place  of  your  doctor's  instructions  If  you  have 
any  questions  about  Ambien  CR  tablets  be  sure  to  ask  your  doctor  or 
pharmacist 

Ambien  CR  is  used  lo  treat  different  types  of  sleep  problems,  such  as 
•trouble  falling  asleep 

•  waking  up  often  during  the  night 

Some  people  may  have  more  than  one  of  these  problems 

Ambien  CR  belongs  to  a  group  of  medicines  known  as  the  "sedative/ 

hypnotics",  or  simply,  sleep  medicines  There  are  many  different  sleep 

medicines  available  to  help  people  sleep  better  Sleep  problems  are 

usually  temporary,  requiring  treatment  lor  only  a  short  time,  usually  1  or 

2  days  up  to  1  or  2  weeks.  Some  people  have  chronic  sleep  problems  that 

may  require  more  prolonged  use  of  sleep  medicine  However,  you  should 

not  use  these  medicines  for  long  periods  without  talking  with  your 

doctor  about  the  risks  and  benefits  ol  prolonged  use 

SIDE  EFFECTS 

Most  common  side  effects: 

•  headache 

•  somnolence  (sleepiness) 
•dizziness 

You  may  find  thai  these  medicines  make  you  sleepy  during  the  day  How 
drowsy  you  feel  depends  upon  how  your  body  reacts  to  the  medicine, 
which  sleep  medicine  you  are  taking,  and  how  large  a  dose  your  doctor 
has  prescribed  Daytime  drowsiness  is  best  avoided  by  taking  the  lowest 
dose  possible  that  will  still  help  you  sleep  al  night  Your  doctor  will  work 
with  you  to  find  the  dose  of  Ambien  CR  that  is  best  for  you. 
To  manage  these  side  effects  while  you  are  taking  this  medicine 
•When  you  first  start  taking  Ambien  CR  or  any  other  sleep  medicine 
until  you  know  whether  the  medicine  will  still  have  some  carryover 
effect  in  you  the  next  day,  use  extreme  care  while  doing  anything 
that  requires  complete  alertness,  such  as  driving  a  car.  operating 
machinery,  or  piloting  an  aircraft. 

•  NEVER  drink  alcohol  while  you  are  being  treated  wilh  Ambien  CR  or 
any  sleep  medicine  Alcohol  can  increase  the  side  effects  ol  Ambien  CR 
or  any  other  sleep  medicine 

•  Do  not  take  any  other  medicines  without  asking  your  doctor  first  This 
includes  medicines  you  can  buy  without  a  prescription  Some  medicines 
can  cause  drowsiness  and  are  bes!  avoided  while  taking  Ambien  CR 

•Always  take  the  exact  dose  of  Ambien  CR  prescribed  by  your  donor 
Never  change  your  dose  without  talking  lo  vour  doctor  first 
SPECIAL  CONCERNS 

There  are  some  special  problems  that  may  occur  while  taking  sleep 

Memory  problems:  Sleep  medicines  may  cause  a  special  type  of  mem- 
ory loss  or  "amnesia "  When  this  occurs,  a  person  may  not  remember 
what  has  happened  for  several  hours  after  taking  the  medicine  This 
is  usual1',  not  a  problem  since  most  people  tall  asleep  after  taking  the 
medicine. 

Memory  loss  can  be  a  problem,  h  wever.  when  sleep  medicines  are 
taken  while  traveling,  such  as  during  an  airplane  flight  and  the  person 
wakes  up  before  the  effect  of  the  medicine  is  gone  This  has  been  called 
"traveler's  amnesia." 

8e  sure  to  talk  to  your  doctor  if  you  think  you  are  having  memory  prob- 
lems Although  memory  problems  are  not  very  common  while  taking 
Ambien  CR.  in  most  instances,  they  can  be  avoided  if  you  tAe^.ibienCR 


Tolerance:  When  sleep  medicines  are  used  every  night  for  more  than  a 
few  weeks,  they  may  lose  their  effectiveness  to  help  you  sleep  This  is 
known  as  "tolerance"  Sleep  medicines  should,  in  most  cases,  be  used 
only  lor  short  periods  of  time,  such  as  I  or  2  days  and  generally  no  longer 
than  1  or  2  weeks  If  your  sleep  problems  continue,  consult  your  doctor, 
who  will  determine  whether  other  measures  are  needed  lo  overcome 
your  sleep  problems. 

Dependence:  Sleep  medicines  can  cause  dependence,  especially  when 
these  medicines  are  used  regularly  lor  longer  than  a  lew  weeks  or  at  high 
doses  Some  people  develop  a  need  lo  continue  laking  their  medicines 
This  is  known  as  dependence  or  "addiction " 


When  people  develop  dependence,  thev  may  have  difficulty  slopping  the 
sleep  medicine  If  the  medicine  is  suddenly  stopped,  the  body  is  not  able 
to  function  normally  and  unpleasant  symptoms  may  occur  (see 
Withdrawal )  Thev  may  find  thai  they  have  lo  keep  taking  the  medicines 
either  at  the  prescribed  dose  or  at  increasing  doses  just  lo  avoid  with- 
drawal symptoms 

All  people  laking  sleep  medicines  have  some  risk  of  becoming  dependent 
on  the  medicine  However  people  who  have  been  dependent  on  alcohol 
or  other  drugs  in  the  past  may  have  a  higher  chance  of  becoming 
addicted  lo  sleep  medicines  This  possibility  must  be  considered  before 
using  these  medicines  for  more  than  a  few  weeks 
If  you  have  been  addicted  lo  alcohol  or  drugs  in  the  past  il  is  important 
to  tell  your  doctor  before  starling  Ambien  or  any  sleep  medicine 
Withdrawal:  Withdrawal  symptoms  may  occur  when  sleep  medicines 
are  stopped  suddenly  after  being  used  daily  for  a  long  time  In  some 
cases,  these  symploms  can  occur  even  if  the  medicine  has  been  used  for 
only  a  week  or  two 

In  mild  cases,  withdrawal  symptoms  may  include  unpleasant  feelings  In 
more  severe  cases,  abdominal  and  muscle  cramps,  vomiting,  sweating 
shakiness,  and  rarely,  seizures  may  occur  These  more  severe  withdrawal 
symptoms  are  very  uncommon 

Another  problem  that  may  occur  when  sleep  medicines  are  stopped 
is  known  as  "rebound  insomnia "  This  means  that  a  person  may  have 
more  trouble  sleeping  the  first  few  nights  after  the  medicine  is  stopped 
than  before  starling  the  medicine  If  you  should  experience  rebound 
insomnia,  do  not  get  discouraged  This  problem  usually  goes  away  on  its 
own  after  lor  2  nights. 

If  you  have  been  taking  Ambien  CR  or  any  other  sleep  medicine  for  more 
than  1  or  2  weeks,  do  not  slop  taking  it  on  your  own  Always  follow  your 
doctor's  directions. 

Changes  in  behavior  and  thinking:  Some  people  using  sleep  medicines 
have  experienced  unusual  changes  in  their  thinking  and/or  behavior 
These  effects  are  not  common  However,  they  have  included: 

•  more  outgoing  or  aggressive  behavior  than  normal 

•  confusion 

•  strange  behavior 

•  agitation 

•  hallucinations 

•  worsening  ol  depression 

•  suicidal  thoughts 

How  often  these  effects  occur  depends  on  several  factors,  such  as  a 
person  s  general  health,  the  use  of  other  medicines,  and  which  sleep 
medicine  is  being  used. 

It  is  also  important  lo  realize  that  il  is  rarely  clear  whether  these  behavior 
changes  are  caused  by  the  medicine,  an  illness,  or  occur  on  their  own.  In 
lact.  sleep  problems  that  do  not  improve  mas  be  due  lo  illnesses  that 
were  present  before  the  medicine  was  used  It  you  or  your  family  notice 
any  changes  m  vour  behavior,  or  if  you  have  any  unusual  or  disturbing 
thoughts,  call  your  doctor  immediately 

Pregnancy:  Sleep    ^dicines  may  cause  sedation  of  the  unborn  baby 
when  used  during  tne  last  weeks  of  pregnancy 
Be  sure  to  tell  your  doctor  il  vou  are  pregnant  if  vou  are  planning  to 
become  pregnant,  or  il  you  become  pregnant  wmle  taking  Ambien  CR 
SAFE  USE  OF  SLEEPING  MEDICINES 

To  ensure  the  safe  and  effective  use  of  Ambien  CR  or  any  other  sleep 

medicine,  you  should  observe  the  following  cautions 

1      Ambien  CR  is  a  description  medicine  and  should  be  used  ONLY  a- 


Ambien  CR  tablets  should  not  be  divided,  crusheo,  01  che.i 
must  be  swallowed  whole 

Never  use  Ambien  CR  or  any  other  sleep  medicine  for  longer  than 
directed  by  your  doctor 

If  you  notice  any  unusual  and/or  disturbing  thoughts  or  behavior 
during  trealment  with  Ambien  CR  or  any  other  sleep  medicine, 
contact  your  doctor 

Tell  your  doctor  about  any  medicines  you  may  be  taking,  including 
medicines  \ou  ma\  hu\  without  a  prescription  You  should  also  tell 
your  doctor  if  vou  drink  alcohol  DO  NOT  use  alcohol  while  taking 
Ambien  CR  or  any  other  sleep  medicine 
Do  not  take  Ambien  CR  unless  you  are  able  lo  gel  a  full  night  ; 
sleep  before  you  must  be  active  again  For  example,  Ambien  CR 
should  not  be  taken  on  an  overnight  airplane  flight  of  less  than  " 
to  8  hours  since  "traveler's  amnesia"  may  occur. 


6.  Do  not  increase  the  prescribed  dose  ot  Ambien  CR  or  any  other 
sleep  medicine  unless  instructed  by  your  doctor 

7  when  you  first  start  taking  Ambien  CR  01  any  other  sleep  medicine, 
until  you  knim  whrthci  lln  medium  uill  Mill  have  some  carryover 
effect  in  you  the  next  day,  use  extreme  care  while  riling  amtlini^ 
that  requires  complete  alertness,  such  as  driving  a  car.  operating 
machinery,  or  piloting  an  aircraft 

8  Be  aware  that  you  may  have  more  sleeping  problems  the  first 
night  after  stopping  Ambien  CR  or  any  other  sleep  medicine. 

9  Be  sure  to  tell  your  doctor  if  you  are  pregnant,  if  you  are  planning 
to  become  pregnant,  or  if  you  become  pregnant  while  taking 
Ambien  CR  or  any  other  sleep  medicine 
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10.  As  with  all  prescription  medicines,  never  share  Ambien  CR  or  any 
other  sleep  medicine  with  anyone  else  Always  store  Ambien  CR  or 
any  other  sleep  medicine  in  the  original  container  that  vou 
received  it  in  and  store  it  out  of  reach  of  children 

1 1  Ambien  CR  works  very  quickly  You  should  only  take  Ambien  CR 
right  before  going  to  bed  and  are  ready  to  go  to  sleep 
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INFORMATION  FOR  PATIENTS  TAKING  AMBIEN 

Your  doctor  has  prescribed  Ambien  to  help  you  sleep  The  following  infor- 
mation is  intended  to  guide  vou  in  the  safe  use  of  this  medicine  It  is  not 
meant  to  take  the  place  of  your  doctor's  instructions  If  you  have  any  ques- 
tions about  Ambien  tablets  be  sure  to  ask  vour  doctor  or  pharmacist 
Ambien  is  used  to  treat  different  types  of  sleep  problems,  such  as. 

•  trouble  falling  asleep 

•  waking  up  too  early  m  the  morning 

•  waking  up  often  during  The  night 

Some  people  may  have  more  than  one  of  these  problems. 
Ambien  belongs  to  a  group  of  medicines  known  as  the  "sedative/ 
hypnotics."  or  simply,  sleep  medicines  There  are  many  different  sleep 
medicines  available  to  help  people  sleep  better  Sleep  problems  are 
usually  temporary,  requiring  treatment  for  only  a  short  time,  usually  1  or 
2  days  up  to  1  or  2  weeks  Some  people  have  chronic  sleep  problems  that 
may  require  more  prolonged  uynl  sleep  medicine  However,  you  should 
not  use  these  medicines  for  long  periods  without  talking  with  your 
doctor  about  the  risks  and  benefits  of  prolonged  use 
SIDE  EFFECTS 

Most  common  side  effects:  All  medicines  have  side  effects  Most 
common  side  effects  of  sleep  medicines  include 

•  dizziness 

•  lightheadedness 

•  difficulty  with  coordination 

You  may  find  that  these  medicines  make  you  sleepy  during  the  day  How 
drowsy  you  feel  depends  upon  how  your  body  reads  to  the  medicine, 
which  sleep  medicine  you  are  taking,  and  how  large  a  dose  your  doctor 
has  prescribed  Daytime  drowsiness  is  best  avoided  by  taking  the  lowest 

close  pussihle  th.i!  nil  s!  II  ' cl|)  vou  sleep  >it  o  ghl  \uut  aoctn'  uil!  umk 

with  vou  to  find  the  dose  of  Ambien  that  is  best  for  you 

To  manage  these  side  effects  while  you  are  taking  this  medicine 

•  When  you  lirst  start  taking  Ambien  or  any  other  sleep  medicine  until 
you  know  whether  the  medicine  will  still  have  some  carryover  effect  in 
you  the  next  day.  use  extreme  care  while  doing  anything  that  requires 
complete  alertness,  such  as  driving  a  car.  operating  machinery,  or  piloting 
an  aircraft 

•  NEVER  drink  alcohol  while  you  are  being  treated  with  Ambien  or  any 
sleep  medicine  Alcohol  can  increase  the  side  effects  ol  Ambien  or  any 
other  sleep  medicine 

•  Do  not  take  any  other  medicines  without  asking  your  doctor  first  This 
includes  medicines  you  can  buy  without  a  prescription  Some  medicines 
can  cause  drowsiness  and  are  best  avoided  while  taking  Ambien 

•  Always  take  the  exact  dose  of  Ambien  prescribed  by  your  doctor  Never 
change  your  dose  without  talking  to  your  doctor  first. 

SPECIAL  CONCERNS 

There  are  some  special  problems  that  may  occur  while  taking  sleep 

Memory  problems:  Sleep  medicines  may  cause  a  special  type  of  mem- 
ory loss  or  "amnesia "  When  this  occurs,  a  person  may  not  remember 
what  has  happened  for  several  hours  after  taking  the  medicine  This 
is  usually  not  a  problem  since  most  people  fall  asleep  after  taking  the 
medicine 

Memory  loss  can  be  a  problem,  however,  when  sleep  medicines  are 
taken  while  traveling,  such  as  during  an  airplane  flight  and  the  person 
wakes  up  before  the  effect  of  the  medicine  is  gone  This  has  been  called 
"traveler's  amnesia " 


Memory  problems  are  not  common  while  taking  Ambien  In  most 
instances  memory  problems  can  be  avoided  if  you  take  Ambien  only 
when  you  are  able  to  get  a  full  night's  sleep  (7  to  8  hours)  before  you  need 
to  be  active  again  Be  sure  to  talk  to  your  doctor  if  you  think  you  are 
having  memory  problems. 

Tolerance:  When  sleep  medicines  are  used  every  night  for  more  than  a 
few  weeks,  they  may  lose  their  effectiveness  to  help  you  sleep  This  is 
known  as  "tolerance "  Sleep  medicines  should,  in  most  cases,  be  used 
only  for  short  periods  of  time,  such  as  1  or  2  days  and  generally  no  longer 
than  1  or  2  weeks  If  your  sleep  problems  continue,  consult  your  doctor, 
who  will  determine  whether  other  measures  are  needed  to  overcome 
your  sleep  problems 

Dependence:  Sleep  medicines  un  cause  dependence,  especially  when 
these  medicines  are  used  regularly  for  longer  than  a  few  weeks  or  at  high 
doses  Some  people  develop  a  need  to  continue  taking  their  medicines 
This  is  known  as  dependence  or  "addiction  " 

When  people  develop  dependence,  thev  ma\  have  difficult  stopping  the 
sleep  medicine  if  the  medicine  is  suddenly  stopped,  the  body  is  not  able 
to  function  normally  and  unpleasant  svmptoms  (see  Withdrawal]  may 
occur  They  may  find  they  have  to  keep  taking  the  medicine  either  at 
the  prescribed  dose  or  at  increasing  doses  just  to  avoid  withdrawal 
symptoms 

All  people  taking  sleep  medicines  have  some  risk  of  becoming  dependent 
on  the  medicine  However,  people  who  have  been  dependent  on  alcohol 
or  other  drugs  in  the  past  may  have  a  higher  chance  of  becoming 
addicted  to  sleep  medicines  This,  possibility  must  be  considered  before 
using  these  medicines  for  more  than  a  few  weeks 
If  you  have  been  addicted  to  alcohol  or  drugs  in  the  past,  it  is  important 
to  tell  your  doctor  before  starting  Ambien  or  any  sleep  medicine. 
Withdrawal:  Withdrawal  svmptoms  may  occur  when  sleep  medicines 
are  stopped  suddenly  after  being  used  daily  for  a  long  time  In  some 
cases,  these  symptoms  can  occur  even  if  the  medicine  has  been  used  for 
only  a  week  or  two 

In  mild  cases,  withdrawal  symptoms  mav  include  unpleasant  feelings  In 
more  severe  cases.abdominal  and  muscle  cramps,  vomiting,  sweating, 
shakmess.  and  rarely,  seizures  may  occur  These  more  severe  withdrawal 
symptoms  are  very  uncommon 

Another  problem  that  may  occur  when  sleep  medicines  are  stopped 
is  known  as  "rebound  insomnia  "  This  means  that  a  person  may  have 
more  trouble  sleeping  the  first  lew  nights  lifter  the  medicine  is  stopped 
than  before  starting  the  medicine  II  you  should  experience  rebound 
insomnia,  do  not  get  discouraged  This  problem  usually  goes  away  on  its 
own  after  1  or  2  nights. 

If  vou  have  been  taking  Ambien  or  any  other  sleep  medicine  for  more 
than  1  or  2  weeks,  do  not  stop  taking  it  on  your  own  Always  follow  your 
doctor's  directions. 

Changes  in  behavior  and  thinking:  some  people  using  sleep  medicines 
have  experienced  unusual  changes  m  their  thinking  and/or  behavior 
These  effects  are  not  common  However,  they  have  included: 

•  more  outgoing  or  aggressive  behavior  than  normal 

•  loss  of  personal  identity 

•  confusion 

•  strange  behavior 

•  agitation 

•  hallucinations 

•  worsening  of  depression 

•  suicidal  thoughts 


How  often  these  effects  occur  depends  on  several  factors,  such  as  a 
person's  general  health,  the  use  of  other  medicines,  and  which  sleep 
medicine  is  being  used  Clinical  experience  with  Ambien  suggests  that  it 
is  uncommonly  associated  with  these  behavior  changes 
It  is  also  important  to  realize  that  it  is  rarely  clear  whether  these  behav- 
ior changes  are  caused  by  the  medicine,  an  illness,  or  occur  on  their  own 
In  fact,  sleep  problems  that  do  not  improve  may  be  due  to  illnesses  that 
were  present  before  the  medicine  was  used  If  you  or  your  family  notice 
any  changes  in  your  behavior,  or  if  you  have  any  unusual  or  disturbing 
thoughts,  call  your  doctor  immediately 

Pregnancy:  Sleep  medicines  may  cause  sedation  of  the  unborn  baby 
when  used  during  the  last  weeks  of  pregnancy 
Be  sure  to  tell  your  doctor  if  you  are  pregnant,  if  you  are  planning  to 
become  pregnant,  or  if  you  become  pregnant  while  taking  Ambien 
SAFE  USE  OF  SLEEPING  MEDICINES 

To  ensure  the  safe  and  effective  use  of  Ambien  or  any  other  sleep  medi- 
cine, you  should  observe  the  following  cautions: 

1  Ambien  is  a  prescription  medicine  and  should  be  used  ONLY  as 
directed  by  your  doctor  follow  your  doctor's  instructions  about  how 
to  take,  when  to  take,  and  how  long  to  take  Ambien 

2  Never  use  Ambien  or  any  other  sleep  medicine  for  longer  than  directed 
by  your  doctor 

i  If  you  notice  any  unusual  and/or  disturbing  thoughts  or  behavior 
during  trealmenl  with  Ambien  or  any  other  sleep  medicine,  contact 
your  doctor 

A  Tell  your  doctor  about  any  medicines  vou  may  be  taking,  including 
medicines  you  may  buy  without  a  prescription  You  should  also  tell 
your  doctor  if  you  drink  alcohol  DO  NOT  use  alcohol  while  taking 
Ambien  or  any  other  sleep  medicine 
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5  Do  not  take  Ambien  unless  you  are  able  to  get  a  full  night's  sleep 
before  you  must  be  active  again  For  example,  Ambien  should  not  be 
taken  on  an  overnight  airplane  flight  of  less  than  7  to  8  hours  since 
"travelers  amnesia"  may  occur 

6  Do  not  increase  the  prescribed  dose  of  Ambien  or  any  other  sleep 
medicine  unless  instructed  by  your  doctor 

7  When  you  first  start  taking  Ambien  or  any  other  sleep  medicine  until 
you  know  whether  the  medicine  will  still  have  some  carryover  effect 
in  you  the  next  day,  use  extreme  care  while  doing  anything  that 
requires  complete  alertness,  such  as  driving  a  car.  operating  machin- 
ery, or  piloting  an  aircraft 

8  Be  aware  that  you  may  have  more  sleeping  problems  the  first  night 
or  two  after  stopping  Ambien  or  any  other  sleep  medicine 

9  Be  sure  to  tell  your  doctor  if  you  are  pregnant,  if  you  are  planning  to 
become  pregnant,  or  if  you  become  pregnant  while  taking  Ambien 

10.  As  with  all  prescription  medicines,  never  share  Ambien  or  any  other 
sleep  medicine  with  anyone  else  Always  store  Ambien  or  any  other 
sleep  medicine  in  the  original  container  out  of  reach  of  children 
11  Ambien  works  very  quickly  You  should  only  take  Ambien  right  before 
going  to  bed  and  are  ready  to  go  to  sleep 
Ambien'  6 
'Zolpidem  tartrate) 
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CARNEGIE  HALL  presents 


May 


WEDNESDAY  5/2 

7:30  PM  Zankel 
GILSHAHAM 
AND  FRIENDS 

AKIRA  EGUCHI,  Piano 
GILSHAHAM,  Violin 
ADELE  ANTHONY,  Violin 
MASAO  KAWASAKI,  Viola 
DOV  SCHEINDLIN,  Viola 
JIAN  WANG,  Cello 
ALISA  WEILERSTEIN,  Cello 
ALL-BRAHMS  PROGRAM 
Violin  Sonata  No  3  in  D  Minor, 
Op.  108,  Selections  from 
Hungarian  Dances  (arr.  Joseph 
Joachim),  String  Sextet  No.  1 
in  B-flat  Major,  Op  18 


THURSDAY 


5/3 


8  PM  Stern/Perelman 
EVGENY  KISSIN,  Piano 

SCHUBERT  Sonata  in  E-flat  Major, 
D.  568 

BEETHOVEN  Thirty-Two  Variations 

on  an  Original  Theme  in 

C  Minor,  WoO  80 
BRAHMS  Six  Pieces  for  Piano, 

Op.  118 
CHOPIN  Andante  Spianato  and 

Grand  Polonaise,  Op  22 


5/8 


TUESDAY 

8  PM  Stern/Perelman 
THE  PHILADELPHIA 
ORCHESTRA 

CHRISTOPH  ESCHENBACH, 
Music  Director  and  Conductor 
SIMONA  SATUROVA,  Soprano 
YVONNE  NAEF,  Mezzo-Soprano 
THE  PHILADELPHIA  SINGERS 
CHORALE 

DAVID  HAYES,  Director 

MAHLER  Symphony  No  2  in 
C  Minor,  "Resurrection" 

endowment  fund  for  choral  music  estab- 
lished by  5  Donald  Sussman  in  memory  of 
Judith  Arron  and  Robert  Shaw. 


THURSDAY 


5/10 


SATURDAY  5/5 

1  PM  Zankel 

CARNEGIE  HALL  FAMILY 
CONCERT:  DON  VAPPIE 
AND  THE  CREOLE  JAZZ 
SERENADERS 
CHARLOTTE  BLAKE  ALSTON,  Host 
CARIBBEAN,  CREOLE,  AND  JAZZ 
Pre-concert  activities  begin  at  12  PM. 
1  A  Program  of  The  Weill  Music 
Institute  at  Carnegie  Hall 

(MONDAY  5/7 

8  PM  Stern/Perelman 
MATTHIAS  GOERNE, 
Baritone 

CHRISTOPH  ESCHENBACH, 
Piano 

Works  by  Schumann  and  Brahms 


amily  Concerts  are  sponsored  by  Bank  of  America,  Carnegie  Hall's  Proud  Season  Sponsor 
:arnegie  Hall  Family  Concerts  are  made  possible,  in  part,  by  generous  endowment  gifts  from 
Ar  and  Mrs  Lester  S  Morse  Jr  ,  and  the  Henry  and  Lucy  Moses  Fund,  with  additional  support 
irovided  by  Murray  L  Nathan 


7:30  PM  Zankel 

Perspectives  Pierre-Laurent  Aimard 

PIERRE-LAURENT 
AIMARD,  Piano 
TAMARA  STEFANOVICH, 
Piano 

DANIEL  CIAMPOLINI, 
Percussion 
JOSEPH  GRAMLEY, 
Percussion 

PROGRAMMING  GAMES 
PETER  EOTVOS  Kosmos  for  2 
Pianos 

•GYORGY  KURTAG  Selections 
from  Jatekok 

STEVE  REICH  Clapping  Music 

LIGETI  "Fern"  from  Etudes  pour 
piano,  No.  8,  Divertimento  for 
Four  Players,  after  Poeme 
s/mphonique  for  1 00  Metronomes 
(arr.  Aimard);  "Fanfares"  from 
Etudes  pour  piano,  No  4 
(adapted  for  piano  and  percussion) 

NANCARROW  Studies  for  Player 
Piano  Nos.  2  &  9  (arr  for  two 
pianos) 

BART0K  Sonata  for  Two  Pianos 
and  Percussion,  Op  115 

The  Trustees  of  Carnegie  Hall  gratefully 
acknowledge  the  generosity  of  James  R 
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THURSDAY 

8  PM  Stern/Perelman 
DULCE  PONTES 

Presented  by  Carnegie  Hall  in  partnership 
with  the  World  Music  Institute 

FRIDAY  5/1 1 

7:30  PM  Zankel 

Perspectives:  Pierre-Laurent  Aimard 

PIERRE-LAURENT 
AIMARD,  Piano 

CO/.L4G£S-MO/VraGES 
Through  words  and  performance, 
Mr.  Aimard  will  compare  and  con- 
trast various  composers'  radically 
different  approaches  to  musical 
forms  and  ideas 
Pre-concert  talk  at  6  30  PM: 
Pierre-Laurent  Aimard  in  conversa- 
tion with  Ara  Guzelimian 

This  concert  is  generously  supported  by  the 
A  L  and  Jennie  L  Luna  Foundation 
Perspectives  concerts  are  made  possible,  in 
part,  by  a  generous  grant  from  The  Alice 
Tully  Foundation 

8  PM  Stern/Perelman       5/1  1 
DEBORAH  VOIGT, 
Soprano 

BRIAN  ZEGER,  Piano 

Featuring  works  by  Mozart,  Verdi, 
Strauss,  Respighi,  Beach,  and 
Bernstein 

SATURDAY  5/12 

2  PM  Stern/Perelman 
CARNEGIE  HALL  FAMILY 
CONCERT: 
EBONY  HILLBILLIES 
STRAIGHT  DRIVE 
RYAN  HOLLADAY  and 
SIERRA  HULL,  Hosts 
BLUEGRAS5  CELEBRATION! 
Pre-concert  activities  begin  at 
12:30  PM 

A  Program  of  The  Weill  Music 
Institute  at  Carnegie  Hall 
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SATURDAY  5/12 

8  PM  Stern/Perelman 
MAURIZIO  POLLINI,  Piano 

KARLHEINZ  STOCKHAUSEN 

Klavierstuck  VII;  Klavierstuck  VIII 
SCHUMANN  Kreisleriana 
BEETHOVEN  Sonata  in  B-flat 
Major,  Op.  106,  "Hammerklavier" 


8:30  PM  Zankel 
JORMA  KAUKONEN 
with  BARRY  MITTERHOFF 
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SUNDAY  5/13 

3  PM  Stern/Perelman 
THE  MET  ORCHESTRA 

JAMES  LEVINE,  Music  Director 
and  Conductor 
NICOLAS  HODGES,  Piano 

MENDELSSOHN  Symphony  No.  3, 

"Scottish" 
ELLIOTT  CARTER  Partita.  Dialogues 

for  Piano  and  Orchestra 
MOZART  Symphony  No.  41, 

K.  S51,  "Jupiter" 

THURSDAY  5/17 

7  PM  Weill 

EMERSON  STRING 
QUARTET 
MASTER  CLASS 

A  Program  of  The  Weill  Music 
Institute  at  Carnegie  Hall 

8  PM  Stern/Perelman       ^/1  7 
SAN  FRANCISCO 
SYMPHONY 

MICHAEL  TILSON  THOMAS, 
Music  Director  and  Conductor 

STRAVINSKY  Divertimento  from 
Le  Baiser  de  la  fee;  Symphony  in 
Three  Movements 

TCHAIKOVSKY  Symphony  No  1, 
"Winter  Daydreams" 

Sponsored  by  Deloitte 

This  concert  is  funded,  in  part,  by  the 


FRIDAY  5/18 

7:30  PM  Weill 

NEMANJA  RADULOVIC, 
Violin 

SUSAN  MANOFF,  Piano 

MOZART  Violin  Sonata  in 

G  Major,  K.  301 
BEETHOVEN  Violin  Sonata  in 

G  Major,  Op.  30,  No.  3 
TARTINI  Devil's  Trill  Sonata 
FRANC  K  Violin  Sonata  in  A  Major 
RAVEL  Tzigane 

The  artists  were  nominated  for  the 
Distinctive  Debuts  series  by  Cite  de 
la  Musique  (Paris). 

The  Distinctive  Debuts  senes  is  supported 
by  endowment  gifts  from  The  Lizabeth  and 
Frank  Newman  Charitable  Foundation  and 
the  Stavros  5  Niarchos  Foundation 


8  PM  Stern/Perelman       5/1 8 
SAN  FRANCISCO 
SYMPHONY 

MICHAEL  TILSON  THOMAS, 
Music  Director  and  Conductor 
THOMAS  HAMPSON,  Baritone 

MAHLER  Songs  from  Des  Knaben 

Wunderhorn 
COPLAND  Short  Symphony 

(Symphony  No.  2) 
STRAUSS  Also  sprach  Zarathustra 


SUNDAY  5/20 

3  PM  Stern/Perelman 
THE  MET  ORCHESTRA 

JAMES  LEVINE,  Music  Director 

and  Conductor 

NATALIE  DESSAY,  Soprano 

MOZART  Alcandro  to  confesso  ... 

Won  so  d'onde  viene,  K.  294 
STRAUSS  Der  Burger  als 

Edelmann  Suite;  Selections  from 

Brentano  Lieder 
MASSENET  "Je  marche  sur  tous 

les  chemins  ...  Obeissons  quand 

leur  voix  appelle"  from  Manon 
THOMAS  Overture  to  Mignon; 

Mad  Scene  from  Hamlet 
RAVEL  Daphnis  et  Chloe  Suite 
No.  2 


WEDNESDAY 

7:30  PM  Weill 
EMERSON  STRING 
QUARTET  YOUNG 
ARTISTS  CONCERT 

A  Program  of  The  Weill  Music 
Institute  at  Carnegie  Hall 
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THURSDAY 

7:30  PM  Weill 
EMERSON  STRING 
QUARTET  YOUNG 
ARTISTS  CONCERT 

A  Program  of  The  Weill  Music 
Institute  at  Carnegie  Hall 
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WEDNESDAY  5/30 

8  PM  Stern/Perelman 
ANNA  NETREBKO, 
Soprano 

DMITRI  HVOROSTOVSKY, 
Baritone 

ORCHESTRA  OF  ST.  LUKE'S 
ASHER  FISCH,  Conductor 

Works  by  Gounod,  Bizet, 
Donizetti,  Verdi,  Leoncavallo, 
Rimsky-Korsakov,  Borodin, 
Rachmaninoff,  and  Tchaikovsky 


Programs  and  artists  at 
Calendar  current  as  of 

Programs  of  The  Weill  Music  institute  at  Carnegie 
Hall  are  generously  supported  by  the  City  of  n 
York  Michael  R  Bloomberg.  Mayor.  Kate 
D.  Levin.  Commissioner  Department  of  Cultural  | 
Affairs,  and  Christine  Qumn.  Speaker,  I 
City  Council,  and  by  the  Hew  York  State  Council  | 
on  the  Arts  Richard  Schwartz.  Chairman 
Family  Concerts  are  sponsored  by  Bank  of 
America,  Carnegie  Hall  s  Proud  Season  Sponsor 
Carnegie  Hall  Family  Concerts 
sible,  m  part,  by  generous  endowment  gifts 
from  Mr  and  Mrs  Lester  S  Morse  Jr.  and  the 
Henry  and  Lucy  Moses  Fund,  with  additional 
support  provided  by  Murray  L.  Nathan. 

Photos  Goerne  by  Annette  Boutellier. 
Eschenbach  by  Enc  Bnssaud,  Atmard  by  Guy  Vr 
en.  Pontes  by  Jordi  Vidal.  Voigt  by  Joanne  SavK 
Pollim  by  Salzburger  Festspiele  Archrv,  Kaukone 
by  Danny  Clinch.  Tilson  Thomas  by  Terrence 
McCarthy.  Hampson  and  Dessay  by  Simon  Fow 
Emerson  String  Quartet  by  Andrew  Eccles 
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For  the  complete  performance  schedule  and  to  purchase  tickets,  call 
CarnegieCharge  at  212-247-7800  or  visit  carnegiehall.org. 


EMERSON 

STRING 

QUARTET 

The  Complete 

Beethoven  Cycle: 

The  Quartets  in 

Context 

May  31- June  17 


THURSDAY  5/31 

8  PM  Stern/Perelman 
HAYDN  Quartet  in  C  Major, 

Op.  33,  No.  3,  "Bird" 
MOZART  Quartet  in  C  Major, 

K.  465,  "Dissonance" 
BEETHOVEN  Quartet  in  C  Major, 

Op.  59,  No.  3,  "Razumovsky" 
Prelude  concert  at  6:45  PM* 

SATURDAY  6/2 

11  AM-5:30  PM  Weill 

DISCOVERY  DAY: 

THE  QUARTETS  IN  CONTEXT 

Members  of  the  Emerson  String 
Quartet  join  Ara  Guzelimian 
for  a  series  of  lively  discussions 
on  Beethoven's  string  quartets, 
exploring  performance  issues  and 
the  works'  central  place  in  the 
string  quartet  repertoire. 
Tnsights 

A  Program  of  The  Weill  Music 
Institute  at  Carnegie  Hall 
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SUNDAY 

5PMStc.n/f 
ALL-BEETHOVEK 


c/3 


Quartet 
Quartet 
Quartet 
Quartet 
Quartet 


n  D  Major,  Op  18,  No.  3; 
n  F  Major,  Op.  18,  No.  1, 
n  C  Minor,  Op.  18,  No.  4; 
n  G  Major,  Op.  18,  No.  2; 
n  A  Major,  Op.  18,  No.  5; 


Quartet  in  B-flat  Major,  Op.  18,  No.  6 


TUESDAY 

8  PM  Stern/Perelman 
MENDELSSOHN  Quartet  No.  2  in 

A  Minor,  Op.  1 3,  "1st  es  wahr?" 
BEETHOVEN  Quartet  in  F  Major, 

Op.  59,  No.  1,  "Razumovsky" 
SCHUBERT  Quartet  in  D  Minor, 

D.  810,  "Death  and  the  Maiden 
Prelude  concert  at  6:45  PM* 
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THURSDAY 

8  PM  Stern/Perelman 
BRAHMS  Quartet  in  C  Minor, 

Op.  51,  No.  1 
IVES  Quartet  No.  2 
BEETHOVEN  Quartet  in  E  Minor, 
.    Op.  59,  No.  2,  "Razumovsky" 
Prelude  concert  at  6:45  PM* 
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SUNDAY 

8  PM  Stern/Perelman 
WEBERN  Langsamer  Satz,  Five 

Pieces,  Op.  5 
BEETHOVEN  Quartet  in  E-flat 

Major,  Op.  74,  "Harp",  String 

Qu  tet  in  F  Minor,  Op.  95, 

"Quartetto  serinso" 
BARTOK  Quarts    o.  3 
Prelude  concert  at  6:45  PM* 


TUESDAY  6/12 

8  PM  Stern/Perelman 
BEETHOVEN  Quartet  in  E-flat 

Major,  Op.  127;  Quartet  in 

A  Minor,  Op.  132 
RIHM  Quartet  No.  4 
Prelude  concert  at  6:45  PM* 
Sponsored  by  Aon 

THURSDAY  6/14 

8  PM  Stern/Perelman 

BACH  The  Art  of  Fugue 

(Excerpts),  BWV  1080 
SHOSTAKOVICH  QnartetNo.  15 

in  E-flat  Minor,  Op.  144 
BEETHOVEN  Quartet  in  B-flat 

Major,  Op.  1 30,  with  GroBe 

Fuge,  Op.  1 33 
Prelude  concert  at  6:45  PM* 
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SUNDAY 

8  PM  Stern/Perelman 

BEETHOVEN  Quartet  in  F  Major, 
Op.  135;  Quartet  in  C-sharp 
Minor,  Op.  131 
y  ~'^HO  New  work 

•>  r-immissioned 
.  Hail  Corporation) 
..cat  6:45  PM* 


Perspectives:  Emerson  String 
Quartet 

•Prelude  concerts,  which  are  tree  to 
those  attending  that  evening's  perfor- 
mance, illuminate  the  evening's  program 
by  featuring  lelated  repertoire.  (Artists 
to  be  announced) 

Perspectives  concern  are  made  possible,  in 
pan,  by  a  generous  grant  from  The  Alice 
fully  Foundation 


For  the  complete  performance  schedule  and  to 
purchase  tickets,  call  CarnegieCharge  at  212-247-7800 
or  visit  carnegiehall.org. 


First  airing  in  New  York  City  on  Thirteen/WNET  Friday,  April  13, 2007,  at  10:30  PM 
Starting  in  May,  look  for  From  the  Top  to  air  on  Thirteen/WNET  Sundays  at  noon. 
Check  local  listings  for  stations  and  showtimes  outside  of  New  York  City. 


carnegie hall  2006-2007  Season 


Annual  Fund 

Carnegie  Hall  expresses  deep  appreciation  to  the  individuals,  foundations,  national  and  international  corporations, 
and  government  agencies  whose  contributions  sustain  the  Annual  Fund.  The  support  of  each  and  every  donor  helps 
to  meet  the  2006-2007  season  operating  expenses,  which  total  over  $70  million,  and  enables  Carnegie  Hall  to  main- 
tain and  expand  its  musical  and  educational  activities.  For  more  information  about  giving  opportunities,  please  contact 
the  Carnegie  Hall  Development  Office,  881  Seventh  Avenue,  New  York,  NY  10019-3210,  212-903-9650 


PLATINUM  CIRCLE 

Mr.  and  Mrs.  Sid  R.  Bass 

Department  of  Cultural  Affairs  of  the  City  of 

New  York 
The  Horace  W.  Goldsmith  Foundation 
The  Florence  Gould  Foundation 
Anna-Maria  and  Stephen  Kellen  Foundation 
Martha  and  Bob  Lipp 
National  Endowment  for  the  Arts 
Newman's  Own  Foundation 
New  York  City  Council 
New  York  City  Department  of  Education 


$100,000  or  more 
New  York  State  Music  Fund 
New  York  State  Senate, 

Joseph  L.  Bruno,  Majority  Leader 
Susan  and  Elihu  Rose  Foundation 
The  Fan  Fox  and  Leslie  R.  Samuels  Foundation,  Inc. 
The  Peter  Jay  Sharp  Foundation 
Jerry  I.  Speyer 
The  Starr  Foundation 
The  Alice  Tully  Foundation 
U.S.  Department  of  Education 
Mrs.  Charles  B.  Wrightsman 


PLATINUM  CIRCLE 

Mr.  and  Mrs.  Ronald  E.  Blaylock 

Yoko  Nagae  Ceschina 

Baisley  Powell  Elebash  Fund 

Stella  and  Robert  Jones 

Audrey  Love  Charitable  Foundation 

Mr.  and  Mrs.  Terry  J.  Lundgren 

Leslie  and  Tom  Maheras 

New  York  State  Council  on  the  Arts 

The  Barbro  Osher  Pro  Suecia  Foundation 

William  D.  Rondina 


$50,000  to  $99,999 

Mrs.  Lily  Safra 

The  Morris  and  Alma  Schapiro  Fund 
The  Shubert  Foundation,  Inc. 
Sirus  Fund 

Mr.  and  Mrs.  Robert  A.  Skirnick 
Mr.  and  Mrs.  A.J.C.  Smith 
Jeanne  Sorensen-Leff 
U.S.  Department  of  State 
Linda  J.  Wachner 


GOLDEN  CIRCLE 

Argosy  Foundation  Contemporary  Music  Fund 
Rose  M  Badgeley  Residuary  Charitable  Trust 
The  Marie  Baier  Foundation 
Ralph  and  Jean  Baruch 
Kyle  Warner  Blackmon 
Mr.  and  Mrs.  James  A.  Block 
Mr.  and  Mrs.  Nicola  Bulgari 
Mr.  and  Mrs.  Michael  J.  Chasanoff 
The  Aaron  Copland  Fund  for  Music,  Inc. 
George  David  and  Mane  Douglas-David 
Mr.  and  Mrs.  Richard  A.  Debs 
Mr.  and  Mrs.  Anthony  B.  Evnin 
Forst  Family  Foundation 
Ann  and  Gordon  Getty  Foundation 
Phillip  and  Rivka  Greenberg 
The  DuBose  and  Dorothy  Heyward 
Memorial  Fund 


$25,000  to  $49,999 

Mr.  and  Mrs.  Klaus  Jacobs 

Gilbert  and  Lena  Kaplan 

Mr.  Bruce  Kovner 

Deborah  and  Peter  Lamm 

A  L  and  Jennie  L.  Luria  Foundation 

Sir  Deryck  and  Lady  Maughan 

Mr.  and  Mrs.  J.  Ezra  Merkin 

Mr.  and  Mrs.  Thomas  E.  Mclnerney 

Mr.  and  Mrs.  Lester  S.  Morse,  Jr. 

Henry  and  Lucy  Moses  Fund,  Inc 

The  New  York  Community  Trust-Murray  L. 

and  Belle  C.  Nathan  Fund 
The  New  York  Community  Trust-Use  Nelson  Fund 
Mr.  and  Mrs.  William  G.  Parrett 


61 


carnegie hall  2006-2007  Season 


Annual  Fund 


GOLDEN  CIRCLE  contmued 
Marybeth  and  Jay  Petschek 
The  Honorable  and  Mrs  Felix  G.  Rohatyn 
Suki  Sandler 

Marge  Scheuer  and  Family 

Dr.  and  Mrs.  Thomas  P.  Sculco 

Mr.  and  Mrs.  Peter  William  Schweitzer 

Mr.  and  Mrs.  Larry  A.  Silverstem 

James  Thurmond  Smithgall 


$25,000  to  $49,999 
Mr,  and  Mrs.  Howard  Solomon 
Jean  Stein 
S.  Donald  Sussman 
Mr.  and  Mrs.  Wilmer  J.  Thomas,  Jr 
The  Weiler  Fund 
Judy  and  Fred  Wilpon 
Mrs.  Judy  Zankel 


SILVER  CIRCLE 

The  Ralph  M.  Cestone  Foundation 
Ford  Foundation 

The  L.  W.  Frohlich  Charitable  Trust 

Alice  Hammerstem  Mathias 

Mr.  and  Mrs.  Peter  W.  May 

The  William  Petschek  Family 

The  Rodgers  Family  Foundation 

James  R.  and  Fredenca  Rosenfield  Foundation 


$20,000  to  $24,999 

Mr.  and  Mrs.  J.  M.  Santo  Domingo 
Jerry  and  Emily  Spiegel  Family  Foundation 
The  Seth  Sprague  Educational  and 

Charitable  Foundation 
The  Vilcek  Foundation 
Jeanette  S.  and  Paul  A.  Wagner 
The  Isak  and  Rose  Weinman  Foundation,  Inc. 


CHAIRMAN'S  CIRCLE 

Mr.  and  Mrs  Robert  Abrams 

Mrs.  Robert  Allen 

Linda  and  Earle  S  Altman 

Mr.  and  Mrs.  Emanuel  Ax 

Babbit  Family  Charitable  Trust 

Ginette  and  Joshua  Becker 

Mr.  and  Mrs.  Norton  Belknap 

Bialkin  Family  Foundation 

Mr.  H.S.  Beau  Bogan  and  Mr.  Elliot  M.  Friedman 

Mr.  David  Bottoms 

Mr  Demetrios  A  Boutris  and  Ms  Aurelia  M.  Chang 
Ruth  and  Louis  S.  Brause 

Norman  Brinker  Fund  of  the  Communities  Foundation 
of  Texas 

The  Gladys  Krieble  Delmas  Foundation 

Mr.  amd  Mrs.  Walter  A.  Eberstadt 

Mr.  Seth  E  Frank 

Mr.  and  Mrs.  Donald  Fried 

Ira  and  Lenore  Gershwin  Philanthropic  Fund 

Anne  and  Sal  Giordano 

Rosalind  and  Eugene  J  Glaser  Foundation 

Jane  and  Charles  Goldman 

Jeffrey  Halis  -  Halis  Family  Foundation 

Hermione  Foundation 

Mr  John  V  Holten 

Richard  H  Holzer  Memorial  Foundation 

Ms.  Betty  Wold  Johnson  and  Mr  Douglas  F,  Bushnell 

Michael  H.  Jordan  and  Hilary  Cecil-Jordan 

Florence  and  Robert  Kaufman 

Mr.  and  Mrs.  Donald  M  Kendall 

Mrs.  Andrea  Klepetar-Fallek 

Sidney  R.  Knafel  and  Londa  Weisman 

Elaine  and  Robert  LeBuhn 

Susan  and  Martin  Upton 

Mr,  Arthur  L.  Loeb 


$15,000  to  $19,999 

Mrs  Nancy  A  Marks 

Mr.  and  Mrs.  Jack  Nash 

Linda  and  Stuart  Nelson 

The  Octavian  Society 

The  Honorable  Peter  G.  Peterson  and 

Ms.  Joan  Ganz  Cooney 
Mr  and  Mrs.  Leon  B  Polsky 
Laura  and  John  Pomerantz 
Mr  and  Mrs.  Harold  Prince 
Judith  and  Burton  P  Resnick 
Allan  and  Reda  R.  Riley  Foundation 
Mr.  and  Mrs.  James  H.  Rosenfield 
Jordan  B.  Seaman  and  The  Grateful  Foundation 
Mr.  and  Mrs.  Stanley  S.  Shuman 
Mr.  and  Mrs.  James  C  Slaughter 
Jerry  and  Emily  Spiegel  Family  Foundation 
Ms  Peace  Sullivan 
The  Tombros  Foundation 
Mr.  and  Mrs.  Rafael  Vinoly 
Mary  Ellen  and  Karl  von  der  Heyden 
Svetlana  and  Herbert  Wachtell  Foundation 
Mr.  and  Mrs.  Lawrence  Weinbach 
Mrs.  John  L.  Weinberg 
Mr.  and  Mrs.  Michael  F  Weinberg 
Mr  and  Mrs  James  D  Wolfensohn 
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ARTIST'S  CIRCLE 

Roger  and  Camille  Abelson 

Louis  and  Anne  Abrons  Foundation 

Ms  Jacqueline  Albert  Simon 

Mr  and  Mrs.  Burnside  E.  Anderson,  III 

Joan  Arnow 

Mrs.  William  0  Bailey 

Susan  Baker  and  Michael  Lynch 

The  Barker  Welfare  Foundation 

Mr  Frederick  C  Benenson 

Mr  Roger  S  Berlind 

Mrs  Stephanie  Bernheim 

Francine  J  Berry 

Mr.  Kim  D.  Bleimann 

The  Brodsky  Family  Foundation 

Mr.  Charles  R  Bronfman 

Deeds  Foundation 

Ms  Rysia  de  Ravel 

Mr.  and  Mrs.  Joseph  A  DiMenna 

Marjone  and  Alan  F  Doniger 

Strachan  and  Vivian  Donnelley  Foundation 

Max  and  Victoria  Dreyfus  Foundation 

Mr  and  Mrs  Douglas  Durst 

Samuel  &  Rae  Eckman  Charitable  Foundation 

Mr  and  Mrs  Leonard  Feinstem 

Mr.  Sheldon  Fireman  and  Mr  John  Fireman 

Luis  Rodrigo  Fox 

Give  and  Penny  Gillinson 

The  Honorable  Roy  M  Goodman 

Joan  Harris,  The  Irving  Harris  Foundation 

Lee  Hemphill  and  Elsbeth  Under 

Carol  and  Howard  Holtzmann 

Jephson  Educational  Trusts 

Elizabeth  and  Karl  Kahler 

Mr.  and  Mrs.  Eric  Kaltman 

Karen  and  Kevin  Kennedy 

Mr.  Thomas  P.  Larsen  and  Mrs.  Carolyn  W  W.  Larsen 
Mr  and  Mrs  Joel  Leitner 


$10,000  to  $14,999 


Lemberg  Foundation 

Mr  and  Mrs  Frank  A  Lenti 

The  Leon  Levy  Foundation 

Yvonne  and  Martin  Lewis 

Mrs.  Bella  L  Linden 

Mr  and  Mrs  A  Michael  Upper 

Mr.  Yo-Yo  Ma  and  Ms.  Jill  Hornor 

Terry  Maher  and  Maxim  Koslow 

Mr  and  Mrs  Michael  T.  Masin 

Marc  and  Meera  Mayer 

Mr  and  Mrs  Arthur  Mirante  II 

Beth  Goldberg  Nash  and  Joshua  Nash 

Hollis  Anne  Petrocchi 

Porter  Family  Charitable  Foundation 

Mr.  and  Mrs.  Jonathan  P.  Rosen 

The  Edmond  de  Rothschild  Foundation 

Mrs.  Dorothy  Sarnoff  Raymond 

Mr  and  Mrs  Arthur  F  Ryan 

Mr  and  Mrs  Charles  J.  Seidler 

Abraham  and  Beverly  Sommer  Foundation 

Mr  and  Mrs  Bernard  Spitzer 

Jerry  and  Emily  Spiegel  Family  Foundation 

Kathryn  Steinberg 

Mr.  Joseph  A.  Stern 

Lee  and  Roger  Strong 

Mr  and  Mrs  Alfred  Taubman 

Amor  and  Maggie  Towles 

The  Vidda  Foundation 

Mr.  David  Waldes  and  Ms.  Gail  Pokoik 

Theodore  and  Renee  Weiler  Foundation,  Inc 

Mrs.  Ruth  Widder 

Mr.  and  Mrs.  Mitchell  Williams 

Chris  and  Lonna  Yegen 

Mr.  and  Mrs  Leonard  Zigelbaum 

Mr  Uzi  Zucker 

Anonymous  (3) 


CARNEGIE  CIRCLE 

Mr  and  Mrs  Joseph  Abeles 
Gloria  and  Bert  Abrams 
Deborah  and  Charles  Adelman 
Mr  and  Mrs  Lawrence  D.  Ackman 
AGVAR  Chemicals 
Ms.  Rita  Arlen 

Aviation  Development  Council 

Cynthia  and  Ronald  Beck 

Ms  Joan  Benny 

Peggy  and  Paul  Bernstein 

Mr.  Sam  Selim  Beyda 

Mr  and  Mrs  James  E.  Burke 

Gary  Brewster  and  Tess  Mateo 

Mr  and  Mrs  Jon  M  Burnham 

Ann  and  Earl  Carlyss 

Mr.  and  Mrs  Arthur  L  Carter 

Cerberus  Capital  Management,  LP 

Mrs.  Betty  S  Chaunze 

Mr.  and  Mrs.  Milton  P.  Chernack 

Mrs.  Marjone  Chester 

Mr.  and  Mrs.  Dominique  Clavel 

Mr  Michael  William  Clayton 

Mr  and  Mrs  Abraham  E  Cohen 

Ms.  Anne  Cohen 

Mr.  and  Mrs  Daniel  Cohen 

Jill  and  Irwin  B.  Cohen 


The  Colburn  Foundation 
Linda  and  Arthur  Collins 
Michelle  and  Terry  Cone 
Mr.  Leon  Constantiner 
Mr  Victor  Constantiner 
Mr.  E  H.  Corrigan 
The  Cowles  Charitable  Trust 
Mrs  John  T  Cumbler 
Michael  F  Cusick 

The  Eleanor  Naylor  Dana  Charitable 
Trust 

D  Ronald  Daniel  and  Use  Scott 
Lillian  Butler  Davey  Foundation 
Ms  Tammis  Day 
Ms  Elizabeth  de  Cuevas 
The  Dickler  Family  Foundation 
Eleanor  and  Alvin  M.  Donnenfeld 
Jay  and  Shoshana  Dweck 
Ms  Patricia  L  Eden 
Mr  Richard  R  Eger  and  Ms  Anne  E. 
Aronovitch 

Dr.  and  Mrs.  Colin  S.  Edwards 
Roger  W  and  Carol  B  Einiger 

Philanthropic  Fund 
Melissa  Eisenstat  and  Jonathan  Blau 
Mr,  Stanley  Epstein 


$5,000  to  $9,999 

Jean-Mane  and  Elizabeth  Eveillard 

Mrs.  G.  Leslie  Fabian 

Mr.  and  Mrs.  Leroy  Fadem 

Mr  Kenneth  Feinberg 

Alfred  and  Harriet  Feinman  Foundation 

Cynthia  and  Herbert  Fields 

Mr  and  Mrs  Joseph  H  Flom 

John  M.  Fowler  •  Fowler  Brothers 

Foundation 
Mr.  Andrew  C  Freedman 
Mr.  Dillon  S.  Freeman 
Fnbourg  Foundation 
Patrick  Gallagher  and  Robert  Watson 
Mr  and  Mrs  Edward  L  Gardner 
Gideon  and  Sarah  Gartner 
Mr  and  Mrs  Harry  E  Gould  Jr 
Mr  and  Mrs.  Eugene  M  Grant 
David  J  Greene  Foundation,  Inc 
Mr  L.  Jay  Grossman,  Jr. 
Calla  and  Ralph  Guild 
Lynne  and  Harold  Handler 
Knsty  and  Robert  Harteveldt 
Mr  Daniel  R  Hays 
Helene  Foundation 
Mr  and  Mrs.  H  Dale  Hemmerdinger 
Edward  I  Herbst 
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Mr  Stephen  M,  Hill 

Mrs.  Kathryn  S.  Hirsch 

Mr.  and  Mrs.  William  R.  Huff 

Dr.  Betty  S.  lu 

Dr.  Bruce  R.  Javors  and 

Ms  Susan  H.  Cronenberg-Javors 
Mr  Stuart  M  Johnson 
Mr  William  W.  Karatz 
Mr.  and  Mrs  Robert  Karin 
Mr  Neil  Katz 

Dr.  and  Mrs.  Robert  Kavesh 

William  H.  Kearns  Foundation 

Joan  Kedziora  MD 

Ken  Lin  Fund 

Leona  and  Ralph  W  Kern 

Mr,  Glenn  and  son  Matt  Kienz 

Mr.  John  H.  Kilbourne 

Ms.  Jane  W.  Kitselman 

Mr.  and  Mrs.  Winthrop  Knowlton 

Cindy  Knuth 

Mr  and  Mrs.  Charles  Kolozsvary 
Ms.  Katherine  Kovens 
C.LC.  Kramer  Foundation 
Mrs  Abraham  Krasnoff 
Mr  and  Mrs  Lawrence  Kryger 
Sheila  and  Bill  Lambert 
Jo  Carole  Lauder 
Mr.  and  Mrs.  Leonard  A.  Lauder 
Dorothy  K.  Lee 
Mrs.  R.  May  Lee  and 
Mr.  John  P.  Hall,  III 
Ms.  Sue  Lehmann 
Kurt  F.  Leopold 
Mr.  Daniel  R  Lewis 
Mrs.  Shirley  W  Liebowitz 
Ms.  Francesca  Liechtenstein  and 

Ms  Jane  Riskin  Bean 
Lindberg  Licensing  &  Promotion,  Inc. 
Dr  and  Mrs  Peter  J.  Linden 
Litwm  Foundation 
Mr  Anthony  Lombardo 
Mrs.  Joan  C.  Long 
Mr  and  Mrs  Shenf  Lotfi 
Leon  Lowenstem  Foundation,  Inc. 
John  C.  Timm  and  Jeanne  M.  Luboja 
Mrs  Milton  Margolis 
Mr  Alan  Marquesano 
Mr  Donald  B  Marron  and 

Ms.  Catherine  C  Marron 
Mr.  and  Mrs.  David  E.  Marrus 
Sylvia  and  Leonard  Marx,  Jr. 
Mr.  and  Mrs.  Richard  L.  Mayer 
Mr  and  Mrs.  Joseph  McLaughlin 
Mr  and  Mrs  Martin  McKerrow 
Mr  Ajai  Mehta 
Fundacion  Meijer-Werner 
Mr  Robert  Menschel 
Mrs.  Vivian  Mernn 


Mr.  and  Mrs.  Robert  C  Mesaros 
Irene  R.  Miller  and  Anoush 

Khoshkish 
Julie  and  Edward  J.  Minskoff 
Ms.  Yunko  Mita 
Mr.  and  Mrs.  Joseph  Moinian 
Mr  William  G  Montgomery 
Ms  Barbara  Moore 
Mr  and  Mrs  Thomas  Moore 
Robert  and  Carol  Morris 
Bruce  E.  Mosler 

Leslie  and  Curt  Myers  and  Family 
Mrs.  K.F.  Netter 

New  York  State  Office  of  Parks  and 

Recreation,  and  Historic  Preservation 
Ms.  Paula  Sarnoff  Oreck 
The  Lizabeth  &  Frank  Newman 

Charitable  Foundation 
Mr.  Stanley  Newman  and 

Dr.  Brian  Rosenthal 
Mr.  and  Mrs.  John  A.  Nielsen 
In  Memory  of  Kirk  Norton 
Ms  Hiroko  Onoyama 
Mr  and  Mrs  Carlos  E  Padula 
Lori  and  Yale  I.  Paprin 
Reverend  and  Mrs.  Everett  C.  Parker 
Phillip  Parker 
Mr  Richard  D.  Parsons 
Mr.  and  Mrs.  Edward  L  Paul 
Mr  and  Mrs  Samuel  Peabody 
Barbara  and  Louis  Perlmutter 
Jenlyn  and  Brian  Perman 
Peoria  Industrial  Ceterpillar 
Mr.  and  Mrs  Greer  Phillips 
Mr  and  Mrs  Joel  I.  Picket 
Ms.  Debra  L  Pipines 
Mr  Ira  Pittelman  and 

Mrs.  Carole  Pittelman 
Janice  and  Jules  L.  Plangere,  III 
Dr  and  Mrs  Peter  Pressman 
Mr  Kirk  August  Radka 
Mr  Gregory  R.  Reed 
Mr  and  Mrs.  Erroll  Allen  Rhodes 
Diane  B.  Ritter,  MD  and 

J.  David  Crowley 
Mr  David  Rockefeller,  Sr 
Mr.  Jay  B.  Rosenberg 
Phyllis  and  Charles  Rosenthal 
Pat  and  John  Rosenwald 
The  Tom  Roush  Fund  of  the 

Funding  Exchange 
Gregory  St  John  and  Gary  McKay 
Dr.  and  Mrs.  Eduardo  A.  Salvati 
Dr.  and  Mrs  Daniel  Schapiro 
Jill  D.  Schildkraut-Katz  and  Steven 
Katz 

Alfred  and  Anita  Schnog 
Mrs.  Arthur  D  Schulte 


$5,000  to  $9,999 
Ms  Lynn  Schusterman 
The  Bernard  and  Irene  Schwartz 

Foundation,  Inc. 
Mr  and  Mrs  Robert  L  Schwartz 
Mr  and  Mrs  Seymour  Schwartz 
Jordan  B  Seaman  and  the 

Grateful  Foundation 
Fanny  and  Ysrael  A.  Seinuk 
Mr  Martin  Selig 
Mrs.  Richard  Selle 
Mr  David  M  Siegel  and 
Ms.  Dana  Matsushita 
Robert  B.  Silvers 

Mr  and  Mrs  Hardwick  Simmons 
Kathryn  Simon 
Nell  Singer 

William  E.  Phillips  and  Barbara  Smith 

Katherine  and  Kenneth  Snelson 

Dr,  and  Mrs.  Peter  M.  Som 

Mrs.  Annaliese  Soros 

Mr  George  T  Spera,  Jr.  and 

Ms  Jane  Gmsburg 
Mr  Fred  Stein 
Aaron  and  Betty  Lee  Stern 

Foundation 
Linda  B  Stern 
Sydney  and  Jonathan  Stern 
Mrs  Vera  Stern 
Mr.  James  B.  Stewart,  Jr.  and 

Mr  Benjamin  Weil 
Mr  and  Mrs  Neal  R  Stoll 
Mr  and  Mrs  Willard  B.  Taylor 
Albert  Togut 

Mr.  and  Mrs  Jesse  I  Treu 

Dr.  and  Mrs.  Constantme  T.  Tsrtsera 

Mr  Robert  L  Turner 

Miriam  and  Ira  D.  Wallach  Foundation 

Ms  Manan  M  Warden  -  Fund  of  the 

Greater  Hamsburg  Foundation 
Charles  and  Jacqueline  Warren 
Drs  Andrew  and  Nancy  Weiland 
Neil  and  Virginia  Weiss  Foundation. 

In  Memory  of  Steven  Weiss 
Dr  Richard  Weiss 
Ms  Gayle  W.  Welling 
Mr.  Emile  Westergaard 
Mr  Tod  C  Williams  and  Ms  Billie  Tsien 
Dr.  Russell  E  Windsor 
The  Honorable  and  Mrs  Carl  S.  Woffson 
Mr  and  Mrs  Charles  0.  Wood 
Mrs.  Thomas  M.  Wyman 
Mr  and  Mrs.  John  W.  Zick 
Ms.  Ann  Ziff 
Ms.  Audrey  Y.  Zucker 
Mortimer  B.  Zuckerman  Foundation 
Anonymous  (24) 
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Mr  and  Mrs  Joseph  Abeles 
Ms.  Jennifer  Adams 
Margot  Adams 

Mr  and  Mrs  Wilder  Kimball  Abbott 

Mr  Bill  Abrams 

Mr  Ernest  Abrahamson 

Mr  and  Mrs  Alan  B  Abramson 

Mr  and  Mrs  Alan  M.  Ades 

Paul  F  Adolph  and  James  W.  Mason 

Joseph  and  Jacqueline  Aguanno 

Howard  and  Kathy  Aibel 


$2,500  to  $4,999 


Mr  Juan  Carlos  Albors  and 

Mrs  Tere  Riera  Carrion 
Mr  and  Mrs  Andrew  Albstein 
Mr  and  Mrs  Fred  Allardyce 
Bruce  Alleborn 
Mrs  Grace  Allen 
Ms.  Dons  Alperdt 
The  American-Scandinavian 

Foundation 
The  Amphion  Foundation,  Inc. 
Mr  Cyrus  Amir-Mokn 


Ms  Rebecca  Ammann 
Mr  and  Mrs.  Christopher  J  Ankner 
Ms  Diane  Arber 
Mr  and  Mrs  Stanley  J.  Arkin 
Thomas  G.  and  Martha  A  Armstrong 
Ms  Norma  J  Arnold 
Mr  William  Arnold  and  Ms  Stephanie 
Wargo 
Claude  Arpels 
Ms  Martina  Arroyo 
Mrs  George  Asch 
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David  and  Eugenia  Askren 
Mr  and  Mrs.  Assetstine 
Ms.  Rosalind  Case  Avrett 
Mr.  and  Mrs  Paul  Avrich 
Mr  Francisco  Aybar 
Enid  Renz  Babb 
Claudine  and  Fred  Bacher 
Edwin  Bacher  and  Johanna  Weber 
Nina  McLemore  and  Donald  I  Bakf 
Olga  and  Vlad  Balaeskoal 
Mr.  Robert  Ball 
Barbash  Family  Fund 
Bartko,  Zankel.  Tarrant  &  Miller 
Mr  and  Mrs  Richard  Bassuk 
Mr  Sanford  L  Batkin 
Mr  Andreas  Baum 
Dr  and  Mrs  Humberto  P  Bauta 
Guy  and  Eleanor  Bayer 
Mr  Michael  Beaury 
Phyllis  Becker 
Ms  Lisa  G  Beckerman 
Mark  and  Susan  Beckerman 
Mrs  Zeynep  Behler  and  Mr  Albert 
Behler 
Nancy  Terner  Behrman 
Denise  Benmosche 
Mr  and  Mrs  Bruce  R.  Bent 
Esme  and  Roger  Berg 
James  M  Bergen  and 

DIAnne  L  Arbour 
Dr  and  Mrs  Frank  M  Berger 
Mr.  and  Mrs  Franklin  M  Berger 
Andrew  and  Kathy  Berkman 
Mr.  and  Mrs  Martin  Berkowitz 
Mr.  David  I  Berley 
Mr  Ken  Berman 
Daniel  L.  and  Ann  L.  Bernstein 
Helen  and  Robert  Bernstein 
Barbara  and  Joel  Edward  Bickell 
The  Mary  Duke  Biddle  Foundation 
Dr  Jan  E  Lewis  and 
Mr  Barry  Bienstock 
Ms.  Cynthia  E  Bing 
Adrienne  and  Robert  Birnbaum 
Susan  and  Eliot  Black 
The  Blackstone  Group 
Ellen  and  Bill  Blair 
Ms.  Jolana  Blau 
Irma  and  Jon  Blauner 
Mr  William  Blitzer 
Mr  and  Mrs  Gerald  C.  Bloch 
Ms  Jane  Block 
Harvi  and  Bob  Bloom 
Howard  and  Frieda  Bloom 
Ms.  Rhoda  Blumberg 
Ms  Rachael  Bluth  and 
Mr  Derek  Smith 
Mr  and  Mrs  Jerry  Bock 
Mr  Andrew  Bollinger 
Dr  and  Mrs  Robert  Bookchin 
Jake  K  and  Allen  L  Boorstein 
Barbara  W  Fox-Bordiga  in  memory  of 
Lord  Bordiga 
Mr  Leon  Borstein 

Ms  Ruth  Bowman  and  Mr  Georae 
Bookman 
Mr  and  Mrs  Jonathan  Boyer 
Michelle  and  Keith  Braddish 
Joe  W  Bratcher  III 
Mr  and  Mrs  Ludwig  Bravmann 
Dr  Rosemarie  D  Bna-Levine 
Dr  and  Mrs  George  Brief 
Mr  Allen  Brill 

Ms  Clara  Bnllembourg  and 
Ms  Elizabeth  Bnllembourg 
Mr  and  Mrs  Klaus  P  Brinkmann 


Mr  Garrison  Brinton 
Ms  Sara  R,  Bronfman 
Mr  David  Brown  and 
Ms.  Helen  Gurley  Brown 
Elizabeth  A  R  and  Ralph  S  Brown, 
Mr  and  Mrs  Robert  Brown 
Mr  Ryan  Brown 
Mrs  Susanne  Brundige 
Ms  Marilyn  M  Bruneau 
Ms.  Lorraine  Buch 
Mr  Norman  Buchbinder 

Mrs  Leslie  Buckland 


Ms  Fr 


i  Bull  and  Mr  David  Fitzgerald    Isabella  del  F 


$2, 500  to  $4, 999 

Mr  and  Mrs  Frank  Dalmau-Gomez 
Ms  Barbara  Daniel 
Barbara  and  Richard  B  Dannenberg 
Barbara  T.  and  Edward  S.  Davis 
Ms  Ellen  Davis 
Lenore  and  Robert  Davis 
Marian  Davis  and  David  Parker 
Harriett  and  Marcel  Dekker 
Mr,  and  Mrs  Gonzalo  de  las  Heras 
Robert  de  Rothschild 
Ms.  Jamie  deRoy 
David  and  Lindsay  Deinzer 


Irs.  George  R  Bunn, 
Mr  and  Mrs  Daniel  A  Burack 
Brooks  R  Burdette 
Herbert  and  Ann  Burger 
Richard  Burton 
Mr  and  Mrs  Gilbert  Butler 
Geoff  and  Tess  Blythe 
Neil  Calet 

Ms  Ishik  Kubali  Camoglu 
Mr  Jay  Cantor 

Mr  and  Mrs  Donald  C.  Carey 
Sandra  and  Michael  J.  Cargill 
Mr  and  Mrs  Alfonso  Carney,  Jr 
Mr  and  Mrs  George  Caruth 
Mr  Alvise  M  Casellati,  Esq 
Carol  and  Bruce  Cauley 
Ms  Patricia  W.  Chadwick 
Mr  and  Mrs.  Peter  Chaffetz 
Mr  and  Mrs  Jerome  Charnizon 
Nestor  R  Charriez 
Eric  D  Chasser 
Mr  James  Cheney 
Mr  Theodore  Chu 
Mr  Ernest  W  Chung  and 
Mrs  Mary  A  Lee 
Kathleen  and  Robert  Clair 
Ms  Maureen  Clancy 
Mr  Peter  Clarke 
Mr  Andrew  Clunn 
Mr  Yann  Coatanlem 
Steve  Coffey  and  Mr  George  Stirling 
Ms  Denise  Cohen 
Lois  and  Irvin  Cohen 
.  Phoebe  and  Dr  Bernard  Cohen 
Susan  B  Cohen 
Yoron  and  Fiorenza  Cohen 
Ms  Karen  Cole 
Mr  and  Mrs  Lewis  G  Cole 
Ms  Dons  Coleman 
Mr  A  Collado-Schwartz 
Richard  Collens,  M  D 
Mr  Robert  Comeau 
Mr  Ronald  E  Compton  and 

Mrs  Nancy  S.  Compton 
Dr  and  Mr  A  M  Conboy 
Ruth  and  David  Conklm 
Mr  and  Mrs  Costa  Constantine 
Mi  and  Mrs  Kevin  Conway 
Nancy  and  Bruce  Cooper 
Mr  and  Mrs  Henry  G  Corey 
James  P.  and  Elizabeth  G  Cottingham 
Edmond  and  Yvette  Cotty 
The  Cowles  Charitable  Trust 
Mr  Frank  J  Cracolici 
Mr  William  Craig,  III 
Jack  Meehan  and  Doral  Arrowwood 
Roger  F  Crosby 
Mr  and  Mrs  Jay  Cross 
Mr  and  Mrs  Peter  D  Cummings 
Mrs  Catherine  G  Curran 
Mr  and  Mrs  William  Curry 
Mr  Matthew  J  Cvetic 


'  Rayburn 


Mr  and  Mrs  Robert  del  Tufo 
Steve  and  Connie  Delehanty 
Dr  Janet  Denlinger  and 
Dr  Endre  A  Balazs 
Jamie  deRoy 

Jennie  L  and  Richard  K  DeScherer 

Mr  and  Mrs  Jerome  Deutsch 

Ms  Rosalind  Devon 

Florence  and  Burt  Diamond 

Dr.  and  Mrs.  Stanley  Dicker 

Joan  and  Stanley  Diller 

Mr  and  Mrs  Mark  J  DiStefano 

Ms  Eleanor  Doblin  Unger 

Mr  Jeffrey  Dobrzynski 

Kevin  Dolan 

Ms  Marianne  Dolan 

Ms  Martha  Dolly 

Ms  Linda  L.  D'Onofno 

Robert  and  Sherry  Donovan 

Amit  and  Kalpana  Doshi 

Jean  and  Gordon  Douglas 

Lynne  and  Ralph  Drabkin 

Mr  and  Mrs.  Steven  Drucker 

John  A.  Dryzga 

Mr  Jeffry  Dubowe  and 
Mr  Ronald  Signorotti 

Mr  Gordon  DuGan 

Mr  and  Mrs  A  Carlton  Dukess 

Judy  and  Stephen  Dunn 

Mr  Michael  Dupler 

Jay  and  Shoshana  Dweck 

Mr  and  Mrs  Maurice  Dwek 

Mrs  Charles  Dyson 

Mr  and  Mrs  John  Eastman 

Mr  and  Mrs  Alvin  Embender 

Mr  and  Mrs  James  J  Egan 

Mr  Jay  K.  Egelberg 

Elan  Group 

Dr  Joan  Eliasoph 

Mr  Shadi  Eliya 

Mr  and  Mrs  George  Elvin 

Ms.  Julia  C.  Emerson 

Mrs  Thomas  Enders 

Mr  and  Mrs.  Alan  S  Englander 

Jules  and  Joan  Epstein 

Mr  and  Mrs  Alexander  T  Ercklentz 

Mr  Rafael  Etzion 

Mr  and  Mrs  James  H  Evans 

Peter  and  Joan  Faber 

Mr  Giovanni  Favretti 

Fiona  Morgan  Fein 

Norman  Feit 

Mrs  Hortense  F  Feldblum 

Mr  and  Mrs.  Ziel  Feldman 

Ms  Geraldine  Ferend 

Ms.  Olga  M  Ficarra 

Carolina  and  Reynaldo  Figueredo 

Mr  and  Mrs  Stephen  W.  Fillo 

Dr  Leslie  Fine  and  Ms  Sheila  Harkavy 

Ms  Roberta  Fine 
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Susie  and  Charles  Finkel 

Patricia  and  William  Finnegan 

Mr.  Charles  Fitzgerald 

Mr  and  Mrs  Arthur  Fleischer 

Ms  Molly  Flewharty 

Henry  and  Frances  Fogel 

Mrs  Jeanne  M  Forel 

Mr.  and  Mrs  Donald  Fox 

Andrew  J  Frackman  and  Emily  Braun 

Steven  and  Sanja  Frank 

Robert  A  and  Evelyn  D.  Frankel 

Mr  Marvin  Freeman 

Cynthia  and  Eliot  Fried 

Gerald  and  Sheree  A  Friedman 

Mr.  and  Mrs.  Jeffrey  Friedman 

Mrs.  Sylvia  Friedman 

Dr.  Alvin  Friedman-Kien  and 

Ms  Ryo  Toyonaga 
Renee  E.  Frost 
Sally  and  James  Gambrill 
David  E  Gannett 
Charlotte  and  Joseph  Gardner 

Foundation 
Mr.  and  Mrs  Jory  B  Garelick 
Jim  and  Yukiko  Gatheral 
Dr  Merwin  Geffen  and  Dr  Norman 

Soloman 
Mr  and  Mrs  Bruce  Geismar 
Alexis  Gelber  and  Mark  Whitaker 
Reverend  Carlson  Gerdau 
Dr  Claude  Ghez 
Ms  Nomi  P.  Ghez 
Ms  Peaches  Gilbert 
Edward  V  Gill,  MD 
Mr  Steven  Gilpin 
Mrs.  Cy  Girard 
Jerry  Gladstein 
Edythe  and  Mike  Gladstein 
David  and  Jackie  Glass 
Ms.  Marilyn  Glass 
Mr  and  Mrs.  Chester  Glucroft 
Ciril  and  Suzanne  Godec 
Rabbi  Barat  Ellman  and  Jay  Golan 
Lynn  Goldberg  and  J  Robert  Moskin 
Mr  David  M  Goldman 
Ms  Miriam  Goldman 
Mrs  Henry  J  Goldschmidt 
Patricia  and  Bernard  Goldstein 
I  Michael  Goodman  and  Judith  Uman 
Joan  and  Peter  Goodman 
Ms  Mary  A  Goodman 
Mr  John  Goodrich 
Mr  and  Mrs  Peter  B  Goodrich 
Bernard  and  Helen  Block  Gordon 
Mr  Gary  Gordon 
Michael  and  Sally  Gordon 
Mr  Brian  Gorman 
Stephanie  Goto 
Eugene  Gottesman 
Dr.  Harold  Gotthelf 
Dr  and  Mrs  Edward  J  J  Grabowski 
Carol  and  Eva  Graham 
Dr.  and  Mrs  Victor  R  Grann 
Mr  Jonathan  Greenburg  and 

Ms  Elizabeth  Ely 
Mrs.  Jean  Greenfield 
Monika  and  Peter  Greenleaf 
Mr.  and  Mrs.  James  L.  Greenwald 
Mr  and  Mrs  Mark  Gregoho 
Mr  and  Mrs  Mark  Grmis 
Mr  Peter  M  Gross 
Dona  Matthews  and  Stephen  Gross 
Carol  and  Charles  Grossman 
Mr  Frank  D  Grosso 
Mrs.  Mant  G.  Gruson 


i  Gural 


ued 

Dr,  Joshua  I.  Gunn  and 

Dr  Philip  Gutin  and 

Ms  Gunilla  N  Haac 

Ms  Ruth  Haase 

Ms  Janice  Haggerty 

Mimi  Halpern 

Ms  Janice  M  Hamilton 

Mr  and  Mrs  Jerry  S  Handler 

Dr  Bjorn  and  Catherine  Hanson 

Susan  T  and  Charles  E  Harris 

Dr  Marion  Hart 

Mr.  Arthur  R  Hartzell,  Jr. 

Mr  and  Mrs  Norman  Hascoe 

Ms  Kumiko  Hasegawa  and 

Mr,  Jakob  King 
Mr  Carl  Hattler 
James  L.  Hayward 
Ms  Adnana  Herrera 
Terry  Stamler  Herst  in  memory  of  Sylvia 

Fisch  Stamler  Ginsberg 
Dr  Robin  P.  Hertz  and 

Mr.  Raymond  A,  Brager 
Mr.  and  Mrs.  Don  Hewitt 
Adria  and  Donald  Hillman 
Michael  S.  Himmel 
Diane  and  Kenneth  Hipkins 
Ellen  and  David  S  Hirsch 
Ms.  Susan  B  Hirschhorn  and 

Mr  Arthur  M  Klebanoff 
Drs.  Ira  R.  and  Ruth  W  Hoffman 
Judith  M  and  Richard  S.  Hoffman 
Dr  Woodward  Crim  Hoffman  and  Ms 

Eva  Chancel 
Mr.  Joseph  Hofheimer 
Mr.  Geoffrey  Hoguet  and 

Ms  Annalu  Ponti 
Pamela  J  Hoiles 

Elizabeth  Holland  and  Ronald  Vogel 

Marilyn  Home 

Steven  and  Lesli  Hornstock 

Edward  Horowitz  and  Deborah  Chapin 

Mr.  and  Mrs  Frederic  K  Howard 

Mrs  Richard  August  Huberty 
Mr.  Timothy  Hughes 

Mr.  and  Mrs  James  B.  Hurlock 

Ms.  Judith  G  Hyers 

Nina  and  Stephen  Iser 

Michael  Jozef  Israels  and  Maija-Sarmite 

Carol  T.  Ivanick 

Mr.  Carl  M  Jacobs 

The  Nathan  P.  Jacobs  Foundation 

Rosalind  and  Bruce  Jacobs 

Steven  and  Diane  Jacobson 

Mr  and  Mrs  J  Christopher  Jaffe 

Mr  Michael  Jang 

Mr  and  Mrs  Morton  L  Janklow 

Mr  and  Mrs  Floyd  H  Jayson 

In  Memory  of  Nina  and  Thomas 

Jensen,  Denmark 
Dr  Andreas  Jessel 
Mr  Robert  D  Jezowski 
Ms  Frances  Johnson 
Richard  and  Ruth  Johnson 
Mr.  Eric  Jorgensen  and 

Ms  Olga  Jorgensen 
Barbara  Haws  and  William  Josephson 
Stephen  and  Helen  Judlowe 
Robert  Jurgrau 
Mr  Henry  Justin 
Mr.  Elliott  Kaback  and  Patricia 

Woodard 
Barbara  and  Ernest  Kafka 


$2,500  to  $4,999 

Mr  and  Mrs  Avshalom  Kalichstein 
Mr  and  Mrs  Charles  A.  Kalman 
Mr  and  Mrs  Daniel  Kampel 
Leonard  and  Alice  Kandell 
Karma  Foundation 
Suzanne  T  and  Irving  D  Karpas,  Jr. 
Elliot  and  Adrienne  Katz 
Ms  Sharon  K  Kaufman 
Bill  and  Paulette  Kaufmann 
Ms  Yukako  Kawata 
Mr  Stephen  C.  Kaye 
Mr  and  Mrs.  Earle  W  Kazis 
Mr  and  Mrs  Thomas  F  Kearns,  Jr. 
Mr  William  S  Keating 
Ms  Gail  Kendall 
Ms  Kathryn  Keneally  and 
Mr  Thomas  M.  Marshall 
Ms.  Susan  Keyes  and  Mr  Jim  Sulat 
Mr  and  Mrs  Jay  Kislak 
Lisa  Klein  and  Timothy  Kinsella 
Helene  and  Charles  Klein 
Ms  Phoebe  Klein 
Mr  Frederick  A.  Klingenstein 
Dr  June  H.  Koizumi 
Mr  and  Mrs  Daniel  Kolb 
Judith  and  Jonathan  Kolker 
Helen  and  Jules  Kornblau/The  Kornblau 

Family  Foundation 
First  American  Title  Insurance  Company 

of  New  York 

Mr,  and  Mrs.  Steven  Koufakis 
Ms.  Yelena  Kourtei 
Ms  Kathenne  Kovins 
Mr  Andrew  Kramp 
Mr  Heinz  C  Kramp  and 
Mr  Kenneth  Scott  Rosen 
Dr  Barbara  Kravitz 
Caroline  and  Mark  Krentzman 
Mr  Bruce  Lee  Kubert 
Mr  and  Mrs.  Mickey  Kupperman 
Mrs.  Georgme  Kurtz 
Sheldon  and  Rita  Kwiat 
Ms.  Elissa  LaBagnara 
Joan  Lacagnina 
Mr  and  Mrs.  Joseph  Lagana 
Sharda  and  Lawrence  Laier 
Mr.  and  Mrs.  James  Lally 
Susan  Wade  and  Daniel  Lam 
Mr.  and  Mrs.  W  Loeber  Landau 
Mr  George  F.  Landegger 
Herbert  E  Lane 
Mr  Steven  E  Lane 
Mrs.  Evelyn  Langbert 
Diana  and  Stanley  Langer 
Richard  and  Katharine  Lannamann 
Mr  and  Mrs.  Edward  M.  Larkm 


-ina  Ong  an 
le  and  Jack 


Peter  D 


Mr  and  Mrs  Robert  E  Lee  III 
Anna  and  Irving  Lehman  Straus 
Mr  and  Mrs  Jacques  E  Lennon 
Carol  and  Robert  Lenz 
Mr  Robert  Lenzner 
Mr  and  Mrs.  Joseph  S.  Lesser 
Mr  and  Mrs.  Jerry  Levin 
Amala  and  Eric  Levme 
Michael  E  and  Carol  S  Levme 
Naomi  and  Albert  Levme 
Noel  Levine 

The  Irene  Levoy  Foundation 
Mr.  James  L.  Levy 
Mrs  Marion  H.  Levy 
Mr  and  Mrs  Victor  P  Levy 
Ms  Mar)one  Riche  Lewis 
Chris  Liakakos 

Drs.  Doreen  and  Arie  Liebeskind 
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Mr  and  Mrs  Samuel  H  Lindenbaum 

ipi 

Margot  and  Robert  Linton 
Pamela  and  Arnold  Loeb, 

In  honor  of  Jose  Carreras 
William  and  Diane  Lloyd 
Mr  and  Mrs.  Klaus  P  Loebbe 
Donald  and  Holly  Loftus 
Mr  Eric  J  Lomas  and  Ms  Florence 

Mauchant 
Maggie  and  Tom  Lovaas 
Mr  Richard  Low  and 

Ms  Barbara  Bonnand 
llene  and  Edward  Lowenthal 
John  C.  Timm  and  Jeanne  J-  Luboja 
Joyce  Femberg  Luchtenberg 
Mr  and  Mrs  Samuel  Lurie 
Dr  Laura  Lustig 

Mr  Richard  Lynn  &  Mr  Joseph  Evall 
Mr  and  Mrs  Michael  J  Lyons 

Mr  Archie  MacGregor 
Ms  Lorraine  Machiz 
James  and  Mary  Ann  Macie 
Ms  Aimee  M  Maddalena  and 

Mr  William  S  Beslow 
Tessa  Mahood 
Anna  and  Vincent  Mai 
Mr  Gregory  L  Maidman  and 

Mr  Mitchel  Maidman 
Richard  H.  M  and  Gail  Lowe  Maidman 
Mrs.  Susan  Malloy 
Ms.  Virginia  Mancini 
Ms  Elena  Mannes 
Mr  Gregory  Margolies 
Judith  and  Michael  Margulies 
Alexander  R  and  Hedvig  Margulis 
Mr  and  Mrs  Alberto  Manaca 
Mr  Peter  P  Marino 
Ms.  Monica  Markowicz 
Mrs  Edwina  Marks 
Mr  and  Mrs  William  Marks 
Leon  and  Marilee  Martel 
Mr  Andrew  Martin-Weber 
Catherine  A  Martin 
Mr  and  Mrs  Shigeki  Masui 
Susan  and  Peter  McCall 
Donald  C.  McCann 
Miss  Lorene  McClintock 
Mr  Grant  A  McCrea 
In  memory  of  Margaret  C.  Brake 
Mr  Joseph  F  McCrindle 
Mr.  Scott  McDonald 
Mrs.  Lucy  McGowan 
Rosemarie  and  Robert  E  McGrath 
Mr  and  Mrs  Peter  S  McHugh 
Kathleen  A  McKenna 
Tina  Raver  and  Chris  Meltesen 
Susan  and  Neil  Melnick 
Ms  Helene  Menczel 
Dr  Richard  Mesa-Tejada  and 

Dr  Amy  Mesa-Jonassen 
John  Meyer  Consulting 
Robert  E.  Meyerhoff 
Ms  Marlene  Nathan  Meyerson 
Morton  Meyerson 
Fredericks  Michael  and  Company 
Mrs.  Stanis  Mihm 
Ms  Frances  Milberg 
Mrs  Mane  M  Miles 
Mrs.  Carol  O  Miller 
Mr  Edward  J.  Miller 
Ms  Elizabeth  R  Miller 
Mr  and  Mrs  Everett  B  Miller,  III 
Irwin  and  Frances  Miller 
Mr  and  Mrs  Jonathan  Miller 
Mr  and  Mrs  Robert  E  Mims 


Mr  and  Mrs  Gerald  Mintz 
Sandra  and  Lowell  Mintz 
Kenneth  and  Andrea  Miron 
Mr  and  Mrs  Steven  Miron 
Mr  and  Mrs  Maceo  Mitchell 
Jo  Dare  and  Robert  Mitchell 
Mr  Eben  Moglen 
Karl  Moller 

Teresa  &  Martin  Monas, 

in  Honor  of  Barbara  Cook 
Mr  Jorge  Montalvo 
Ms  Janice  Montana 
Takashi  and  Yasuko  Mori 
Mr  Roger  Morse 
Mrs.  Suzanne  Mosby 
Mr  and  Mrs  John  M  Mueller 
Mr  Donald  Mullen 

Paula  and  Gerard  Munera  Foundation 
Carl  and  Cathleen  Myers 
Curt  and  Kathleen  Myers 
Mr  and  Mrs  Michael  Nash 
Mr  Stefano  Natella 
Mr  and  Mrs  George  A  Needham 
Marilyn  Neeley  and  Andrew  Gerle 
Mrs  Raphael  Nenner 
Margaret  and  Richard  Neimeth 
Mr,  and  Mrs.  Mitchell  J.  Nelson 
In  memory  of  Gabor  Neumann 
Mr  and  Mrs  Edward  Netter 
Mr.  Eldo  S.  Netto 
Ms  Lynn  Nesbit 
Patricia  and  Alan  Neuwirth 
Betty  and  Dan  Newcomb 
Farrah  and  Clive  Ng 
Roy  Niederhoffer  and  Kara  Unterberg 
Mr  and  Mrs  Fred  Nobel 
Mr  Stephen  Novick  and  Mr.  Evan 
Galen 

Mr  and  Mrs  John  A  0*Bnen 

Mr.  John  E.  Oden 

Ms.  Diane  O'Donnell 

Mr  and  Mrs  Harold  H.  Oertell 

Mr  and  Mrs  Kobi  Offer 

Daniel  and  Rebecca  Okrent 

Mr  and  Mrs.  William  J  Oppenheim 

Mr  Morris  A.  Orden 

Mrs  Charles  W  Pachner 

Dr  Anthony  Paciello 

Mr  and  Mrs  Alex  B  Pagel 

Ms  Delmira  R  Pagniez 

Mrs.  Hannah  C.  Pakula 

Ms.  Maria  Louisa  Palmese 

Mrs.  Frank  Papp 

Mr  and  Mrs  David  Parker 

Lori  and  Lee  Parks 

Grace  M.  Parr 

Erica  Purwati  Partosoedarso 

Gerald  and  Naomi  Paths 

Mr  and  Mrs  Adolfo  Patron 

Mr  James  Patterson 

Mr.  Ernest  F  Patti 

Mr  and  Mrs  Edward  L  Paul 

Rita  and  Daniel  Paul 

Stephen  Payne 

David  B  Pearce,  M.D. 

Mr  Kevin  J  Pearson 

Harry  Pearson  HP 

Mrs.  Stephen  M.  Peck 

Arnold  S  Penner,  Esq  and  Madaleine 

Victoria  and  Robert  Pennoyer 
The  AJ  Perella  Foundation 
Ms  Jane  Dorothy  Perlmutter 
Mr  and  Mrs  Lawrence  Perlstein 
Ms  Antonia  P  Pew 
Caryl  D  Philips 

Mr  and  Mrs.  Howard  Phipps,  Jr 


to  $4,999 

Evan  Picoult 

Norman  Pierson  and  Jodi  Rothenberg 
Marnie  and  Don  Pillsbury 
Penny  and  Claudio  Pmcus 
Ms  Barbara  G.  Pine 
Mr  Richard  I.  Pineles 
Burton  Yale  Pines  and  Helene  Brenner 
Mr  Joseph  Piropato 
John  A.  Pirovano 
Mr  Rene  Plessner 
Ms  Tara  E  Polen 
Ms.  M.  Terri  Poli  and  Mr.  J.  Craig 
Weakley 
Mindy  Pollack 

Mr.  and  Mrs  Sidney  J.  Pollack 

Mr  Myles  Pollin 

Ann  and  Kenneth  Poovey 

Mr  Robert  Poulos 

Mr  and  Mrs  Neil  H  Powell,  Jr. 

Dr  Robert  Press 

Mr.  Josh  Prottas 

Dr  and  Mrs  Stephen  Prystowsky 
Mark  Ptashne  and  Lucy  Gordon 
Dr.  Rosemary  Purrazzella  and  Dr  Marc 

Rosenblum 
Pascale  and  Ernest  Raab 
Mr.  Marc  Rabin 

Mr  Stephen  S  Rabmowitz,  Esq. 

Jack  Radgowski 

Mr  William  Raff 

Mr  John  Raphael 

Ms.  Carol  L  Rattray 

Charles  J  Raubicheck  and 

Ann  S  Macdonald 
Count  and  Countess  de  Ravel 

d'Esclapon 
Mr  and  Mrs  Norman  Redlich 
Mr  Joe  Regan,  Jr 
Sultana  and  Harri  S  Rehnberg 
Dana  and  Richard  Reimer 
Mr  and  Mrs.  Ira  M  Resnick 
Jonathan  and  Joelle  Resnick 
The  Karl  F  Reuling  Fund 
Dr.  and  Mrs.  J.  Victor  Reyniak 
Nataly  and  Toby  Ritter 

Mr  Alan  Robbins 

Pilar  and  Stephen  Robert 

Mr  and  Mrs.  Donald  Roberts 

Mr  Peter  H  Robinsohn 

Ms.  Connie  Kaiserman  Robinson  and 

Mr.  Steven  Robinson 
Kirk  N  and  Judy  Robinson 
Sondra  Kurtm  Robinson 
Dr.  and  Mrs  Warren  Rogers 
Mr  and  Mrs  Gerald  T.  Rolfe 
Gustavo  and  Francisco  Romero 
Rhonda  and  Gustavo  Romero 
Mr  and  Mrs  Daniel  Rose 
The  Frederick  P  and  Sandra  P  Rose 

Foundation 
Paulette  and  Joseph  M  Rose 
Mr  and  Mrs  Jeffrey  A  Rosen 
Mr  and  Mrs  Joseph  Rosen 
Susan  Pinsky  and  Marc  Rosen 
Mr  and  Mrs  Philip  Rosen 
Ms  Sonia  Rosenbaum 
Mr  and  Mrs  Joseph  B  Rosenblatt 
Mr  and  Mrs  David  A  Rosenbloom 
Mr  Bernard  Rosenshein 
Judith  and  Michael  Rosenthal 
Mr  David  A  Rosinus 
Mr  John  Rossi 
Clara  and  Irwin  Roth 
Mr  William  Roth 
Joy  and  William  J  Ruane 
Michael  and  Juliet  Rubenstein 
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Jacqueline  and  George  Rubin 
Mr.  and  Mrs  LeRoy  Rubin 
Mark  and  Tracy  Rudd 
Mr  and  Mrs  William  M  Rudolf 
Jon  Rupp 

In  memory  of  Julian  Autrey 
Ms.  Cate  Ryan 

Mr.  and  Mrs.  Stephen  Rycroft 

Mr  and  Mrs  Alan  Sackman 

Mrs  Edward  Said 

Mr  and  Mrs  William  J,  Sales 

Christian  Salvati 

Alan  Salz  and  Brad  Whitehurst 

Steven  and  Elizabeth  Sandler 

Ms  Jordana  Sandler  and 

Mr  David  Manzano 
Mr  and  Mrs.  Lai  C  Sani 
Mr  Ray  Santelises 
Mr.  and  Mrs  Lawrence  Saper 
Mrs.  Elaine  Sargent 
Anna  Maria  Sarmento 
Rosita  Sarnoff  and  Beth  Sapery 
Jack  &  Marianne  Sauter 
Lucy  Foundation 
Mr  and  Mrs  Gregg  L  Schenker 
Mr.  Antoine  Schetntt 
Ms  Mathilda  G  Scheuer 
The  S.H  and  Helen  R.  Scheuer  Family 
Foundation 

Mr.  and  Mrs.  Richard  Schiffer 

Mr  Christopher  Schlank 

Maureen  and  Edwin  Schloss 

Hynda  and  Saul  Schneiweiss 

Mr  and  Mrs.  Gerhard  Schulmeyer 

Joanne  M  Schwind 

Bela  Schwartz  and  June  Zimmerman 

Joan  C.  Schwartz  Philanthropic  Fund 

Ralph  M  Schwartz 

Mr.  and  Mrs.  William  A.  Schwartz 

Ms  Barbara  A  Scott  and 

Ms.  Shirley  E.  Scott 
James  and  Patricia  Scott 
Mr  and  Mrs  William  C  Scott 
Rhoda  and  Louis  Scovell  Charitable 

Foundation  Fund 
Mary  Catherine  and 

Robert  B  Sculthorpe 
Mr  &  Mrs.  Herbert  L.  Seegal 
Janet  Z.  Segal  and  Family 
Mr  and  Mrs  Martin  E  Segal 
Mr  and  Mrs  Robert  E  Segal 
Joan  and  Arnold  Seidel 
Ms.  Mac  Gnswold  and 
Mr  Frederick  Seidel 
Deborah  and  Selvyn  Seidel 
Mrs  Richard  Selle 
Barbara  and  Kenneth  Seplow 
Nathan  and  Vivian  Serota 
Ms  Laurie  Shapiro 

Selma  Shapiro  and  James  H.  Silberman 

Mr.  and  Mrs  Al  Silverman 

Mr.  Wales  R  Shao 

Mr.  Stephen  J  Shapiro 

Dave  and  Usha  Sharma 

Dionne  Shaw 

Dr  Rhonda  Shaw  and  Dr.  Alan  Zients 

The  Y.  H.  Mirzhoeff  &  Sons  Foundatior 

Shenocca-Budd  Family  Foundation 

Mr  Gil  Shiva 

Mr  Michael  Shugrue 

Mr  Michael  Shvo 

Mr  and  Mrs.  Alexander  Lotocki  de 
Veligost 

Mr.  John  Silberman 
Dr  Olga  Silvay  Mandeau 
Patti  and  David  Silver 
Phyllis  and  Howard  Silverman 
Dr  Ellen  Sil' 


Mrs  Linda  G  Singer 
Mr  Paul  Singer 
Paula  and  Leonard  Sippel 
Mr  and  Mrs  James  B  Sitrick 
Mr.  and  Mrs.  Joel  E  Smilow 
Mr.  Darryl  Smith  and 
Mr  Osamu  Miyagawa 
Mr  and  Mrs  Gilbert  L.  Snyder 
Mr  Robert  F  Solimine 
Mr  and  Mrs  Paul  Soros 
Drs.  Donenne  and  George  Sorter 
The  Mark  D  Spitzer  Family  Foundation 
Gregory  St  John  and  Gary  McKay 
Mr  and  Mrs  Joseph  M  Stafford 
Mr.  and  Mrs.  Joseph  C.  Stamler 
Mrs  Joan  Stanton 
Dr.  Axel  Stawski 
Joanna  T.  Steichen 
Sissy  and  Gary  Stein 
Mr  Christian  Sterner 
Leonore  and  Walter  Stern 
Mr.  Steven  Stern 
Mr.  Walter  Stern 
Mr  and  Mrs  Lionel  Stewart 
Mr  and  Mrs  Trevor  Stewart 
Mr  Ronald  Stillman 
Drs.  Barry  and  Barbara  Stimmel 
Mr  and  Mrs  Peter  F  Straub 
Bonnie  and  Tom  Strauss 
Ms  Margot  van  Bers  Streeter 
Mr  and  Mrs.  Edward  Streim 
Bev  and  Walt  Streuli 
Robert  Summer  and  Susan  Kasen 
Ms.  Shining  Sung 
Dr  Elyse  Sussman  and 

Mr.  Mark  Ramler 
Mr  and  Mrs  Dennis  Swanson 
Kelly  and  Andrew  Swanson 
Mr  and  Mrs  I  David  Swawite 
Ms.  Helen  M  Swinton 
Mr.  Aaron  Sylvan 

Mr  Yutaka  Tagaya  and  Ms.  Mayumi 


Tarica 
Mr  Michael  J  Tarpley 
Mr.  and  Mrs.  Henry  Taub 
John  A.  Taylor 

Ms  Lydia  Wright  and  Terence  Peavy 
Pnscilla  and  Jerome  Teich 
Mr  and  Mrs  Barron  Tenny 
Elise  C.  and  Marvin  B.  Tepper 
Mark  Terk 

Dr  Gary  Thorn,  in  memory  of  Mother 

Barbara  and  David  Thomas 

Angela  E  Thompson 

Mr  and  Mrs  Petr  A  Thorson 

Mr.  James  S  Tisch 

Mr.  Jonathan  M.  Tisch 

Lynn  and  Peter  Ttshman 

Mr  Alden  L  Toevs 

Ms  Carol  H  Tolan 

Donna  Peck  and  Michael  Tolan 

Mr.  Michael  Tomasko,  IV 

Richard  Tucker  Music  Foundation 

Gerald  F  Tucci 

Ms.  Helen  Sonnenberg  Tucker 

Lindsey  Turner 

Ms  Caroline  Urvater 

Jeffrey  and  Ailsa  Urwin 

Dr  Alberto  Valdes  Garcia 

Mr.  and  Mrs  Jean-Paul  Valles 

Ms  Grace  Vandecruze 

Mr  and  Mrs  William  J  vanden  Heuvel 


$2,500  to  $4,999 


Dr  and  Mrs  Gary  E  Veith 
Mr  Gordon  VeneKlasen 
Matt  and  Mary  Vertin 
Mr  A.  Michael  Victory 
Mr.  Enzo  Viscusi 

Man/  Beth  and  James  C.  Vogelzan 
Foundation 

Mr  and  Mrs  Otokar  von  Bradsky 
The  Rudolph  &  Lentilhon  G  von 
Fluegge  Foundation,  Inc. 
Mane  and  Felix  Voridis 
Ms  Susan  Vultaggio 
Mr  and  Mrs  Rodney  B  Wagner 
Ruth  M.  Wagner 
Ms.  Elizabeth  S.  Wahab  and 

Mr  and  Mrs  Jonathan 
Mr.  Joshua  Walfish 
Ms.  Nora  Ann  Wallace  and 

Mr  Jack  Nusbaum 
Linda  and  Jay  L.  Wallberg 
Terilynn  and  Jeff  Walsh 
Mr  and  Mrs  Milton  J  Walters 
Thomas  R  Warfield 
Mrs.  Cecille  Wasserman 
Ms.  Johanna  Weber 
Sandra  and  George  Weiksner 
Marie-Helene  Weill 
Edith  and  James  Weinberg 
In  Memory  of  Dr  Howard  Wein 
In  honor  of  Phyllis  Lefton  Weine 
Mr  and  Mrs  Martin  S  Wemste 


ght 


Ms 


SuO 


Dr  Bernard  Weiss 
Linda  and  Steve  Weiss 
Mr  Joel  S.  Weissman 
Ellen  and  Keith  Weldon 
Joan  Weltz  and  Arthur  Field 
Mr.  John  P.  Wendell,  Jr. 
Mr  Ira  Tensard  Wender 
Joyce  and  Garry  Wenglowski 
Dr  Thomas  A.  Sos  and 
Dr  Shelley  Wertheim 
Mr.  Peter  Wexler 
Mr  and  Mrs.  Geoffrey  Wharton 
Dr.  and  Mrs  Ronald  H  Wharton 
Mr.  Robert  White 
Mr  and  Mrs  Byron  R  Wien 
Mr  and  Mrs.  Robert  R.  Wiener 
Dr.  Russell  E  Windsor 
Mr  and  Mrs  Benjamin  J  Winter 
Sheila  J  and  Harry  H  Wise 
Mr  and  Mrs  Irving  M  Wolbrom 
Jacqueline  and  Cary  Wolf 
Mary  C.  Wolf 

Mr.  and  Mrs.  William  T.  Wolf 

Jennifer  and  Kevin  Woodruff 

Jay  N  and  Susan  Woodworth 

Corey  Worcester 

Mr  and  Dr,  Leonard  H.  Yablon 

Mr  Simon  D  Yates 

Rafael  Yglesias 

Peter  Young  and  Merit  E.  Janow 

Alice  F.  Yurke  and  Robert  H  Davis,  Jr 
Ms.  Gloria  Zeche 
Ms.  Susan  Zeckendorf 
Merryl  and  Charles  Zegar 
Baroness  Mariuccia 
Zenlli-Manmo 
Mrs  Elaine  T  Zimmerman 
Charlotte  and  Arthur  Zitnn  FoundatK 
Soma  and  Christian  Zugel 
Anonymous  (23) 


Entertainment 


AMERICAN 


•  BAR  AMERICAIN    152  W.  52nd  St.  Located  in 
midtown,  Icatunn^  regional  American  dishes  accented 
with  the  bold  flavors  chef  Bobby  Flay  is  known  for. 
Open  7  Days.  L  1 1:45-2:30;  D  Sun.  &  Mon.  5-10  pm. 
Tues.-Thurv  till  1 1 .  Fn.  &  Sat.  till  1 1 :30.  212-265-9700. 


AMERICAN/DELI 


LIIMDY'S-825  7th  Ave.  @  53rd  St.  Indulge  in  huge 
sandwiches,  homemade  desserts,  breakfast  any  time, 
plus  a  Full  Service  Bar!  Lindy's  world  famous  cheese- 
cake is  now  available  online  at  www.lindvsnyc.com  or 
call  1-866-1  LUV  CHEESECAKE  today! 


BRASSERIE 

MAISON-  1700  B'way  at  53rd.  Casual  French 
Brasserie  dining  24  hours,  seven  days  a  week. 
Outdoor  seating  and  theatre  inspired  decor  set  the 
scene  for  people  watching  over  a  spectacular  pre  oi 
post  theatre  meal.  757-2233. 


FRENCH 


•  LE  BIARRITZ— 325  W.  57th  St.  (4  blocks  fr.  Met 
Opera.).  Authentic  French  country  cms.,  beautifully  rustic, 
cozy  atmos.  Comp.  L.  $15.  Prix  Fixe.  $30.  Incl.  Appetizer. 
Salad.  Main  Course.  Dessert.  Live  Jazz  on  Sun.  nights. 
Op.  Tues.-Sun.  for  L,  D.  D  fr.  5  pm  757-2390, 245-  9467 


ITALIAN 


•  BASSO  56-234  W.  56th  St.^Flavor.s  that  transport 
you  to  an  Abruzzi  afternoon.  Open  daily  for  Dinner 
from  5-1 1:30  pm,  and  for  Lunch  Monday  through 
Friday  from  12-3:30  pm.  212-265-2610. 

www.basso56.com. 

•  PATSY'S  ITALIAN  REST.-236  W.  56th  St. 
(B'way  &  8th).  Family-owned  since  1944  (made  famous 
by  Frank  Sinatra).  Serving  hearty  portions  of  authentic 
Neapolitian  cuisine.  7  days.  Su.-Th.  noon-10  pm.  Fri.  & 
Sat.  till  1 1  pm.  CC.  Disc.  P'king.  212-247-3491. 

•  SAN  DOMENICO-240  Central  Park  South.  Italian 
Spcls:  shrimp  &  beans/Tuscan  olive  oil,  Uovo  in 
Raviolo  &  more.  L  Mon.-Fri.  12  noon-2:30.  D 
Mon.-Sat.  5:30-1 1 .  Sun.  5:30-10.  PT  D  5:30-7.  CC. 
Res.  nec.  265-5959. 


B-Breakfast    SB-Sunday  Brunch    L-Lunch  C-Cocktails 
P7-Pre-Theatre    D-Dinner    AT -After-Theatre  S-Supper 
CC- Credit  Cards  (5/07) 


IhkIy% 


A  New  ycrk  tradition  Sim  e  1921 

825  7th  Avenue 
(•21-2)  767-8343 

Just  visit  www.lindysnyc.com 
to  order  your  favorite 
Cheesecake  online! 


BAR  AMEIIICAIN 

Chef  Bobby  Flay 
152  West  52nd  Street  (6th  &  7th) 
baramericain.com  212.265.9700 


MAISON 

MIDTOWN'S  ONLY  24-HOUR  CASUAL  FRENCH  BRASSERIE 

Breakfast  Brunch  Lunch  Pre-Theatre  Late  Night 
1 700  Broadway  at  53rd  Street  NYC  21 2.757.2233 


lARRITZ 


FRENCH  CUISINE 

Prix  Fixe  $30.00  Appetizer  to  dessert 

Dinner  Tuesday  thru  Sunday  -  Starting  5  PM 
Live  Jazz  on  Sunday  Nights 
325  West  57th  Street  Tel:  212-757-2390 


THE  RUSSIAN  TEA  ROOM 

6  minutes  and  23  seconds  from  Lincoln  Center 

and  slightly  to  the  left  of  Carnegie  Hall 
(212)  581-7100  |  www  russiantearoomnyc  com 


,    Real  Italian  Food 

A       stepifran  Carrejie  HdL 
236  W.  56  Street 

M      (Broadway/Eighth  Ave) 

(212)  247-3491 
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 Corporate  Fund  

CORPORATE  SPONSORS  AND  MEMBERS 

For  a  complete  description  of  the  numerous  opportunities  for  corporations  to  become  involved  with 
Carnegie  Hall  and  its  distinguished  coalition  of  business  supporters,  please  contact  the  Carnegie  Hall 
Corporate  Fund,  881  Seventh  Avenue,  New  York,  NY  10019-3210,  212-903-9653 


Bank  of  America  is  the  Proud  Season  Sponsor  of  Carnegie  Hall. 


$  1  00,000  dnd  BbOVe  ilndudes  annual  Corporate  donations  and  sponsorships  endowment  donors  are  listed  separately ) 

Bank  of  America  KPMG  LLP 

Citigroup  Foundation  The  McGraw-Hill  Companies 

Continental  Airlines  Roche 

Deloitte  Smith  Barney 

Ernst  &  Young  LLP 


$50,000  to  $99,999 

American  Express  Company  The  New  York  Mets 

DeWitt  Stern  Group,  Inc. 


$30,000  to  $49,999 

Amenpnse  Financial 

Ornck,  Herrmgton  &  Sutcliffe  LLP 

Aon  Risk  Services 

Sony  Corporation  of  America 

Toshiba  Corporation 

L  hman  Brothers 

Toyota  Motor  North  America,  Inc. 

Macys  and  Bloommgdales 

United  Technologies  Corporation 

Mitsubishi  International  Corporation 

Verizon  Communications 

Morgan  Stanley 

Worldwide  Pants  Incorporated 

Nomura  Holding  America  Inc. 

$20,000  to  $29,999 

The  Estee  Lauder  Companies  Inc 

Norcent 

Hughes  Hubbard  and  Reed  LLC 

Pfizer  Inc. 

Johnson  &  Johnson 

Societe  Generale 

MetLife  Foundation 

$12,000  to  $19,999 

Agvar  Chemicals  Inc. 

Universal  Classics  Group 

BBDO  Worldwide 

Wachovia 

Bristol-Myers  Squibb  Foundation,  Inc 

The  Walt  Disney  Company 

Fenway  Partners,  Inc. 

North  Fork  Bank 

UBS 

$6,000  to  $11,999 

Arnhold  and  S  Bleichroeder  Holdings,  Inc. 

The  New  York  Times  Company  Foundation 

Con  Edison 

Nippon  Express  Foundation,  Inc 

EMI  Jazz  and  Classics 

Polshek  Partnership  Architects,  LLP 

J.C.C.  Fund  of  the  Japanese  Chamber  of  Commerce  and 

Prudential  Financial 

Industry  of  New  York,  Inc 

State  Street  Corporation 

Liz  Claiborne  Foundation 

Sumitomo  Corporation  of  America 

Marubeni  America  Corporation 

Xerox  Corporation 

New  York  Stock  Exchange  Foundation,  Inc 

$2,500  to  $5,999 

Ambac  Financial  Group  Inc 

Richloom  Fabrics  Group.  Inc. 

Bloomberg 

Siemens  Corporation 

Colgate-Palmolive  Company 

Toray  Industries,  Inc 

Croscill,  Inc. 

Yamaha  Corporation  of  America 

Mitsubishi  Heaw  Industries  America.  Inc 

$2,499  and  under 

The  Coach  Dairy  Farm 

SD&A  Teleservices,  Inc. 

Nippon  Steel  U.S.A.,  Inc. 

VSP 

The  Nonnchukm  Foundation,  Inc 
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The  Andrew  Carnegie  Society 


The  Andrew  Carnegie  Society  honors  donors  who  have  made  leadership  gifts  to  support  the 
restoration,  renovation  and  expansion  of  Carnegie  Hall,  and  to  augment  the  endowment  fund 
in  support  of  artistic  programming  and  music  education. 


$5,000,000  or  more 

Mr.  and  Mrs.  Sid  R.  Bass 

Citigroup  Foundation 

City  of  New  York 

Mr.  and  Mrs.  Richard  A.  Debs 

Perelman  Family  Foundation 

The  Honorable  and  Mrs.  Felix  G.  Rohatyn 

Marge  and  Walter  Scheuer  and  Family 


The  Starr  Foundation 
State  of  New  York 

United  States  Department  of  Education 
Joan  and  Sanford  I.  Weill 
Judy  and  Arthur  Zankel 
Estate  of  Arthur  Zankel 


$2,500,000  to  $4,999,999 
Mr.  and  Mrs.  William  G.  Parrett/Deloitte 
The  Horace  W.  Goldsmith  Foundation 
Mr.  and  Mrs.  Klaus  Jacobs 
Anna-Maria  and  Stephen  Kellen 
Foundation 


Mr.  and  Mrs.  Lester  S.  Morse,  Jr. 
William  D.  Rondina 
Susan  and  Elihu  Rose  Foundation 
Uns  Brothers  Foundation,  Inc. 


$1,000,000  to  $2,499,999 
Linda  and  Earle  S.  Altman 
The  Vincent  Astor  Foundation 
AT&T 

Mr.  and  Mrs.  Ralph  M.  Baruch 
Mr.  and  Mrs.  Kenneth  J.  Bialkm/ 

Skadden,  Arps,  Slate,  Meagher  &  Flom 
J. P.  Morgan  Chase  &  Co. 
Credit  Suisse  First  Boston 
Estate  of  Joanne  Toor  Cummings 
Luella  and  Martin  Davis 
Deutsche  Bank 

Mr.  and  Mrs.  Anthony  B.  Evnin 
Fomento  Cultural  Banamex  Fund  for 

International  Education 
Mr.  and  Mrs.  Gordon  P.  Getty 
Jean  &  Jula  Goldwurm  Memorial  Foundation 
The  William  Randolph  Hearst  Foundation 
Claudia  and  Roberto  Hernandez  Ramirez 
Maria  Olivia  and  Jim  Judelson 
Gershon  Kekst,  Kekst  and  Company,  Inc. 
KPMG  LLP 

Mr.  and  Mrs.  Henry  R.  Kravis 

The  Kresge  Foundation 

Bob  and  Martha  Lipp 

The  Marma  Foundation  Fund  for 

Youth  Education 
Leni  and  Peter  May 
The  Andrew  W.  Mellon  Foundation 
Lauren  and  J.  Ezra  Merkin 
The  Ambrose  Monell  Foundation 
National  Endowment  for  the  Arts 
Natural  Heritage  Trust 


The  Lizabeth  and  Frank  Newman 

Charitable  Foundation 
Pepsi-Cola  Company 
Judith  and  Burton  Resnick 
John  &  Louise  Reuter  Trust 
The  Rockefeller  Foundation 
Jack  and  Susan  Rudin  in  memory  of 

Lewis  Rudin 
The  Fan  Fox  and  Leslie  R.  Samuels 

Foundation,  Inc. 
Mr.  and  Mrs.  Arthur  T  Shorin 
Henry  Shweid  and  Margaret 

Munzika  Shweid  Trust, 

Robert  J.  McCarthy,  Trustee 
Sony  Corporation  of  America  &  Sony 

Music  Entertainment  Inc. 
Jerry  I.  Speyer  and  Katherme  G  Farley 
Mr.  and  Mrs.  Isaac  Stern 
Mr.  S.  Donald  Sussman 
The  Tishman  Fund  for  Education  through 

Technology 
The  Alice  Tully  Foundation 
U.S.  Department  of  Housing  and  Urban 

Development 
Verizon  Foundation 
Alberto  Vilar 

Linda  J.  Wachner  and  Warnaco  Inc 
The  Weiler  Fund 

Mr.  and  Mrs.  James  D.  Wolfensohn 
Mrs.  Charles  B.  Wrightsman 
Zankel  Charitable  Lead  Trust 
Anonymous  (1) 
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The  Andrew  Carnegie  Society 


$500,000  to  $999,999 

American  Express  Company 
Audi  of  America,  Inc. 
Booth  Ferris  Foundation 
CIBC  Oppenheimer 
Continental  Airlines 
Charles  E.  Culpeper 

Foundation,  Inc. 
The  Eleanor  Naylor  Dana 

Charitable  Trust 
George  David  and  Marie 

Douglas-David 
Estate  of  Mrs.  Eugenia  Doll 
The  Sherman  Fairchild 

Foundation,  Inc. 
Federated  Department  Stores 

Foundation 
FleetBoston  Financial 
Fribourg  Foundation  Inc.  and 

Mr.  and  Mrs.  Raphael  Recanati 
Estate  of  Rita  L.  Gluck 
The  Marc  Haas  and  Helen 
Hotze  Haas  Foundations 


Mr.  and  Mrs.  Carl  C.  Icahn 
Stella  and  Robert  Jones 
Gilbert  and  Lena  Kaplan 
The  J.M.  Kaplan  Fund,  Inc. 
Lincoln-Mercury 
Marsh  &  McLennan 

Companies,  Inc. 
The  McGraw-Hill  Companies 
Merrill  Lynch  &  Co.,  Inc. 
Metropolitan  Life  Foundation 
Beth  Goldberg  Nash  and 

Joshua  Nash 
Mrs.  Milton  Petrie 
The  William  Petschek  Family 
The  Pew  Memorial  Trust 
The  Pincus  Family  Fund 
Laura  and  John  Pomerantz 
PricewaterhouseCoopers 
Mr.  and  Mrs.  Oscar  de  la 

Renta 

Rockefeller  Brothers  Fund 
Pat  and  John  Rosenwald 


Suki  and  Herman  Sandler 
Mr.  and  Mrs.  Peter  William 

Schweitzer 
The  Peter  Jay  Sharp  Foundation 
Mr.  and  Mrs.  Stanley  S.  Shuman 
The  Sirus  Fund 
Mr.  and  Mrs.  A.J.C.  Smith 
Miriam  Solovieff 
Estate  of  Marie  Stemer 
Suntory  International  Corp. 
Viacom  Inc. 

Estate  of  Elisabeth  P.  Wendell 


$250,000  to  $499,999 
Andersen  Worldwide 
Automatic  Data  Processing, 

Inc.  (ADP) 
The  Barker  Welfare 

Foundation 
Mr.  and  Mrs.  Norton  Belknap 
CBS  Inc. 

Cleary,  Gottlieb,  Steen  & 

Hamilton 
Mr.  and  Mrs.  Paul  J.  Collins 
The  Leonard  and  Sophie 

Davis  Foundation,  Inc. 
The  Irene  Diamond  Fund,  Inc. 
Mr.  and  Mrs.  Charles  H.  Dyson 
Ernst  &  Young  LLP 
Exxon  Corporation 
Mr.  and  Mrs.  Zachary  Fisher 
Mr.  and  Mrs.  Wolfgang  K. 

Fldttl 

Genatt  Associates,  Inc. 
The  Florence  Gould 

Foundation 
The  Armand  Hammer 

Foundation 
The  Heckscher  Foundation 

for  Children 
IBM  Corporation 
Geron  P.  Johnson  Foundation, 

Inc. 

Addie  and  Tom  Jones 
Helen  and  Martin  Kimmel 


John  S.  and  James  L.  Knight 

Foundation 
Diane  G.  Kranz 
In  memory  of  David  and 

Nora  Leseme 
Bella  and  Leonard  Linden 
Mr.  and  Mrs.  Thomas  Maheras 
Sir  Deryck  and  Lady  Maughan 
Betty  Anne  and  James  R. 

McManus 
Henry  and  Lucy  Moses  Fund,  Inc. 
Rupert  and  Anna  Murdoch 
News  America  Publishing,  Inc. 
The  New  York  Times 

Company  Foundation,  Inc. 
Stavros  S.  Niarchos  Foundation 
Paramount  Communications,  Inc. 
Pfizer  Inc. 

Philip  Morris  Companies,  Inc. 
Chuck  Prince  and  Peggy  Wolff 
In  memory  of  Martha  and 

Eva  Rautenberg 
Reliance  Group  Holdings  Inc. 
Lloyd  E.  Rigler  and 

Lawrence  E.  Deutsch 
Billy  Rose  Foundation,  Inc. 
Jack  and  Susan  Rudin 

Educational  and  Scholarship 

Fund 

May  and  Samuel  Rudin  Family 
Foundation,  Inc. 


Estate  of  Darwin  F.  Schaub 
S.  H.  and  Helen  R.  Scheuer 

Family  Foundation,  Inc. 
Mr.  and  Mrs.  Constantine 

Sidamon-Eristoff 
Esther  Simon  Charitable  Trust 
Robert  E.  Simon,  Jr. 
In  honor  of  Rudolf  G.  and 

Inger-Ma  Sonneborn 
Estate  of  Maria  M.  Stivelman 
Estate  of  Lucien  Thomson 
Tobishima  Associates,  Ltd.— 

The  Stanhope  Hotel 
United  States  Department  of 

State 
United  Technologies 

Corporation/  Otis  Elevator 
Veronis  Suhler  Stevenson 
Vivendi  Universal 
Craig  and  Connie  Weatherup 
John  C.  Whitehead 
Mr.  and  Mrs.  Lawrence  A.  Wien 
Willkie  Farr  &  Gallagher 
Ivy  Wu 

Mr.  and  Mrs.  John  W.  Zick 
Anonymous  (1) 
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$100,000  to  $249,999 

ABD  Securities  Corporation 
The  Agvar  Fund 
Alcoa  Foundation 
AOL  Time  Warner  Inc. 
ARCO  Foundation 
A  S  M.  Mechanical 

Systems/Richard  Minieri 
Use  and  Hans  J  Baer 
In  memory  of  Max  and  Hilde  Baer 
The  Bank  of  New  York 
Arthur  and  Diane  Belfer 
Estate  of  Charlotte  V  Bergen 
The  Siegfried  and  Josephine 

Bieber  Foundation 
The  Blackstone  Group 
Mr  and  Mrs  James  A.  Block 
Mr  and  Mrs  Leonard  Block 
The  Bodman  Foundation 
Mr.  and  Mrs.  Stanley  M.  Bogen 
The  Bristol-Myers  Squibb 

Foundation,  Inc 
Browning-Ferns  Industries 
The  Burnett  Foundation 
Capital  Cities/ABC,  Inc. 
Carnegie  Corporation  of  New  York 
Mary  and  Michael  Carpenter 
Mr  and  Mrs  David  C.  Clapp 
The  Constantiner  Family 
The  Corbett  Foundation 
William  H  Cosby,  Jr 
Barbara  and  Richard  B.  Dannenberg 
Mrs.  Evelyn  Y.  Davis 
Evelyn  Y  Davis  Foundation 
Deerpath  Construction  Corporation 
Jim  and  Nancy  Dine 
Dresdner  Bank  North  America 
Drexel  Burnham  Lambert 

Foundation,  Inc 
E.  I.  du  Pont  de  Nemours  and 

Company 
Margot  T.  Egan 

Mr.  and  Mrs.  Alvin  H  Einbender 
Henry,  Kamran  and  Frederick 

Elghanayan 
The  Essex  House/  Nikko  Hotels 

International 
The  Fireman  Hospitality  Group 
The  Ford  Foundation 
Forest  Electric  Corp 
Nicholas  C.  Forstmann 
Theodore  J.  Forstmann 
Alan  and  Helene  Fortunoff 
Thomas  R.  and  Ingrid  L.  Frohlich 

Burns  and  Family 
The  L.W  Frohlich  Charitable  Trust 
The  Fuji  Bank  Ltd./  Fuji  Bank  and 

Trust  Co. 
Ira  and  Leonore  Gershwin 

Philanthropic  Trust 
The  Howard  Gilman  Foundation 
Irving  S  Gilmore  International 

Keyboard  Festival 
Edythe  and  Mathew  Gladstein 
Mr  Lewis  L  Glucksman 


Eugene  and  Emily  Grant 
Calla  and  Ralph  Guild 
Philip  and  Elama  Hampton 
Stanley  and  Alice  Harris 
Daniel  P  Hays 

Estate  of  Dorothy  H  Hirshon 

Fumiko  Hosoda 

ITT  Corporation 

Ittleson  Foundation,  Inc. 

Mr.  Peter  Jennings 

Frederico  C.  Gerdau  Johannpeter 

The  Robert  Wood  Johnson,  Jr 

Charitable  Trust 
Paul  A  Johnston 
Rita  J.  and  Stanley  H  Kaplan 

Family  Foundation,  Inc 
In  memory  of  Joseph  P  Katz 
Dr  and  Mrs.  Robert  Kavesh 
The  Helen  and  Milton  A 

Kimmelman  Foundation 
Beth  and  Michael  Klein 
Andrea  Klepetar-Fallek 
Robert  and  Myra  Kraft 
Sallie  Krawcheck  and  Gary  Appel 
Mr.  and  Mrs.  David  Lloyd  Kreeger 
Michael  (Jack)  Kugler 
Mr  and  Mrs  Eugene  M  Lang 
Mrs  William  S  Lasdon 
The  Lauder  Foundation/  Leonard 

and  Evelyn  Lauder  Fund  and 

Estee  Lauder  Inc. 
Robert  and  Elaine  LeBuhn 
The  Honorable  and  Mrs. 

Samuel  J.  LeFrak 
Lehman  Brothers 
Mr  and  Mrs.  Henry  J.  Leir 
Mr  and  Mrs.  William  M.  Lese 
Robert  H  Lessin  and  Naida 

Wharton  Lessin 
Blanche  and  A.  L.  Levine  and 

The  A.L.  Levine  Foundation,  Inc 
Mr  and  Mrs.  George  Lindemann 
Susan  and  Martin  Lipton 
A.  L  and  Jennie  L  Luna  Foundation 
Mr  and  Mrs  Michael  T.  Masin 
William  and  Helen  Mazer 
MBNA  America  Bank,  N.A, 
Mercedes-Benz  of  North  America,  Inc. 
Morton  and  Marlene  Meyerson 
Mr  and  Mrs.  Edward  H  Michaelsen 
Kathryn  and  Gilbert  Miller  Fund,  Inc 
Minnesota  Orchestral  Association 
Miyazaki  Prefectural  Arts  Center 
Mobil  Foundation,  Inc. 
Morgan  Stanley 
Nabisco  Brands,  Inc. 
Natasha  Foundation 
Mr.  and  Mrs.  Murray  L.  Nathan 
New  Street  Capital 
The  New  York  Community  Trust 
New  York  State  Council  on  the  Arts 
Newmont  Mining  Corporation 
Diane  Allen  Nixon 
The  Octavian  Society 


Ogilvy  &  Mather  Worldwide 
Pandick,  Inc. 

Ernest  E  Pinter  Family  and 

David  B  Pinter  Family 
Paul  J.  Plishner 
Nancy  and  Joe  Plumeri 
Mr.  and  Mrs.  Shepard  P.  Pollack 
Polshek  Partnership  Architects 
The  Port  Wine  Institute 
Republic  National  Bank  of  New  York 
Mr.  and  Mrs  David  Rockefeller 
Mr.  and  Mrs.  Laurance  S  Rockefeller 
Mr  and  Mrs  Daniel  Rose 
Mr  and  Mrs.  Lewis  Rudin 
Mrs.  Lisabeth  E.  Schaub 
Schlumberger 

In  memory  of  Mrs  Gertrude  Schweitzer 

Peter  Jay  Sharp 

Ruth  Collins  Sharp 

The  Shoresh  Fund 

Herbert  J.  and  Ann  L  Siegel 

Siemens  Corporation 

Frank  Sinatra 

Herbert  and  Nell  Singer 

Mary  Jean  and  Frank  P.  Smeal 

Foundation 
Joan  and  Joel  Smilow 
James  Thurmond  Smithgall 
Evelyn  and  Donald  Spiro 
Mrs  Kathryn  Steinberg 
Seymour  Sternberg/  New  York 

Life  Foundation 
Daniel  Swarovski  Corporations 
In  memory  of  Fran  Taubkin 
Mr  and  Mrs.  Wilmer  J.  Thomas,  Jr. 
Laurence  A.  Tisch  and 

Preston  Robert  Tisch 
Tishman  Realty  &  Construction 

Co.,  Inc. 
Miss  Alice  Tully 

Turner  Construction  Company 
Patricia  and  Lawrence  Weinbach/ 

Unisys  Corporation 
Volvo  North  America  Corporation 
Estate  of  Iva  Walke 
Miriam  and  Ira  D  Wallach 

Foundation 
Bruno  Walter  Memorial  Foundation 
S.G  Warburg 
Warburg  Pincus 
Theodore  and  Renee  Weiler 

Foundation,  Inc. 
George  and  Joyce  Wem  Foundation 
Westdeutsche  Landesbank 

Girozentrale 
Alice  Westphal  Trust 
The  Helen  F.  Whitaker  Fund 
A  D  Winston  Corporation 
Witco  Corporation 
Mr  and  Mrs.  Ying-Sheung  Wu 
The  Xerox  Foundation 
Mr.  Uzi  Zucker 
Mr  Mortimer  B  Zuckerman 
Anonymous  (2) 
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The  Ovation  Society  of  Carnegie  Hall 

7?ie  Ovation  Society  was  established  to  honor  and  acknowledge  the  generous  friends  who  recog- 
nize the  importance  of  Carnegie  Hall  to  future  generations  by  including  Carnegie  Hall  in  their  estate 
plans.  We  invite  you  to  join  the  Ovation  Society  by  including  a  bequest  in  your  will,  establishing  a 
life  income  trust,  contributing  to  the  Pooled  Income  Fund,  or  naming  the  Hall  as  a  beneficiary  of 
your  life  insurance  policy  or  retirement  plan.  For  information  about  the  Ovation  Society,  please 
contact  Carl  K.  Steffes,  Director  of  Planned  Giving  and  Special  Projects,  Carnegie  Hall,  881  Seventh 
Avenue,  New  York,  NY  10019,  212-903-9809,  csteffes@carnegiehall.org. 


Mrs  Robert  Allen 
James  and  Cecilia  Alsina 
Marilyn  Apelson 
Isabel  Arenas 
Cole  Ramsay  Bader 
Arlette  Levy  Baker 
Kathleen  Beakley 
Dr.  Kurt  Becker  and 

Joyce  Weinstein 
Mr  and  Mrs.  Norton  Belknap 
Erna  Bend 
Kenneth  J  Bialkm 
Jacqueline  Hava  Bregman 
Sarita  and  Alex  Broden 
James  A.  Brophy 
Lorraine  Buch 
Marjone  R.  Bukzin 
Rochelle  Busch 
Gloria  Piechota  Cahill 
Castle  B  Campbell 
Elizabeth  Carr 
Georgia  Carrington 
Nora  Carrol 
Richard  B.  Casper 
The  Reverend  Chawanda  Charae 
Dr  Gilbert  Cherrick 
Vivien  Ranschburg  Clark 
Charles  Edward  Cole 
Marilyn  Davis 

Mr.  and  Mrs.  Richard  A.  Debs 
Domitiha  M  dos  Santos 
Mrs.  Charles  H.  Dyson 
Dr.  Joan  Eliasoph 
Stuart  M.  Fischman 
Herbert  J.  Frank 
Fredrick  and  Ruth  Freud 
Sheilah  Purcell  Garcia 
Frederick  W.  Gerstell 
Ellen  Berland  Gibbs 
Louis  Ginsberg 
Dorothy  S.  Girard 
Dalia  Carmel  Goldstein 
Adele  Mary  Grossman 
Jacquelyn  Harvey 


Dr.  G.  Hess  and 

Beverly  Kean-Hess 
Alan  Hewitt  Family 
Mr.  W.E.H.  Hutchison-Hall,  IV 
Klaus  and  Karm  Jacobs 
William  Josephson 
Carolyn  Kane 
Theodore  D.  Karchuta 
Mrs.  Greta  Katzauer 
Dr  Robert  A.  Kavesh 
Madeline  Kerns 
Frances  Lang  Koltun 
Bruce  Lee  Kubert 
Russell  V.  Lee 
Linda  Leven 

Shirley  Wilkins  Liebowitz 
Howard  K  Lipan 
Michael  and  Ruth  C.  Upper 
Catherine  Lomuscio 
Archie  Mac  Gregor 
William  M  and 

Jacqueline  Marks 
Charles  F.  McCown 
Christine  McKeon 
Phyllis  Melhado 
Michael  C.  Miles 
Andrew  Miller 
Dena  Simone  Moss 
Mr.  Murray  L.  Nathan 
Dr.  Charles  Nechemias 
Use  Nelson 

Alan  A.  and  Barbara  Nicoll 
Sarah  L.  Nolin 
Eleanore  J.  Nyilas 
Doris  M.  Ohlsen 
Emiko  Okawa 
Delmira  Pagniez 
Antonia  Pew 
Burton  Yale  Pines  and 

Helene  Brenner 
Sara  Davis  Pride 
William  Rafe 
David  L.  Rhody 
Susan  W.  Rose 
Marilyn  Rosen,  Ph.D. 


Barbara  Rosenthal 

Jay  and  Gladys  Rosenthal 

Carol  and  Daniel  Ruffo 

Dr  Leroy  S.  Safian 

Karm  C.  Schiavone 

Patrick  J  Schiavone 

Sue  A  Schiller 

Steven  Schmidt 

Hynda  Schneiweiss 

Dr  Sidney  Shanker 

Carol  Shedlin 

Hugh  Sherwood 

Irving  J  Shulman 

Lenore  W  Sirota 

Mr  and  Mrs.  A.  J.  C.  Smith 

Edwin  and  Ruby  Smith 

Dr.  and  Mrs.  Peter  Som 

Edward  Speiran 

Donald  Spoto 

Roslyn  Stone 

Jan  Stuart 

Kenneth  Sugarman 

Dr  Stewart  Taubkin 

Dr.  Gary  Thorn 

Barbara  Tomchin 

Jeff  Toney 

Donna  Jeanne  Turnell  in 

memory  of  John  C.  Hamell 
Eleanor  Doblin  Unger 
Mr  and  Mrs.  Robert  T.  Van  Home 
Mrs  E  Jerome  Webster,  Jr. 
Joan  and  Sanford  I.  Weill 
Marshall  M.  Weinberg 
Jeffrey  Deane  Williams 
Peter  G.  Wolff 
Debbie  Madesker  Wolleman 
Mr.  and  Mrs.  John  Zick 
Jonas  Zweig 
Anonymous  (24) 
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Frequently  Asked  Questions 


WHAT  ARE  THE  BOX  OFFICE  HOURS?  The  Box  Office  is  open 
seven  days  a  week:  Monday  through  Saturday  beginning  at 
1 1  AM,  Sundays  at  12  noon,  and  holidays  at  1 1  AM.  When  there 
is  an  evening  performance,  the  Box  Office  is  open  one-half  hour 
past  start  time;  otherwise,  it  closes  at  6  PM.  The  Box  Office  is  not 
open  on  legal  holidays  when  there  is  no  performance  in  the  Hall. 
CAN  I  PURCHASE  TICKETS  BY  TELEPHONE  AND  ONLINE? 
Call  CarnegieCharge  at  212-247-7800,  seven  days  a  week, 
8  AM  to  8  PM.  You  may  pick  up  tickets  at  the  Box  Office  by 
presenting  the  credit  card  used  to  purchase  the  tickets  as  iden- 
tification. Tickets  lot  all  concerts  at  Carnegie  Hall  may  also  be 
purchased  online  at  carnegiehall.org. 

ARE  THERE  STUDENT  AND  SENIOR  TICKETS?  A  limited  num- 
ber of  student/senior  uti/en  discount  tickets,  priced  at  $10,  will 
be  available  for  select  Carnegie  Hall  presentations  in  Stern 
Auditorium  /  Perelman  Stage,  and  Zankel  Hall.  For  more  infor- 
nation,  visit  earnegichall.org/rushtix. 

ARE  THERE  OTHER  REDUCED-RATE  TICKETS?  A  limited 
lumber  of  partial-view  seats,  priced  at  $10,  will  be  available 
or  Carnegie  Hall  presentations  that  take  place  in  Stern  Audi- 
onum  /  Perelm.in  Stage  excluding  (  .irncgic  Hall  Family  Con- 
erts  and  gala  events.  These  tickets  are  available  to  the  general 
niblic  on  a  first-come,  first-served  basis  at  the  Carnegie  Hall 
Sox  Office  only,  starting  at  12  noon  on  the  day  of  the  perfor- 
nance.  Limit  two  per  customer,  subject  to  availability. 
.OW  CAN  GROUPS  MAKE  SPECIAL  ARRANGEMENTS? 
Groups  of  20  or  more  may  call  Group  Sales  at  212-903-9705. 
)OES  CARNEGIE  HALL  OFFER  TOURS?  Yes,  Monday 
Trough  Friday,  11:30  AM,  2  PM,  and  3  PM,  when  Hall 
:hedules  permit.  Tickets  are  sold  at  the  Box  Office  on  tour  days, 
or  information  on  tour  availability,  tours  for  people  with  disabil- 
ies,  or  reservations  tor  groups  of  20  or  more,  call  212-903-9765. 
(/HAT  DINING  FACILITIES  ARE  AVAILABLE?  The  following 
re  available  for  refreshments:  in  Stern  Auditorium  /  Perelman 
tage,  the  Rohatyn  Room  on  the  First  Tier  level  and  the 
itigroup  Cafe  on  the  Parquet  level;  in  Weill  Recital  Hall,  the 
icobs  Room  on  the  Orchestra  level;  in  Zankel  Hall,  the 
arterre  bar.  For  information,  call  212-903-9805. 
I  THERE  A  GIFT  SHOP?  The  Shop  is  open  daily  12^1:30  PM, 
id  one  hour  prior  to  concert  time  through  intermission  for 
1  shows  in  Stern  Auditorium  /  Perelman  Stage.  The  Shop  is 
■cated  on  the  second  floor  off  Stern  Auditorium  /  Perelman 
:  age  (First  Tier  level,  adjacent  to  the  Rose  Museum).  During 
lytime  hours,  enter  at  154  West  57th  Street.  Shop  online 
lytime  at  carnegiehall.org/shop. 

'HERE  IS  THE  ROSE  MUSEUM?  Located  at  154  West  57th 
reet,  second  floor,  open  seven  days  a  week,  1 1  AM  to 
30  PM;  it  is  also  open  before  concerts  and  during  intermis- 
>n.  Admission  is  free. 

»E  THE  STAIRS  THE  ONLY  WAY  TO  GET  TO  THE  UPPER 
I  VELS?  No,  elevator  service  is  available  from  street  level  to 
;  Patquet,  First  Tier,  Second  Tier,  and  Dress  Circle  levels  of 
era  Auditorium  and  to  the  Orchestra  level  of  Weill  Recital 
ill.  Elevator  service  is  also  available  from  street  level  to  the 
ezzanine  and  Parterre  levels  of  Zankel  Hall. 
iN  I  BUY  A  GIFT  CERTIFICATE?  Yes,  at  the  Box  Office  or 
"ough  CarnegieCharge. 


WHERE  ARE  THE  RESTROOMS?  Stern  Auditorium  /  Perelman 
Stage  restrooms  are  located  on  the  Parquet,  Second  Tier,  and 
Dress  Circle  levels.  Weill  Recital  Hall  restrooms  are  located 
off  the  Weill  Recital  Hall  lounge.  Zankel  Hall  restrooms  are 
on  the  Mezzanine  level. 

WHERE  ARE  THE  PUBLIC  TELEPHONES?  Located  on  either 
side  of  the  Stern  Auditorium  lobby,  in  the  Weill  Recital  Hall 
lobby,  and  near  the  elevator  on  the  Mezzanine  and  Parterre 
levels  of  Zankel  Hall. 

IS  THERE  A  LOST-AND-FOUND  AREA?  Yes:  lost-and-found  arti- 
elcs  should  be  reported  to  or  turned  in  at  the  House  Managers 
Office,  56th  Street  entrance.  Telephone  212-903-9698. 
WHAT  FACILITIES  DOES  CARNEGIE  HALL  OFFER  FOR  PEOPLE 
WITH  DISABILITIES?  Assistive-listening  devices  are  available 
free  of  charge,  with  the  deposit  ot  a  valid  hum  ot  identification, 
at  the  coat-check  room  on  the  west  side  of  the  lobby  in  Stern 
Auditorium  /  I'crclman  Stage.  Large  print  programs  tor  t  arnegie 
Hall  presentations  are  available  in  the  lobby  at  the  House  Man- 
ager's window  or  from  a  Zankel  Hall  usher.  Patrons  in  wheel- 
chairs mav  make  arrangements  through  the  House  Manager's 
Office  at  212-903-9605.  It  is  suggested  that  inquiries  be  made 
well  in  advance  of  the  concert  date.  Spcu.ilh  equipped  restrooms 
are  located  in  all  three  halls. 

MAY  I  RECORD  A  PERFORMANCE  OR  TAKE  PHOTOS? 

No.  The  photographing,  videotaping,  or  sound  recording  ot 
any  performance  or  the  possession  of  any  device  for  such  use 
inside  this  theater,  without  the  written  permission  of  the  Man- 
agement, is  prohibited  by  law.  Offenders  may  be  elected  and 
liable  for  damages  and  other  lawful  remedies. 
WHAT  HAPPENS  IN  THE  UNLIKELY  EVENT  OF  FIRE?  Exits  are 
indicated  h\  i  red  light;  tlie  sign  nearest  your  seat  indicates  the 
shortest  route  to  the  street.  In  the  event  of  fire  or  other  emergency, 
please  do  not  run.  Walk  to  the  nearest  exit. 

CAN  I  RENT  CARNEGIE  HALL?  Yes,  rental  information  may  be 
obtained  by  calling  the  booking  office  at  212-903-9710;  e-mail- 
mg  booking(s'carnegiehall.org;  or  writing  to  Gilda  Barkis  Weiss- 
herger,  l>irceh>i  ot  booking,  (  arnegie  Hall,  SSI  Seventh  Avenue, 
New  York,  NY  10019. 

CAN  I  BOOK  A  PARTY  AT  CARNEGIE  HALL?  Banquet  spaces 
are  available  for  rental;  call  212-903-9770  or  212-903-9647. 
HOW  CAN  I  VOLUNTEER?  Carnegie  Hall  is  always  looking 
for  volunteers  for  a  variety  of  activities  throughout  the  hall. 
We  particul.irK  need  volunteers  tor  the  C rift  Shop.  For  more 
information,  call  212-903-9614. 

A  CALL  FOR  COURTESY  We  kindly  request  that  you 
check  to  make  sure  that  you  have  turned  off  cellular 
phones,  electronic  pagers,  and  watch  beepers  before 
the  concert  begins.  Doctors  who  expect  to  be  called 
during  performances  may  give  their  seat  location  to 
an  usher,  who  will  advise  the  House  Manager. 
Occasionally,  hearing  aids  emit  sounds  at  very  high 
frequencies  that  can  disturb  both  the  performers  and 
the  audience.  Please  be  aware  of  this  situation  and 
adjust  hearing  aids  accordingly. 
For  those  who  may  need  them,  we  are  happy  to 
provide  Ricola  cough  drops,  located  throughout  the 
Hall,  free  of  charge  at  all  Carnegie  Hall  presentations. 

Carnegie  Hall  is  owned  by  the  City  of  New  York,  which 
itintrihn!i-<  l>nhhi  funds  to  //s  nijiiilounuf  jinl  iniftn  iirnicnt.  Jihl 
IS  operated  hr  the  nnujimfit  (  jmeeic  Hall  Corporation. 
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Save  the  Dates! 

Support  Carnegie  Hall  while  in  the  compam 
friends  and  some  very  special  entertai 


Tuesday,  May  8,  2007  at  12  PM 
The  Rainbow  Room 


\M\WMW 


A  luncheon  to  benefit  music  education 
initiatives  of  The  Weill  Music  Institute 

featuring  CNN  News  Journalist  Paula  Zahn 


Tickets:  $650,  $350  •  Tables:  $50,000,  $25,000,  $12,000,  $6,500,  $3,500 


Participate  in  the  Discovering  Music  Raffle! 

Grand  Prize:  A  seven-night  trip  to  Berlin  with  roundtrip  air  travel  courtesy  of  Continental 
Airlines,  the  Official  Airline  of  Carnegie  Hall,  and  a  luxurious  stay  at  the  five-star  Grand 
Hyatt  Berlin 

Shopping-and-Hotel  Packages:  A  $5,000  shopping  spree  at  Abercrombie  &  Fitch  with 
a  stay  at  The  Regency,  a  Loews  Hotel,  or  a  $5,000  shopping  spree  at  Saks  Fifth  Avenue 
with  a  stay  at  The  Waldorf=Astoria 


For  ticket  reservations  and  raffle  ticket  purchases, 
contact  the  Special  Events  office  at  212-903-9679. 
For  more  information:  carnegiehall.org/specialevents 

Wednesday,  June  13, 2007  ||V  ' 

THE  ANNUAL  NOTABLE  I  .T' 
OCCASION  W \  i 

For  people  in  their  20s  and  30s  I  \i 

Nicola  Bulgari  hosts  an  extraordinary  evening  of  I  \ 

cocktails,  dinner,  and  a  private  recital  for  the      |  ■ 

Carnegie  Hall  Notables,  the  membership  group 

for  music  enthusiasts  in  their  20s  and  30s. 

For  Notables  members  only 

Contact  the  Notables  office  at  212-903-9734 

For  more  information:  carnegiehall.org/notables 
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CARNEGTF,  H  AT  .T . 


President  Roberto  Diaz  joins  all  of  the  students  of  The  Curtis  Institute  of  Music  in 
extending  a  heartfelt  thank-you  to  the  following  donors  for  their  support  of 
tonight's  gala.  The  Curtis  Institute  of  Music  remains  the  only  major  conservatory  of 
its  kind  to  provide  merit-based  full-tuition  scholarships  for  all  of  its  students. 
Proceeds  from  tonight's  gala  benefit  the  Student  Assistance  Fund. 

Gala  Chairmen 
Jean  Magnano  and  Lee  C.  Bollinger 

Corporate  Sponsor 
Blank  Rome  LLP 


Corporate  Table 

Suzanne  Hanson  Poole  (Voice  '50) 

Patron  Tables 

Jean  Magnano  and  Lee  C.  Bollinger 
Jill  and  Sheldon  Bonovitz 
Columbia  University  School  of  Law 
Marguerite  and  Gerry  Lenfest 
Sueyun  and  Gene  Locks 
John  J.  Medveckis  and  Marina  Kats 

Patrons 

Nina  and  William  Albert 

Frank  S.  Bayley 

Mrs.  Cary  William  Bok 

3lanche  H.  Burton-Lyles  (Piano  '54) 

3atricia  Conway 

Roberto  Diaz  (Viola  '84) 

^lary  Lou  Falcone  (Voice  '66) 

latherine  French 

3ary  (Piano  '46)  and  Naomi  Graffman 

5cott  and  Yardly  Jenkins 

iobby  Ellen  Kimbel,  Ph.D. 

ames  and  Betty  Matarese 

•hyllis  Melhado 

1r.  and  Mrs.  Edward  A. 

Montgomery  Jr. 
Sabrielle  and  Al  Rinaldi,  Jacobs  Music 
>r.  and  Mrs.  Milton  L.  Rock 
1r.  and  Mrs.  Robert  H.  Rock 
ileen  Rosenau  and  Jerome  Kurtz 
ieorge  Steel  of  Miller  Theatre 
teinway  &  Sons 


Arlene  and  Irving  Tashlick 
Efrem  Zimbalist  III 

Benefactors 
Sheila  Bodine 
Anthony  J.  Brown 
Emery  Davis 

Drs.  Barbara  and  Leonard  Frank 
Guna  and  Bob  Mundheim 
Ambassador  and 

Mrs.  Herbert  S.  Okun 
Stanley  M.  Spracker 
Thomas  and  Patricia  Vernon 

Contributors 

Stephen  Case  and  Margaret  Ayres 
Carpenter  Dewey 
Richard  M.  Frome 
Joseph  and  Anne  Gardocki 
Eugene  M.  Grant 
Ellen  Lee 

Margery  and  Edgar  Masinter 
Don  and  Jeannine  Morrison 
Rona  and  Richard  Roob 
John  M.  Ryan 
Vera  Stern 

List  current  as  of  April  25,  2007. 

The  Curtis  Institute  of  Music 
1726  Locust  Street 
Philadelphia,  PA  19103 
www.curtis.edu 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
»> 

Ninety-First  Student  Recital 

Thursday,  May  3,  2007 
Field  Concert  Hall,  5:15  p.m. 


Sonata  for  Two  Bassoons  Francisco  Mignone 

Allegro  (1897-1986) 
Modinha:  Molto  lento 
Rondo:  Chorinho  alio  burlesco 

Harrison  Drake  Hollingsworth,  bassoon 
Matthew  McDonald,  bassoon 

Concerto  No.  17  in  G  major,  K.  453  Wolfgang  Amadeus  Mozart 

Allegro  (1756-91) 
Andante 
Allegretto 

Ruoyu  Huang,  piano 
Christopher  R.  Falzone,  piano  accompaniment 


7*> 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Mignone  sonata  was  prepared  by  Daniel  Matsukawa. 
The  Mozart  concerto  was  prepared  by  Seymour  Lipkin. 

Christopher  R.  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Harrison  Drake  Hollingsworth  from  Kingwood,  Tex.,  is  a  student  of 
Bernard  Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2004. 

Ruoyu  Huang  from  Chengdu,  Sichuan,  China,  is  a  student  of  Seymour 
Lipkin  and  entered  Curtis  in  2006. 

Matthew  McDonald  from  Huntsville,  Ala.,  is  a  student  of  Bernard 
Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2005. 

Note:  //  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 

»> 

Sponsored  by  generous  contributions 
from  the  Curtis  alumni  of  the  San  Francisco  Symphony. 


Next  Student  Recital 


Thursday,  May  3,  2007 

Field  Concert  Hall,  8  p.m. 


Bartok  Contrasts 

Yao  Guang  Zhai,  clarinet 
Xi  Chen,  violin 
Kuok-man  Lio,  piano 

Schoenfield      Cafe  Music 

Hannah  Choi,  violin 
Jeong  Hyoun  Lee,  cello 
YeKwon  SunWoo,  piano 


Schubert  Quartet  in  D  minor,  D.  810,  "Der  Tod  und 

das  Madchen" 

Bryan  A.  Lee,  violin 
Joel  Link,  violin 
Philip  Kramp,  viola 
Brook  Speltz,  cello 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2/5-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
vjww.curds.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  dckets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  Friday . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Ninety-Second  Student  Recital 

Thursday,  May  3,  2007 
Field  Concert  Hall,  8  p.m. 


Cafe  Music  Paul  Schoenfield 

Allegro  (b.  1947) 

Andante  moderato 
Presto 


Hannah  Choi,  violin 
Jeong  Hyoun  Lee,  cello 
YeKwon  SunWoo,  piano 


Trio  No.  3  in  C  minor,  Op.  101  Johannes  Brahms 

Allegro  energico  (1833-97) 
Presto  non  assai 
Andante  grazioso 
Allegro  molto 


Dami  Kim,  violin 
Eugena  Chang,  cello 
Yoonjung  Han,  piano 


Intermission 


Contrasts  Bela  Bartok 

Verbunkos  (Recruiting  Dance)  (1881-1945) 
Piheno  (Relaxation) 
Sehes  (Fast  Dance) 


Yao  Guang  Zhai,  clarinet 
Xi  Chen,  violin 
Kuok-man  Lio,  piano 


Quartet  in  D  minor,  D.  810,  Franz  Schubert 

"Der  Tod  und  das  Madchen"  (1797-1828) 
Allegro 

Andante  con  moto 
Scherzo:  Allegro  molto 
Presto 


Bryan  A.  Lee,  violin 

Joel  Link,  violin 
Philip  Kramp,  viola 
Brook  Speltz,  cello 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Schoenfield  and  Brahms  trios  were  prepared  by  Meng-Chieh  Liu. 
The  Bartok  trio  was  prepared  by  Donald  Montanaro. 
The  Schubert  quartet  was  prepared  by  Pamela  Frank. 

Eugena  Chang  from  Hacienda  Heights,  Calif.,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2001. 

Xi  Chen  from  Shenyang,  China,  is  a  student  of  Joseph  Silverstein  and 
entered  Curtis  in  2003. 

Hannah  Choi  from  Taejon,  Korea,  is  a  student  of  Pamela  Frank  and 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2002. 

Yoonjung  Han  from  Seoul  is  a  student  of  Eleanor  Sokoloff  and  entered 
Curtis  in  2003. 

Dami  Kim  from  Daejeon,  Korea,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2002. 

Philip  Kramp  from  Bloomington,  III.,  is  a  student  of  Joseph  de  Pasquale 
and  Michael  Tree  and  entered  Curtis  in  2005. 

Bryan  A.  Lee  from  Radnor,  Pa.,  is  a  student  of  Victor  Danchenko  and 
entered  Curtis  in  2005. 

Jeong  Hyoun  Lee  from  Seong  Nam,  Korea,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2002. 

Joel  Link  from  Cartersville,  Ga.,  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2005. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto- Werner  Mueller 
and  entered  Curtis  in  2005. 

Brook  Speltz  from  La  Canada,  Calif.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2005. 

YeKwon  SunWoo  from  Kwan  Yang-dong,  Korea,  is  a  student  of  Seymour 
Lipkin  and  entered  Curtis  in  2005. 

Yao  Guang  Zhai  from  Taiyuan,  Shan  Xi  Province,  China,  is  a  student  of 
Donald  Montanaro  and  entered  Curtis  in  2005. 


Note:  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Friday,  May  4,  2007 

Field  Concert  Hall,  5:15  p.m. 

Schubert  Four  Impromptus,  Op.  90,  D.  899 

Kuok-Wai  Lio,  piano 

Shostakovich    Trio  No.  2  in  E  minor,  Op.  67 
Anna  Tifu,  violin 
Hiro  Matsuo,  cello 
Hao  Chen  Zhang,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-526/ , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
wvDUi.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  Friday . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?*> 

Ninety-Third  Student  Recital 

Friday,  May  4,  2007 

Field  Concert  Hall,  5:15  p.m. 

?»> 

Four  Impromptus,  Op.  90,  D.  899  Franz  Schubert 

(1797-1828) 

Kuok-Wai  Lio,  piano 

Trio  No.  2  in  E  minor,  Op.  67 

Andante 

Allegro  non  troppo 
Largo 
Allegretto 

Anna  Tifu,  violin 
Hiro  Matsuo,  cello 
Hao  Chen  Zhang,  piano 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Dmitri  Shostakovich 
(1906-75) 


The  Shostakovich  trio  was  prepared  by  Meng-Chieh  Liu. 


Kuok-Wai  Lio  from  Macau,  China,  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2006. 

Hiro  Matsuo  from  Chicago  is  a  student  of  David  Soyer  and  Peter  Wiley 
and  entered  Curtis  in  2006. 

Anna  Tifu  from  Cagliari,  Italy,  is  a  student  of  Pamela  Frank  and  Aaron 
Rosand  and  entered  Curtis  in  2005. 

Hao  Chen  Zhang  from  Shanghai  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2005. 


Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 
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Next  Student  Recital 


Friday,  May  4,  2007 

Graduation  Recital:  Johannes  Dickbauer,  violin, 
with  Roman  Rabinovich,  keyboards 

Field  Concert  Hall,  8  p.m. 


J.  S.  Bach         Sonata  No.  4  in  C  minor,  BWV  1017 

Johannes  Dickbauer,  violin 
Roman  Rabinovich,  harpsichord 


Beach  Romance  in  A  major,  Op.  23 

Corigliano  Sonata  for  Violin  and  Piano 
Elgar  La  Capricieuse,  Op.  17 

Stravinsky  Divertimento 
Zarzycki  Mazurka  Op.  26 

Johannes  Dickbauer,  violin 
Roman  Rabinovich,  piano 


Reich 


Violin  Phase 

Johannes  Dickbauer,  violin 


The  Shostakovich  trio  was  prepared  by  Meng-Chieh  Liu. 


Kuok-Wai  Lio  from  Macau,  China,  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2006. 

Hiro  Matsuo  from  Chicago  is  a  student  of  David  Soyer  and  Peter  Wiley 
and  entered  Curtis  in  2006. 

Anna  Tifu  from  Cagliari,  Italy,  is  a  student  of  Pamela  Frank  and  Aaron 
Rosand  and  entered  Curtis  in  2005. 

Hao  Chen  Zhang  from  Shanghai  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2005. 


Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 

Friday,  May  4,  2007 

Graduation  Recital:  Johannes  Dickbauer,  violin, 
with  Roman  Rabinovich,  keyboards 

Field  Concert  Hall,  8  p.m. 

J.  S.  Bach  Sonata  No.  4  in  C  minor,  BWV  1017 

Johannes  Dickbauer,  violin 
Roman  Rabinovich,  harpsichord 


Beach  Romance  in  A  major,  Op.  23 

Corigliano  Sonata  for  Violin  and  Piano 
Elgar  La  Capricieu.se,  Op.  1 7 

Stravinsky  Divertimento 
Zarzycki  Mazurka  Op.  26 

Johannes  Dickbauer,  violin 
Roman  Rabinovich,  piano 


Reich 


Violin  Phase 

Johannes  Dickbauer,  violin 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Ninety-Third  Student  Recital 

Friday,  May  4,  2007 

Field  Concert  Hall,  5:15  p.m. 

Four  Impromptus,  Op.  90,  D.  899  Franz  Schubert 

(1797-1828) 

Kuok-Wai  Lio,  piano 

Trio  No.  2  in  E  minor,  Op.  67 

Andante 

Allegro  non  troppo 
Largo 
Allegretto 

Anna  Tifu,  violin 
Hiro  Matsuo,  cello 
Hao  Chen  Zhang,  piano 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Dmitri  Shostakovich 
(1906-75) 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?•> 

Ninety-Fourth  Student  Recital 

Friday,  May  4,  2007 
Field  Concert  Hall,  8  p.m. 

Graduation  Recital:  Johannes  Dickbauer,  violin 

Sonata  No.  4  in  C  minor,  BWV  1017  Johann  Sebastian  Bach 

Largo  (1685-1750) 
Allegro 
Adagio 
Allegro 

Johannes  Dickbauer,  violin 
Angela  Jean  Park,  cello 
Roman  Rabinovich,  harpsichord 

Sonata  for  Violin  and  Piano 

Allegro 
Andantino 
Lento 
Allegro 

Mazurka,  Op.  26  Aleksandr  Zarzycki 

(1834-95) 


John  Corigliano 
(b.  1938) 


Johannes  Dickbauer,  violin 
Roman  Rabinovich,  piano 


Intermission 


La  Capricieuse,  Op.  17  Edward  Elgar 

(1857-1934) 

Johannes  Dickbauer,  violin 
Roman  Rabinovich,  piano 

Violin  Phase  Steve  Reich 

(b.  1936) 

Johannes  Dickbauer,  violin 

Romance  in  A  major,  Op.  23  Mrs.  H.  H.  A.  Beach 

(1867-1944) 

Divertimento  Igor  Stravinsky 

Sinfoma  (1882-1971) 

Danses  suisses 
Scherzo 
Pas  de  deux 


Johannes  Dickbauer,  violin 
Roman  Rabinovich,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Johannes  Dickbauer  from  Kremsmiinster,  Austria,  is  a  student  of  Pame 
Frank  and  entered  Curtis  in  2002. 

Angela  Jean  Park  from  Los  Angeles  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2001. 

Roman  Rabinovich  from  Ramat-Gan,  Israel,  is  a  student  of  Seymour 
Lipkin  and  entered  Curtis  in  2003. 


Next  Student  Recital 


Sunday,  May  6,  2007 

Field  Concert  Hall,  3  p.m. 


J.  S.  Bach         Franzosische  Suite  Nr.  6  in  E  major,  BWV  817, 

arranged  by  Marie-Claire  Jamet 
Val'ter-kyune    Fantasy  on  a  Theme  from  Eugene  Onegin 
Ko-Ni  Choi,  harp 

J.  S.  Bach  Fuga  from  Violin  Sonata  No.  1  in  G  minor, 

BWV  1001,  transcribed  by  Marcel  Grandjany 
Hindemith        Sonata  for  Harp 

Carol  Angel  Lin,  harp 

J.  S.  Bach         Prelude  from  Partita  in  G  major  for  Harpsichord, 
BWV  829,  arranged  by  Henriette  Renie 

Coline-Marie  Orliac,  harp 


Ibert  Trio 

Josef  Spacek,  violin 
Camden  Shaw,  cello 
Carol  Angel  Lin,  harp 


La  Presle  Le  Jardin  mouille  (The  Qarden  in  the  Rain) 

Parish- Alvars    Introduction  and  Variations  on  Themes  from 
Bellini's  Norma,  Op.  36 

Sonj  a  Wangensteen,  harp 


Lecuona  Malaguena,  arranged  by  Arabella  Sparnon 

Salzedo  Steel  from  Pentacle 

Ko-Ni  Choi,  harp 

Carol  Angel  Lin,  harp 

Coline-Marie  Orliac,  harp 

Sonj  a  Wangensteen,  harp 


Pierne  Concertstiick,  Op.  39 

Coline-Marie  Orliac,  harp 
Jungeun  Kim,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  ProstkofT  Memorial  Concert  Series 

Ninety-Fifth  Student  Recital 

Sunday,  May  6,  2007 
Field  Concert  Hall,  3  p.m. 

?+> 

Harp  Class  of  Judy  Loman 


Sonata  for  Harp 

MaBig  schnell 
Lebhaft 

Lied:  Sehr  langsam 


Carol  Angel  Lin,  harp 


Paul  Hindemith 
(1895-1963) 


Fuga  Johann  Sebastian  Bach 

from  Violin  Sonata  No.  1  in  G  minor,  BWV  1001  (1685-1750) 
transcribed  by  Marcel  Grandjany 


Prelude  J.  S.  Bach 

from  Partita  in  G  major  for  Harpsichord,  BWV  829 

arranged  by  Henriette  Renie 


Coline-Marie  Orliac,  harp 


Franzosische  Suite  Nr.  6  in  E  major,  BWV  817 

arranged  by  Mane-Claire  Jamet 
Allemande 
Courante 
Sarabande 
Gavotte 
Polonaise 
Menuet 
Bourree 
Gigue 

Ko-Ni  Choi,  harp 

Trio 

Allegro  tranquillo 
Andante  sostenuto 
Scherzando  con  moto 

Josef  Spacek,  violin 
Camden  Shaw,  cello 
Carol  Angel  Lin,  harp 

Intermission 

Concertstiick,  Op.  39  Gabriel  Pierne 

(1863-1937) 

Coline-Marie  Orhac,  harp 
Jungeun  Kim,  piano 

Le  Jar  din  mouille  (The  Qarden  in  the  Rain)  Jacques  de  La  Presle 

(1888-1969) 

Introduction  and  Variations  on  Themes  Elias  Parish-Alvars 

from  Bellini's  Norma,  Op.  36  (1810-49) 


J.  S.  Bach 


Jacques Ibert 
(1890-1962) 


Sonja  Wangensteen,  harp 


Fantasy  on  a  Theme 
from  Eugene  Onegin 


Yekaterina  Adol'fovna  Val'ter-kyune 
(1870-1930) 


Ko-Ni  Choi,  harp 


Steel 

from  Pentacle 


Carlos  Salzedo 
(1885-1961) 


Malaguena 

arranged  by  Arabella  Sparnon 


Ko-Ni  Choi,  harp 
Carol  Angel  Lin,  harp 
Coline-Marie  Orliac,  harp 
Sonja  Wangensteen,  harp 


Ernesto  Lecuona 
(1896-1963) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Ibert,  Salzedo,  and  Lecuona  pieces  were  prepared  by  Elizabeth 
Hainen. 


Ko-Ni  Choi  from  Seoul  is  a  student  of  Judy  Loman  and  entered  Curtis 
in  2006. 

Carol  Angel  Lin  from  Oklahoma  City  is  a  student  of  Judy  Loman  and 
entered  Curtis  in  2004. 

Coline-Marie  Orliac  from  Antibes,  France,  is  a  student  of  Judy  Loman 
and  entered  Curtis  in  2006. 

Camden  Shaw  from  Bellevue,  Wash.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2006. 

Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavafian  and  entered  Curtis 
in  2004- 

Sonja  Wangensteen  from  Minneapolis  is  a  student  of  Judy  Loman  and 
entered  Curtis  in  2002. 

Jungeun  Kim,  staff  pianist 

Next  Student  Recital 

Sunday,  May  6,  2007 

Graduation  Recital:  Ahreum  Han,  organ 

Field  Concert  Hall,  8  p.m. 

Program  includes  solo  organ  works  by  J.  S.  Bach,  Bovet,  Mendelssohn, 
Messiaen,  and  Stanford,  plus  Barber's  Toccata  Festiva  with  chamber 
orchestra.  Call  the  Recital  Hotline,  215-893-5261,  for  details. 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff"  Memorial  Concert  Series 

Ninety-Sixth  Student  Recital 

Sunday,  May  6,  2007 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital:  Ahreum  Han,  organ 

Toccata,  Adagio,  and  Fugue  in  C  major,  Johann  Sebastian  Bach 

BWV  564  (1685-1750) 

Sonata  in  B-flat  major,  Op.  65,  No.  4  Felix  Mendelssohn 

Allegro  con  brio  (1809-47) 
Andante  religioso 
Allegretto 

Allegro  maestoso  e  vivace 

Fantasia  and  Toccata  in  D  minor,  Op.  57        Charles  Villiers  Stanford 

(1852-1924) 

Ahreum  Han,  organ 


Intermission 


Joie  et  clarte  des  corps  glorieux 
from  Les  Corps  glorieux 


Olivier  Messiaen 
(1908-92) 


Hamburg 

from  Trois  Preludes  hambourgeois ,  Op.  136 


Guy  Bovet 
(b. 1942) 


Ahreum  Han,  organ 


Toccata  Festiva,  Op.  36 


Samuel  Barber 
(1910-81) 


Ahreum  Han,  organ 
The  Curtis  Chamber  Orchestra 
Kyung  Hun  Kim,  conductor 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Ahreum  Han  from  Tucker,  Ga.,  is  a  student  of  Alan  Morrison  and 
entered  Curtis  in  2004. 

Kyung  Hun  Kim  from  New  York  City  is  a  student  of  Otto-Werner 
Mueller  and  entered  Curtis  in  2004. 

Samuel  Barber  (Composition  '34) 


Next  Student  Recital 


Monday,  May  7,  2007 

Field  Concert  Hall,  5:15  p.m. 


Prokofiev 


Concerto  No.  2  in  G  minor,  Op.  63 

Shanshan  Yao,  violin 
Christopher  R.  Falzone,  piano 


Walton 


Viola  Concerto 

Philip  Kramp,  viola 
Elena  Jivaeva,  piano 


Whitacre 


Water  Night 

The  Curtis  Madrigal  Singers 

conducted  by  Matthew  Glandorf  (Organ  '91) 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
wvjvj.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  Friday . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Ninety-Seventh  Student  Recital 

Monday,  May  7,  2007 
Field  Concert  Hall,  5:15  p.m. 

?*> 

Viola  Concerto 

Andante  comodo — con  spirito 
Vivo,  con  molto  preciso 
Allegro  moderato 

Philip  Kramp,  viola 
Elena  Jivaeva,  piano 

Concerto  No.  2  in  G  minor,  Op.  63 

Allegro  moderato 
Andante  assai 
Allegro,  ben  marcato 

Shanshan  Yao,  violin 
Christopher  R.  Falzone,  piano 

Water  NigKt 


William  Walton 
(1902-83) 


Sergey  Prokofiev 
(1891-1953) 


Eric  Whitacre 
(b.  1970) 


The  Curtis  Madrigal  Ensemble 
Matthew  Glandorf,  conductor 


Next  Student  Recital 


Monday,  May  7,  2007 

Field  Concert  Hall,  5:15  p.m. 


Prokofiev 


Concerto  No.  2  in  G  minor,  Op.  63 

Shanshan  Yao,  violin 
Christopher  R.  Falzone,  piano 


Walton 


Viola  Concerto 

Philip  Kramp,  viola 
Elena  Jivaeva,  piano 


Whitacre 


Water  Night 

The  Curtis  Madrigal  Singers 

conducted  by  Matthew  Glandorf  (Organ  '91) 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graff  man  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets® cur tis .edu  to  join  the  mailing  list) . 
New  calendars  are  available  every  Friday . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 
2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Ninety-Seventh  Student  Recital 

Monday,  May  7,  2007 
Field  Concert  Hall,  5:15  p.m. 

»> 

Viola  Concerto 

Andante  comodo — con  spirito 
Vivo,  con  molto  preciso 
Allegro  moderato 

Philip  Kramp,  viola 
Elena  Jivaeva,  piano 

Concerto  No.  2  in  G  minor,  Op.  63 

Allegro  moderato 
Andante  assai 
Allegro,  ben  marcato 

Shanshan  Yao,  violin 
Christopher  R.  Falzone,  piano 

Water  hlight  Eric  Whitacre 

(b.  1970) 


William  Walton 
(1902-83) 


Sergey  Prokofiev 
(1891-1953) 


The  Curtis  Madrigal  Ensemble 
Matthew  Glandorf,  conductor 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


3V 

The  Prokofiev  concerto  was  prepared  by  Aaron  Rosand. 

Christopher  R.  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Philip  Kramp  from  Bloomington,  111.,  is  a  student  of  Joseph  de  Pasquale 
and  Michael  Tree  and  entered  Curtis  in  2005. 

Shanshan  Yao  from  Anhui,  China,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2003. 

Elena  Jivaeva,  staff 

Matthew  Glandorf  (Organ  '91),  faculty 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Monday,  May  7,  2007 

Graduation  Recital:  Brenton  Caldwell,  viola 
Field  Concert  Hall,  8  p.m. 


Enesco  Concertstuck 

Haydn  Divertimento,  arranged  by  Gregor  Piatigorsky 

Hindemith       Sonata  in  F,  Op.  1 1,  No.  4 

Brenton  Caldwell,  viola 
Elena  Jivaeva,  piano 


Martinu  Three  Madrigals 

Alexandra  Osborne,  violin  ('06) 
Brenton  Caldwell,  viola 

Reger  Suite  in  G  minor,  Op.  13 Id,  No.  1 

Brenton  Caldwell,  viola 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Craffman  Common  Room  at 
Curds,  and  by  e-mail  (write  to  dckets@curtis.edu  to  join  the  mailing  list) . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Ninety-Eighth  Student  Recital 

Monday,  May  7,  2007 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital:  Brenton  Caldwell,  viola 

Divertimento  Joseph  Haydn 

ananged  by  Gregor  Piatigorsky  (1732-1 809 ) 

Adagio 

Menuet 

Allegre  di  molto 

Concertstiick  Georges  Enesco 

(1881-1955) 

Brenton  Caldwell,  viola 
Elena  Jivaeva,  piano 

Three  Madrigals  Bohuslav  Martinu 

Poco  allegro  (1890-1959) 
Poco  andante 
Allegro 


Alexandra  Osborne,  violin 
Brenton  Caldwell,  viola 


Intermission 


Suite  in  G  minor,  Op.  13 Id,  No.  1 

Molto  sostenuto 
Vivace 

Andante  sostenuto 
Molto  vivace 

Brenton  Caldwell,  viola 

Sonata  in  F,  Op.  11,  No.  4  Paul  Hindemith 

Fantasie:  Ruhig—  (1895-1963) 
Thema  mit  Variationen:  Ruhig  und  einfach  wie  ein  Volkslied — 
Finale  (mit  Variationen):  Sehr  lebhaft 

Brenton  Caldwell,  viola 
Elena  Jivaeva,  piano 


Max  Reger 
(1873-1916) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Brenton  Caldwell  from  Tyler,  Tex.,  is  a  student  of  Misha  Amory  and 
Roberto  Diaz  and  entered  Curtis  in  2004. 

Elena  Jivaeva,  staff 

Alexandra  Osborne  (Violin  '06) 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Tuesday,  May  8,  2007 

Field  Concert  Hall,  5:15  p.m. 

Dvorak  Concerto  in  A  minor,  Op.  53 

Elizabeth  Fayette,  violin 
Jungeun  Kim,  piano 

Beethoven        Sonata  No.  9  in  E  major,  Op.  14,  No.  1 

Liszt  Selections  from  Etudes  d 'execution  transcendante 

Prokofiev  Sonata  No.  3  in  A  minor,  Op.  28 

Christopher  R.  Falzone,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Ninety-Ninth  Student  Recital 

Tuesday,  May  8,  2007 

Field  Concert  Hall,  5:15  p.m. 


Concerto  in  A  minor,  Op.  53 

Allegro  ma  non  troppo 
Adagio  ma  non  troppo 
Finale:  Allegro  giocoso,  ma  non  troppo 


Antonin  Dvorak 
(1841-1904) 


Elizabeth  Fayette,  violin 
Jungeun  Kim,  piano 


Sonata  No.  3  in  A  minor,  Op.  28 


Sergey  Prokofiev 
(1891-1953) 


Sonata  No.  9  in  E  major,  Op.  14,  No.  1 

Allegro 
Allegretto 

Rondo:  Allegro  comodo 


Ludwig  van  Beethoven 
(1770-1827) 


Etudes  d' execution  transcendante 

No.  7:  "Eroica" 

No.  12:  "Chasse-neige" 

No.  8:  "Wilde  Jagd" 


Franz  Liszt 
(1811-86) 


Christopher  R.  Falzone,  piano 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

?*> 

Christopher  R.  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Elizabeth  Fayette  from  Shoreham- Wading  River,  N.Y.,  is  a  student  of 
Pamela  Frank  and  Arnold  Steinhardt  and  entered  Curtis  in  2006. 

Jungeun  Kim,  staff  pianist 


Note:  //  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Tuesday,  May  8,  2007 

Field  Concert  Hall,  8  p.m. 

Chopin  Etude  in  E  minor,  Op.  25,  No-  5 

Sibelius  Five  Pieces,  Op.  75  ("The  Trees") 

Stravinsky        Etude,  Op.  7,  No.  4 

Yoonjung  Han,  piano 


Mozart  Quintet  in  A  major,  K.  581 

Ruokai  Chen,  clarinet 

Josef  Spacek,  violin 

Petr  Matejak,  violin 

Alexander  Michael  Petersen,  viola 

Hiro  Matsuo,  cello 


Nielsen  Quintet  in  A  major,  Op.  43 

Nadia  Christina  Kyne,  flute 
Elizabeth  Koch,  oboe 
Rob  Patterson,  clarinet 
Eva  Galina  Kiep,  bassoon 
Yousef  Ismael  Assi,  horn 

Poulenc  Sextet 

Nadia  Christina  Kyne,  flute 
Elizabeth  Koch,  oboe 
Rob  Patterson,  clarinet 
Eva  Galina  Kiep,  bassoon 
Yousef  Ismael  Assi,  horn 
Sara  Naini  Daneshpour,  piano 


Sheridan  Seyfried    Three  Yeats  Songs 

Achilles  Liarmakopoulos,  trombone 
Sheridan  Seyfried,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

One-Hundredth  Student  Recital 

Tuesday,  May  8,  2007 
Field  Concert  Hall,  8  p.m. 

if 

Three  Yeats  Songs 

To  a  Young  Girl 
Love  Song 
A  Cradle  Song 

Achilles  Liarmakopoulos,  trombone 
Sheridan  Seyfried,  piano 

Five  Pieces,  Op.  75  ("The  Trees") 

When  the  Mountain  Ash  Blooms 
The  Solitary  Fir  Tree 
The  Aspen 
The  Birch  Tree 
The  Spruce 

Etude  in  E  minor,  Op.  25,  No.  5  Frederic  Chopin 

(1810-49) 

Etude,  Op.  7,  No.  4  Igor  Stravinsky 

(1882-1971) 

Yoonjung  Han,  piano 


Sheridan  Seyfried 
(h.  1984) 


Jean  Sibelius 
(1865-1957) 


Quintet  in  A  major,  K.  581 

Allegro 

Larghetto 

Menuetto 

Allegretto  con  variazioni 


Wolfgang  Amadeus  Mozart 
(1756-91) 


Ruokai  Chen,  clarinet 
Josef  Spacek,  violin 
Petr  Matejak,  violin 
Alexander  Michael  Petersen,  viola 
Hiro  Matsuo,  cello 


Intermission 


Quintet  in  A  major,  Op.  43  Carl  Nielsen 

Allegro  ben  moderato  (1865-1931) 
Menuet 

Praeludium:  Adagio — Tema  con  variazioni:  Un  poco  andantino 


Nadia  Christina  Kyne,  flute 
Elizabeth  Koch,  oboe 
Rob  Patterson,  clarinet 
Eva  Galina  Kiep,  bassoon 
Yousef  Ismael  Assi,  horn 


Sextet 

Allegro  vivace 
Divertissement 
Finale 


Francis  Poulenc 
(1899-1963) 


Nadia  Christina  Kyne,  flute 
Elizabeth  Koch,  oboe 
Rob  Patterson,  clarinet 
Eva  Galina  Kiep,  bassoon 
Yousef  Ismael  Assi,  horn 
Sara  Naini  Daneshpour,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Seyfried  song  cycle  was  prepared  by  Nitzan  Haroz. 

The  Mozart  quintet  was  prepared  by  Steven  Tenenbom. 

The  Nielsen  quintet  and  Poulenc  sextet  were  prepared  by  Daniel 
Matsukawa. 

Yousef  Ismael  Assi  from  Woodcliff  Lake,  N.J.,  is  a  student  of  Jerome 
Ashby  and  entered  Curtis  in  2003. 

Ruokai  Chen  from  Hockessin,  Del.,  is  a  student  of  Donald  Montanaro 
and  entered  Curtis  in  2006. 

Sara  Naini  Daneshpour  from  Washington,  D.C.,  is  a  student  of  Leon 
Fleisher  and  Eleanor  Sokoloff  and  entered  Curtis  in  2002. 

Yoonjung  Han  from  Seoul  is  a  student  of  Eleanor  Sokoloff  and  entered 
Curtis  in  2003. 

Eva  Galina  Kiep  from  Kimberton,  Pa.,  is  a  student  of  Bernard  Garfield 
and  Daniel  Matsukawa  and  entered  Curtis  in  2003. 

Elizabeth  Koch  from  Hamburg,  N.Y.,  is  a  student  of  Richard  Woodhams 
and  entered  Curtis  in  2004. 

Nadia  Christina  Kyne  from  Surrey,  British  Columbia,  is  a  student  of 
Jeffrey  Khaner  and  entered  Curtis  in  2003. 

Achilles  Liarmakopoulos  from  Athens  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2006. 

Petr  Matejak  from  Rfcany-Strasin,  Czech  Republic,  is  a  student  of  Ida 
Kavafian  and  entered  Curtis  in  2006. 

Hiro  Matsuo  from  Chicago  is  a  student  of  David  Soyer  and  Peter  Wiley 
and  entered  Curtis  in  2006. 

Rob  Patterson  from  Cincinnati  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2003. 

Alexander  Michael  Petersen  from  Westford,  Mass.,  is  a  student  of  Joseph 
de  Pasquale  and  entered  Curtis  in  2005. 

Sheridan  Seyfried  from  Oreland,  Pa.,  is  a  student  of  Richard  Danielpour 
and  entered  Curtis  in  2002. 

Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavafian  and  entered  Curtis 
in  2004- 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Wednesday,  May  9,  2007 

Field  Concert  Hall,  5:15  p.m. 


Dutilleux  Choral,  cadence,  et  fugato 

Achilles  Liarmakopoulos,  trombone 
Christopher  R.  Falzone,  piano 

Mozart  Quintet  in  B-flat  major,  K.  174 

Shanshan  Yao,  violin 
Dayna  Kristie  Anderson,  violin 
Brenton  Caldwell,  viola 
Ida  Kavafian,  viola 
Yu-Wen  Wang,  cello 

Schubert  Sonata  in  A  minor,  D.  821  ("Arpeggione"), 

transcribed  by  Stuart  Sankey 

Derek  Zadinsky,  double  bass 
Jungeun  Kim,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
wwvj.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list). 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


One-Hundred-First  Student  Recital 

Wednesday,  May  9,  2007 
Field  Concert  Hall,  5:15  p.m. 


Sonata  in  A  minor,  D.  821  ("Arpeggione")  Franz  Schubert 

transcribed  by  Stuart  Sankey  ( 1 797-1 828) 

Allegro  moderato 

Adagio — Allegretto 

Derek  Zadinsky,  double,  bass 
Jungeun  Kim,  piano 

Choral,  cadence,  et  fugato  Henri  Dutilleux 

(b. 1916) 

Achilles  Liarmakopoulos,  trombone 
Christopher  R.  Falzone,  piano 


(continued  inside) 


•uintet  in  B-flat  major,  K.  174  Wolfgang  Amadeus  Mozart 

Allegro  moderato  ( 1756-91) 

Adagio 

Menuetto  ma  allegretto 
Allegro 

Shanshan  Yao,  violin 
Dayna  Kristie  Anderson,  violin 
Brenton  Caldwell,  viola 
Ida  Kavafian,  viola 
Yu-Wen  Wang,  cello 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

2* 


The  Dutilleux  piece  was  prepared  by  Nitzan  Haroz. 
The  Mozart  quintet  was  prepared  by  Ida  Kavafian. 

Dayna  Kristie  Anderson  from  Arlington  Heights,  111.,  is  a  student  of 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2005. 

Brenton  Caldwell  from  Tyler,  Tex.,  is  a  student  of  Misha  Amory  and 
Roberto  Diaz  and  entered  Curtis  in  2004. 

Christopher  R.  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Achilles  Liarmakopoulos  from  Athens  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2006. 

Yu-Wen  Wang  from  Kaohsiung  City,  Taiwan,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2003. 

Shanshan  Yao  from  Anhui,  China,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2003. 

Derek  Zadinsky  from  Seattle  is  a  student  of  Edgar  Meyer  and  Harold 
Hall  Robinson  and  entered  Curtis  in  2006. 


Ida  Kavafian,  faculty 
Jungeun  Kim,  staff  pianist 

Note:  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Wednesday,  May  9,  2007 
Graduation  Recital:  Yoobin  Son,  flute 

Field  Concert  Hall,  8  p.m. 


J.  S.  Bach         Suite  No.  2  in  B  minor,  BWV  1067 

Yoobin  Son,  flute 

Jose  Maria  Blumenschein,  violin 

Hannah  Choi,  violin 

Milena  Pajaro-van  de  Stadt,  viola 

Brook  Speltz,  cello 

Timothy  Ressler,  double  bass  ('05) 

Ahreum  Han,  harpsichord 

Gaubert  Fantaisie  for  Flute  and  Piano 

Jolivet  Chant  de  Linos 

Mozart  Rondo  in  D  major,  K.  Anh.  184 

Schumann        Drei  Romanzen,  Op.  94 

Yoobin  Son,  flute 
Kuok-man  Lio,  piano 


Piazzolla  Histoire  du  tango 

Yoobin  Son,  flute 
Ross  Mann,  guitar  (guest) 


Sheridan  Seyfried  Eros 

Yoobin  Son,  flute 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  txckets@curtis.edu  to  join  the  mailing  list) . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Rohert  Prostkoff  Memorial  Concert  Series 

One-Hundred-Second  Student  Recital 

Wednesday,  May  9,  2007 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital:  Yoobin  Son,  flute 

Rondo  in  D  major,  K.  Anh.  184  Wolfgang  Amadeus  Mozart 

(1756-91) 

Fantaisie  for  Flute  and  Piano  Philippe  Gaubert 

(1879-1941) 

Yoobin  Son,  flute 
Kuok-man  Lio,  piano 

Eros  Sheridan  Seyfried 

(b.  1984) 

Yoobin  Son,  flute 


(continued  inside) 


Suite  No.  2  in  B  minor,  BWV  1067 

Ouverture 

Rondeau 

Sarabande 

Bourree  I  and  II 

Polonaise 

Menuec 

Badinerie 


Johann  Sebastian  Bach 
(1685-1750) 


Yoobin  Son,  flute 
Jose  Matia  Blumenschein,  violin 

Hannah  Choi,  violin 
Milena  Pajaro-van  de  Stadt,  viola 
Btook  Speltz,  cello 
Timothy  Ressler,  double  bass 
Ahteum  Han,  harpsichord 

Intermission 


Histoire  du  tango 

Bordel  1900 
Cafe  1930 
Night-club  1960 
Concert  d'aujourd'hui 


Astor  Piazzolla 
(1921-92) 


Yoobin  Son,  flute 
Ross  Mann,  guitar 


Drei  Romanzen,  Op.  94 

Nicht  schnell 
Einfach,  innig 
Nicht  schnell 


Robert  Schumann 
(1810-56) 


CKant  de  Linos 


Andre  Jolivet 
(1905-74) 


Yoobin  Son,  flute 
Kuok-man  Lio,  piano 


8* 


This  evening  s  recital  is  being  recorded  for  broadcast  on  WHYY-TV  (Channel  1 2) . 
It  will  also  be  seen  on  Y  Arts,  WHYY's  cable  service  (Channel  241) , 
as  part  of  On  Stage  at  Curtis,  which  airs  on  Mondays,  Wednesdays, 
and  Fridays  at  7  p.m. 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
<*> 

Jose  Maria  Blumenschein  from  Freiburg,  Germany,  is  a  student  of 
Joseph  Silverstein  and  entered  Curtis  in  2001. 

Hannah  Choi  from  Taejon,  Korea,  is  a  student  of  Pamela  Frank  and 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2002. 

Ahreum  Han  from  Tucker,  Ga.,  is  a  student  of  Alan  Morrison  and 
entered  Curtis  in  2004- 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto- Werner  Mueller 
and  entered  Curtis  in  2005. 

Milena  Pajaro-van  de  Stadt  from  Jacksonville,  Fla.,  is  a  student  of 
Roberto  Diaz  and  Michael  Tree  and  entered  Curtis  in  2006. 

Sheridan  Seyfried  from  Oreland,  Pa.,  is  a  student  of  Richard  Danielpour 
and  entered  Curtis  in  2002. 

Yoobin  Son  from  Sungnam  City,  Korea,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2003. 

Brook  Speltz  from  La  Canada,  Calif.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2005. 

Ross  Mann,  guest  artist 

Timothy  Ressler  (Double  Bass  '05) 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Thursday,  May  10,  2007 

Graduation  Recital:  Yoon  Jung  Yang,  Violin 

Field  Concert  Hall,  5:15  p.m. 

Bartok  Quartet  No.  6 

Yoon  Jung  Yang,  violin 
Erin  Schreiber,  violin 
Emily  Deans,  viola 
Bronwyn  Banerdr,  cello 

Jones  Legal  Highs 

Yoon  Jung  Yang,  violin 
Patricia  Franceschy,  marimba 

Ravel  Sonata  (1897) 

Yoon  Jung  Yang,  violin 
Hugh  Sung,  piano  ('90) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2 1 5-893-5261 , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
<www.curtis.edu,  in  the  Gary  and  Naomi  Graffman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 

2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
?•> 

One-Hundred-Third  Student  Recital 

Thursday,  May  10,  2007 
Field  Concert  Hall,  5:15  p.m. 

?*> 

Graduation  Recital:  Yoon  Jung  Yang,  Violin 


Quartet  No.  6 

Mesto 

Mesto — Marcia 

Mesto — Burletta:  Moderato 

Mesto 


Bela  Bartok 
(1881-1945) 


Yoon  Jung  Yang,  violin 
Erin  Schreiber,  violin 

Emily  Deans,  viola 
Bronwyn  Banerdt,  cello 

Sonata  (1897)  Maurice  Ravel 

(1875-1937) 

Yoon  Jung  Yang,  violin 
Hugh  Sung,  piano 


Legal  Highs  David  P.  Jones 

Mr.  Coffee  (b.  1958) 

Menthology 
Sweet  Thing 

Yoon  Jung  Yang,  violin 
Patricia  Franceschy,  marimba 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Bronwyn  Banerdt  from  Woodland  Hills,  Calif.,  is  a  student  of  David 
Soyer  and  entered  Curtis  in  2004. 

Emily  Deans  from  Dallas  is  a  violin  student  of  Pamela  Frank  and  Arnold 
Steinhardt  and  a  viola  student  of  Joseph  de  Pasquale;  she  entered  Curtis 
in  2003. 

Patricia  Franceschy  from  Veracruz,  Mexico,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos  and  Scott  Robinson  and  entered  Curtis  in  2004 

Erin  Schreiher  from  Elsah,  111.,  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2004- 

Yoon  Jung  Yang  from  Seoul  is  a  student  of  Pamela  Frank  and  Aaron 
Rosand  and  entered  Curtis  in  2001. 


Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 


Note:  //  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Thursday,  Mav  10,  2007 

Graduation  Recital:  Rob  Patterson,  clarinet 

Field  Concert  Hall,  8  p.m. 


Bartok  Contrasts 

Rob  Patterson,  clarinet 
Tien-Hsin  "Cindy"  Wu,  violin 
Andrew  Tyson,  piano 

Brahms  Quintet  in  B  minor,  Op.  115 

Rob  Patterson,  clarinet 

Jose  Maria  Blumenschein,  violin 

Johannes  Dickbauer,  violin 

Ida  Kavahan,  viola 

Angela  Jean  Park,  cello 


Lutostawski       Dance  Preludes 

Poulenc  Sonata 

Rob  Patterson,  clarinet 
Andrew  Tyson,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  die  most  up-to-date  information.  Recital  calendars  are  available  at 
uuu'. cums.edu,  in  the  Gary  and  Naomi  Grafjman  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tichets@curas.edu  to  join  the  mailing  list). 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


One-Hundred-Fourth  Student  Recital 

Thursday,  May  10,  2007 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital:  Rob  Patterson,  clarinet 


Dance  Preludes  Witold  Lutostawski 

Allegro  molto  (1913-94) 
Andantino 
Allegro  giocoso 
Andante 
Allegro  molto 


Sonata  Francis  Poulenc 

Allegro  tristamente  (1899-1963) 
Romanza:  Tres  calme 
Allegro  con  fuoco:  Tres  anime 


Rob  Patterson,  clarinet 
Andrew  Tyson,  piano 


Contrasts 

Verbunkos  (Recruiting  Dance) 
Piheno  (Relaxation) 
Sebes  (Fast  Dance) 


Bela  Bartok 
(1881-1945) 


Rob  Patterson,  clarinet 
Tien-Hsin  "Cindy"  Wu,  violin 
Andrew  Tyson,  piano 

Intermission 


Quintet  in  B  minor,  Op.  115 

Allegro 
Adagio 

Andantino — Presto  non  assai,  ma  con  sentimento 

Con  moto 


Johannes  Brahms 
(1833-97) 


Rob  Patterson,  clarinet 
Jose  Maria  Blumenschein,  violin 
Johannes  Dickbauer,  violin 
Ida  Kavafian,  viola 
Angela  Jean  Park,  cello 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Bartok  trio  was  prepared  by  Pamela  Frank. 
The  Brahms  quintet  was  prepared  by  Ida  Kavafian. 

Jose  Maria  Blumenschein  from  Freiburg,  Germany,  is  a  student  of 
Joseph  Silverstein  and  entered  Curtis  in  2001. 

Johannes  Dickbauer  from  Kremsmunster,  Austria,  is  a  student  of  Pamela 
Frank  and  entered  Curtis  in  2002. 

Angela  Jean  Park  from  Los  Angeles  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2001. 

Rob  Patterson  from  Cincinnati  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2003. 

Andrew  Tyson  from  Durham,  N.C.,  is  a  student  of  Claude  Frank  and 
entered  Curtis  in  2005. 

Tien-Hsin  "Cindy"  Wu  from  Taipei,  Taiwan,  is  a  student  of  Victor 
Danchenko  and  Ida  Kavafian  and  entered  Curtis  in  2003. 

Ida  Kavafian,  faculty 


Note:  //  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Friday,  May  11,  2007 

Field  Concert  Hall,  5:15  p.m. 


Doni 


"Pronta  io  son"  from  Don  Pasquale 

Ashley  Thouret,  soprano 
Brandon  Cedel,  baritone 
Mikael  Eliasen,  piano 


Menotti  Selections  from  The  Old  Maid  and  the  Thief: 

"Steal  Me,  Sweet  Thief" 

Ashley  Thouret,  soprano 
Mikael  Eliasen,  piano 
"When  the  Air  Sings  of  Summer" 
Brandon  Cedel,  baritone 
Mikael  Eliasen,  piano 

Poulenc  Sonata  for  Piano  Four  Hands 

Kuok-man  Lio  and  Kuok-Wai  Lio,  piano 


Ravel  Quartet  in  F  major 

Bella  Hristova,  violin 
Sylvia  Kim,  violin 
Tien-Hsin  "Cindy"  Wu,  viola 
Angela  Jean  Park,  cello 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  21 5-893-526 J , 
for  the  most  up-to-date  information.  Recital  calendars  are  available  at 
www.curtis.edu,  in  the  Gary  and  Naomi  Graff  man  Common  Room  at 
Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) . 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 


2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


One-Hundred-Fifth  Student  Recital 

Friday,  May  11,  2007 

Field  Concert  Hall,  5:15  p.m. 


The  Old  Maid  and  the  Thief,  selections 

"Steal  Me,  Sweet  Thief 

Ashley  Thouret,  soprano 
Mikael  Eliasen,  piano 

"When  the  Air  Sings  of  Summer" 


Gian  Carlo  Menotti 
(1911-2007) 


Brandon  Cedel,  baritone 
Mikael  Eliasen,  piano 


"Pronta  io  son" 

from  Don  Pasquale 


Gaetano  Donizetti 
(1797-1848) 


Ashley  Thouret,  soprano 
Brandon  Cedel,  baritone 
Mikael  Eliasen,  piano 


Sonata  for  Piano  Four  Hands  Francis  Poulenc 

Prelude:  Modere  (1899-1963) 
Rustique:  Naif  et  lent 
Final:  Tres  vite 

Kuok-man  Lio  and  Kuok-Wai  Lio,  piano 

Quartet  in  F  major  Maurice  Ravel 

Allegro  moderato,  tres  doux  (1875-1937) 

Assez  vif,  tres  rythme 
Tres  lent 


Vif 


et  agite 


Bella  Hristova,  violin 
Sylvia  Kim,  violin 
Tien-Hsin  "Cindy"  Wu,  viola 
Angela  Jean  Park,  cello 


This  afternoon's  program  will  be  performed  without  intermission. 

It  is  being  recorded  for  broadcast  on  WHYY-TV  (Channel  1 2)  and  will  also  be  seen 
on  Y  Arts ,  WHYY' s  cable  service  ( Channel  241),  as  part  of  On  Stage  at  Curtis , 
which  airs  on  Mondays,  Wednesdays,  and  Fridays  at  7  p.m. 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


This  is  the  final  public  performance  of  the  Curtis  Student  Recital  Series 
for  2006/2007.  Thank  you  for  joining  us,  and  enjoy  your  summer. 

The  2007/2008  series  begins  on  Monday,  October  8  at  8  p.m. 


Brandon  Cedel  from  Hershey,  Pa.,  is  a  student  of  Lorraine  Nubar, 
adjunct  faculty,  and  entered  Curtis  in  2006. 

Bella  Hristova  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2003. 

Sylvia  Kim  from  Boca  Raton,  Fla.,  is  a  student  of  Pamela  Frank  and  Ida 
Kavafian  and  entered  Curtis  in  2005. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto-Werner  Mueller 
and  entered  Curtis  in  2005. 

Kuok-Wai  Lio  from  Macau,  China,  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2006. 

Angela  Jean  Park  from  Los  Angeles  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2001. 

Ashley  Thouret  from  Toronto  is  a  student  of  Joan  Patenaude-Yarnell 
and  entered  Curtis  in  2004- 

Tien-Hsin  "Cindy"  Wu  from  Taipei,  Taiwan,  is  a  violin  student  of 
Victor  Danchenko  and  Ida  Kavafian  and  a  supplementary  viola  student 
of  Steven  Tenenbom;  she  entered  Curtis  in  2003. 

Gian  Carlo  Menotti  (Composition  '33) 

Mikael  Eliasen,  artistic  director  of  vocal  studies  and  the  Curtis  Opera 
Theatre 

Note:  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


"Pronta  io  son"  from  Don  Pasquale  ("I'm  ready") 


NORINA 

Pronto  io  son;  purch'io  non  manchi        I'm  ready — provided  I  don't  have 
All'amore  del  caro  bene;  To  let  my  true  love  down; 

Faro  imbroglio,  faro  scene,  I'll  be  difficult,  I'll  make  scenes, 

so  ben  io  quell  ch'ho  da  far,  ecc.  Oh,  I  know  very  well  what  I  have  to 

do.  ... 


Voi  sapete  se  d'Ernesto 
sono  amico,  e  ben  gli  voglio; 
voi  sapete  se  ben  gli  voglio; 
solo  tende  il  nostro  imbroglio 
Don  Pasquale  a  corbellar,  ecc. 


Siamo  intesi;  prendo  impegno. 
II  la  parte  ora  v'insegno. 
Mi  volete  fiera? 

No. 

Mi  volete  mesta? 

No,  no,  la  parte  non  e  questa. 

Ho  da  piangere? 

No,  no,  no,  no 


O  gridare? 

Mesta?  Fiera? 

Ne  pianger,  ne  gridar? 


Malatesta 

You  know  I'm  Ernesto's  friend, 
and  very  fond  of  him. 
You  know  I'm  very  fond  of  him; 
Our  intrigue  is  only  intended 
To  hoax  Don  Pasquale,  . . . 

NORINA 

We're  agreed;  I'll  undertake  it. 

Malatesta 

Now  I'll  teach  you  your  part. 

NORINA 

Do  you  want  me  to  be  haughty? 

Malatesta 
No. 

NORINA 

Do  you  want  me  to  be  mournful  ? 

Maletesta 

No,  no,  that's  not  it  at  all. 

NORINA 

Shall  I  cry? 

Malatesta 

No,  no,  no,  no 

NORINA 

Or  scream? 

Not  doleful?  Not  haughty? 
Not  cry,  nor  yet  scream? 


Malatesta 

No,  la  parte  non  e  questa,  No,  that's  not  what  you  have  to  do, 

Non  e  questa,  non  e  questa.  That's  not  what  I  want. 

State  un  poco  ad  ascoltar.  Just  pay  attention  for  a  moment. 

Convien  far  la  sempliceta.  You  must  play  the  sweet  simple  little 

thing. 

NORINA 

La  semplicetta?  La  semplicetta?  The  sweet  simple  little  thing? 

Malatesta 

Or  la  parte,  ecco,  v'insegno.  I'll  teach  you  the  part  right  now. 

NORINA 

Posso  in  questo  dar  lezione  I  can  give  you  some  lessons  in  that. 

Malatesta 

Collo  torto,  hocca  stretta.  Head  drooping,  lips  straight. 

NORINA 

Or  proviam  quest'altra  azione.  Now  let's  try  this  other  act. 

Malatesta 

Or  proviam  quest'altra  azione.  Yes,  now  let's  try  this  other  act. 

NORINA 

Mi  vergogno  . . .  I'm  so  shy  . . . 

Malatesta 

Brava!  ...  Bravo!  ... 

NORINA 

Son  zitella  . . .  I'm  a  simple  young  girl  . . . 

Malatesta 

Brava,  hrava,  hricconcella!  Bravo,  bravo,  you  little  minx, 

va  benissimo  cosi  . . .  That's  exactly  what  we  want  . . . 

Brava,  brava,  brava  . . .  Bravo,  bravo,  bravo  . . . 

cos!,  cosi,  ecc.  Just  like  that,  etc. 


Grazie  ...  serva  ... 
Serva  ...  Signor,  si, 


NORINA 

Thank  you  kindly  ...  at  your  service 
your  servant,  sir,  yes,  sir,  ... 


Collo  torto,  torto. 


Malatesta 

Head  inclinded. 


Cosi? 


NORINA 

Like  this.7 


Brava. 

Bocca  stretta,  stretta. 


Malatesta 

Beautiful. 

Lips  closely  folded. 


Cosi? 


NORINA 

Like  this? 


Ma  hrava. 


Malatesta 

Lovely. 


Vado,  corro, 

Si,  vado,  corro  al  gran  cimento. 


NORINA 

I'm  hurrying  as  fast  as  I  ever  can,  yes, 
I'm  hastening  to  the  great  trial  of 
strength. 


Si,  corriamo 

Al  gran  cimento. 


Malatesta 

Yes,  we're  scurrying 

To  the  great  trial  of  strength. 


Pieno  ho  il  core  d'ardimento. 


NORINA 

My  heart  is  full  of  confidence. 


Malatesta 


Ah  si,  comamo  al  gran  cimento, 
Pieno  II  core  d'ardimento. 
La  saetta  fra  non  molto 
Sentiremo  ad  iscoppiar. 


Ah,  yes,  we're  scurrying  to  the  great 
trial,  ... 

With  hearts  full  of  confidence. 
It  won't  be  long  now 
Before  the  fireworks  go  off! 


A  quell  vecchio,  affe,  la  testa 

Questa  volta  ha  da  girar,  . . . 

La  saetta  sentiremo  ad  iscoppiar, 


NORINA 

We'll  certainly  set  the  old  fellow': 

Head  turning  this  time,  ... 

I'm  about  to  take  my  revenge,  . . . 


Malatesta 

A  quell  vecchio,  affe,  la  testa  We'll  certainly  set  the  old  fellow's 

Questa  volta  ha  da  girar,  . . .  Head  turning  this  time,  . . . 

La  saetta  sentiremo  ad  iscoppiar,  . . .         Before  long  now  the  fireworks  will  go 

off,  ... 


NORINA 

Serva  ...  grazie  ...  serva  At  your  service  ...  thank  you  kindly, 

Signor  si,  . . .  Your  servant,  sir,  yes,  sir,  . . . 


Malatesta 

Brava,  va  benissimo  cosi,  Bravo,  bravo,  good  girl, 

Bene,  . . .  It's  splendid  like  that.  Your  servant,  . . . 

NORINA 

Si,  la  sapro,  la  vo'  spuntar!  I'll  know  how  to  get  it,  ... 

Malatesta 

Ah,  la  saetta  sentirem  ad  iscoppiar!         It  won't  be  long  now,  . . . 


Translation  ©  EMI  Record  Ltd. ,  1984 


The  Curtis  Institute  of  Music 

Roberto  Diaz,  President 
2006/2007  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
f> 

One-Hundred-Sixth  Student  Recital 

Friday,  May  11,  2007 
Field  Concert  Hall,  8  p.m. 


Dover  Beach,  Op.  3  Samuel  Barber 

(1910-81) 

Brandon  Cedel,  baritone 
Bella  Hristova,  violin 
Tien-Hsin  "Cindy"  Wu,  violin 
Sylvia  Kim,  viola 
Angela  Jean  Park,  cello 

Quartet  for  Piano  and  Strings  William  Walton 

Allegramente  (1902-83) 
Allegro  scherzando 
Andante  tranquillo 
Allegro  molto 

Kuok-man  Lio,  piano 
Tien-Hsin  "Cindy"  Wu,  violin 
Sylvia  Kim,  viola 
Angela  Jean  Park,  cello 


Intermission 


Vocalise,  Op.  34,  No.  14 


Sergei  Rachmaninoff 
(1873-1943) 


Ashley  Thouret,  soprano 
Bella  Hristova,  violin 
Tien-Hsin  "Cindy"  Wu,  violin 
Sylvia  Kim,  viola 
Angela  Jean  Park,  cello 


Summer  Shimmers  across  the  Glass  of  Green  Ponds 
I  Saw  the  Electric  Insects  Coming 
In  the  Blue  Fields  They  Sing 
The  Fast  Dancers  Dance  Faster! 


Gary  Graffman,  piano 
Tien-Hsin  "Cindy"  Wu,  violin 
Bella  Hristova,  violin 


Angela  Jean  Park,  cello 


This  evening  s  program  is  being  recorded  for  broadcast  on  WHYY-TV  (Channel  12) 

and  will  also  be  seen  on  Y  Arts,  WHYY's  cable  service  (Channel  241),  as  part 
of  On  Stage  at  Curtis,  which  airs  on  Mondays,  Wednesdays,  and  Fridays  at  7  p.m. 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hail. 


This  is  the  final  performance  of  the  2006/2007  Student  Recital  Series. 
Thank  you  for  joining  us,  and  enjoy  your  summer. 

The  2007/2008  series  begins  on  Monday,  October  8  at  8  p.m. 


Scenes  from  the  Poet's  Dreams 

Racing  through  Stars 


Jennifer  Higdon 
(b.  1962) 


Sylvia  Kim,  viola 


Brandon  Cedel  from  Hershey,  Pa.,  is  a  student  of  Lorraine  Nubar, 
adjunct  faculty,  and  entered  Curtis  in  2006. 

Bella  Hristova  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2003. 

Sylvia  Kim  from  Boca  Raton,  Fla.,  is  a  student  of  Pamela  Frank  and  Ida 
Kavafian  and  entered  Curtis  in  2005. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto-Werner  Mueller 
and  entered  Curtis  in  2005. 

Angela  Jean  Park  from  Los  Angeles  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2001. 

Ashley  Thouret  from  Toronto  is  a  student  of  Joan  Patenaude-Yarnell 
and  entered  Curtis  in  2004. 

Tien-Hsin  "Cindy"  Wu  from  Taipei,  Taiwan,  is  a  student  of  Victor 
Danchenko  and  Ida  Kavafian  and  entered  Curtis  in  2003. 

Samuel  Barber  (Composition  '34) 
Gary  Graffman  (Piano  '46),  faculty 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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THE 

CURTIS 
INSTITUTE 
OF  MUSIC 


Seventy -Fourth  Commencement 
and 

Conferring  of  Degrees 


Field  Concert  Hall 


Saturday,  May  Twelfth, 
in  the  Year  Two  Thousand  and  Seven 
at  Eleven  O'clock  in  the  Morning 


The  Star-spangled  Banner 


O,  say,  can  you  see, 
By  the  dawn's  early  light, 
What  so  proudly  we  hailed 
At  the  twilight's  last  gleaming, 
Whose  broad  stripes  and  bright  stars, 
Through  the  perilous  fight, 
O'er  the  ramparts  we  watched 
Were  so  gallantly  streaming? 
And  the  rockets'  red  glare, 
The  bombs  bursting  in  air, 
Gave  proof  through  the  night 
That  our  flag  was  still  there. 
O,  say,  does  that  star-spangled  banner  yet  wave 
O'er  the  land  of  the  free 
And  the  home  of  the  brave? 


Graduation  Marshals 

Shanshan  Yao 
Yu-Wen  Wang 
Kuok-man  Lio 
Abraham  Feder 


ORDER  OF  CEREMONY 


Prelude 

Toccata  in  F  major,  BWV  540  Johann  Sebastian  Bach 

(1685-1750) 


Alan  Morrison,  organ  (Organ  '91,  Accompanying  '93) 


Processional 

Trumpet  Tune  in  D  major  Jeremiah  Clarke 

(16697-1707) 

Rodney  Mack,  trumpet  ('91) 
Alan  Morrison,  organ  (Organ  '91,  Accompanying  '93) 

National  Anthem 

"The  Star-Spangled  Banner" 

Introduction  of  Graduating-Student  Speakers 

Roberto  Diaz  (Viola  '84),  President 

Address  of  Graduating-Student  Speakers 

Nadia  Christina  Kyne,  Flute 
Seth  Horner,  Tuba 

Introduction  of  Commencement  Speaker 

Roberto  Diaz  (Viola  '84),  President 

Address 

Clive  Gillinson,  Executive  and  Artistic  Director,  Carnegie  Hall 

Conferring  of  Honorary  Degree 

by  Roberto  Diaz  (Viola  '84),  President 


Doctor  of  Music  (honoris  causa) 

Clive  Gillinson 


Presentation  of  Awards  and  Prizes 

by  Roberto  Diaz  (Viola  '84),  President 


Joan  Hutton  Landis  Award  for  Excellence  in  Academics 
Named  for  emerita  faculty  member  Joan  Hutton  Landis, 
who,  as  chair  of  the  Liberal  Arts  Department  for  twenty-four  years, 
was  an  inspiring  teacher,  mentor,  and  avid  supporter 
of  young  musicians'  careers 
Seth  Horner,  Tuba 

Edward  Aldwell  Award  for  Excellence  in  Musical  Studies 

Established  in  honor  of  Edward  Aldwell  (1938-2006), 
a  brilliant  performing  artist,  master  teacher,  and 
gifted  author  of  music  textboks,  who  served 
on  the  Curtis  Musical  Studies  Department  faculty  for  thirty-five  years 
Sheridan  Seyfried,  Composition 

Charles  Miller  Prize:  The  Alfredo  Casella  Award 

Created  by  long-time  Curtis  patron  Charles  Miller 
to  honor  outstanding  musicians  through  named  prizes— 
the  Fritz  Kreisler  Award  for  violin,  the  Sergei  Rachmaninoff  Award  for  piano, 
and  the  Alfredo  Casella  Award  for  composition- 
awarded  on  a  rotating  basis  to  students  who  have  excelled  in  these  areas 
Sheridan  Seyfried,  Composition 

Festorazzi  Prizes 
Established  by  the  estate  of  Marguerite  Festorazzi 
to  award  promising  voice  and  piano  students 
Heidi  Christine  Melton,  Voice  (in  absentia) 
Cynthia  Elise  Tobey,  Piano 
Sara  Daneshpour,  Piano 

Alumni  Awards 

The  highest  award  that  Curtis  confers  on  its  alumni, 
established  to  recognize  outstanding  and  long-term  contribution 
of  service  to  and  involvement  in  Curtis, 
as  well  as  outstanding  achievement  in  or 
contribution  to  the  music  profession 
Mary  Lou  Falcone  (Voice  '66) 
Aaron  Rosand  (Violin  '48) 

Interlude 

Rondo  for  Lifey*  Leonard  Bernstein  (Conducting  '41) 

*Lifey  was  actress  Judy  Holliday's  Skye  terrier.  (1918—90) 

Rodney  Mack,  trumpet  ('91) 
Alan  Morrison,  organ  (Organ  '91,  Accompanying  '93) 


Awarding  of  Certificates  and  Diplomas 
and  Conferring  of  Degrees  in  Course 

by  Roberto  Diaz  (Viola  '84),  President 

assisted  by  Robert  Fitzpatrick  (Clarinet  '68),  Dean 

Diploma 

Conducting 

Andrew  Douglas  Hauze 
KyungHun  Kim 

Organ 
Ahreum  Han 

Harpsichord 

Xiao- Yin  Zhu 

Piano 

Eric  Zuber  (in  absentia) 

Violin 
Xi  Chen 
Dami  Kim 

Viola 

Brenton  Hayes  Caldwell 
Remi  Pelletier 

Violoncello 

Eugena  Chang 

Horn 

Cara  Leanne  Kizer  (in  absentia) 

Trombone 

David  Beyer  Murray 

Bachelor  of  Music 
Composition 

Sebastian  Chang 
Sheridan  Seyfried 


Voice 

Nathan  Bachhuber  (in  absentia) 


Piano 

Sara  Daneshpour 
Yoonjung  Han 
Cynthia  Elise  Tobey 

Violin 

Jose  Maria  Blumenschein 
Emily  Deans 
Johannes  Dickbauer 
Quan  Ge 
Stephanie  Jeong 
Jaram  Kim 
Melissa  Louise  White 
Yoon-Jung  Yang 

Viola 

Laura  Fuller  (in  absentia) 
Lisa  Steltenpohl 

Violoncello 
Samuel  Fletcher 
Angela  Jeanyoung  Park 

Double  Bass 
Eric  Louis  Thompson  III 

Harp 

Sonja  Margarete  Wangensteen 
Flute 

Nadia  Christina  Kyne 
Yoobin  Son 

Oboe 

Alexandra  Lambertson 

Clarinet 

Rob  Patterson 

Bassoon 

Eva  Galina  Kiep 


Horn 

Yousef  Ismael  Assi 

Trombone 

Shachar  Israel  (in  absentia) 

Tuba 

Seth  Horner 

Timpani  and  Percussion 
Patrick  Pastella 

Professional  Studies  Certificate  in  Opera 

James  J.  Kee 

Master  of  Music  in  Opera 

Jonathan  P.  Beyer  (in  absentia) 
Elif  Ezgi  Kutlu 
Heidi  Christine  Melton  (in  absentia) 

Welcome  to  the  New  Alumni 

Daisy  Jackson  (Voice  '80),  Chairman,  Alumni  Council 

Closing  Remarks 

Roberto  Diaz  (Viola  '84),  President 


Recessional 

Rondeau  Jean-Joseph  Mouret 

from  Sinfonies  de  fanfares  ( 1682-1738) 


Rodney  Mack,  trumpet  ('91) 
Alan  Morrison,  organ  (Organ  '91,  Accompanying  '93) 


POSTLUDE 

Imperial  March,  Op.  32  Edward  Elgar 

(1857-1934) 

Alan  Morrison,  organ  (Organ  '91,  Accompanying  '93) 


The  Lyra  Society  Presents 


The  Curtis  Institute  of  Music 

Sunday,  May  13,  2007 
7  PM 


'Raising  awareness  of  the  beauty  of  the  harp  through  education, 
performance  and  new  music.  " 


Marilyn  Costello 

Principal  Harpist  of  The  Philadelphia  Orchestra 
1946-1992 

Harp  Studio  of  The  Curtis  Institute  of  Music 
/ 96/ -1998 


Peter  A.  Benoliel 
Richard  Castor  and  Mary  Parenti 
Aaron  Cohen 
L.  Daniel  Dannenbaum 
Don  Goldberg  and  Bettyruth  Walter 
Emilio  Gravagno  and  Carole  Haas  Gravagno 
Robert  Green 
Arthur  and  Judy  Lerner 
Steven  Lichtenstein  and  Peggy  Abrams 
Jerry  and  Donna  Slipakoff 
Avram  and  Rita  Woidislawsky 


Corporate  Sponsors: 

BERNSTEIN  Global  Wealth  Management 
Philadelphia  Park  Casino  &  Racetrack 


List  complete  to  May  9,  2007 


PhiladelphiaPark 


CASINO  •  RACETRACK 


^  ra  jriy 


Steel  Carlos  Salzedo 

Malaguena  k*uona/Spamon 

Curtis  Harp  Ensemble 

Remarks  &  Introduction  ~  Jill  Pasternak 
Ten  Past  Two  PearlChertok 

Philadelphia  Schools  Trio 
La  cathedrale  engloutie  Debussy/Sahedo 

Venezolatia  Traditional  Paraguayan/Ortiz 

Temple  Harp  Ensemble 

Remarks  ~  Elizabeth  Hainen 

Chrysanthemum  Sheridan  Seyfried 

World  Premiere 

Sonja  Grete  Wagensteen 

Marilyn  Costello  Award  Presentation  ~  Jill  Pasternak 

Raga  for  tWO  harps  Caroline  Lizotte 

US  Premiere 


Judy  Loman  and  Elizabeth  Hainen 


Behind  the  Barracks 

From  the  Suite  of  Eight  Dances: 

Tango  &  Rumha 


Carlos  Salzedo 


La  Joyeuse 


Rameau/Salzedo 


Brian  Boru's  March 


Traditional  Irish/Witman 


The  harp  that  once  through  Tara's  halls  Traditional/Moore/ 
&  The  minstrel  hoy  j.j.  Witman 


Carolan's  Concerto 


O'Carolan/J.J.  Witman 


David  Hayes,  Conductor 
Kimberly  Rowe,  Rehearsal  Director 
David  DePeters,  bodhran 
Brendan  Callahan,  &  Jason  DePue,  fiddles 
Darin  Kelly,  guitar 

Grand  Harp  Ensemble 

Madeline  Blood  (PHAA  High  School) 
Rebecca  Bogers  (Temple) 
Ruth  Boyajian  (Home-schooled) 
Andrea  Chieffo  (Vineland  High  School) 
Monica  Chieffo  (Temple) 
Ko-Ni  Choi  (Curtis) 
Alisa  Coffey  (Temple) 
MJ  D'Arville 
Brett  Ford  (Temple) 
Emily  Kapelsohn  (Home-schooled) 
Katie  Kapelsohn  (Home-schooled) 
Angel  Carol  Lin  (Curtis) 
Maryanne  Meyer  (Temple) 
Coline-Marie  Orliac  (Curtis) 
Melia  Repko-Schmauk 
Jordan  Thomas  (High  School  for  the  Creative  &  Performing  Arts) 
Sonja  Grete  Wagensteen  (Curtis) 
Janet  J.  Witman 
Nicole  Wong  (Central  High  School) 


6715 


The  Lyra  Society's  Gracious  Patrons 
2007 


Angel 

($15,000  and  above) 
Mrs.  Miriam  Klein 

Platinum  Harp 

($5000  to  $14,999) 
Philadelphia  Park  Casino  & 
Racetrack 
Avram  and  Rita  Woidislawsky 

Gold  Harp 

($1000  to  $4999) 
Robert  Green 
Helene  Huffer 
Joyce  Ullman 

Principal  Harp 

($500  to  $999) 
Peter  A.  Benoliel 
Richard  Castor  and  Mary  Parenti 
Aaron  Cohen 
Michael  Cohen 
Adam  Galaburda 
Don  Goldberg  and  Bettyruth  Walter 
Emilio  and  Carole  Gravagno 
Arthur  and  Judy  Lerner 
Steven  Lichtenstein  and  Peggy 
Abrams 

Donald  and  Margarita  Montanaro 
Jerry  and  Donna  Slipakoff 


Lyra  Friend 

($250  to  $499) 
Nancy  Alperin 
Dan  Altman 
William  and  Marion  Flammer,  Jr. 
Emanuel  and  Barrie  Kapelsohn 
Jan  and  Jacob  Percarsky 
William  B.  and  Anna  Marie 
Petersen 
Evan  and  Marshall  Rosen 

Donor 

($100  to  $249) 
Eugene  and  Cissy  Block 

Elisabeth  Braun 
Richard  and  Joan  Cantor 
Robert  Capanna 
Danny  Dannenbaum 
Edna  Abrams  Greenberg 
James  and  Sharon  Hourihan 
John  and  Ana  Maria  Keene 
David  and  Jane  Kim 
Jack  and  Nancy  Koltes 
Jan  Krzywicki  and  Susan  Nmvicki 
Judy  Loman 
Mark  and  Amanda  Lupkc 
Louis  and  Lauren  Marion 

Loraine  Rahm 
Gerald  and  Lois  Renthal 
Robert  Rosenthal 
Linda  Schwartz 
George  and  Susan  Sfedu 
Joan  Shepp 
Tony  and  Maria  Weir 
Mary  Sue  Welsh 
Marilyn  Wright 


Volunteer  Committees  for  the  Lyra  Society 

Chairperson,  Anna  Marie  Ahn  Petersen 

Artistic  &  Publicity  Committee: 

Kimberly  Rowe,  Chairperson 
Hugh  Brock 
Alison  Reese 

Invitations  &  Newsletter  Committee,  Tony  Weir 
Reception  Committee,  Rita  Woidislawsky 
Hospitality  Committee: 

Marilyn  Wright,  Chairperson 
Carol  Ringenwald 

Peggy  Ahrams 
Debra  Lew  Harder 


Board  of  Officers,  The  Lyra  Society 

Elizabeth  Hainen,  Director 
Philip  Maneval,  President 
Jan  Krzywicki,  Secretary 
James  Hamlet,  Treasurer 
Robert  Capanna 
Emanuel  Kapelsohn 
Judy  Loman 


